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ORTHAMPTON — It would be a big mistake to think of Abbie 
Hoffman as a clown; Jimmy Carter has called him a “prophet,” 
a word the former president doesn’t use lightly. At 50, 
Hoffman has learned that “changing the world can be fun.” 

As important, he has learned the hard way that just being right and 
following your conscience isn’t enough to win. 














Amy Carter is no clown either. It was her daddy who thrust her into P lus, J ImMmMy 
the spotlight, when he told the public the now-famous Amy anecdote: Guterman 
she didn’t call a press conference up there in that tree house; she just 
told her father what she thought about nuclear war. And she was right. on Peter Wolf 
Plainly put, Amy Carter has never done anything for effect, with the Francis Davis 
possible exception of coloring her sandy-blond hair brown, a decision Eric Doloh 
I'm sure she has had cause to regret, as the press devotes more attention on TC olpny, 
and Michael 
For more on the trial, read Abbie Hoffman’s eloquent argument to the jury, Ullman on 
page 7; Harvey Silverglate’s report on the “necessity” defense and Chandler 
Rosenberger’s description of the case against the CIA, page 8. Max Roach 











to what’s on her head than what’s in it. And that’s too bad, because 














Amy Carter is a serious young woman, with good politics, a well- FILM 
Z developed social conscience, and the courage of her convictions. | : 
é Abbie Hoffman has good politics too, and a sophisticated social Owen Gleiberman 
= conscience, and the courage of his convictions, and, as he would be WW 
7 quick to point out, the courage of his acquittals. But, though he must be on Walter Hill 5 
: taken seriously (as judges, juries, and elected officials across America Extreme P rejud ice 
3 have discovered time and time again), he has too highly developed a ’ 
: sense of fun and of the absurd to be labeled serious. On April 15 in and Ken Russell's 
2 Northampton Abbie and Amy, an unlikely duo linking the ‘60s to the Gothic ; and 
: ‘80s, helped pull off what Congress and the press and the loyal Steve Vineber 
Continued on page 6 
: on The Assault 
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THIS JUST IN... 





ALA GONE 


You can let go of your wallets, folks, at least for the 
moment. Ala Fadili Al Tamimi, a/k/a the Prince of 
Fraud, a/k/a King Con (News, September 9, 1986), is 
being sent up the river and out of state. Destination: the 
white-collarly Federal Correctional Institution at 
Danbury, Connecticut. 

On April 15 US Judge Walter Skinner sentenced Ala to 
131 years in the can, five of those suspended on the 
condition that the 34-year-old internationally known 
high-class ripoff artist make restitution to his victims. 
Ala had pleaded guilty on three scores suddenly on 
March 2, just as a jury was being empaneled to hear 
evidence on Ala’s role in the Church of Scientology scam 
case. Ala had been charged with defrauding a German 
businessman of $870,000 in an advance-fee swindle, 
taking $10,000 in flee-the-country money from a 
Lebanese immigrant who owned a Revere gas station, 
and attempting to deposit two forged checks drawn on 
cash-reserve management accounts sitting at the Bank of 
New England, one of them a $2 million counterfeit check 
purportedly drawn on the account of Church of 
Scientology founder L. Ron Hubbard. 

Ala’s attorney, John C. McBride, who was surprised at 
the severity of the jail sentence, says he’s preparing a 
motion to have the term reduced. But those who know 
him are convinced that Ala, who could charm the make- 
up off Tammy Bakker, will manage to adapt quite nicely 
to his new accommodations. For example, while Ala was 


incarcerated in Naples, Italy, doing time after being 
“atrested in 1983 for allegedly passing a bad check on a 


$15 tailoring fee, word came back to the States that he 
was king of the prison. At the Salem Jail, where he was 
holed up pending his aborted trial in federal court, Ala 
was so well adjusted that he was reportedly ordering 
take-out meals from the North End. As a result, there is 
speculation down at the federal courthouse as to how 
long it will take Ala to become the Dean of Danbury. 


BLOOD MATH 


An ABC News/ Washington Post nationwide poll of 
1511 American adults conducted last month showed that 
45 percent think people can contract AIDS from giving 
blood. Another 51 percent of those polled said they 
didn’t believe this, and four percent said they weren't 
sure. 

But this apparently widespread misconception hasn’t 
affected blood donations to the American Red Cross. 
Although blood supplies are down slightly at the Red 
Cross and at other blood banks, fear of donating blood 
can’t be blamed for the decrease, according to Mark 
Popovsky, MD, medical director for the American Red 
Cross’s Northeast Regional Division. 

The same number of people donate blood today as did 
in the pre-AIDS era, said Popovsky. “It’s consistently 
been only five or six percent of people eligible to donate 
blood who actually do so.” 

But new tests used to screen blood for AIDS and 
hepatitis have forced blood suppliers to discard units of 
contaminated blood, leaving them with smaller supplies 
on average than they’ve typically had in the past, 
according to Popovsky. “We find when we screen the 
blood that six percent of it may be unsafe to use for 
transfusion,” he said. “When you erode a fraction of the 
small amount of blood we get, you can have a crunch in 
the supply — particularly since many operations we're 
now doing more and more of, such as liver transplants 


and kidney transplants, need increasingly large supplies 
of blood.” 

The AIDS crisis has made blood donors “better 
educated about blood donation and transfusion than 
they've been in the past,” Popovsky noted, adding, “The 
testing we do now has also made it safer to donate blood 
than it’s ever been before.” 


RAISING CANE 


Last year the legislature put Barbara Anderson, 
executive director of Citizens for Limited Taxation 
(CLT), in a box. In an effort to derail CLT’s initiative- 
petition tax-cap proposal, the legislature passed a one- 
year phaseout of the state-income-tax surtax, the effect 
of which was to transform a vote for Anderson’s two- 
year surtax-phaseout-and-tax-cap package into a vote 
for higher taxes. 

You don’t outmaneuver Anderson more than once. 
This year, it is she who has upped the ante, and over an 
issue dear to the hearts of the legislature: pay raises. CLT 
has responded'to talk of a hefty pay increase with a 
threat to lead a referendum drive to repeal whatever 
hike the solons vote themselves. And should legislators 
attach their pay raise to a pay-raise bill for state judges in 
order to shield it from referendum repeal (judicial pay 
can’t be changed at the ballot box), CLT will seek the 
additional signatures necessary to impose, rather than 

1, a law. That new law, though it wouldn‘t.change 

ine: pay, would substitute lower legislativépay. And 
here’s the kicker: if CLT is forced to go that route, warns 
Anderson, “we would make it worth our while by taking 
the opportunity to also limit the length of the legislative 
session. This could be done by statute: we would simply 
pay legislators’ salaries per diem up to a certain date, and 
then not at all.” 


UNIVERSAL TRUTH? 


Science may not bring us a better world, but it just 
might be able to whip up another one. According to last 
Tuesday's New York Times, Dr. Alan Guth and several 
colleagues at MIT are currently thrashing out the “exact 
physical requirements for making a universe similar to 
our own.” Compressing the energy equivalent of a few 
pounds of matter to a density of “about 10 to the 75th 
power grams per cubic centimeter,” says Guth, could 
cause an “aneurysm” in space and time, something like 
a drop of water that pinches off. from a surface and falls 
when it’s heavy enough. 

In less than a microsecond, reports the Times, “the 
new universe would inflate to enormous size and create 
for itself all the matter and energy it would ever 
contain.”’ From our perspective it would look like a black 
hole, but inside, cut off from observation, you'd have the 
sort of Big Bang with which it is thought our own 
universe began. 

This theory prompts some heavy-duty questions: was 
our universe really created this way? Can we ever find 
out? Could we, should we, ever use such Godlike 
power? And isn’t calling up a cosmos going a bit 
overboard? Frankly, Dr. Guth, we'd settle for a little 
extra parking. 





(Thanks this week to Ric Kahn, Maureen Dezell, Eric 
Selinger, and Scot Lehigh.) 





POSTAGE DUE 


by R. Jones 
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Competitors and spectators hit the Wall. 


SPURIOUS 


The race, 
from Animal House 





I like to think of as the Heartbreak Hotel) long 
enough to know that it pays to be prepared for the 
Boston Marathon. So this year I started early. 

With the cooperation of the Boston Police, I arranged 
to have my car towed to a municipal lot, where it will be 
safely stored, cared for by a uniformed attendant named 
Vinnie, until I pay my overdue parking fines plus 
penalties and the modest daily storage fees. It may be 
difficult to believe, but this arrangement is preferable to 
what happened last year, when I parked my Toyota on 
the street and returned to find that it had been used as 
bleachers by the entire BC football squad. Boy, those 
spike marks are a bitch to get out of a badly faded 
Japanese factory paint job. 

Anyway, this year we bought hundreds of little plastic 
cups (editor, I have receipts) so that we could hand out 
water to the pack and certified samples of drug-free 
urine to the frontrunners. As it turned out, we didn’t get 
to use them on Monday because a number of the more 
enthusiastic BC students had had a similar idea. They 
were throwing beer and urinating from the rooftops of 
the buildings that line the route; as a result, we thought 
it best not to go down into the street, despite the 
presence of the rent-a-cops who'd been hired by my 
building to keep order and, most important, to keep all 
unauthorized hibachis off our roof. In a bit of ironic 
buffoonery, the rowdies on the fifth floor threw up onto 
the rowdies on the third floor of good old Heartbreak 
Hotel. Nice work, guys. There’s a certain gross justice 
after all. 

So we set up our video camera and media-monitoring 
equipment, enabling us to watch the total coverage on 
all three VHF stations simultaneously while viewing the 
street scene live via SPURCAM-1, which we stuck out the 
window. (See attached receipt for TV rental, and please 
sign the enclosed ‘“damage-theft” report and send it off 
ASAP. I told them to talk to John Hancock about the 
“accident,” but they didn’t want any “real answers,” just 
real money. If you want, I'll be glad to.give them your 
home number.) 

After ironing out the technical difficulties — such as 
finding a viable credit card, a valid driver's license, and a 
very naive rental-center clerk — there was just enough 
time left for some serious carbo-loading. Doughnuts, 
beer, pad thai, and of course those essential vitamins, 
minerals, and dietary supplements that we me achieve 
my “personal best” and that have been endorsed by 
many famous athletes and Wall Street securities traders. 

Live coverage of the start kicked off just as the carbos 
were kicking in. 

Last year there were complaints about the coverage of 
the wheelchair runners, whose courage and abilities are 
perhaps the most impressive part of the entire race. 
Apperently this year the wheelers negotiated their own 
special event, a downhill demolition derby that evoked 
all the horror of a spinout on the first turn of the 
Indianapolis 500. 

Continued on page 20 


| I ‘ve lived at the base of Heartbreak Hill (in a building 
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QUOTE ME 


Vague threats 
against ‘dirty’ radio 


BY MARK JURKOWITZ 
Dylan imitation, “shock radio” sultan Howard 


> Stern gave his morning drive-time listeners in 
New York, Washington, and Philadelphia — as well as 
the “FCC nerds” and “dickheads” — a piece of his mind 
last Wednesday morning. Responding toa trio of 
controversial Federal Communication Commission 
rulings that represented a conservative crackdown on 
the broadcast of “indecent” material, Stern warbled his 
version of an ‘80s protest song: “The guidelines, they are 
a-changin’.” 

No, they’re not, counters FCC spokesman Roger 
Holberg. The new rulings, which found three broadcasts 
(including Stern’s, on WYSP-FM, in Philly) in violation 
of indecency standards, “didn’t represent a change in the 
definition [of indecency],” says Holberg, an attorney in 
the FCC’s Mass Media Bureau. They “clarified 
misconceptions over that definition.” 

If there were misconceptions, they stemmed from the 
infamous broadcast of George Carlin’s “seven dirty 
words” routine on a New York radio station more than a 
decade ago. Carlin’s verboten vocabulary — which 
included “shit,” “piss,” “fuck,” “cunt,” “cocksucker,” 
“motherfucker,” and “tit” — led to an FCC finding and 
subsequent Supreme Court decision declaring that 
Carlin’s broadcast was indecent, which set the standard 
for the kind of language that couldn’t be used on the air. 
From that day forth, the industry operated under the 
basic principle that as long as Carlin’s magic words were 
not uttered, the boundaries of good taste were being 
respected and the FCC would have no gripe: 

However, in response to specific complaints, the FCC 
ruled on April 16 that radio stations WYSP-FM, KCSB- 
FM in Santa Barbara, and KPFK-FM in Los Angeles had 
violated indecency standards. WYSP was cited (though 
no punitive action is expected) because of Stern, whose 
off-color humor, equal-opportunity insults, and 
preoccupation with all things anatomical has made him 
the acknowledged kingpin of “shock,” or “raunch,” 
radio. KCSB, a “diversified alternative” radio station 
affiliated with the University of California at Santa 
Barbara, is also expected to. receive an FCC warning for 
its airing of a racy little tune entitled “Makin’ Bacon,” 
which includes references to oral sex and sex from 
“behind.” KPFK, owned by Pacifica Foundation, the 

same company that ran the station that aired Carlin’s 
dirty words, could be in deeper trouble. Its case was 
referred to the US Justice Department for possible 
prosecution under obscenity statutes after the station 
played an excerpt from a play called The Jerker that 
describes two gay men having sex and talks about one of 
them contracting AIDS. 

According to Holberg, the new decisions reinforce the 
longstanding but long-ignored definition of indecency 
as something “ultimately connected with the exposure 
of children to language that describes, in terms patently 
offensive as measured by contemporary community 
standards for the broadcast medium, sexual or excretory 
activity or organs at times of the day when there is a 
reasonable risk that children may be in the audience.” 
Under the old rules of engagement, broadcasters 
considered 10 p.m. to be the witching hour when kiddies 
would be safely tucked in bed and adult entertainment 
became acceptable. But the FCC is now warning that 
there is no longer anything magical about the 10 p.m. 
cutoff. 

When asked on the April 21 Nightline to defend the 
FCC decision to clamp down on broadcast freedom, FCC 
general counsel Diane Kilory said, “What is on radio has 
changed, it’s become more extreme. . . . It’s no longer 
reasonable to say there are just seven dirty words that 
define indecency.” 

Needless to say, civil-libertarians, liberals, and many 
broadcasters see the hand of the Bible-thumping 
minions of the New Right behind all this. They claim 
_that outgoing FCC chairman Mark Fowler, who was 
succeeded on April 17 by Dennis Patrick, helped 
engineer this new interpretation of indecency as a 
goodbye gift to a conservative.constituency that has long 
been trying to impose its morality on the broadcast 
industry. Other critics find it remarkably hypocritical 
that an FCC that has worked so hard to deregulate the 
broadcast industry under the guise of First Amendment 
freedoms (even to the point of lobbying for the abolition 
of the “fairness doctrine’’) is now trying to stick its nose 
into the censorship business. 

“I think it [the FCC decision] is probably just one case 
among many that’s reflective of the swing to the right in 
this country,” says KCSB general manager Malcolm 
Gault-Williams, who believes the new crackdown may 
lead to such Tipper Gore fantasies as “banned-record 
lists.” 

But what does the FCC ruling actually mean? And 
how deeply will it affect the industry? The answers to 
such questions may lie in the interpretation of the 
decision offered by Andrew Schwartzman, executive 
director of the Media Access Project, which represents 
the interests of listeners and viewers to the FCC. What 








trumming his guitar and cranking up his best Bob 











1 ON THE COVER AND BEYOND 
A special report: Doing Democracy. How a handful of protesters put 
the CIA on trial and won, and why it matters, by E. Bruce Berman Jr. 
Plus, on page 7, Abbie Hoffman's closing statement to the jury in 
Northampton. On page 8, Harvey Silverglate’s analysis of the 
necessity defense, and Chandler Rosenberger’s account of the 
defendants’ case against the CIA. 


LETTERS 


DIVIDE AND CONQUER? by Francis J. Connolly 

The foundation of City Councilor Joe Tierney’s campaign to unseat 
Maryor Ray Flynn is a proposal to divide the Boston schools into two 
systems and let two different superintendents compete. 















1 SCHOOL PRAYERS by Lauren McCarthy 
Catholic education fights to save its soul from the dangers of the Big 
Lapse generation. 


URBAN EYE by Jean Callahan 


THE MILD KINGDOM by Mark Caro 
Holy Cow, batman! Look how popular stuffed animals are. What does 
it all mean? 


RESTAURANTS by Robert Nadeau 
Restaurant Suntory is the latest product of the Japanese yen for 
American bucks. 


FOOD by Ariel Swartley 
Making mountains out of mashed potatoes, and other games people 
play with their food. 


18 THE PUZZLE by Don Rubin 
19 CLASSIFIEDS 





CATHOLICS 








1 THREE’S COUNTRY by Joyce Millman 
Put Dolly Parton, Emmylou Harris, and Linda Ronstadt together and 
ba we you get? Three voices in search of authenticity — and one 
that finds it. 


8 DAYS A WEEK: THE WEEKEND 

Wondering what to do when work is done? Our expanded guide to 
what's hot — and where, and when, and why — is the place to start 
your weekend. 


ART 


David Bonetti takes one of his periodic gallery tours of Boston. 


5 STATE OF THE ART 
If the FCC is really bound and determined to get rid of indecent radio 
programming, Mark Moses has some suggestions on where to start. 
Like 50 years ago. 


FILM 
Owen Gleiberman tries to be fair to Extreme Prejudice and gets cold 
feet over Gothic; and Steve Vineberg weathers The Assault. 


OBITUARY 


Ella Taylor looks back at the writing of Primo Levi. 


THEATER 

Carolyn Clay finds Gold in the Streets; Bill Marx doesn’t quite come to 

es Terms, and Skip Ascheim wishes he could toast Old 
mes. 


9 BOOKS 
Eric Selinger says that Allen Ginsberg is still entitled to Howl. 


MUSIC 

Jimmy Guterman freeze-frames Peter Wolf; Sally Cragin raps the 
Beastie Boys; Francis Davis savors the vintage Eric Dolphy: and 
Michael Ullman keeps time with Max Roach. Plus ‘Live and on 
Record,” on page 12. 


4 





BEASTIE 


20 EIGHT DAYS: THE WEEK 3% OFF THE RECORD 
21 HOT DOTS 35 PLAY BY PLAY 

22 LISTINGS 38 FILM LISTINGS 
31 ART.LISTINGS - 40 FILM STRIPS 








Notes from the winter Consumer Electronics Show. Plus 8mm VCRs and camcorders. 


CAREERS snmmeeueumemumammemcr mmm & be. 


In our special pullout section in Lifestyle we look at how minority professionals are recruited 
and how footholds in the world of fashion are gained. 

















Continued on page 21 


Credits: John Nordell (with News). John Nordell (with Arts). 
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- he must have a very: thin skin. My letter 


LETTERS 





We welcome responses from readers. 
Letters should be typed (double-spaced) 
if that’s possible, and every letter must 
include the writer’s name and address, 
as well as a telephone number (we’d 
appreciate one where we can reach you 
during business hours). The last is solely 
for purposes of verification: as you can 
see on this page, only the writer’s name 
and town are printed, and these may be 
withheld if there is good reason. 

All letters are subject to editing 
for considerations of space, fairness, 
and literacy. 





REPORT 
RETORT 


Francis J. Connolly's terse and wholly 
inadequate response to my letter last 
week regarding his article “Reagan’s 
Irrelevancy” (News, March 27) was 
indeed disconcerting and further 
supports my original contention that the 
fourth estate is selectively diligent in 
informing the public. 

Like everyone in the media, it seems, 


CHARLES M. RAFSHOON 


Carter: did the press go easier on 
him than it does on Reagan? 

was not directed at him specifically but. 
the media in general. His journalism is 
merely a symptom of the overall 


Qaddafi, which he uses to send his 
terrorists overseas to shoot little girls in 


problem. airports. 
In his reply he said that the Senate The report, in fairness to Connolly, 
Judiciary Committee staff does not mention the amount of money 


allegedly paid to Carter and his group, 
which I had incorrectly said was $27 
million. But the report does detail 
through a string of FBI/Justice 
Department informants and tape 
recordings how underworld figure 
Robert Vesco, representing Libya, had 
gotten to Democratic National 
Committee chairman John White, Ham 
Jordan, Carter's special assistant Richard 
Harding, and Carter himself to get the 
planes released. In exchange for money. 

Again, where was the media? ~ 

Why does the media rake Ronald 
Reagan over the coals for allegedly 
selling arms to Iran to get some hostages 
released and manipulating some bank 
accounts to fund the freedom fighters in 
Nicaragua and not attack Carter for 
allegedly bending over to greed when 
he knew he would be finished in the 
upcoming Election Day? 

Why didn’t we get the full media 
saturation and pounding analysis back 
in 1982 when the report was released? 
Why couldn't we buy copies of the 
report at newsstands in Harvard Square 
as we can buy the Tower Commission 
Report? 

Why didn’t Sam Donaldson ask 
Carter what he knew and when he 
knew it? 


released in September 1982, entitled 
“The Undercover Investigation of 
Robert L. Vesco’s Alleged Attempts to 
Reverse a State Department Ban on 
Preventing the Export of Planes to 
Libya,” did not make any allegations 
that President Carter and his associates 
in the White House had taken bribes in 
exchange for the release of Boeing 727s 
to the government of Libya and Colonel 
Muammar al-Qaddafi. . 

He evidently didn’t read the report. 

The report does mention in some 
detail how members of the Carter 
administration and President Carter 
himself had been influenced by bribes, 
originally funded by the FBI and the 
Justice Department in an ABSCAM 
operation, in releasing the 727s to Libya 
in May 1979. In fact, on page 2 of the 
report it states: “The Justice Department 
received ‘specific information’ that the 
President's Chief of Staff [Hamilton 
Jordan] and the President conspired 
with John White [Democratic National 
Committee chairman] to receive bribes 
in connection with the release of Libya’s 
planes.” 

The Carter Justice Department elected 
(surprise, surprise) not to appoint a 
special prosecutor, as required by law, to 
look further into the matter. John White 
was allowed to change his testimony to 
avoid criminal prosecution and no light 
was directed at Jordan or President 
Carter. 

The report goes on to detail how an 
FBI/Justice Department ABSCAM 
operation had gone awry back in 1979, 
ultimately manipulating US foreign 
policy adversely and leading to the 
release in May 1979 of the 727s to 


METCO V. HILL 


We were extremely saddened at the 
misrepresentation of the goals, 
operations, and impact of the METCO 
program that the Phoenix printed 





Arthur H. Bell 
Boston 

















If you beat me again teday, I'm going to divorce you. 
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(News, March 17). For a writer to imply 
that METCO is passé, without ever 
having interviewed the staff at METCO 
about the program itself or about the 
“charges” leveled at the program by the 
writer, not only leads to inaccuracies but 
also violates the journalistic standards 
that one should be able to count on from 
the Phoenix. | 

The success of the METCO program 
in educating students is well known, not 
only among those who participate in the 
program, but also by all the colleges that 
have had years of experience with our 
graduates. We consistently send over 70 
percent of each year’s graduates on to 
higher education, a figure that far 
exceeds the matriculation rates of most 
urban-school populations, and rivals the 
rates of education-conscious and 
resource-abundant suburban 
communities. Among the schools 
attended by our recent graduates are 
some of the most highly regarded in the 
country, including Amherst, Bates, 
Brandeis, Dartmouth, Howard, MIT, 
Morehouse, Princeton, Smith, Spelman, 
Stanford, Wellesley, and others. We 
have abundant information on METCO 
graduates, much of which will be 
presented at our 20th anniversary 
celebration and reunion, in May. 

METCO does not support, condone, 
nor participate in switching students 
from one school to another for athletic 
reasons. We have developed a 
relationship of strong mutual support, 
understanding, and respect with the 
Massachusetts Interscholastic Athletic 
Association, which investigates and 
enforces rules on such issues, and which 
in doing so supports our philosophical, 
social, and operational abhorrence of 
any form of physical exploitation of 
students. 

The goals of METCO are not just to 
educate children of color, a task that we 
take with the utmost seriousness, but 
also to provide a means by which 
suburban children can experience racial 
and cultural differences, and together 
with children of color begin to develop 
the skills, outlook, and understanding 
that will allow them to function in our 
multicultural and multiracial world. As 
we are met with increasing technological 
and industrial capabilities from Japan, 
Korea, and other countries, as we face 
resource problems the solutions to 
which depend on cooperation with 
countries in Africa and the Middle East, 
as we prepare to greet the political 
complexities of our increasingly 
interdependent world, and as we 
continue to try to deal with the legacy of 
racism in our own country, it is essential 
that we give children the ability to 
function successfully and to seek both 
solutions and wisdom in our local and 
global world of differences. METCO, 
funded in accordance with the Racial 
Imbalance Act of Massachusetts, 
provides an opportunity for thousands 
of urban and suburban children to begin 
such interactive learning. 

Russell Williams 
Associate Director 
METCO 


RADIO DAYS 


Hey, it’s Friday. After a rough week I 
could use some decent radio listings for 
the next few days. 

I thought the notice of cancellation of 
“Airwaves” (Arts, March 31) 
was an April Fool’s joke. You're serious! 

Malcolm Kaufman 
Cambridge 


I miss the weekly half-page radio 
listing. 
Eugene Prange 
East Boston 


OOPS 


The gremiins got to the credits and 
cutlines in Arts last week. The photo of 
Mick Jones on page 2 should have been 
credited to Mark Morelli, and the 
Ornette Coleman portrait on page 22 to 
Michael Romanos. On top of which, we 
misidentified the play illustrated on 
page 6: Richard Grusin and John 
Bottoms are shown in The Cannibal 
Masque. 
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Duffey’s law: how to turn the CIA on Trial Project toward heroism 
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Continued from page 1 
opposition never could: they brought 
home the movement to rein in the CIA, 
arid won in the process a jury verdict and 
at the very least'a footnote in history. In 
' the middle of the trial, when the outcome 
was very much in doubt, it was Abbie, 
the former Yippie, who observed for the 
benefit of no one in particular, ‘I don’t 
know whether this is the trial of the 
decade or it’s just been a lousy decade.” If 
_it was the former, the outcome might 
help foster a re-evaluation of the latter 
before we are through with the ‘80s. 
* * * Z 

Last October four young people got 
together at UMass/Amherst to plan a 
. response to a CIA informational 
recruiting session, which was scheduled 
for November 13 at the University Career 
Centér. They formed an ad hoc 
committee called SCROC (Stop CIA 
Recruitrhent Organizing Committee) and 
called UMass Chancellor Joseph Duffey 
+~- a Methodist minister and former 
antiwar.activist who had been a 
prominent supporter of the ‘68 McCarthy 
campaign and who, ironically, had had a 
close relationship with President Jimmy 
Carter, for whom he and his wife had 
worked — to let him know about the 
planned CIA recruiting session. When 
Duffey failed to return their calls, they 
contacted Director of Placement Services 
Arthur Hilson, who referred them to 
Dean of Academic Support Services 
Larry Benedict, who told them that the 
CIA would be allowed to recruit on 





campus and that the previously open 





informational session would be closed to 
them. 

On November 13 SCROC held a 
demonstration inside and outside the 
Career Center to protest the CIA 
recruitment effort on grounds that the 
CIA has been violating international law 
and US laws — the Boland Amendment 
among others — and that it discriminates 
against gays in its hiring practices. The 
planned information session was 
canceled by the CIA recruiter when he 
drove up and saw the demonstrators. 

This apparent victory parallels both 
Abbie Hoffman's experience and Amy 
Carter's at Brown. Amy says, “I learned 
at Brown that when you focus attention 





For additional coverage of the trial, 
please turn to page 8. 





on the CIA, they tend to disappear.” 
Abbie puts it more pithily: “Everybody 
knows that when you flip over a rock the 
slimy things scurry out of the bright light 
of day.” 

On November 14 the CIA found a new 
rock to craw! under, conducting 
interviews with UMass students at an 
undisclosed place off campus. The 
administration refused to reveal the site 
to SCROC; the group went to Chancellor 
Duffey’s office in the Whitmore 
Administration Building. When the 
students arrived, the door to Duffey’s 
office was closed, then locked. They 
proceeded to Vice-Chancellor of Student 
Affairs Dennis Madson’s office. Finding 
his door closed as well, they entered an 








{l.. ¢ i ‘ . 
116) wR betel corks give rave’ ie? went 


adjoining office and demanded to see 
Duffey; he refused to see them. At 2 p.m. 
11 students were arrested and dragged 
from the building. They were charged 
with disturbing the peace. 

The students, who, after Duffey called 
them “moral bullies,” dubbed 
themselves the Moral Bully 11, issued a 
list of demands on the 14th. They wanted 
to know why the university was 
cooperating with the CIA, why the 
recruitment sessions had been moved, 
why the university was interfering with 
the students’ right to protest and express 
grievances; they also called for a ban on 
CIA recruitment and for the 
establishment of a committee 
representing a cross-section of the 
university to study recruitment 
guidelines and policy. ; 

The university said it would review the 
recruitment policy. 

On November 18, 50 students from the 
Boston area joined SCROC fora 
demonstration outside Whitmore. They 
presented seven demands to the 
administration, including a call for a 
change in university recruitment policy: 
any government agency found in 
violation of international law as 
determined by the World Court would be 
barred from recruiting on campus. They 
asked the university to fund a campus- 
wide educational forum on the CIA and 
to publicly commit itself to access to the 
UMass campus for all who wanted to 
address the issue, to avoid confrontations 
like the one on November 14. They also 
asked that the university train the UMass 
polige in handling civil disobedience, and 
demanded that the university give public 
assurance that the right to protest and 
petition for redress of grievances would 
be protected at UMass, even if it 
overrides the university's picketing code. 
Finally, they asked the university not to 
take disciplinary action against the Moral 
Bully 11. 

On November 24, 500 UMass students, 
community members, concerned citizens 
(like Abbie Hoffman) and students from 
colleges all over the Northeast (like Amy 
Carter) held a rally in the Student Union 








Cr encee ala san AARTETE AIO? 





Ballroom on the UMass campus. 
Following the rally, the protesters 
marched on the administration building. 
When they found that it had been shut 
down, about 200 of them proceeded to 
occupy Munson Hall, another 
administration building. They reissued 
the largely unmet demands of November 
18. At 6:45 p.m. the sheriff of Hampshire 
County entered the building and served 
an injunction (that was vacated the next 
day) on the “perceived organizers,’ 
including the Moral Bullies, that 
effectively barred them from campus 
except to go to and from classes. Those 
named in the injunction proceeded to 
leave the building, and saw that Munson 
was surrounded by 50 State Police 
officers clad in riot gear and equipped 
with clubs, mace, and attack dogs. At 
seven o'clock 51 people were dragged, 
pushed, carried, or thrown from Munson 
Hall; they were arrested and charged 
with trespassing and disturbing a school. 
A large crowd of protesters, including 
Amy Carter and some of the Moral 
Bullies who had left the building, were so 
outraged by the show of excessive force 
that they sat in front of the buses 
containing the 51 people from Munson to 
prevent the vehicles from leaving the 
university. Nine people were arrested 
and charged with disorderly conduct, 
including a 105-pound woman who 
suffered a broken rib, an injured 
kneecap, and neurological damage to her 
neck. Twenty of those arrested spent the 
night in jail. They were left in handcuffs 
for 10 hours. 
* * * 

I'm no stranger to “parachute 
journalism.” I was prepared to write the 
Abbie and Amy story at four o’clock 
Monday afternoon, when the defense 
rested its case as the bells at the Jonathan 
Edwards Church (you may recall his 
famous sermon: sinners in the hands of 
an angry God) tolled somberly. I was 
ready to write my analysis even before 
the jury returned with its verdict. You all 
know how it would have read: no matter 
what the verdict might be, they had 
already won. Even if, like Arlo Guthrie in 
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Alice’s Restaurant, they had to pay $50 
and pick up the garbage. That would 
seem a small price to pay for an 
important moral victory and the 
opportunity to put the CIA’s crimes on 
the record and the system on trial. 

To hell with moral victories, this was 
de facto, de jure, and soup du jour, the 
real thing, damn it. On April 15, as 
America’s procrastinators rushed to file 
their 1986 tax returns, a Hampshire 
County jury found Amy Carter, Abbie 
Hoffman, and 13 other defendants 
innocent of misdemeanor charges arising 
from their action at Munson Hall. 

That verdict, not guilty by reason of 
necessity, was a bigger victory than even 
an eternal optimist (and confirmed sports 
bettor) like Abbie Hoffman expected. As 
one professional activist put it, “Abbie 
and Amy and the rest of the kids really 
did it this time. They proved once again 
that all you need to do to change the 
world is to go to the right place at the 
right time with the right issue and a 

-~photocopy machine. All you need is that 


call the cops on the kids, and you can 
make history in your own backyard. This 
is an important lesson, and a victory for 
truth, justice, and the American way.” 
Ata cost of just $30,000, CIA on Trial 
was a real bargain (though the defense is 
still $15,000 in the hole; send your check 
to CIA on Trial, Amherst, Massachusetts 
01004). During the week-long media 
circus the defense presented testimony 
on CIA excess, illegality, and deceit from 
about a dozen expert witnesses, 
including former US attorney general 
Ramsey Clark, Daniel Ellsberg (of 
Pentagon Papers fame), former contra 
leader Edgar Chamorro (who was 
recruited by the CIA), William Schaap, 
Reed Brody, Francis Boyle, John 
Stockwell, Ralph McGehee, Christie 
Clark, Paul Epstein, and Howard Zinn. 
And Americans from sea to shining sea 
saw Abbie and Amy damn near every 
day for a week. For seven days the super- 
secret CIA was in the headlines; it was all 
brilliantly conceived, staged, and 
directed. And as a result of the testimony 
during the week-long trial, the six- 
member Hampshire County jury 


+ unanimously held that the protest at 


UMass constituted a reasonable effort by 
the defendants to halt illegal CIA 
activities that pose a clear and imminent 
danger to the community. And just in 
time to promote this weekend's 
demonstrations in Washington at CIA 
headquarters. 

Thus it was that the daughter of our 
most recent Democratic president could 
raise her fist in the air in a victory sign 
that dated from a time when she didn’t 
exist and exhort the nation, “On to 
Langley!” 

For Abbie Hoffman, the CIA on Trial 
Project was “the most fun I’ve had since 
we raised the Pentagon.” Though the 
trial-has cost him thousands of dollars in 
lost lecture fees and has put real strain on 
his time, he was cheerful and relaxed 
when, sprawled on the courthouse steps 
in Northampton, he said, “I've been so 
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and a couple of asshole administrators to . 











damn busy lately, with the trial and all 
the traveling... And of course my new 
book. It’s in the tradition of Thoreau’s 
Walden or Melville’s Moby Dick. It’s 

-called Steal This Urine Test, and it’s 
.about how to beat drug tests in the 

_ bathroom and in the courtroom.” But 
Abbie is more than just timely and 
amusing. He’s a lover, and a brother, and 
a former fugitive from Worcester with 
style and panache. He's a great American 
hero, and a true leader. In the ‘80s, as in 
the ‘60s, Abbie is still (as they still say in 
Worcester) “pissah.” 

Amy Carter seems a more serious 
person, none too happy with her 
newfound symbolhood, which she didn’t 
seek but wouldn’t shirk. A true daughter 
of the New South, she hates racism and 
oppression with a passion that any father 
should be proud of. An experienced 
antiapartheid activist, Carter has 
participated in a number of campus 
demonstrations at Brown and has been 
arrested for various acts of conscience 
four times. 

Amy Carter says that she was first 
moved to become active in protest 
against the CIA when she discovered 

“(during her senior year in high school) 
that the CIA had given information 
about the African National Congress to 
the racist South African government. She 
has said repeatedly and persuasively that 
she did not plan to be arrested at UMass, 
that she left the building after being 
ordered to leave,.and that it was only 
when she realized that truncheon- 
wielding State Police clad in riot gear had 
been positioned outside the building that 
she felt compelled to sit down in front of 
the buses being used to cart nonviolent 
protesters off to jail. 

Commonwealth v. Caldeira isn’t the 
first time that the necessity defense has 
worked in a case of this kind, and it won't 
be the last time it is tried. But coming in 
post-Iranamok America as this case does, 
its importance as a cultural event exceeds 
its legal significance. In October and 
early November the Moral Bullies and 
their friends were isolated at UMass. 
There was significant (stupid, ill- 
informed, reactionary, and selfish, but 
significant) pro-CIA feeling in the 
community. All that seems to have fallen 
by the side of the road today, along with 
those loud calls for a third Reagan term. 

It’s only in the context of Reagan’s 
failed presidency — a presidency that 
bankrupted itself pursuing a corrupt 
foreign policy directed in no small part 
by Reagan’s close buddy, the former CIA 
director William Casey — that the CIA 
on Trial becomes significant: a small step, 
but a real one in the right direction. 

Only time will tell how history judges 
Jimmy Carter as a president. But it’s 
already clear that he is one hell of a 
father, and he’s got one hell of a 
daughter. The jury is in on that. And for 
what it’s worth, I think that Amy Carter 
and Abbie Hoffman and their friends and 
codefendants have done more good in 
the past few months than any president 
of the United States since Jimmy Carter 
has. 


Amy wasn't interested in getting arrested. 
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Counselor Hoffman delivered a memorable closing. 
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by Abbie Hoffman 


On the 
importance 


of trying 








Editor’s note: Abbie Hoffman defended 
himself at his trial in Northampton on 
charges of trespassing and disorderly 
conduct. He delivered the following 
closing argument to the jury. 


ood morning, women and men of 
G the jury. At 50, I am the oldest of 
the student-defendants. Ina 

short time you will retire to deliberate 
your decision. In examining the exhibits 
before you, we would draw your 
attention to exhibit number three, page 
one, paragraph one of the letter from the 
administration to the University of 
Massachusetts community, dated 
November 21, 1986. ‘’The university has 
consistently been committed to 
providing, promoting, and protecting an 
environment which encourages the free 
exchange of ideas through formal classes, 
meetings, public addresses, private 
conversations, and demonstrations.” 
Also, we would like you to consider page 
two, the first paragraph: “The university 
respects the rights of its students to 
express their views in whatever manner 
they see fit, including demonstrations, 
rallies and educational forums.” The 
defendants have not claimed that the 
CIA has no right to participate in that free 
exchange of ideas. To the contrary, the 
defendants encouraged that right of free 
speech. But recruitment by a company, 
private or public, is not a right, it is a 
‘privilege, which is regulated to ensure 
that the laws of the University of 
Massachusetts, the commonwealth, and 
the United States are being obeyed by 
the recruiter. 

You heard Mr. Ralph McGehee’s 
description of how he was recruited into 


the CIA. He would be gathering 


intelligence, and we don’t object to that. 
The country needs intelligence. He 
wasn’t told he would be part of an 
assassination team, that he would have 
to “arrange and doctor evidence” that 
would show the North Vietnamese were 
invading the South, that he would have 
to write a white paper to Congress that 
was a total lie so that Congress could 





authorize the first bombing of (anoi. We 





would draw your attention to Mr. 
McGehee’s remark that the big joke in 
the CIA about Congress was “Treat them 
like mushrooms — keep them in the dark 
and feed them a lot of manure.” Does 
anyone believe this is what recruiters 
say? Do they tell the recruitee — as 
witness Mort Halperin testified — that 
they might have to break the CIA’s own 
charter and engage in domestic spying? 
That they might have to silence a Daniel 
Ellsberg? That they might have to engage 
in acts of war with.a.country we were 
formerly at peace with? Mr. Halperin 
testified that during the Church Senate 
Intelligence hearings, in 1976, it was 
recognized that some covert or secret acts 
are necessary in the conduct of foreign 
policy. However, it was decided that a 
covert action or program could not be in 
direct conflict with publicly stated 
government policy. In other words, you 
can’t tell your allies not to do business 
with Iran for six years and at the same 
time you yourself are secretly selling 
them weapons. Free speech is not a 
license to misinform and lie without 
accepting challenge. The CIA has been 
invited to send representatives to debate 
with the defendants and our witnesses 
on campus and here in court. After all, in 
the necessity defense, we have to prove 
that bigger laws are being broken. But 
where is the CIA to refute the evidence 
we have brought before you? If you 
accept our necessity defense, the 
prosecutor must offer some proof that 
justification was absent beyond 
reasonable doubt, just as we must prove 
it was present. 

When I was growing up in Worcester, 
my father was very proud of democracy. 
He often took me to Town Hall meetings 
in Clinton, Athol, and Hudson. He would 
say, “See how the people participate in 
decisions that affect their lives? That's 
democracy.” ! grew up with the idea that 
democracy is not something you believe 
in, or a place you hang your hat, but it’s 
something you do. You participate. If you 
stop doing it, democracy crumbles and 
fall apart. It was very sad to read last 
Continued on page 19 
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T here has been much non- 
sense spread in the news 
media concerning the 
startlingly successful use of the 
so-called necessity defense by 
Amy Carter, Abbie Hoffman, and 
the 13 other defendants charged 
with trespassing arid disorderly 
conduct at the University of 
Massachusetts/Amherst while 
protesting on-campus _recruit- 
ment by the Central Intelligence 
Agency (CIA)..Commentary on 
the role of the trial judge, District 
Court Judge Richard F. Connon, 
has been equally wild and unin- 
formed. 

One television commentator 
said the acquittal was the product 
of a “runaway” jury, meaning 
that the jury had engaged in an 
act of civil disobedience itself by 
acquitting the trespassers in the 
face of a clear violation of the 
law. Bruce Fein, described by 
Globe staff writer Jonathan Kauf- 
man as a “legal scholar with the 
conservative’ Heritage Foun- 
dation in Washington,” was 
quoted as saying that the not- 
guilty verdict returned by the six- 
member “middle American” jury 
of persons over 30 years of age 
was a “wholly fanciful” response 
to the anti-CIA protest, which he 
described as an “isolated, aber- 
rant and childish exercise.” Other 
commentators concluded that 
this could happen orily in Massa- 
chusetts .becawseS'of the com- 
monwealth’s adoption of the de- 
fense of necessity. It couldn't 
happen anywhere else in the 
United States, they hinted. 

Still others, including lawyers 
and law professors, criticized the 
judge for, in their view, letting 
the trial get out of hand by 
allowing as evidence the testi- 
mony of numerous experts, in- 
cluding many with substantial 
inside knowledge, who gave the 
jury quite an earful about the 
more nefarious covert actions of 
the CIA in recent decades. (They 
were not talking about in- 
telligence gathering, which near- 
ly everyone agrees is a proper 
function of government and of an 
intelligence agency. They were 
talking, in the words of juror 
Walter LaFreniere in a post-trial 
interview printed in the Daily 
Hampshire Gazette, about the 
proposition that “it’s not up to 
the CIA to start wars and 
murder,” particularly while hid- 
ing its activities from Congress, 
the American public, and even, in 
some cases, the attorney general 
of the United States, if not the 
president himself.) The judge, say 
these critics, should never have 
allowed the evidence about CIA 
activities to come before the jury 
in the first place, and he should 
have instructed the jury to try the 
defendants for trespass and dis- 
orderly conduct, not to try the 
CIA for crimes against inter- 
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All of this is utter nonsense and 
results more from the ideological 
and political stances of these 
critics, or from their lack of 
familiarity with the legal system, 
than from an understanding of 
the necessity defense and the 
way this particular case unfolded. 

The defense of necessity, deep- 
ly rooted as it is in ancient — and 
quite conservative — English 
common law (which formed the 
basis for American jurisprudence 
both before and after the Revol- 
utionary War), was reduced by 
English jurist Sir William Black- 
stone in the 18th century to the 
elemental principal that no crime 
is committed “when a man has 
his choice of two evils set before 
him, and being under a necessity 
of choosing one, chooses the least 
pernicious of the two.” 

The charges of trespass. and 
disorderly conduct pressed by 
UMass against the Amherst de- 
fendants were in a way the 
perfect crimes against which to 
impose the defense of necessity. 
In order to convict a defendant of 
trespass, the state has to prove 
that the defendant, without right 
or permission, entered the prop- 
erty of another. For a jury to 
convict a defendant of disorderly 
conduct, the government has to 
prove that the accused acted 
“with the purpose of causing 
public inconvenience, annoyance 
or alarm” and that they created 
“a hazardous or physically 
dangerous offensive condition by 
any act which serves no legit- 
imate purpose.” These compo- 
nents of the crimes of trespass 
and disorderly conduct are not 
the least bit controversial, and no 
one argues that they were im- 
properly explained by the judge 
to the jurors before they com- 
menced their deliberations. For 
the judge to have instructed them 
otherwise would have amounted 
to clear legal error. 2 

For their part, the Amherst 
defendants all argued that be- 
cause of the activities of the CIA, 
the students and their fellow 
demonstrators had every right in 
the world to protest the agency’s 
on-campus recruiting the way 
they did, that they chose to act in 
a manner calculated to cause 
minimal harm, and that their 
purpose was not to create prob- 
lems but to solve them. Their 
purpose, they argued, was more 
legitimate than the CIA’s. They 
therefore had a right to be on the 
university's property and to ob- 
struct the CIA recruiting. 

However, the judge also deci- 
ded — at the last minute, he told 
the press — to give the jurors a 
necessity-defense instruction. He 
explained to them the precise 
elements of the necessity defense 
(which have remained pretty 
much unchanged throughout the 
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whether it was adequately 
proved by the evidence and could 
justify the defendants’ conduct. 

In order to be acquitted on the 
basis of the necessity argument, 
the judge told the jurors, 
Carter/Hoffman et al must 
produce convincing evidence 

1) that the defendants are 
faced with a clear and immi- 
nent danger, not one which 
was debatable or 
speculative; 

2) that the defendants can 
reasonably expect that their 
actions will be effective as a 
direct cause of abating the 
danger; 

3) there is no legal alterna- 
tive which will be effective 
in abating the danger; and 

4) the legislature has not 

acted to preclude the defense 
by a clear and deliberate 
choice regarding the values 
at issue. 
The elements of the necessity 
defense are themselves not con- 
troversial. Those are quite clear, 
and the judge’s instructions to the 
jury about them were without 
flaw. What was controversial, 
however, was the judge’s de- 
cision to allow the defendants to 
present to the jury their evidence 
about CIA misconduct in the first 
place, as well as his follow-up 
decision, at the end of the trial, to 
instruct the jury as to the re- 
levance of the evidence and the 
availability of the defense. 

It was really a borderline de- 
cision as to whether the judge 
should have allowed the defen- 
dants to present this evidence to 
prove their case of necessity. In 
making that decision, Connon 
had to ask himself whether a 
reasonable jury could conclude 
from the evidence that the four 
elements constituting the defense 
of necessity had been estab- 
lished. He did not have to decide 
whether a reasonable jury had to 
agree with the defendants, only 
that it could agree. 

One could argue, of course, 
that the danger facing the defen- 
dants had not been “imminent” 
and that they surely had had 
alternatives to breaking the law. 
Indeed, the prosecutor, Assistant 
District Attorney Diane Fernald, 
vehemently argued precisely 
that. There is, she argued, some- 
thing called the political process 
that would have served the de- 
fendants’ ends equally as well. 

Yet the evidence threw some 
doubt into the validity of such 
arguments. For example, the wit- 
nesses testified that the CIA 
routinely lied to other branches 
of government about its activities 
and that the public was equally 
(if not more) unaware of what the 
agency was up to. Given this 
situation, one could reasonably 
conclude that going through nor- 
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ORTHAMPTON — In 
N finding Amy Carter, Ab- 
bie Hoffman, and 13 
Western Massachusetts college 
students not guilty April 15 of 
trespassing and disorderly con- 
duct, a six-member district-court 
jury, whose members included a 
77-year-old man and 64-year-old 
woman, in effect found the Cen- 
tral Intelligence Agency guilty as 
charged by the defendants and 
their many expert witnesses. And 
at its trial, the CIA stood charged 
with crimes a lot more serious 
than trespassing and disorderly 
conduct; it was charged with 
arranging assassinations, tortur- 
ing and generally terrorizing the 
population of Nicatagua, and 
lying about its actions. 
To be fair to the CIA, the 
prosecution felt it didn’t have to 
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defend the agency. Hampshire 
County Assistant District At- 
torney Diane Fernald, the 
prosecutor, held to the most 
narrow focus: “Whether or not 
the 12 defendants here before 
you are guilty of trespassing” and 
“Whether or not three of the 
defendants seated before you are 
guilty of sitting in front of buses 
carrying those people who are 
guilty of trespass.” She wasn’t 
about to tie herself and the state 
to the CIA. 

Twelve of the 15 defendants 
were arrested November 24, 
1986, for occupying Munson Hall, 
a University of Massachusetts 
administration building, after the 
university refused to meet seven 
demands, which included ban- 
ning CIA recruiters from campus. 
The remaining three defendants 
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were arrested the same evening 
,for blocking buses carrying the 

other protesters away. 

Leonard Weinglass, the mild- 
mannered lawyer who in 1968 
had defended Abbie Hoffman 
and the rest of the Chicago 
Seven, had to explain the de- 
fense’s case to a jury made up of 
average central Massachusetts 
citizens who, the prosecution 
ensured, knew almost nothing 
about the CIA and Nicaragua. 
“As you have obviously seen,” 
Weinglass said, “this is not an 
ordinary case. By and large, the 
events of the day are agreed 
upon. The issue in this case is 
whether or not those actions are 
reasonable.... Was this law- 
lessness on the part of the defen- 
dants, or were they acting to stop 
the lawlessness? That is the crux 
of the question.” 

The necessity defense that was 
employed (see related story by 
Harvey Silverglate) requires 
demonstrating that there was a 
“clear and imminent” threat to 
the defendants. Weinglass and 
his associates argued that even if 
the defendants were not in im- 
mediate danger from the CIA, the 
United States stood in “clear and 
imminent” danger of being 
drawn into a war in Nicaragua, 
and that that represented a clear 
and imminent danger to the 
defendants. 

Weinglass first called to the 
stand Ralph McGehee. McGehee 
had served with the CIA for 25 
years, six of them in Thailand and 
two in Vietnam. He retired in 
1977 and began a second career: 
exposing his former employer. 
McGehee testified that the CIA 
had drawn the United States 
unwittingly into a war against 
North Vietnam. In March 1965, 
he said, the agency loaded a 
Vietnamese ship with com- 
munist-made weapons, shot it 
up, and presented the incident in 
a white paper as evidence that 
the North Vietnamese were sup- 
porting the Vietcong. McGehee 
himself admitted to having lied to 
Congress about the number of 
Laotian platoons the CIA was 
training. Such covert operations, 
McGehee said, “very much harm 
the national security of the Unit- 
ed States.” 

The next day, former contra 
leader Edgar Chamorro was 
called to the stand; he told 
parallel stories of CIA support for 
the Nicaraguan contras. The CIA 
had given him money, he said, to 
bribe the Honduran press. The 
day Chamorro testified, another 
witness, Christie Clark, described 
her three-month. stay in the 
Nicaraguan village of San Pedro 
de Lévago. The contras attacked 
her village twice while she was 
there, she said. After both at- 
tacks, Sandinista support in the 
village increased. “People be- 
came much more supportive of 
the people defending them,” 
Clark said. 

The defense also offered one 
glimpse of how the CIA had 
threatened United States citizens. 
Book publisher and lawyer Wil- 
liam Shattuck described CIA 
domestic crimes, such as the 
1950s operation M.K. Ultra, in 
which the agency used prosti- 
tutes and homeless men to test 
the effects of LSD. The CIA had 
violated First Amendment rights 
in the 1960s and early ‘70s, 
Shattuck. argued, when it had 
tried to infiltrate student move- 
ments through its Operation 
Chaos. 

Fernald tacitly dismissed the 
defense’s expanded definition of 
“imminent threat.” She asked 
McGehee only one question: 
“Were you present on the Uni- 
versity of Massachusetts campus 
on November 24, 1986?”; of 
Chamorro, she asked only his 
current occupation and whether 
or not the CIA had been on 
campus the day of the protest. 

The larger and more emotional 
portion of the defense was de- 
voted to showing that the CIA 
had committed crimes in Central 
America and elsewhere, ‘that 


Hoffman and the students sin- 


cerely believed they could pre- 
vent such crimes by protesting, 
and that their protest might 
indeed prove effective. 

Weinglass’s co-counsel Tom 
Lesser said the defense team was 
encouraged when a juror was 
brought to tears by McGehee’s 
description of the atrocities he 
had committed on behalf of the 
CIA. The CIA had taught the 
Vietnamese secret police how to 
torture, McGehee said, and, 
through a program of assassina- 
tions called Operation Phoenix, 
the CIA had killed 20,000 Viet- 
namese. 

“Were innocent civilians 
killed?’ Weinglass asked. 

“Yes,” McGehee answered. 

The CIA was responsible, 
McGehee said, for the deaths of 
between 500,000 and one million 
Indonesians ‘in 1965, when the 
agency overthrew the govern- 
ment of Sukarno. 

Chamorro updated the agen- 
cy’s atrocities. The CIA had hired 
hardened Argentinian soldiers to 
teach the contras how to commit 
atrocities against the civilian 
population, Chamorro said. “The 
philosophy was that you have to 
fight in ways that people will be 
really scared, or otherwise they 
will not respect you,” Chamorro 
said. The CIA had also passed on 
its own terrorist advice, Chamor- 
ro said; the agency asked him to 
translate a stack of blue mimeo- 
graphed sheets that bore the title 
“Psychological Operations of 
Guerilla Warfare.” The manual, a 
copy of which was admitted as 
evidence, advises contra leaders 
to assassinate respected citizens 
of small towns, such as judges 
and doctors, and to make. it 
appear as if the Sandinista gov- 
ernment were _ responsible. 
Chamorro said the document 
also asked the contras to “create 
martyrs of our own followers, 
someone who is well liked that 
gets killed in a way that looks like 
the government did it.” The CIA 
also delivered to the contras land 
mines powerful enough to maim 
but not kill civilians, Chamorro 
testified, in hopes of over- 
burdening - the Sandinistas’ 
health-care system. “The CIA 
was telling us, in this kind of 
war, there is no difference be- 
tween civilian and military,” 
Chamorro said. 

Abbie Hoffman, defending 
himself, questioned Harvard 
Medical School instructor Paul R. 
Epstein, MD, about the war the 
contras were waging against the 
Sandinistas’ health-care system. 
Epstein said he’d visited 
Nicaragua twice, in 1983 and in 
1987; in the time between his 
visits, the contras had destroyed 
at least 15 community health 
centers built by the Sandinistas 
and had assassinated doctors. 
Reed Brody, a former assistant 
attorney general of New York 
State who has documented 
atrocities in Nicaragua, also testi- 
fied that the contra war was 
aimed at civilians. “The contras 
target the socio-economic struc- 
ture of Nicaragua,” Brody said. 

After finishing with the CIA, 
the defense sought to convince 
the jury that the defendants were 
sincerely motivated, patriotic 
Americans. On the penultimate 
day of the trial, Amy Carter took 
the stand for the first time. Carter, 
19, has said she is sensitive to 
parallels between American in- 
volvement in Nicaragua and 
Vietnam. She was arrested No- 
vember 24 while blocking buses 
that were supposed to carry the 
students who'd occupied 
Munson Hall to the Hampshire 
County Courthouse for arraign- 
ment. “I was certain that the 
police would get the buses mov- 
ing,” she said, “but that wasn’t 
the issue at all. The issue was 
state police on campus, the CIA 
on campus, and the students in 
the building.” 

Finally, the defense tried to 
show that the students were right 
to believe their actions would 
bring about a change. They relied 
on two witnesses: Boston Univer- 

Continued on page 10 
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sity professor of history Howard 
Zinn and former Defense Depart- 
ment employee Daniel Ellsberg. 

Zinn, author of Disobedience 
and Democracy, cited examples 
of American social movements 
that had started with student 
protests. In 1960, Zinn reminded 
the jury, four black students held 
a sit-in against segregation in 
Greensboro, North Carolina, and 
were arrested; the protest helped 
spark the civil-rights movement. 
Protests against the Vietnam 
War, Zinn said, kept the Johnson 
administration from raising the 
number of troops in Vietnam 
from 200,000 to 500,000. “They 
said, ‘We can’t do this. There’s 
going to be too much trouble in 
the country,’ ” Zinn said. Protests 
were especially important in 
changing foreign policy because 
Congress, Zinn said, was not 
active in formulating it. “Simply 
going to the polls and voting, 
simply writing to your con- 
gressman, that didn’t work,” 
Zinn said. 

Following Zinn to the witness 
stand, Daniel Ellsberg described ~ 
the circumstances that had made 
him decide to release 43 volumes 
of government documents listing 
US atrocities in Vietnam — 
which became known as the 
Pentagon Papers — to the New 
York Times in 1971. Ellsberg said 
during his career in the Defense 
Department he had been caught 
up in the bureaucratic mentality 
that asked only whether cam- 
paigns were cost-effective, not 
whether they were moral. Then, 
in 1969, Ellsberg said, he had 
attended a conference on non- 
violent protest. There he saw 
Randall Kehler, an _antidraft 
protester, speak against the draft. 
“T was thinking that I was glad 
that foreigners from all over the 
United States were seeing this 
man,” Ellsberg said. “He was 
very attractive, bright, and in- 
telligent. Then I heard, to my 
amazement, that he was going to 
prison.” 

“I cried for about an hour,” 
Ellsberg said. “I was sitting on the 
floor in the men’s room, because I 
had realized that this [protesting 
US involvement in Vietnam] was 
the right thing to do.” 

Fernald did not cross-examine 
Ellsberg. 

The necessity defense required 
proving that, in order to stop and 
prevent greater illegal action (in 
this case by the CIA), Hoffman 
and the student protesters had no 
recourse other than illegal action 
— that they had no alternative 
but to occupy Munson Hall: To 
accomplish this, Weinglass called 
on academics, lawyers, and for- 
mer government officials whose 
testimony painted a portrait of 
the CIA as a pirate organization 
operating in the name, but not in 
the sight, of the American people. 

McGehee told-a CIA -joke 
comparing the agency’s treat- 
ment of Congress to raising 
mushrooms. “You're kept in the 
dark and you're fed manure,” he 
said. Morton Halperin, deputy 
assistant secretary of Defense 
under Lyndon Johnson, said the 
CIA had consistently violated the 
Congressional Oversight Act of 
1980 and the Boland Amendment 
of 1984, which banned the CIA 
from operating in Nicaragua. The 
summer the CIA began smuggling 
antitank missiles to Iran, then CIA 
director William. Casey had 
pledged to Senator Daniel Patrick 
Moynihan (D-New York) that the 
CIA would not act without Con- 
gress’s approval, Halperin said. 

Shattuck, the law- 
yer/publisher, said he had tried 
four major cases in which mem- 
bers of Congress were the plain- 
tiffs against the CIA. The cases 
criticized the agency for violating 
both the Neutrality Acts (by 
training mercenaries in Florida) 
and the Ethics in Government 
Act. 

‘ All four cases had been thrown 
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out of court for being too polliti- 
cal, Shattuck said. “I think it 
would be completely futile to 
raise that within the courts,” 
Shattuck said. 

“In your opinion, do you think 
the Congress has been able to 
keep the CIA under control?” 
Weinglass asked. “No,” Shattuck 
replied. “I don’t think it has tried 
very hard, but when it has, it 
certainly hasn’t been able to,” 

In their closing arguments, 
both the defense and prosecution 
called on the jury to press for 
accountability — the prosecution 
for accountability from the 
protesters and the defense for 
accountability from the CIA. 
Massachusetts law, the defense 
argued, provides protection for 
legitimate, sincere anti- 
government protesters. 

“I don’t think that we are 
operating outside the system at 
all,” Hoffman told reporters 
gathered outside the defendants’ 
dock before the closing argu- 
ments began. “In fact, our point is 
that the CIA is operating outside 
the system.” Defense attorney 
Tom Lesser said in his closing 


Chamorro: the CIA taught him terrorism. = i—tsts—=sS 


Ellsberg cried when he knew what was right. 


remarks that the protesters had 
taken over Munson Hall because 
“they were legitimately worried 
that we might end up in a war, 
that their friends, their brothers, 
might end up in a war, not 
because ‘we the people’ decided 
to end up in a war, but because a 
few people were doing it in 
secret, and when we started to 
find out about it, they lied to us.” 

Weinglass, in his final state- 
ment, argued that stopping CIA 
recruitment on American college 
campuses was the only means 
available to the students to put a 
halt to the crimes the agency was 
committing. “By ending recruit- 
ment, they helped to take a step 
to ending illegal activity,” he 
stated. 

As the CIA was found guilty, 
the defendants were freed to take 
their case to the American 
people, this time with the support 
of a middle-American jury that, 
when the trial started, had 
known little about these matters. 
Despite its best efforts to keep 
America ignorant of its activities, 
the CIA may now find itself in 
the defendant's dock. i) 
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MICHAEL ROMANOS 


Tierney would split schools into two systems. 


Divide and conquer? 
Why Tierney thinks he can beat Flynn 


by Francis J. Connolly 


Flynn would give Wilson more authority. 


he numbers do not lie, but 
Y neither do they always 
speak the truth. Joe 
Tierney, as a practicing politician, 
presumably knows that. But now 
he has decided that it is worth six 
months, and maybe as much as a 
million dollars, to figure out just 
exactly what Ray Flynn’s 
numbers really mean. 

In announcing his candidacy 
for mayor Thursday, Tierney 
threw himself into a race against 
an incumbent blessed with won- 
derful numbers. After three years 
of presiding over an economic 
boom that balanced the city’s 
budget for him, and three years 
of contrasting himself with the 
imperious predecessor who made 
his populist approach possible in 
the first place, Flynn currently 
enjoys the approval of roughly 
three out of every four Boston 
voters. By contrast, Tierney, a city 
councilor with a reputation for 
old-school politics and relative 
chumminess with the city’s busi- 
ness community, is not even 
known — much less approved of 
— by more than three-fifths of 
the city’s voting population. 
Tierney’s own poll of 600 likely 
voters, conducted for him last 
month by pollster Barry 
Kaplovitz, shows him losing a 
head-to-head match-up against 
Flynn by an overwhelming 14 
percent to 63 percent. 

And yet, for Joe Tierney, those 
are not the numbers that matter. 
He has founded his mayoral 
campaign on another array of 
statistics generated by 
Kaplovitz’s poll, a set of numbers 
that in his mind represents the 
soft underbelly of Ray Flynn’s 
popularity. In the process, he has 
chosen to run on an issue that, 
strictly speaking, has virtually 
nothing to do with being the 
mayor of Boston and yet may 
have everything to do with de- 
termining who holds that job a 
year from now. 

Tierney, who announced his 
candidacy in the shadow of 
School Department head- 
quarters, is running against the 
Boston school system. He is 
gambling that the serious prob- 
lems of the schools will some- 
how, miraculously, become the 
problems of Ray Flynn. But with 
all the numbers against him, 
Tierney must bank on his ability 
to produce some of the strangest 
permutations and combinations 
known to the new math. 

The centerpiece of Tierney’s 
campaign is a radical (a word that 
until now never shared a 
sentence with the councilor’s 
name) plan for reorganizing the 
Boston school system. Tierney 
would abolish the school com- 
mittee, and divide the current 
school department into two 
school systems of equal size and 
ethnic composition. One would 
be headed by Superintendent 
Laval Wilson and the other by 
another big-name educator (dur- 
ing the March poll, respondents 
were told the other educational 
demi-czar would be controversial 
Boston University president John 
Silber, who has in the past 
offered to take over the schools 
— but, perhaps because Silber 
was rated among the _ least 
popular public figures in Boston 
by the poll respondents, 
Kaplovitz says the post could go 
to any of several prominent local 
educators, including Tufts Uni- 
versity president Jean Mayer and 
Harvard psychiatrist Alvin 
Poussaint). The idea is that the 
two systems would operate inde- 
pendently for five years, after 
which the relative success of each 
system would be evaluated in 
terms of its students’ average test 
scores, dropout rates, and the 
like. The administrator who 
produces the better results would 


‘then be rewarded with control 


over the. city’s entire public- 


“school operation. Beyond this, 


Tierney has not offered much in 
the way of details on how or why 
such a system would work to 
improve education. 

The plan has a Rube Goldberg 


air about it; it’s a sort of Texas 
steel-cage death match for teach- 
ers, and as such it’s hard to 
imagine either the Massachusetts 
Teachers Association or the 
dignified Superintendent Wilson 
ever agreeing to give it a try. 
Indeed, just the basic logistics of 
dividing the school department 
into two competing districts — 
especially given Tierney’s in- 
sistence that the two systems 
would be of equal size and ethnic 
balance, and that there’s no need 


.to bus students to achieve that 


statistical equality — are mind- 
boggling. And though the plan 
sounds like a desperate attention- 
grabbing gesture, one whose 
educational implications appear 
not to have been fully thought 
through at this early stage of 
Tierney’s campaign, its political 
significance far outweighs its 
educational merit. 

Kaplovitz’s poll revealed, to 
the surprise of few, that the city’s 
school system is the source of 
greatest discontent for Boston 
voters: 67 percent of those polled 
considered the public schools’ 
quality below average, whereas 
11 percent rated them favorably. 
Politically speaking, those 
numbers define an issue that is 
crying out to be included in a 
citywide campaign. The problem, 
however, is that, by tradition and 
by law, local school systems in 
Massachusetts have long enjoyed 
independence from the rest of 
municipal government opera- 
tions. Even the imposition, in 
1981, of Proposition 2%2, which 
gave mayors and city councils the 
final say on local school budgets, 
did not significantly dent the 
separate sphere of influence in- 
side which the Boston School 
Committee has long gone about 
its business. Realistically speak- 
ing, the problems of Boston's 
schools are not the fault of 
Boston’s mayor; Joe Tierney’s 
challenge is to make the voters 
believe otherwise. 

Tierney is not the only local pol 
who has recognized the political 
potency of the public-education 
issue, which has only been 
enhanced by the recent litany of 
school-crisis headlines focusing 
on declining test scores, increas- 
ing instances of teen pregnancy, 
and record dropout rates for 
Boston’s school kids. Councilor 
Michael McCormack has for 
months been beating the drum 
for drastic school reform, includ- 
ing possible abolition of the 
school committee, and even 
Flynn has stepped cautiously into 
the fray, lending his name to a 
package of moderate school- 
committee reforms proposed by 
the city’s business community 
earlier this month. But Tierney’s 
plan is by far the most sweeping 
of all the reform proposals that 
have surfaced thus far — which it 
must be, for it will have to bear 
almost the entire weight of 
Tierney’s mayoral campaign. 

Ironically, the radical nature of 
the Tierney plan appears to stem 
from the conservative, nuts-and- 
bolts approach that the councilor 
has taken throughout his 16 years 
on the city council. Never an 
ideologue, Tierney had been ex- 
pected to base his campaign on 
the traditionally nonideological 
issue of governmental efficiency 
— a theme sure to play well with 
the conservative business 
interests, particularly developers, 
upon whose support Tierney 
must rely in a race against as 
successful a campaign fundraiser 
as Ray Flynn. And yet it is 
difficult to tar Flynn with the 
brush of municipal waste: the 
man has, after all, balanced the 
budget for three consecutive 
years, a feat not accomplished 
‘since the early days of Kevin 
White. Granted, much of the 
credit for that fiscal success rests 
with a state and national econ- 
omic resurgence that probably 
would have enabled Pee-wee 
Herman to balance the city 
budget — and granted, there are 
storm clouds on the horizon, as 
federal deficits and state austerity 




















will likely combine to cut back 
the flow of outside funds into the 
city’s coffers in the next few 
years. Still, at least in the present 
era of good feeling, it would be 
virtually impossible to attack this 
budget-balancing mayor as a 
reckless spendthrift. 

Tierney must therefore take 
the other tack, arguing that Flynn 
has still not given the taxpayers 
their money’s worth. He must try 
to convince voters that even if 
Flynn has balanced the city’s 
budget he has done little to repair 
their streets and pick up their 
trash and solve their traffic jams 


and clean up their parks. But it’s. 


not an easy sell: although 
. Tierney’s poll showed that voters 
are indeed unhappy with many 
specific city services, especially 
the city’s inability to repair pot- 
holes or end traffic congestion or 
insure cable-television service for 
all. neighborhoods, those voters 
clearly do not blame Ray Flynn. 
The same poll respondents who 
said that so many specific 
city services have declined 
during Flynn’s tenure para- 
doxically believe that city gov- 
ernment has nonetheless gotten 
better; 48 percent said the de- 
livery of city services in general 
is at least somewhat better than 
it was three years ago, whereas 
only 13 percent said it is worse. 
And though the poll respondents 
said, by a margin of 60 percent to 
34 percent, that Flynn should be 
doing a better job of delivering 
. city services, the poll still gave 
him an excellent job rating: 50 


percent said Flynn is an above- | 


average mayor, compared with 
only 10 percent who rated him 


subpar. 
Those seemingly contradictory 
numbers illustrate Flynn’s 


greatest political strength, which 
is his almost Reaganesque ability 
to promote general good will 
even as critics detail his ad- 
ministration’s specific short- 
comings. Indeed, Flynn-by-the- 
numbers is a political figure of 
imposing dimensions, a man 
widely credited by poll respon- 
dents for his integrity, com- 
passion, and ability to heal the 
city’s racial scars. As Kaplovitz 
puts it, “every synonym for the 
word ‘caring,’ this guy has {in the 
minds of voters].” And yet, he 
adds, for all the voters’ positive 
impressions of Flynn, “there’s not 
a whole lot of recall on specific 
accomplishments.” The result is 
support for Flynn that is wide but 
not deep; Kaplovitz notes that 
only 25 percent of the poll’s 
respondents say they will “de- 
finitely” vote for Flynn (com- 
pared with six percent who will 
definitely vote against him), and 
argues that this comparative lack 
of strong feeling for Flynn could 
enable the right challenger to 
make a strong run. 

Still, there is that aura of 
success that surrounds Flynn, a 
sense of general accomplishment 
that appears to insulate the may- 
or from any criticism on the 
specifics. To counter that, the 
Tierney strategy is to hammer 
away at an area in which Flynn 
has manifestly not accomplished 
anything — not because he has 
tried and failed, but because it 
was never his job to try in the first 
place. The crisis in Boston's 
schools is clearly on the minds of 
the city’s voters, and it is just, as 
clearly a “city service” that Ray 
Flynn has demonstrably done 
nothing to improve; thus was 
born the Tierney plan for dueling 
school systems. 

It's a plan that allows Tierney 
to play on two popular political 
themes: by eliminating the school 
committee it would “take politics 
out of the schools,” and by set- 
ting up competing systems. it 
would instill some good old- 
fashioned American competition 
into the business of educating our 
kids. More to the point, however, 
it’s a plan that seems to have an 
audience: two-thirds of the poll 
respondents were told about the 
Tierney plan, and they favored it 
Continued on page 23 
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Change brown eyes to blue with W/J Durasoft 
3 Opaques $115 a pair. Nationwide Replace- 
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The New, Expanded Real Estate 


Classifieds is the quick, effective way 
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The new Phoenix Real Estate 
Classified has hundreds more 
apartments, condos and houses 
listings than ever before, 
_covering Back Bay, Brookline, 
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TONIGHT! 
THE LENNY CLARKE SHOW 


with special guest 


ROB BARTLETT 
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OXFAM AMERICA BE 


At Paradise 
Hosted by (From NBC Nightly News, CBS Morning Show, 
HBO Young Comedian Special) 
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Call Charg-Tix 542-8511 


Alumni Auditorium, Northeastern University, 
360 Huntington Avenue, Boston 


Funded in part by Massachusetts Council on the Arts and Humanities 
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Enjoy Great 
Chinese Food 
Tonight! 


AKU- AKU 


Boston location temporarily closed. 
Watch for our new Grand Opening. 
You are invited to visit our Cambridge location 
at 149 Alewife Brook Parkway 
Luncheon Served Daily 
Araple Free Parking 
491-5377 
Also enjoy our Worcester restaurant 


featuring our two new lounges 
The Beachcomber and Tulips 


11 E. Central St. 
Centrum Exit 16 off 290 
792-1124 
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Cuisines Thailand 


The one & only name for Thai food. 


Try a selection from our extensive menu. 

# Goong Rad Pik 

A saute of shrimp with garlic-chilli tamrind sauce. 

@ Pad Thai 

The most famous Thai noodle dish. Rice noodles pan fried with egg, chicken, 
shrimp, bean sprouts and ground peanuts. 








For an appetizer try: 

@ Goonga Gra Bog 

Marinated whole shrimp wrapped in wonton sheets & deep fried to crisp 
skins served with sweet chilli sauce. 


Lunch @ Dinner ¢ Takeout 
Open 7 days a week 


21 Huntington Ave., Boston 
267-1755 


















_The only Thai Resta want in Copley Square ¢ Opposite Westin Hotel. 
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Tickets available at Ticketron, Strawberries, Out-of-Town, 
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Law. 


Continued from page 8 
dicial channels was likely to be 
futile. The web,of secret, lawless, 
covert government operatives 
has to be rooted out by direct 
citizen action, the attorneys for 
the defense argued, given the 
failure of other societal institu- 
tions to control these renegades. 

Some judges would have first 
heard the evidence themselves, 
out of the presence of the jury, 
and many of them doubtless 
would have co:.cluded that it was 
not appropriate for supporting a 
defense of necessity because 
there was no nondebatable “clear 
and imminent danger.” Conse- 
quently, they would not have 
allowed the jury to hear it. 

This trial judge, however, ob- 
viously decided that if he were to 
risk being in error, he would 
rather err on the side of being 
overly liberal thar overly restric- 
tive when it came to the ad- 
missibility of the evidence about 
CIA misconduct. He chose to let 
the evidence play out before the 
jurors and to decide at the end if 
and how to instruct them regard- 
ing the relevance, if any, of that 
evidence in the ultimate decision 
on the guilt or innocence of the 
defendants. In doing so, he was 
following a long-honored prac- 
tice recently described by the 
Supreme Judicial Court as the 
“prudent,” “traditional,” and 
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“constitutionally sounder” 
course “of waiting until all the 
evidence has been introduced at 
trial before ruling on its sufficien- 
cy to raise a proffered defense.” 

Besides, the district attorney 
did not object to the jury's 
hearing the evidence. She simply 
reserved the right, which she 
ultimately exercised, of arguing 
to the judge at the end of the trial 
that the jury should not be 
instructed on the availability of a 
defense of necessity because the 
evidence of CIA crimes, notwith- 
standing its truth, was “irrele- 
vant.” And after the judge had 
instructed the jury of the defense 
of necessity, the prosecutor still 
argued that it was the defen- 
dants, not the CIA, who were on 
trial. 

Once the jurors had heard all 
the evidence, of course, it would 
have been a bit difficult for the 
judge to put the toothpaste back 
into the tube by instructing them 
to regard all the evidence of the 
CIA’s crimes as irrelevant to the 
case and telling them that the 
necessity defense did not apply 
after all. Yet the judge could 
theoretically have done this, and 
presumably the jury would have 
made a good-faith effort to ignore 
the CIA horror stories it had 
heard and decided the narrow 
question of whether the defen- 
dants had or had not trespassed 
or acted in a disorderly manner. 

The judge did not take this 
course, however. He concluded, 
instead, that the jury had heard 


enough evidence to raise the 
defense, and so he left the 
ultimate decision up to six people 
described even by Northwestern 
(Hampshire County) District At- 
torney W. Michael Ryan as 
representatives of “conservative 
middle America.” He instructed 
the jury about the availability of 
the defense of necessity and gave 
the jurors some guidance as to 
how the evidence of CIA miscon- 
duct might be considered in 
relation to it and how the neces- 
sity defense itself related to their 
ultimate decision of the defen- 
dants’ guilt or innocence. 

Of course, it would have been 
possible for the jurors, having 
heard the evidence about the 
CIA, to have become sufficiently 
enraged at the government to 
acquit the defendants even if the 
judge had ultimately instructed 
them that that evidence was not 
relevant and that the necessity 
defense was not available; in 
short, the jury might have en- 
gaged in what is known as “jury 
nullification,” intentionally dis- 
obeying the judge’s instructions 
regarding the the law and acquit- 
ting out of sympathy or anger. 

However, this jury did not 
have to engage in its own brand 
of civil disobedience (regardless 
of the fact that one commentator 
had viewed its acquittal in that 
light), as the judge in his instruc- 
tions gave the jurors a perfectly 
plausible legal foundation on 
which to base a verdict of not 


guilty. 


The jurors performed their 


duty as they saw fit. The district 
attorney had the good grace, and 
the good sense, not to question 
the verdict. Indeed, the trial 
prosecutor, who had to sit 
through the testimony about the 
CIA, said that she was not 
surprised by the verdict. 

Although there are grounds for 
a reasonable legal debate as to 
whether the jury should have 
been given the CIA evidence and 
necessity instruction in the first 
place, it was squarely within the 
range of reasonable judicial con- 
duct to have resolved those ques- 
tions in the defendants’ favor and 
to have turned over to the jury 
the job of deciding if, and to what 
extent, the evidence of CIA mis- 
conduct justified some relatively 
innocuous violations of law by 
well-meaning citizens. 

This is not to say that the 
necessity defense cannot be a 
double-edged sword in a iaw- 
abiding society. One does not 
need a long memory to recall 
how, for centuries, until little 
more than a decade ago, South- 
ert white juries frequently ac- 
quitted white defendants of 
murdering black citizens or de- 
priving them of their civil rights 
by use of terrorist tactics. Even 
though those defendants did not 
overtly invoke a defense of 
necessity, as did Carter/Hoffman 
et al., and the judges did not 
overtly instruct the jurors that 
such a defense was available, 
those jurors undoubtedly saw the 





defendants’ actions as justified by 
the “greater danger” of black 
power or the asserted 
“mongrelization” of the white 
race. 

Similarly, political terrorists of 
all stripes seek to justify their 
violent actions by claiming that 
they’re combatting a greater 
“evil,” such as colonialism, im- 
perialism, or Zionism. They make 
this pitch to judges and juries, 
even though most courts refuse 
to accept the validity of such a 


-defense of necessity. as justifica- 


tion of violent terrorist acts. (Up 
until a recent treaty amendment 
governing political asylum, how- 
ever, some courts did rule that 
persons who'd allegedly com- 
mitted politically motivated acts 
of terrorist violence in other 
countries were immune from 
being extradited from the United 
States to stand trial on foreign 
soil. It was an interesting and 
controversial application of the 
general concept that even certain 
violent crimes might sometimes 
be justified on political grounds 
because of the arguably more 
serious governmental “crimes” 
being protested.) 

And during World War II, the 
executive branch of government, 
supported by the courts, to the 
everlasting shame of both, ac- 
cepted a necessity argument as 
justification for the internment of 
Japanese-American citizens, 
though many observers then be- 
lieved, and still believe, that 
racism was the true underlying 
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reason for such abhorrent treat- 
ment of loyal American citizens. 

Yet to acknowledge the poten- 
tial abuses of the necessity de- 
fense is not necessarily to criticize 
it or its use in the Amherst case. 
Ultimately, our legal system, 
based as it is on the deci- 
sionmaking power of juries 
selected at random from the 
community, depends upon the 
solemn and good-faith per- 
formance by the jurors of their 
task of applying the law to the 
facts of a particular case. We rely 
on jurors to listen to the evidence 
in a quiet and attentive at- 
mosphere, away from. the 
screaming and yelling and hyper- 
bole that characterize daily public 
and news-media debate. 

When Southern white juries 
acquitted those who’d murdered 
black citizens, we did not abolish 
the jury system. Instead, people 
of good will undertook the mon- 
umental task — still in progress 
— of creating a social atmosphere 
in which acquiescence to the 
wanton murder of citizens be- 
cause of their race became unac- 
ceptable. And when enough 
citizens became upset with the 
government's using the political- 
necessity concept to thwart the 
extradition of people whom 

’ many viewed as murderers rather 
than as proper recipients of pol- 
itical asylum, Congress chose to 
change’the law without entirely 
abolishing the concept of legit- 
imate political asylum. 

If the government wants to 
avoid future verdicts like the one 
in the Carter/Hoffman case — 
verdicts. in which © ordinary 
citizens conclude that the govern- 
ment’s conduct is more danger- 
ous and lawless than that of their 
fellow citizens accused of crimes 
in seeking to expose and end 
such official lawlessness — it will 
have to make a choice. It will 
either have to convince the 
American public that the nation’s 
intelligence and other political 
agencies and institutions should 
be allowed to go on acting as they 
have in recent decades; or it will 
at last be forced to go about the 
huge task — not yet begun — of 
reforming said agencies so they 
conform to common notions of 
right versus wrong, of lawful 
versus lawless, of constitutional 
versus unconstitutional behavior. 

From a strictly legal point of 
view, the acquittal of the 
Amherst 15 might have been 
startling, but it was hardly an 
aberration on the part of the 
judge or a lawless act on the part 
of the jury. The judge and jury 
acted in accordance with hun- 
dreds of years of legal tradition 
and doctrine. It was, the jury 
concluded, the government that 
was out of step with the law. 0 
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Continued from page 7 

month that the New England 
Town Hall meetings are dying off 
and, in a large sense, the spirit of 
this trial is meant to say that that 
form of grassroots participation 
in democracy must not die. If 
matters such as we have been 
discussing here are left only to be 
discussed behind closed-door 
hearings in Washington, then we 
would cease. to have a. govern- 
ment by the people. 

You travel arourid this country, 
no matter where you go, people 
say, “Don’t. waste your time, 
nothing changes, you can‘t fight 
the powers that be, no one can.” I 
hear it from my own kids. “Dad- 
dy, you're so quaint to believe in 
hope.” Kids today live with awful 
nightmares: AIDS will wipe us 
out, the polar ice cap will melt, 
the nuclear bombs will go off any 
minute. Even the best. tend to 
believe we are hopeless to affect 
matters. It’s no wonder teenage 
suicide is at a record level. Young 
people are detached from history, 
the planet, and, most important- 

ly, the future. I maintain to you 
~- Continued-on-_page 20 
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that this detachment from the 
future, having no hope, and the 
high suicide rate among the 
youth are connected. 

This trial is about many things, 
from trespassing to questioning 
acts by the most powerful agency 
in the government. And here we 
are in Hampshire District Court. 
You have seen the defendants act 


with dignity and decorum. You 


have seen our lawyers try hard to 
defend our position. Witnesses 
have come before you, many of 
whom occupied high positions of 
power, and have told you the 
CIA often breaks the law, often 
lies. The prosecutor has worked 
hard but has not challenged their 
sincerity. The judges here, the 
public, the press, I ask you: is it 
we, the defendants, who are 
operating outside the system? Or 
has what you have heard about 
CIA activities in Nicaragua and 
elsewhere meant it is they who 
have strayed outside the limits of 
democracy and law? 

Thomas Paine, the most 
outspoken and farsighted of the 
Founding Fathers, once wrote 
long ago: “Every age and gen- 
eration must be as free to act for 
itself, in all cases; as the ages and 
generations which preceded’ it. 
Man has no property in man, 
neither has any generation a 
property in the generations 
which are to follow.” Thomas 
Paine was talking about this 
spring day, in this courtroom. A 
verdict of not guilty will say: 
when our country is right, keep it 
right, but when it is wrong, right 
those wrongs. A verdict of not 
guilty will say to the University 
of Massachusetts that these dem- 
onstrators are reaffirming their 
rights as citizens who acted with 
justification. A verdict of not guil- 
ty will say what Thomas Paine 
said: young people, don’t give up 
hope; if you participate, the fu- 
ture is yours. Thank you. is) 
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Continued from page 2 

I thought that the runners 
would be hard pressed to beat the 
excitement and drama of that 
wheelchair start. But whoever 
came up with the idea of having 
the entire pack run over those 
cops and race officials who were 
milling about on the starting line 
should get a fat bonus and be 
sold to ABC’s Wide World of 
Sports. You may be on tp some- 
thing, guys, a variation on 
Pamplona’s running of the bulls. 
I think the public would like to 
see a lot more of this. 1 have some 
suggestions on who should be 
trampled first. (Note to officials: 
next time, remember to run with 
the pack.) 

The first two hours of TV 
coverage were as exciting as 
watching the race on radio. 
Without the helicopter micro- 
wave link, nobody had continu- 
ous real-time pictures of the race. 
Though the paintbox graphics 
and newsreel footage were nice, 
without live action, the show 
wasn't very exciting. 

So we turned to SPURCAM-1, 
to get a feel for the action on the 
street. The spectators’ spirits were 
high here at mile 22 (“the Wall’). 
Frankly, most of the spectators 
along Commonwealth Avenue 
were high too. Hitting the Wall is 
supposed to be the most intense 
experience in marathon running. 
Watching people hit the Wall is 
the favorite sport in my 
neighborhood on Marathon Day. 
There’s nothing like watching a 
yuppie account executive gasping 
for breath, grabbing his leg, and 
clutching his chest as he collapses 
in the street, recovers, and 
stumbles on. Now, that’s enter- 
tainment. If “No pain, no gain” is 
the runners’ credo, then this 
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runners, urging them to refuse 
medical attention or a free ride to 
the finish line. Apparently, to 
these Marathon lovers, the more 
painful it is to run, the more fun it 
is to watch. 

It sure is fun to have your own 
communications property. With 
SPURCAM we were able to share 
the runners’ agony from the 
comfort of our own living room. 
We watched Chimpman and 
Groucho run by, then we saw the 
guy with the beer can suspended 
from his hat like a carrot on a 
stick, and then the “Save Our 
Trees” float went by. We were 
treated to the sight of a runner 
who mooned Jerry Rappaport’s 
luxury apartment building, not 
once but twice. (He came back!) 
But we missed the mayor, who 


' finished in just under four hours, 


just ahead of 79-year-old John 
Kelley, who has run in 56 Boston 
Marathons. And, as my unnamed 
associates found out, the tele- 
photo lens and high-resolution 
tubes on SPURCAM-1 are really 
helpful when it comes time to 
monitor seriously the activities of 
the co-eds in the high-rise build- 
ing just across the street. 

Once the frontrunners passed 
our vantage ‘point, the TV crews 
were able to make line-of-sight 
microwave links with . the 
Prudential Center, so the cov- 
erage on regular TV picked up 
just in time for us to see... a red 
German sports car leading the 
way for a talented Japanese 
runner named Seko wearing an 
official Ricoh race number in a 
race sponsored by the liability- 
minded John Hancock Insurance 
Company on Patriots’ Day in 
Boston. 

I don’t want to be accused of 
jingoistic paranoia, kids, but I 
think that the folks here in 
Boston have lost control of this 
race, to the banks and insurance 
companies and the multinational 
corporations. The writing was on 
the wall last month, when a 


Boston bank seized Bill Rodgers’s 
business. It must have hurt Bill 
terribly to run past what used to 
be his Cleveland Circle store to 
his heroic finish in the top 15, but 
the people of Boston will always 
love him. And no matter how 
much money Mercedes, Ricoh, or 
John Hancock spend, they'll 
never get as much applause and 
respect from the public as Bill 
Rodgers. 

I have to go now. Right now. 
It’s four o'clock, and according to 
my official Marathon Day sched- 
ule, the time for public urination 
has already begun. And there 
seems to be something seeping 
— my ceiling. I hope it’s 
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Continued from page 3 
the FCC has done, Schwartzman 
asserts, is deliberately supplant 
the seven-dirty-words inter- 
pretation of indecency with 
much more indefinite standards 
“in an apparent intentional de- 
sire to create uncertainty and 
thereby chill” the broadcast in- 
dustry into self-censorship. “If 
you specify seven words, then 
the stations know not to use 
those seven words,” asserts 
Raoul Rosenberg, press secretary 
for Congressman Edward 
Markey (D-Seventh District), 
who now chairs the tele- 
communications, consumer pro- 
tection, and finance subcommit- 
tee of the Energy and Commerce 
Committee. “If you leave it gray, 
it might have more of a chilling 
effect.’ Rosenberg, like 
Schwartzman, angrily accuses 
the FCC of trying to confuse and 
thus intimidate broadcasters by 
dropping the seven-dirty-words 
standard and establishing vaguer 
guidelines. 

Yes, some faint-hearted broad- 
casters unsure of exactly where in 
the sand the FCC has drawn the 


line may decide to stay off the 
beach entirely. But the broadcast 
outlets more inclined to test the 
limits of free speech and FCC 
authority are still talking defiant- 
ly. Mel Karmazin, an executive 
vice-president of Infinity Broad- 
casting, the company that airs 
Stern’s program, told the New 
York Times, “If they say, ‘Now 
it’s 12 dirty words,’ Howard will 
not say those things. If they’re 
saying, ‘You can’t discuss sex on 
the radio,’ we don’t think we'll 
conform with that. We'll fight 
that on constitutional grounds.” 

Gault-Williams, who is trying 
to convince the University of 
California at Santa Barbara to 
help KCSB fight the FCC ruling, 
says, “If the university does 
choose to appeal the decision, I 
think we do have a fairly good 
First Amendment case we could 
bring up.” 

KPFK general manager Tarabu 
Betseria, who claims that Fowler 
had “been under considerable 
pressure from the religious right” 
to increase censorship in the 
industry, declares that “we de- 
finitely plan to defend the pro- 
gram against any criminal im- 
plications.” 

“I think people see it [the FCC 
decision] as a real potential in- 
fringement of freedom of speech,” 
says WBCN vice-president and 
general manager Tony Berardini, 
who believes the fundamental 
problem with the commission's 
action is that “you have an 
administrative branch of govern- 
ment interpreting law.” 

If there is one likely candidate 
in Boston for an FCC slap on the 
wrist it is WBCN, the irreverent 
rock-and-roll station that features 
the occasionally off-color offer- 
ings of disc jockeys Charles 
Laquidara and Mark Parenteau 
and that plays songs such as the 
Swinging Erudites’ “Walk with 
an Erection,” a highly suggestive 
parody of the Bangles’ “Walk 
Like an Egyptian.” But Berardini, 



















though he is concerned about the 
possible implications of the re- 
vamped indecency standards, 
nevertheless states that WBCN 
has no intention of reviewing or 
altering its programming. 

If it’s any consolation, . the 
Reverend Donald E. Wildmon, 
executive director of the National 
Federation of Decency and a man 
whose letter-writing campaign 
urged listeners to file FCC com- 
plaints about Stern’s program, is 
also unhappy with the FCC's 
action. But in his case the dis- 
satisfaction stems from the belief 
that the commission was too soft 


Berardini: no change planned for WBCN 
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on the moral transgressors. “Un- 
til I see a prosecution, I’m a 
skeptic,” he declares. “The FCC’s 
not going to do anything. .. . The 
FCC, to use some of Howard 
Stern’s language, has gone to bed 
with the broadcasters.” 

It seems Wildmon may not be 
too far off base. The smart 
money says that the FCC is not 
really spoiling for a lot of ugly 
court fights but rather is hoping 
that its new murky standards of 
indecency will encourage broad- 
casters to launch pre-emptive 
censorship strikes against their 

Continued on page 22 












the Celtic supergroup! 


(Silly Wizard) and Triona ni 


RELATIVITY 


with Phil and John Cunningham 
Dhomhaill & Michael O’Domhnaill 
Bo 


thy Band) angaathering Place” 
“Separately, each musician is like a m. 
py ate rhino yan boy SAT., MAY 2 = id 








CALL TICKETMASTER 1-800-682-8080 OR 523-6633 











BOSTON’S GREAT VAUDEVILLE SHOW 





a = MAY 32 pm. 




















SUNDAY, MAY 3+ DOORS 6:00 P.M. - $8.50/$9.50 


IN BENEFIT FOR CENTRO PRESENTE, 
CHILE'S FOLKLORIC EXILES 


QUILAPAYUN 


WITH SPECIAL GUESTS, FROM BOLIVIA 


FORTALEZA 


SPECIAL GUEST D.J. WBRS's 









& 





CHANNEL 
SH WIAVET 


25 "NECK ST 


Oh wee), ab 


THURSDAY, MAY 14+ $8.50/$10.00 Jip, 


JUDY MOWATT 






BLACK STAR LINER 


nef Wiis, 
» at 
3 








©1987 BEER BREWED BY THE MILLER BREWING COMPANY /MILWAUKEE. WI 


by Important Records) 
THE CHANNEL 





‘HAMER. 











FRIDAY, MAY 1 


To celebrate the ? worldwide release of Reptile Men, a 
rousing new album on Emergo Records (distributed 


25 Necco St. — 451-1905 


SHURE SABIAN 












A SPECIAL PERFORMANCE 


—28 = = he 





REMO 


AMERICAN MABE PtUMS 













ensonia 










une be TF - AN 


nn a ee eww se ee 








ove 


22 


THE BOSTON PHOENIX, SECTION ONE, APRIL 24, 1987 

















GRADUATING SOON? 
CHANGING JOBS? 


Then don’t miss our special 8 page career 
section pullout in this week’s lifestyle 
section!!! 








LLL LILLE 


Jazz Ar Tue Berxee 


Peerormance CentER 


WAYNE 
SHORTER 
QUINTET 


Featuring: Terri Lynne Carringto 
Special Guest: 


JOE PASS 


Seats: $16.50 & $14.50 
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MICHAEL BRECKE 
BAND 


featuring: 
MIKE STERN, KENNY KIRKLAND, 
JEFF ANDREWS, AND ADAM NUSBAUM 





JACK DE JOHNETTE’S 
“SPECIAL EDITION” 


1101, @1010)8)- 1101, @me1-1 AC MO) =f 
LONNIE PLAXICO, GARY THOMAS 
Fe lalem =1¢-P4if-lamod- ieee i-t-tlelali-jan Pen Pes: 1 OO), (Ol ot Oh! 
SEATS: $15.50 & $13.50 


ADVANCE TICKETS’ NOW AVAILABLE AT THE BOX OFFICE, 
TICKETRON, STRAWBERRIES, OUT-OF-TOWN (HARVARD SQ.), 
TELETRON (1-800-382-8080) OR CONCERTCHARGE (497-1118). 
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Winters has found a way for 


you to experience two of life’s more SS — W INTER S | 


delectable sensations at once. Pure 
imported chocolate filled with 
your favorite liqueurs. 

Amaretto. Coffee liqueur. Creme 


de Menthe. Seven different liqueurs 
in all. So cruise into Christy's Market 


and satisfy your thirst and appetite 
for fun, all in ye bite. 














Liqueur-Filled Chocolates 


: 





© Winter's Original Chocolate Liquor Bottles, Inc., Garfield, NJ 











Continued from page 21 
own programs. 
*” * * 

The official Boston Globe mea 
culpas offered in the wake of a 
flap over a March 12 Dan 
Wasserman editorial cartoon 
have confirmed one of the 
harshest and most frequent criti- 
cisms of the paper: it is literally 
afraid to risk the ire of some of 
the major local powers, in this 
case the Catholic Church. 

The episode began last month, 
when Wasserman, reacting to the 
Church’s public pronouncements 
on the controversy over the use 
of reproductive technology, pub- 
lished a cartoon featuring an 
austere-looking Catholic prelate 
holding a “Doctrinal Statement” 
and declaring gravely, “We make 
babies the old-fashioned way.” 
The cartoon was not shrill, 
gratuitous, or irrelevant. 

But on April 6, in one of his 
columns, Globe ombudsman 
Robert Kierstead acknowledged 
that “hundreds of Globe readers 
called and wrote in angry protest, 
calling the cartoon reprehensible, 
anti-Catholic, despicable, of- 
fensive, disrespectful, tasteless, 
irreverent, outrageous and 
vicious.” 

Readers are certainly entitled 
to their opinions, but so are the 
writers and artists who fill the 
Globe's (or any paper’s) editorial 
pages. And the responses of 
Globe editorial-page editor 
Martin Nolan and publisher Wil- 
liam O. Taylor to the heat gen- 
erated by Wasserman’s work 
hark back to the display of guts 
and pride evinced by Roberto 
Duran in his famous “No mas” 


fight. 
“I wouldn’t have run _ that 
cartoon.... The subject is not a 


laughing matter. I don’t think our 
first editorial reaction to the 
document should be frivolous, 


- which cartoons, by definition, 


are,” Kierstead quotes Nolan as 
saying in his column. 

I beg to differ. Responsible 
editorial cartoons (and 
Wasserman’s fits that definition) 
are critical vehicles for gauging 
and influencing public opinion 
on matters of vital interest. They 
are no more frivolous than lead 
editorials. 

Then there was Taylor’s 
response in the. ombudsman’s 
column, which was nothing if not 
painfully revealing. “Regardless 
of whether you agree or disagree 
with the Catholic religion, they 
are a very powerful force in this 
community,” he stated, belabor- 
ing the obvious, given Boston's 
reputation as “the most Catholic 
city in America.” Then Taylor 
declared that “we should not be 
in the business of offending 
people.” _~ 

There seems to be a bit of a 
double standard over on Mor- 
rissey Boulevard. On the same 
day that the ombudsman’s 
column appeared, the Globe fea- 
tured an editorial cartoon that 
depicted Nicaraguan contras 
brutalizing the local populace. 
Now, that was certain to offend 
those in this country who think it 
is in our utmost national interest 
to battle the forces of socialism in 
Central America. On almost any 
day, you can look at the Globe 
editorial page and find something 
that will offend someone. Take 
the day I wrote this column, for 
instance. The Globe had a Szep 
cartoon poking fun at the politi- 
cal ambitions of Boston School 
Committee member Joe. Casper. 
You can bet that offended those 
Casper supporters who agree 
with his crusade to. introduce 
harsh discipline into the public- 
school system, 

So it’s dear the Globe is not 
afraid of offending some people. 
It is also clear that the higher-ups 
don’t have the intestinal fortitude 
to back Wasserman (or deputy 
editorial-page editor Loretta 
McLaughlin, who made the de- 
cision to run with the cartoon as 














WHERE 'THE WILD THINGS ARE: OUR ANIMALS, OURSELVES 





tis probably fitting that 

the ‘80s is the decade in 

which Catholics are big 

box office. Baby boomers, 

who have a propensity 
for reflection and nostalgia, now 
have a 20-to-25-year distance on 
their Catholic-school folklore 
and are turning it into 
entertainment. Of course, 
exchanging Catholic-school war 
stories has always been 


and restrictions that now seem 
absurd; of nuns who seemed 
endowed with mystical powers,» 
. toreadourmindsandsee 
»ethrough uniforms right into our 
souls; of horror stories more — 
Pfightening than Steven King’s 
designed to keep us from the 
devil and sex — which were, of 
course, one and the same. The 
_- popularity of these folk stories, 
which are the basis for plays 
such as Nunsense, and Sister 
Mary Ignatius Explains It All for 
You, and of bumper stickers that 
proclaim I SURVIVED 
CATHOLIC SCHOOL, signifies a 
need that goes beyond the desire 
to share common experiences; 
somehow they satisfy a longing 
for a world that will never be so 
black and white again. 

As Catholic-school students 
two decades ago, we were white 
middle class and thought 
ourselves slightly superior. We 
were sure of ourselves and of the 
natural order of the world. With 
pride we wore school uniforms 
bedecked with religious jewelry. 
We sold candy bars and raffle 
tickets to raise money for the 
school. The activities of our days 
were dictated by the school and 
by the Church calendar — 
Advent to Christmas, Lent to 
Easter, Easter to Pentecost, all 
with their own particular pomp 
and pageantry, be it May 
crownings, Communion, or 
Confirmation. 

Our families rarely traveled 
and never moved more than a 
few blocks away from the 
church. Changing your parish 
was like divorcing a spouse. 
Mothers were housewives, and 
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entertaining for those of us who - | | 
lived them: tales of moral rules =| 


Catholic education tries to save its soul 
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they were the voice of religion at 
home. Discipline in and out of 
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Catholic education in the 1960s 
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Catholic education in the 1980s 
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school carried the weight of God. 
There were family rosary 
recitations, and every home had 
religious pictures on the walls 
and small religious statues on the 
station-wagon dashboard. 

The experience of those inside 
Catholic schools now is as far 
from ours as ours was from that 
of public-school students. Many 

“who currently attend Catholic 
schools come from small single- 
parent families that move 

_ frequently, Mass is attended.on_..... 
Christmas or Easter because the 
music is good; otherwise, church 
is a bother. Calendars need to be 
consulted to find out where 
Church holidays fall. The new 
generation of students rarely see 
religious articles of any kind in 
their homes. Communion 
bracelets gather dust in the 
stores, and since dashboards are 
plastic, magnets won't keep the 
Infant of Prague from rolling 
under the seat when the driver 
stops at a red light. Although 
some schools still require 
uniforms, in most the students 
look like scrubbed-up versions 
of their public-school 
counterparts — run-of-the mill 
kids on their way to a photo 


Although they still sell candy 
bars and raffle tickets, Catholic 
schools are trying to sell a lot 
more: the concept and value of a 
Catholic education. It’s an 
aggressive campaign because 
their survival depends on it. It 
may be, however, that the key to 
survival rests, finally, on divine 


In the early ‘60s, the golden 
age of Catholicism when 
everyone suddenly seemed to be 
Catholic, even the president, 
there were 43 million Catholics 
in the country, most of them 
actively practicing. Whereas 
there are now 52 million 
nationwide — an increase of 18 
percent — the numbers are 
deceptive; according to the 
Boston Archdiocese, the lion's 
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Take your dreams of la dolce 
vita to Nick the Tailor and he'll 
sew them up for 
you. Located on the second 
floor of an old warehouse 
building in Chinatown, Nick 
Giurleo, 72, and Nick Jr., 46, 
run an old-fashioned business 
with prices to match. The 
office is filled with catalogues, 
design books, and magazines 
dating back to the 1950s, when 
Giurleo brought his family to 
the US from Calabria, Italy. 
You can choose vintage or up- 
to-date styles, or bring your 
own design for custom 
tailoring. Men’s suits average 
$450, women’s $350, 
depending on style and 
materials. 

Nick’s been in business in 
Boston for 25 years; he made 
clothes for Steve McQueen 
and Faye Dunaway when they 
were shooting The Thomas 
Crown Affair here in 1967. 
He’s also designed costumes 
for the long-running Shear 
Madness and recently did 
some alterations for the cast of 
Spenser: For Hire. Alterations 
border on the miraculous, from 
all reports, and charges are 
quite reasonable: $5 to have 
pants shortened, $45 to reline a 
coat. 

Nick the Tailor, 33 Harrison 
Avenue, is open Mondays 
through Saturdays from 
8:30 a.m. to 5:30 p.m. The 
telephone number is 338-9055. 








Nick’s sartorial splendor 








OFF WITH 
THEIR HEADS 





For early lessons in survival 
of the fittest, nothing beats 
animal crackers. Tiny tots 
learn the names of various 





cookie creatures, line them up, 
play with them, imitate their 
calls, and finally bite their 
heads off, devouring them 
with a nice glass of milk. The 
snack celebrates its 85th 
birthday this year, and 
Nabisco is planning to hold a 
big bash in Los Angeles. Doug 
Henning and Sammy Davis Jr. 





are on the bill: cocktail parties 
and golf tournaments are 
scheduled. The animal cracker 
open golf tournament? 

Well, you can also celebrate 
the 85th anniversary of the 
invention of animal crackers 


‘by bringing home a few boxes 


and pondering these facts: 
— The first animal crackers 





were shipped to stores as 
Christmas-tree decorations; 
the initial shipment sold out in 
one month. 

— Thirty-seven animals 
have been used over the years; 
today there are 18 species 
manufactured, including 
hyenas, monkeys, gorillas, 
seals, bears and elephants. 
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— Each two-ounce package 
contains 22 or 23 crackers 
depicting 15 different animals. 

— Fifty million boxes of 
animal crackers were sold in 
the US last year. Lined up end 
to end, they could have 


crossed the country eleven 


times. What if they got loose 
and began taking revenge? 
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COFFEE OUT OF NICARAGUA NOW 














by Jean Callahan 











SOURCES 








Jan Vanderbie and some of 
his friends wanted to do 
something to protest US 
involvement in Central 


America. Though it may be 
“just a small, symbolic + 
Vanderbie and company have 


acted on that desire by selling 
Nicaraguan coffee at,the 
Unitarian Universalist Area 
Church in Sherborn. “This is a 
rich, affluent suburb,” says 





Vanderbie. ‘People live here 
to escape from the problems of 
the city. Half the people here 
claim to be descended from 
the Pilgrims. They are very 
difficult to alert to any social 
issue. It’s very difficult to 
break through the apathy.” 
Selling the coffee has become 
a way to prompt discussion of 
the issues involved in US 
intervention in Nicaragua and 





El Salvador. The sale of 


Nicaraguan coffee is banned in . 


the US, so the coffee sold in 
Sherborn actually comes here 
via Holland, where it is 
packaged for US export. 
Nicaraguan coffee is on sale 
for $3 per eight-ounce 
container at the Unitarian- 
Universalist Church on 
Washington Street in 
Sherborn. Call 653-1422. 














FOOTLOOSE NEWS 





“The Gypsy Review” is a 
quirky little newsletter 
designed to inspire the roving 
spirit. Its publishers, Nancy 
Fitzpatrick and Nancy 
Westheimer, write most of the 
copy themselves, with help 
from occasional contributors, 
including Westheimer’s Aunt 
Mary, who hates to travel but 
is rather opinionated on a 
number of subjects, including 
conventions and souvenirs. 








The paper is well designed and 
well informed; the articles are 
fun to read. Like the best 
travelers, “The Gypsy Review” 
knows where it’s going but 
doesn’t mind getting slightly 
lost along the way. Subjects to 
be explored in upcoming 
issues include Hawaii, 
Cambridge, taking the train 
from Albuquerque to Kansas 
City, and the National 
Storytelling Conference in 





Tennessee. “ “The Gypsy 
Review’ comes out on a gypsy 
schedule,” says Westheimer, 
explaining that a $5 
subscription means four issues 
will eventually arrive in your 
mailbox, but it’s not clear 
exactly when. The next issue 
comes out in June. 

For more information or to 
subscribe, write to the Gypsy 
Review, Box 4, Lenox, MA 
02140. 


Copyright © 1987 by the Boston Phoenix inc. Reproduction without permission, by any method whatsoever, is prohibited. 





SAY 


The average executive spends one month each year reading 
and writing unnecessary memos, reveals a recent survey by the 
recruiting firm Robert Half International. Executives polled 
agreed that most memos are self-serving, too long, and sent to 
too many recipients, and are often written by people who prefer 
writing memos to accomplishing tasks. The survey found that 
the average executive spends 11 work weeks a year reading and 
writing memos . .. Over the years, commercials have become 
more humorous, more musical, more attention getting, more 
hard sell, more patriotic, and less honest, said respondents 
surveyed by R.H. Bruskin Associates, a polling organization. 
Sixty-four percent of those polled thought commercials were 
funnier and more lyrical; 63 percent noticed that they were more 
attention grabbing; 43 percent were convinced they were more 
hard sell; 30 percent found commercials more patriotic; and 24 
percent found them less honest . .. Though domestic cars still 
corner 61 percent of the US market, better-educated new-car 
buyers are more likely to buy European and Japanese makes. 
Whereas only 10 percent of domestic-car buyers have : 
postgraduate degrees, 27 percent of the buyers of European cars 
and 19 percent of the Japanese-model buyers have them. The 
median incomes of domestic and Japanese car buyers are about 
the same, at around $35,500, whereas European car buyers’ 
average income is $65,200, according to an article in the April 
issue of American Demographics. 


¢ 


According to the Recording Industry Association of America, 
shipments of vinyl record singles, or 45s, have declined from 220 
million units in 1973 to 121 million units in 1985. Though singles 
are still used by most radio stations, retail sales are plummeting. 
Teenagers have traditionally been the main customers for 45s, 
but 1980s teenagers grew up on cassettes instead of records, and 
the 45 is going the way of the 78. Nine years ago 10 singles went 
platinum (2 million copies sold) and 61 went gold (1 million 
sold); in 1985, 14 singles went gold and only one went platinum 
... Ina recent Gallup poll conducted for Newsweek, more than 
half (53 percent) of college students around the country said that 
alcohol abuse was a problem at their schools. Thirty-eight 
percent said that drug abuse was a problem. Fifty-four percent 
said they had tried marijuana and 23 percent had tried cocaine 
... The South has the largest percentage of teetotallers of any 
region in the nation, according to a recent Gallup poll. Forty-four 
percent of Southerners said they did not drink alcohol, compared 
with 30 percent of Midwesterners, 28 percent of Northeasterners, 
and 27 percent of Westerners. 


+ 


Miami Vice, a short-haired black and white tom, won the first 
Morris Award for most handsome nonpedigreed cat. Miami's 
owner, Lorrie Marino of Freehold Township, New Jersey, 
accepted the award — a year’s supply of cat food — for him... 
Almost half of all Americans admit to buying fast food at least 
once a month. Forty-eight percent of those surveyed told the 
Roper organization that they had brought food home from a fast- 
food restaurant in the past month, 26 percent said they had had 
pizza delivered, 19 percent purchased takeout Chinese food, and 
nine percent bought ready-made salad at the supermarket. . . 
The UNdiet program — for people who diet too much and don’t 
lose weight — offers a free preview to introduce its weight- 
management workshops on Thursday, April 30, from 7 p.m. to 9 
p-m. at the offices of Dr. Janet Vodvarka, 843 Massachusetts 
Avenue, in Cambridge. Vodvarka is a practicing clinical 
psychologist with 12 years experience, and she runs the UNdiet 
program in conjunction with Marcia Germaine Hutchinson, 
Ed.D., who maintains private counseling practices in Cambridge 
and Framingham. Vodvarka and Hutchinson claim their ° 
program will help overeaters gain more control over eating 
without struggle or deprivation. For more information, call 
576-8200. 

¢ 


Catherine Pollard, a 69-year-old Connecticut woman who has 
been battling the Boy Scouts for 13 years, recently petitioned the 
Supreme Court to overturn a ruling that she is unsuited to be a 
scoutmaster because of her sex. Pollard challenges Boy Scout 
officials’ argument that boys need male role models as 
troopmasters and she says that her exclusion from scouting 
violates sex-discrimination laws . . . In Massachusetts, a battered 
woman is killed approximately every 22 days, and 30 percent of 


all female homicide victims are killed by husbands or boyfriends. 
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_dozen areas of Boston. A few Irish 


-or than some students in our more 





Continued from page 1 

share of today’s Catholics are 
nonpracticing. (Ask any lapsed Catholic 
his religion, and chances are the answer 
will still be “Catholic”; hence the large 
figure.) The drop in numbers in Catholic 
schools, once the strongholds of the 
faith, is even more dramatic. Twenty- 
five years ago, 165,000 students were 
crammed into the 338 Catholic schools 
in the Boston Archdiocese. Today that 
number has declined by 60 percent, with 
65,000 students in 210 Greater Boston 
Catholic schools; by some acounts, more 
than 10 percent of those students are 
non-Catholics. All told, fewer than three 
percent of the 1.8 million Boston-area 
Catholics currently attend Catholic 
schools. 

In 1962 the 500 mostly Irish middle- 
and working-class Mission High School 
students wore blue-and-white uniforms 
to distinguish themselves from the 
students at competing schools such as 
Don Bosco’s and Saint Margaret's. These 
students sometimes visited Mission 
Church twice a day, once for Mass and 
once “to visit the Blessed Sacrament” — 
Communion Hosts representing the 
presence of God in the Church that were 
hidden in a special case on the main altar. 
A few students held after-school jobs. 
Only fathers worked full-time outside 
the home; mothers had enough to do 
caring for their eight or 10 children and 
keeping house. 

Today’s Mission students come from a 





students remain, but 39 percent of the 
students are black, and 16 percent are 
Hispanic. More than 50 percent of the 
students are from single-parent homes, 
and 44 percent work after school to help 
support their families and pay part of 
their school tuition. Many of the students 
live in public housing and in 
neighborhoods plagued by violent crime. 
Many others say they have felt pressured 
outside of school to experiment with 
drugs and sex. 

Students at Mission say there is never 
enough time to fulfill all their obligations 
to work and school and home. For some 
students, that home life is especially 
difficult, laced with neglect and social 
problems. These are the students who 
remain quiet around outsiders, reserving 
their complaints about the stress for : 
private conversations with one another. 
They keep their coats on even in class, 
teachers say, as a kind of wall between 
themselves and the rest of the world. 

“A lot of these students come from 
very tough situations,” says Mission 
High coprincipal Sister Patrice Garrity. 
“They see drug addiction, alcohol abuse, 
not just around but in their own homes. 
They have more to cope with than we do 


suburban schools see around them. I 
doubt if I could keep up with their 
schedule — school and work and sports 
— and then go home to abuse, addiction, 
and friends who have several children 
and peer pressure and poverty.” 

The racially, ethnically, economically 
mixed student body at Mission Hill has 
become a classic portrait of many city 
Catholic schools that were victims of 
urban flight. In the midst of the economic 
prosperity of the late ‘50s and early ‘60s, 
cheap, ultramodern subdivisions like 
Newton’s Oak Park were built upon 
fallow farmlands. With the trend toward 
early marriage and rapid family growth, 
the parents of the baby boomers moved 
away from their multigenerational ethnic 
neighborhoods and into these prefab 
communities. As the decade progressed, 
many of the urban centers that had once 
been Catholic strongholds, like Mission 
Hill, filled with minorities. In many of 
Boston's once-solid Catholic 
neighborhoods, empty church seats, 
empty collection plates, and empty 
school desks went hand in hand. School 
enrollment in the Archdiocese continued 
to slip, to 150,000 in 1970, 100,000 in 1972, 
80,000 in 1975. In the 20 years after 1965, 
128 elementary and high schools closed 
their doors. ‘These schools were closed 
as much by default as by design,” says 
Father Eugene Sullivan, who steps down 
in June after 15 years as superintendent 
of education for the Archdiocese. 

To ensure the survival of the schools in 
these inner-city neighborhoods, minority 
children were actively recruited. As a 
result, the city schools, former bastions of 
the white working and middle class and 
98 percent Catholic, became ethnically 
diverse and divided along class and 
economic lines: in many city schools, like 
Mission, minority enrollment can be as 
high as 39 percent. Most of the city 
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Gone are the days of hankies-on-the-head, nuns in habits, and students in 
uniform. (Mission High in the ‘60s.) 





schools are financially distressed and 
needy for students. In the more 
privileged world of the private, fiscally 
sound Catholic academies in the 
suburbs, minorities account for less than 
three percent of the population, and non- 
Catholics who can afford the steep 
tuition make up as much as 10 percent of 
the student body. For example, Boston 
College High School (BCH), with its 
annual tuition of $2750, has more non- 
Catholic students — many of them 
Jewish — than minority ones. 

Lawrence Blake, principal of the 
exclusively male college-prep academy 
founded and sponsored by the Jesuit 
order, recognizes the problems of ethnic 
and economic imbalance at BCH. “I did a 
private study and found that just 10 years 
ago 30 percent of our enrollment came 
from the city of Boston. Now it’s about 17 
percent. We have maybe 34 minority 
students out of 1140 in our student 
body,” he says. 

Although financial aid is available for 
some students, those from public 
schools, particularly the Boston public 
schools, have not scored well enough in 
recent years on BCH’s stiff entrance 
exams to get in, Blake says. Many of 
those who have been admitted have left 
when the academic pressures became too 
great. 

Blake, the first non-Jesuit and the first 
layperson named principal of the 125- 
year-old academy, now has plans to 
create a junior-high program and a 
remedial program to help public-school 
students meet BCH standards. 

Other Catholic schools are also 
looking for ways to encourage minority 
attendance without having to resort to 
double-standard admissions that might 
cause enrollment to drop. Ethnic 
diversity has become something the 
schools strive for. “The [Catholic] schools 
may have been perceived as an avenue of 
white flight during the 1970s, when the 
busing crisis was in Boston, but I was one 
of those priests who rode the buses 
because the Cardinal asked us to, and we 
had rocks thrown at us. ... We know 
what violence in the schools looks like. 
Now we do more than allow ethnic 
diversity. We celebrate it,” says the 
Reverend William Walsh, pastor of St. 
Peter’s Church, in Cambridge. 

St. Peter’s School is in‘a Harvard- 
dominated neighborhood and has a 
reputation for academic excellence and 
ethnic diversity. “The students come 
from all over the world and all over 
Boston,” says Sister Mary Agnes. ‘We 
have Vietnamese children, children from 
South Africa, the Philippines, and many 
Arab countries. They also come from 
Mattapan, Roxbury, and Dorchester. 
Many of our black students come 
because years ago their mothers or sisters 
came with the Bridges Program [a 
program that bused Catholic-school 
students to racially imbalanced parochial 
schools in other communities].” 

* * * 

In addition to economic changes, 
cultural, societal, political, and legal ones 
have swept Catholic education from the 
Bells of St. Mary’s image of Catholic 
schools staffed by Sister Ingrid Bergman 
and Father Bing Crosby. What was once a 
seamless, pure relationship between 
religion, education, and real life has 
become increasingly muddled. Within 
the confines of Catholic dogma, the 
schools are attempting to make, 
themselves relevant to modern times, a 
move that actually began two decades 
ago, when Catholic schools were rocked 
by the collection of religious-reform 
decisions known collectively as Vatican 
II. More than 10 years in the making, 


: Vatican II's goal was “to open a window 


on the world and to bring the Church 
into that world through the language of 
each nation, with respect for the culture 
and national differences of each person,” 
according to reports at the time in the 
Catholic press. The relaxations in the 
interpretation of Church law gave 
American Catholic churches an opening 
by which to draw the newly lapsed 
suburban Catholics back into the fold. 
“When you live in the suburbs, you 
have to drive everywhere,” explains a 26- 
year resident of Oak Park whose 
comments are typical of those who fled 
to the suburbs and left the Church 
behind. “Sending kids on the school bus 
to public schools was much easier than 
driving them to the Catholic school in the 
village or Newton Highlands. Then, 
with having to drive to church and then 
to football practice or something else, 
well, we started going to church on 
Saturday when the kids were small, 
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Then it was every other Saturday. Now I 

have to swing by early to pick up a 

schedule to know when Mass is on 

Easter — if we feel like it then,”she 
confided. 

If Sunday morning Mass became 
inconvenient, attending the Anticipated 
Mass, on Saturday evening, was deemed 

acceptable, according to Vatican II. 
Because of other Vatican II reforms, most 
Latin was dropped; the new worship 
services were in English, and for the first 
time laypersons could have a hand in 
planning the readings and other aspects 
of the Mass. Women were allowed to 
help with some Mass functions, such as 
reading from the lectern, and the Church 
ruled that women were no longer 
required to wear a hat, veil, or other head 
covering to enter a church. Barriers, both 
big and small, were systematically being 
dismantled. 

During the same period, the new 
attitude of ecumenicalism, ordered by a 
Vatican hoping to attract new Catholics 
from “those estranged from the Church 
in mixed marriages and by divorce,” 
attempted to break down the lines 
between religions. For suburban 
Catholics, whose children were, as a 
matter of course, playing with children 
from other faiths (unlike their 
predecessors, whose friendships were 
bound by the limits of their Catholic 
neighborhoods), the fostering of 
cooperation between Catholics and other 
religious groups was a blessing. 

“It’s just that when we moved out 
here, Catholic schools suddenly seemed 
just so parochial, in the bad sense,” a 
self-proclaimed lapsed Catholic woman 
from Melrose says..“’You couldn’t very 
well have your children taught that the 
Jews killed Jesus when your new 
neighbors or your husband's new boss 
might be Jewish. Now, of course, with 
the public schools such a mess, we have 
to send the kids to Catholic schools for 
them to get any discipline at all.” 

According to some officials of the 
Archdiocese, Vatican II was the 
beginning of the erosion of Catholicity in 
the Catholic schools. Eager to attract 
paying students of any religion to the 
schools in the early ‘70s, American 
bishops and various teaching orders 
looking for relevance not only 
restructured Catholic-school religion 
classes but also made them optional for 
non-Catholics. Instead of identification 
with saints and discussions of Catholic 
Canon laws, the classes became general 
discussions of moral and ethical 
questions about religion and society as a 
whole. 

This freer interpretation of the role of 
religion classes has created a place in 
Catholic schools where sensitive issues 
like birth control, drug and alcohol 
abuse, and alternative lifestyles can be 
grappled with, although for many 
Catholics, it is the Church stand on many 
of these personal issues that has created 
conflict and caused them to leave the 
Church. 

“It is hard being a Catholic-school 
parent and trying to tell your kids that 
everything they tell you in school isn’t 
the last word,” a parent of a Newton 
student said while waiting for school to 
let out. 

The small child waiting in the car's 
back seat was headed for public school 
because, said her mother, “Church rules 
surrounding your personal life are so 
outrageous. I want my children to use 
birth control if they are going to get 
involved in sexual experimentation. I 
don’t want them to go out and play 
around, but I don’t want them to get 
hurt, either. It’s a fact of life these days. 
I'm on the pill myself, and Id die if the 
people at this school found out. I had a 
relative who was divorced in the 1960s, 
and my cousins were given grief by a lot 
of the nuns who said it was sinful and 
that their parents were still married 
before God. I think that’s harmful.” 

Birth-control methods that use 
artificial means to prevent pregnancy, for 
example, are forbidden by Pope John 
Paul II and therefore cannot be favorably 
discussed or advocated by Catholic 
schools. This ban includes methods used 
strictly for disease prevention, such as 
condoms, and abortion, which the 
Church regards as a form of murder. 

Still, for those brought up on the 
Baltimore catechism, whose religious 
instruction bordered on the mystical, 
theological discussions appear to have 
become positively radical; it is here that 
the most striking differences between 
postwar and present-day Catholic 
education make themselves felt. 


Sister Patrice, Mission High’s coprincipal 


Catholic students may spend more time at the keyboard than they used to 
spend in church. 












Mission School today typifies the lack of uniforms and greater ethnic mix of 
Catholic schools in the area. 














According to a course catalogue for 
North Cambridge Catholic High School 
(NCCH), for example, the most 
intensified discussion of sex takes place 
in the required senior-level Religion IV 
course, in which “Marriage and other 
lifestyles are the topics addressed. . . . 
The aim of this section is to examine the 
practical, social and sacramental aspects 
of various lifestyles.” 

“Religion class is not about religion, 
it’s about sex,” Chaunda Jones, an NCCH 
senior, says emphatically. ‘We don’t talk 
about God much anymore.” 

*” *” al 

One elementary-school Sister who 
stands out in my memory noticed a 
pigeon on the window ledge while my 
grade-school class was taking a written 
exam. “Do your best children,” she 
urged, pointing to the window. “See, the 
Holy Spirit is watching you.” The pigeon 
flew away before the exam was finished. 

The Sisters. Those often-mysterious 
and always dedicated carriers of the 
Catholic torch are one of the constants in 
the folklore, as well as in the reality, of 
the Catholic-school experience. 

“We have many of the women in the 
religious communities teaching in our 
schools who are wonders with children. 
One Sister in the first grade teaches 
reading. She’s done it for over 30 or 40 
years, and she has students reading, 
reading whole sentences, mind you, in 
three weeks. In a month they read very 
well indeed. That’s more than a miracle. 
It’s why people should send their 

children to Catholic schools. The 
devotion of the women religious orders is 
impossible to match.” 

This, however, is likely to change, too. 

Typical of her generation and of her 
fellow elementary-school teachers and 
administrators, Sister Mary Agnes has 
spent close to 45 years as a Scholastic 
Sister of Notre Dame. When teaching 
Sisters like Sister Agnes entered the 
convent, in the ‘30s and ‘40s, they were 
often still in high school. The Catholic 
religion as a whole at that time was more 
mysterious and mystical. The identifying 

habits of each order were uncomfortable, 
based as they were on the contemporary 
dress of the 15th- and 16th-century 
founders of many of the orders. These 
sisters are all in their 70s now, and many 
are too frail to teach at all. Those able to 
work are most often assigned to the 
elementary schools, where their teaching 
methods, including an abundance of 
memorization drills, and their mystical 
approach to religious education are 
accepted by the very young and, in the 
opinion of Catholic educators, most 
useful in imparting the basics of both 
religion and academics. 

The generational difference between 
the religious orders is obvious. Sisters 
teaching at the high-school level 
generally entered their religious orders 
during the late ‘50s and early ‘60s and 
were among the last groups accepted 
directly from high school. These Sisters 
are more willing than their elders to 
accept the relaxations of restrictions 
allowed by Vatican II. Few wear the habit 
veil, and many wear no habit at all. These 
women were among the first to reclaim 
their personal names when that 
restriction was relaxed. Overnight, 
Sisters Mary Immaculata and Brenard 
Columbine became Sisters Mary Bennett 
and Irene Waters. 

Their approach to teaching is based on 
fairness doctrines and rules of order. This 
focus on discipline has made this 
generation of Sisters unpopular with 
many students, who, raised in more 
liberal environments than their teachers, 
see the emphasis on order as pointless. 

“The nuns in grade school used to be 
more into God,” says one North 
Cambridge Catholic High student, class 
of ‘87. ‘Now the high-school sisters are 
into power. I mean, they tell you how 
your grades are going to go down 
because you don’t follow the rules and 
how it will affect your future in college or 
a career. In grade school they used to say 
you would be making God unhappy or 
the Holy Mother disappointed.” 

“It is foolish to ask everyone to act like 
adults and then to rule over them 
without explanation. If you treat people 
like children, they act like children,” says 
Khiem Cao, another North Cambridge 
Catholic student. “You can’t run a school 
in 1987 with rules from 20 years ago.” 

At Mission High, Sister Patrice Garrity, 
a member of the second generation of 
Sisters, heard a lot of grumbling about 
her decision to remove two of the 
school’s star basketball players from the 





Continued on page 16 
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What our stuffed animals say about us 


by Mark Caro 
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ink flamingoes are “out,” 
P but no one bothered to tell 
_ Amy Heikka. She ordered 
144 stuffed pink flamingoes for 
Discoveries, the Westin Hotel- 
Copley Place’s gift shop, and 
placed them in the window a few 
days before Christmas. 

No one bothered to tell her 
customers either. By the begin- 
ning-of February, the store had 
sold out of the gawky birds. 

Heikka says she thinks the 
flamingoes sold well “because 
they’re exotic; they’re summery. I 
don’t know . . . Personally, I don’t 
like them.” She turns to a co- 
worker, “Why do they sell so 
well?” 

“Because they're in the win- 
dow,” he replies. A more logical 
theory is that pink flamingoes 
have risen and fallen along with 
Miami Vice. Whatever the 
reason, the fact that the birds can 
still draw significant business is a 
testament to the current love 
affair between the American em- 
pire and the animal kingdom. 
Enter a card shop and expect to 
find a wall full of Far Side 
cartoons and another section de- 
voted to the fluffy cats and 
friendly hippos, elephants, pigs, 
and rabbits of Boynton’s me- 
nagerie. Look on the comics 
pages. Poke your head into a toy 
store. It’s a veritable zoo out 
there. 

“I'd say there are much more 
animal-related items on the mar- 
ket now than three years ago,” 
says Jeffrey Hodes, a salesperson 
at FAO Schwartz on Newbury 
Street. Workers at other stores 
concur. Carter Luke, director of 
shelters for the Massachusetts 
Society for the Prevention of 
Cruelty to Animals, attributes the 
animals’ increased popularity to a 
rising public awareness of 
wildlife issues. “People are much 
more conscious of how human 
behavior is affecting nonhuman 
animals,” Luke says, adding that 
this sympathy naturally leads to 
affection. 

Perhaps. Or maybe the affinity 
between people and other 
animals goes further back. Child 
psychologist Bruno Bettelheim 
contends that adult interest in 
animals is an outgrowth of child- 
hood feelings. “Animals are less 
socialized than man,” Bettelheim 
says. “The process of social- 
ization is difficult for a young 
child. He identifies with the 
animal, which is more primitive.” 
Children are particularly drawn 
to stuffed animals because “they 
do whatever the child wants.” In 
his 1976 book, The Uses of En- 
chantment, Bettelheim writes: “A 
child is convinced that the ani- 
mal understands and feels with 
him, even though it does not 
show it openly.” 

It’s not really surprising that 
adults find themselves drawn to 
animals for the same reason that 
children are. Trust is a scarce 
commodity, and people want 
something to cling to, something 
that won't disappoint. When gov- 
ernment officials lie or friends let 
you down, who better to turn to 
than a know-all penguin named 
Opus or a furry, purry kitty that 
doesn’t know about petty 
jealousies? The boss may be 
unappreciative, but the worst a 
faithful dog would think about 
an invoice is that it’s something 
to pee on. Sure, times are tough, 
but if that extinct beast on the 
coffee mug can keep smiling, so 
can you. 

Pet ownership, in fact, is at an 
all-time high, and stuffed-pet 
ownership seems sure to follow. 
The difference, of course, is that 
live pets rarely stray out of the 
dog and cat categories; stuffed 
ones are subject to the whims and 
ever-changing tastes of American 
consumers. 

“People get tired of the old, 
and they want something new,” 
Bettelheim says. The trick for 
manufacturers is to stay on top of 
the trends even if the reasoning 
behind a _ species’ popularity 
tends to be as inexplicable as why 
sideburns were the craze during 
the ‘70s. 


For instance, unicorns — 
which, we all know, are really 
goats with horns drilled into their 
foreheads — were very “in” a 
couple of years ago. “When I was 
teaching, it seemed every sixth- 
grade girl had a unicorn on 
everything she owned,” Luke 
says. Now they're as passé as 
mood rings. 

“Dinosaurs have made.an in- 
credible comeback,” says Hodes 
of FAO Schwartz, illustrating the 
saying: “Old animals never die; 
they just get pasted onto T-shirts 
with tennis rackets in hand.” Toy 
stores have been doing big busi- 
ness on various dinosaur 
products, especially the in- 
flatables, which range from five 
inches to six feet tall. “It’s in- 
credible,” Hodes says. “The mar- 
ket is flooded with dinosaurs.” 

“I've never seen anything like 
the sales of inflatable dinosaurs,” 
says a former spokesman for 
Goods in Faneuil Hall Market- 
place. “We can’t get them any- 
more. Everyone that stocked 
them complained of the same 
thing. People are fascinated with 
the thought that there were 
animals on this planet the size of 
buildings that ate other animals. 
It’s almost unbelievable if you 
think about it.” Bettelheim 
agrees: “I think it has to to with 
the hugeness of the animal and 
the fact that it’s extinct.” 

The prehistoric beasts have 
also made their way onto T-shirts 
and sweatshirts. Dupré in Faneuil 
Hall Marketplace carries about 30 
shirt designs featuring such 
famous dinosaur breeds as “Soc- 
cerasaurus” and “Partyasaurus.” 
Owner Anni Dupré says she sold 
between 600 and 800 dinosaur 
shirts within a month. 

Amy Wolff is banking that 
interest in the dinosaurs will not 
fizzle after the departure of all the 
Dino-come-latelys. Wolff is 
coowner of the Dino Store, in 
Cambridge, which opened in 
September 1985, and she says 
interest in dinosaurs is not new. 
“I think there’s been interest ever 
since dinosaurs were first dis- 
covered,” Wolff says. 

Wolff appreciates the growing 
interest in dinosaurs but does not 
want to pander to those who are 
just riding the bandwagon. For 
instance, inflatable dinosaurs 
sold very well, but the Dino Store 
stopped carrying them. “They‘re 
expensive, and they get leaks,” 
Wolff says. “They're a novelty 
gift. Everyone thinks they're fun- 
ny. I think the appeal of these 
things is that they’re big and 
inflatable and not because they’re 
dinosaurs.” She adds that the 
store never carried inflatable 
Godzillas. ‘“‘They’re not dino- 
saurs; they’re monsters. We're 


_ kind of purists here.” 


Wolff says T-shirts and plastic 
dinosaurs are the most con- 
sistently popular items; the Dino 
Store also carries dinosaur ties, 
models, posters, plates and 
napkins, calendars, and more 
than 100 different dinosaur 
books. Wolff finds it dishearten- 
ing that the store has such a large 
book selection, yet many more 
customers come in to buy in- 
flatables and Gro-beasts (small, 
slimy things that, after soaking in 
water, become big, slimy things). 
But she is confident that the store 
will not suffer the fate of its 
subject. 

“Dinosaurs have an appeal 
that goes beyond the com- 
mercial,” Wolff says. “They mean 
something to lots of people, and 
they’re sort of symbolic — of 
survival, mortality, trying to 
make it when things are out of 
control. We’ve been here since 
before there was a_ so-called 
dinosaur fad. We survived them, 
so we're not going to go extinct 
now.” 

But Dupre isn’t taking chances. 
Aware that clothing-with- 
animals-on-it is a volatile busi- 
ness, she is looking to the future. 
“We just went to a trade show 
and came back with all the 
bears,” she says. “Dinosaurs are 
popular now, but when summer 

Continued on page 8 
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Kingdom 


Continued from page 6 

comes it'll be nice to have bears 
just to bring in something. Bears 
might not even pick up until 
September. You know, you bring 
out bathing suits in February.” 

If bears are to become the next 
big thing, however, they'll have 
to do more than sit around, look 
cute, and occasionally snuggle up 
to fabric softener. “They won't 
just be cuddly little bears,” Dupré 
says. “They'll be active bears, 
reflecting our active lifestyles.” 
These “lifestyle bears” will be 
jogging and riding bikes. 

The Bear. Necessities, which 
recently moved from Faneuil Hall 
Marketplace to Newbury Street, 
has carried about 1000 different 
types of bears during 10 years of 
steady business, according to 
owner Nancy Atkins. Hodes of 
FAO Schwartz says that along 
with dinosaurs, bears are the 
hottest items — especially those 
that talk and move their eyes. 

And lately the biggest seller at 
the Enchanted Forest, a stuffed- 
animal store in Dedham, has 
been “Snuffles,”” a very soft bear 
made by Gund. “The old teddy 
bears used to be hard; now 
they’re soft and cuddly,” says 
John Ross, the store’s manager. 
“Everyone likes a soft and cuddly 
teddy bear. The soft and cuddly 
gets them every time.” 

In Dupré’s view, the only 
animal that currently approaches 
the dinosaur is the cow. “They just 
came in last summer,” she says. 
“They'll probably have a year and 
a half shelf life.” Dupré carries 
shirts and scarves featuring cows 
by Woody Jackson, who also 
designed the cow logo of Ben and 
Jerry’s Ice Cream (see “Meet Mr. 
Moo-cow”). One item is a three- 
foot-tall plywood cow — suitable 
for grazing in the front lawn — 
that sells for $250. Dupré says she 
has sold two in six months. 

Cows have one of the more 
loyal legions of followers; if 
someone has one cow item, he’s 
likely to have a pasture’s worth. “I 
have a fondness and affection for 
cows, so I have four cow T-shirts,” 
says Luke of the MSPCA. The 
attraction is difficult to articulate. 
“There’s something about cows,” 
says a former spokesperson for 
Goods. “People want to get back 
to nature perhaps.” 

Continued on page 12 


EFF THIEBAUTH 


Meet Mr. 


i, you don’t know 
me, but you ‘ve seen 
my cows,” an 


American Express ad _ starring 
Woody Jackson might begin. 
Jackson’s cows not only appear 
on thousands of T-shirts and 
other products distributed by his 
Holy Cow, Inc., but they are also 
the logo of Ben and Jerry’s Ice 
Cream. In the early ‘70s Jackson 
lived in a commune and worked 
on farms and apple orchards. 
Now “I design cow-related 
items,” he says. Jackson has moo- 
ved up. 

The New Jersey-born Jackson 
first came into close contact with 
cows when he entered Middle- 
bury College in 1966. He had 
seen the animals before college, 
but once transplanted in 
agricultural Vermont, Jackson 
“got more intimate with cows. I 
saw them a lot more frequently. 
There were just a lot of cows 
around in my neighborhood,” he 
says. “They're very beautiful 
animals, especially against the 
landscape. One thing led to 
another, and now I’m a cow 
fanatic.” 

Jackson first took photographs 
of heifers in 1969. After gradu- 
ating the following year, he and 
fellow schoolmates formed a 
commune in Addison, Vermont. 
Jackson worked for various farm- 


Moo-cow 


ers, where he maintained his 
close contact with: cows. “I just 
looked at them a lot,” Jackson 
recalls. “After a couple years of 
looking at them, I decided they'd 
be a good subject to paint.” 

Jackson received an MFA from 
the Yale School of Fine Art in 
1980 and moved to Brooklyn for 
three years; when he once again 
returned to Vermont, he “decided 
to get seriously commercial about 
the cow.” Previously Jackson had 
printed up some cow shirts and 
distributed them through gal- 
leries. Now he had contracted a 
silk screener and began selling 
shirts in 10 stores in Vermont and 
Boston. Thus Holy Cow was 
born. 

In the meantime someone from 
Ben and Jerry’s had seen Jack- 
son’s prints in a gallery and 
contacted him in 1983 about 
drawing some cows for the ice- 
cream company. That spring 
Jackson designed a Ben and 
Jerry’s T-shirt, and now his cows 
are the company’s trademark. 

“They thought it was a good 
mix,” Jackson says. ‘Here I was a 
down-home Vermont artist, and 
they were trying to be down- 
home guys, and it fit their im- 
age.” 

Based in Bristol, Vermont, Holy 
Cow now sells shirts, aprons, 
prints, postcards, and stand-up 





plywood cows to about 900 stores 
across the country. Jackson says 
that business has doubled each 
year; in 1986 the company sold 
about 75,000 shirts. In Boston the 
Randall Beck Gallery carries his 
prints, which include some land- 
scapes and cityscapes as well as 
cowscapes. Dupré in Faneuil Hail 
Marketplace sells Jackson’s 
shirts, scarves, and plywood 
stand-up cows. 

Jackson’s cows are all black 
and white Holsteins, almost 
always against a color back- 
ground. “It’s a clean, crisp de- 
sign,” Jackson says, adding that 
his cows fit into two categories: 
the somewhat realistic and the 
abstract. Rubin’s Cow, Jackson's 
“trademark cow” and most 
popular print, is a simple three- 
quarter view; the details are not 
all penciled in, yet it gives the 
impression of being an actual, 
individual cow. “He’s just an 
appealing cow,” Jackson says. 
“The cow’s looking right at you 
— although it doesn’t have any 
eyes. It’s the essence of a cow.” 

The more abstract prints fea- 
ture several cows portrayed as a 
melange of black and white 
patches against a landscape; the 
challenge — and enjoyment — 
comes from picking out the indi- 
vidual cows and noting their 
positions and relations to the 


other animals. 
in interesting positions,’ 
says. 

Jackson says that when he 
started displaying his cow wares 
at trade shows, “people thought | 
was rather nuts. They’d say, ‘My 
brother, my sister, my uncle — 
they'd love these. But we couldn't 
sell them.’ ” The retailers eventu- 
ally realized that the market 
wasn’t so limited. 

“IT can’t think of any animal 
that is more universally appeal- 
ing,”” Jackson adds, noting that 
dogs are not indiscriminately 
liked as a species but as breeds. 
“There’s a sense of humor to 
cows, but they’re not corny,” he 
adds. “They’re basically not cute- 
funny; they're very  straight- 
forward. I’m not making jokes. 
It’s not pictures of cows skiing, 
cows surfing, cows dancing.” 

Jackson has noticed that over 
the past year and a half, the 
competition for cow products has 
increased. “There seem to be a 
few more people making cow- 
related items lately,” he says. “In 
Vermont there are more cow 
shirts than there were before. 
They’re just jumping on the cow 
bandwagon — the cow wagon.” 

But rather than concentrate on 
the competition, Jackson is busy 
expanding his own business. 

Continued on page 12 
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Joyce S. Dolberg, M.Ed. 
Day & Evenin 


Brookline & Milton 


| 696-2375 


Individuals and couples, premarital relationship counseling. sorting 
expectations. correct orgasmic dysfunction. work through anger. 
fears and insecurity in career & personal life. Control anxiety. 

E depression. phobias. excessive eating and other substance abuse 
Increase concentration & recover vour zest for life 


& Sliding scale fee dav & eves. 


Proudly announcing collaboration with Creative Celebrations non-traditional 
rites of passage. Weddings and services of union, ek 


Inner Power Development Center 
Offering Hypnosis 
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WOMEN’S 
HEALTH 


A private medical office serving 

New England for ten years. 

* Abortions to 22 weeks by D&E with 
laminaria (from $160.00) 

¢ Birth Control « Tubal Ligation 

¢ Cervical Caps ¢ Infertility 

¢ Breast Lump Evaluation 


278 Elm St., Somerville 
(617) 776-6660 


Red Line to Davis Square 

Near Mass. Ave.. Cambridge 
Ample parking available 

All insurance. Baystate and Tufts 


Or visit us at our new location: 


SUBURBAN 
WOMEN’S 
HEALTH 

260 Boston Post Rd., Wayland 

(617) 358-5824 
































EATING DISORDERS 
Anorexia ¢ Bulimia « Compulsive Eating 
group ¢ individual 
¢ couples « family therapy 


Valery Rockwell, M.Ed. 
492-7843 




















ACUPUNCTURE HEALTH CARE 
with Herbal Medicine 











Unique programs 
involving counseling 
and physical interaction 
with female therapists — 
Call SHC (since 1975) 


731-3033 


























GYNECARE 


Caring since 1975 
Boston, MA 02111 


426-4700 
Free Pregnancy Testing 
"ow Cost Pregnancy Blood Test 
First Trimester Abortion 
ng and Family Planning Services 
cal and General Anesthesia 
 vening Hours Available Strictly Confidential 
.ynecology by Appointment 
Private Doctor’s Office 


177 Tremont St., 


WOU 











Bill Baird 


CENTER ee” 


673 Boylston St. 
BOSTON, MA 
Mion. - Sat.9-5 


\cross the street from 
J Boston Public Library 





Free Pregnancy Testing 
Information, Counseling and 
Referral for: 
ABORTION 
BIRTH CONTROL 
GYNECOLOGY 


536-2511 
Strictly Confidential 


VD TESTING 
PRENATAL CARE 
STERILIZATION 
EDUCATIONAL 
WORKSHOPS 
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URNING 22 


THE MASSACHUSETTS 
TURNING 22 LAW 
This law affects the lives of hundreds 
of young adults with severe physical, emotional 
and/or cognitive disabilities. 
Special education services 
are not guaranteed after 
graduation or turning 22 
But. a new state law, 
“Turning 22,” helps plan for the 
future needs of young adults 
who are severely disabled 
The law provides for the 
development of a transition 
plan for adult services before 
graduation or turning 22 
Turning 22 means these 
young adults could continue 
to get the services they need 
It also means to plan ahead 


To find out more, call: 


1-800-331-0688 





It’s the Turning Point 
Massachusetts Developmental Disabilites Council 


















RATS! SOLID LOCKS ARE FULL OF HOLES! 





Solid? No way! that found at crucial points of many “solid locks.” 

So called “solid lock” crossbars are hollowed Only Kryptonite” locks feature a patented double- 
at one end for the locking mechanism, and theyre _locking design that makes Kryptonite easier to use 
drilled through at both ends for the U- ‘bar than any other U-lock. And Kryptonite has no bare 

Kryptonite’s tubular crossbar is of uniform metal protusions to damage your bike’ finish. “Solid 
diameter and wall thickness, while “solid” cross- locks” do. Plus, only Kryptonite K4 locks use an 


bars vary. In fact, Kryptonites wall American-made Ace® I tubular key locking 
YT , thickness Isnearly twice mechanism. 








©1986 Kryptonite Corp. 
All rights reserved. 










KRYPTONITE’s patented Ergo-Dynamic Angle™ 
provides double-locked preted and easier 
operation than any other U-lock. 







120 inches 









Reape! 






“SOLID LOCK” crossbars have irregular wa 
thickness, and protruding U-bars that can 
damage your bike's finish. 


“Solid locks” are full of holes. And the last place 
you want holes is in your bike's security. iim 
Compare for yourself, then lock it 
night with Kryptonite! 


KAYPTONITE® 


THE TOUGHEST LOCK ON THE STREET 






.0625 inches 


























THE BOSTON See how 
MARATHON 
they run 


The 1987 B.A.A. Boston Marathon Magazine is the only official 
program for the race. It’s a beautifully produced keepsake, 
complete with full color action photography, race information, 
marathon route map and past and present runner statistics. 

_ To get your copy, grab your scissors, clip out the coupon, fill it 
in and run to your mailbox today. 








THE BOSTON MARATHON 1987 OFFICIAL PROGRAM $3.00 





Please send me copies of the 1987 B.A.A. Boston 
Marathon Magazine at $4.00 per copy (includes $1 for postage 
and handling). 


Name Address 














City State Zip 


! Amount Enclosed $ 

Mail coupon to: Marathon Magazine, c/o The Boston 

Phoenix, 100 Massachusetts Avenue, Boston, MA 02115, 
Attn: Circulation Dept. 
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SECTION TWO, 


THE BOSTON PHOENIX, 


Restaurants 
Suntory 


Elan of the rising sun 


212 Stuart Street, Boston Park Square, 338-2111. Open Monday 
through Friday from 11:30 a.m. to 2 p.m. Open Sunday through 
Thursday from 6 to 10 p.m., and on Friday and Saturday until 10:30 
p.m. All credit cards. Full bar. Reservations taken for sushi bar, 
Teppan-yaki (chef at table) floor, tatami (floor table) rooms, shabu- 
shabu (eclectic) room. Access up several steps from sidewalk level. 





by Robert Nadeau 


estaurant Suntory is the 
R first Boston investment by 

one of the largest private 
companies in Japan. This res- 
taurant opened in January with 
much nongastronomic folderol, 
including appearances by the 
governor of Massachusetts and 
the mayor of Boston — anti- 
gourmets of opposing schools, 
Dukakis being a frugal neoliberal 
and Flynn, a meat-and-potatoes 
populist. It’s hard to imagine 
either man bellying up to the 
sushi bar, snatching shrimp off 
the tableside grill, or dipping bits 
of meat into a Mongolian hot pot 
in the shabu-shabu room. 

The issue here is balance of 
payments and foreign invest- 
ment, and the economic payoff 
for political junkets to the Far 
East. Though not exactly making 
the market in major Van Gogh 
paintings, Suntory has been ac- 
quiring a spring-water company 
here, a winery there, and a bio- 
tech patent in a third place to go 
with its major holdings in dis- 
tilleries, breweries, soft drinks, 
beverage distribution, and 
chemicals. Maybe the Suntory 
people would like some old 
warehouses in Lawrence, or a 
luxury hotel on Deer Island. 

For the ‘moment, Suntory will 
have to settle for using its hard- 
currency reserves to chase a piece 
of the Boston dining-out market, 
which never seems to over- 
saturate. I would be more 
enthusiastic if the restaurant 
were outstanding. However, it’s 


merely another good Japanese 
restaurant in a city with some 
better ones. I think the Suntory 
company underestimated the 
Boston diners, and gave us dishes 
we've known since the ‘60s. 

Either that, or they intentional- 
ly set it up so that the most 
excitement is provided by their 
whiskey, a replication of Scotch 
as precise and reliable as the 
Japanese versions of German 
cameras were 30 years ago. 

This is a pretty restaurant, and 
there are some novel tastes. But I 
cannot imagine how they spent 
the reported $4.5 million it cost. I 
was expecting the Japanese ver- 
sion of Sally Ling’s. But in fact 
Restaurant Suntory is not very 
expensive, not terribly luxurious 
in service, and reaches few new 
peaks of authenticity. Frankly, 
Mike and Ray, I was under- 
whelmed. 

In fact I was initially annoyed 
when, with some difficulty, we 
obtained a reservation and then 
were made to wait in the bar. It 
seemed unseemly not to order a 
round, so we shared Suntory 
beers ($2.79 for a small can). I will 
say that the bartender came up 
with extra frosted glasses without 
untoward expression and helped 
make us as comfortable as one 
can be in a room decorated with 
the Suntory wheat logo, featuring 
various labels of Suntory whis- 
keys in glass display cases, and 
generally conveying all the per- 
sonal warmth of a New York 
corporate lobby. Suntory beer is 


LUCY DILLON 


hoppy and excellent ice-cold; one 
smirks at the exciting news that 
Suntory holds the Japanese 
franchise for Budweiser. They'll 
probably make better Bud than 
Anheuser-Busch does. - 

Fifteen minutes later we were 
retrieved by the maitre d’, who 
seated us in a half-empty dining 
room. Was our table really not 
ready at 7 p.m.? What's the 
Japanese euphemism for bull- 
shit? 

Although we killed 10 minutes 
by asking for a tour of the 
restaurant, one really shouldn't 
be ordering food 45 minutes after 
walking in with a reservation, nor 
eating the first appetizer at reser- 
vation hour plus 68 minutes. 
Moreover, appetizers and entrees 
all came at varying times. (Louis 
Nadeau says, “You should add 
about how Abby was sitting there 
for the longest time while every- 
one else had their dinners.”) You 
can avoid this social awkward- 
ness by ordering one of the big 
productions for two or more. 
Obviously, this is what you are 
supposed to do. But then why sell 
individual dinners? 

Timing aside, the service is 


excellent. Hot towels are offered 
before and after dining. The 
menu — we ate in the shabu- 
shabu room to try all aspects of 
the kitchen — is confusing, with 
an odd array of 4 la carte dishes 
once you get. past the big com- 
bination dinners (which range in 
price from $18.50 to $34). 

The first appetizer to reach us 
was sunomono ($5.50). 
Sunomono usually means the 
tiny pickled salad in a Japanese 
combination dinner, but this little 
bowl held some fascinating 
morsels. One of the tastiest was 
an odd cube that tasted like paté 
of pickled herring. Eat some 
before the waitress tells you 
what it is: prepared monkfish 
liver. Another interesting pickle 
is made from a section of a 
branched mushroom. There are 
bits of crab leg and cellophane 
noodles as crispy as the jellyfish 
in a Vietnamese salad. 

The tofu salad ($5) is a game 
effort. The block of tofu is deep- 
fried and sliced; the rest is iceberg 
lettuce with a garlicky sesame 
dressing. Agedashi doufu ($5) is 
allegedly braised, but looks like it 
was fried first, then topped with a 


meat sauce into which are cooked 
enoki mushrooms. This won't 
appetize you into a raging bull 
elephant, but hey, it’s tofu. 

We tried a special assorted 
sushi ($18) as an appetizer. Raw- 
seafood platt range from a 
relatively modest $11 version to a 
chef's specia) sashimi for $40. 
Ours was pleasant, with all im- 
peccably fresh seafood, but ex- 
pensive. The boldest item was a 
raw shrimp. | also enjoyed the 
appearance and flavor of a sushi 
ginger topped with thin slices of 
cuttlefish stuffed with leaves of 
shiso, the wild-tasting Japanese 
herb. The rest of the platter was 
four tuna rolls, four “California 
maki,” a cooked shrimp, octopus, 
two slices of tuna, yellowtail, 
salmon, broiled eel, salmon eggs, 
and a white fish. 

The first dinner to reach us was 
nizakana ($12), braised fish. You 
get somethin; that looks and 
tastes like a v. .ole medium-size 
porgy, pretty good if you don’t 
mind boning, in a very mild 
broth. There are also some 
steamed vegetables: four baby 
asparagus tips, a piece of carrot, 
a piece of what I took to be 
burdock root, and a delicious 
piece of gold-colored (probable) 
artichoke heart 

Tempura ($12) is interesting, 
but sometimes greasy and heavy. 
What's interesting is the addition 
of strips of fish (salmon and 
haddock) to the four shrimp. The 
fried fish are incredibly delicious 
in this context. There is also an 
attempt at a mixed fritter of tiny 
shrimp and mushrooms, but 
mine came out so bready and 
greasy I couldn't eat it. The 
vegetables — broccoli, zucchini, 
eggplant, and onion — are tasty 
but not attentively cut. 

Since we have a little service 
pause here, I'l] mention that the 
side-dish rice is sticky and tasty, 
ideal for eating with chopsticks. 
Now the waitress brings out the 
piece of granite for the ishiyaki 
($15). Ishiyaki is a novelty to 
Boston, said to be a rarity in 
Japan. It is a dish broiled at table 
on, a hot rock.. This is the 
sophistication of the primitive, 
and it works rather well. We had 
the beef version (there is also 
seafood ishiyaki) and were re- 

Continued on page 12 
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... Delph 


“Apple once defined the term ‘personal 
computer,’ but then IBM PC came along 
and redefined the term at a higher level 
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term ‘information utility.’ ’’ 





Free On-Line Demonstration. 
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“call us at (617) 491-3393 





Log on for a free demonstration — take a peek at the world 
of services Delphi/Boston provides. 
Then you can choose to join: 


To log on: instruct your modem to dial 
(617) 576-0862 
When connected, press your carriage return (CR) or Enter 
Key twice. 
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At “password:” enter FREEDEMO (CR) 
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communications network 
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Food 


Play with your food 


The joy of 


food-as-erector set 


by Ariel Swartley. 


44 on’t play with your 
D™ 
The wicked gover- 


ness who lurks inside all parents 
actually hissed those words to my 
five-year-old the other night. My 
better Spock-educated self was 
shocked, and my conscience was 
guilty, too. As a child I was a 
champion food-dawdler — 
particularly on the nights we had 
dinner rolls. I'd scoop out their 
soft insides, knead the stuff into 
dozens of tiny pellets, butter each 
one, and then eat them in ritual 
order between miniature bites of 
vegetables. As | remember it, this 
had something to do with an 
imaginary beggar girl who would 
tour my plate looking for hand- 
outs. 

Mashed potatoes, too, were a 
perpetual invitation. Working 
with a spoon Ici shape them into 
a smooth-sided fort, then trans- 
port loads of vegetable ammo 
into the hollow center. (Peas, of 
course, were perfect, but the 
square-cut frozen carrots popular 
in the ‘50s could be stacked in 
rows.) 

Nowadays, if | want to knead 
pellets I can always bake bread. 
Cooking is playing with one’s 
food, in a big way, though it 
sometimes takes a child eagerly 
tugging on your sleeve to make 
you appreciate the satisfactions 
of tearing lettuce or smearing soy 
sauce on a dead fish. And for the 
more dedicated mashed-potato 
molders among us there are 
books and courses available to 
teach us pastry-bag technique 
and the art of making tulip- 
shaped tomatoes. (I admit I used 
to look down on _ veggie 
sculptures until | encountered a 
six-inch carrot palm tree with 
feathered bell-pepper fronds and 
black-olive coconuts.) 













But there is more to food play 
than the hands-on enjoyment of 
process or succumbing to the 
decorative urge. The construction 
of something seemingly inedible 
that can actually be consumed 
has challenged cooks and 
fascinated diners for centuries. In 
part this is because of the boggy 
ground cooking occupies — mid- 
way between necessity and art. 
Clothing can be beautiful and 
warm and be preserved for future 
generations, but the proof of the 
pudding is only in the mouth. 
(And if it can be preserved 
indefinitely, it isn’t pudding.) 

In his outstanding history of 
sugar production and consump- 
tion, Sweetness and Power (Vik- 
ing, 1985), Sidney W. Mintz cites 
the “subtleties” of medieval and 
Renaissance banquets. Of Arabic 
origin, these elaborate construc- 
tions of sugar and = ground- 
almond paste were sculpted to 
represent a king’s castle perhaps 
— and figuratively, his power, 
sugar being fearsomely  ex- 
pensive at the time. (On one 
occasion, a 14th-centuty caliph 
ordered a sugar model of a 
mosque, which was subsequently 
demolished by a delegation of 
beggars at feast’s end.) As the 
cost of sugar decreased, the 
prerogative of kings was shared 
by lesser nobles. Mintz quotes the 
16th-century British cookbook 
writer Partridge who advises 
aspiring banquet-givers to form a 
complete set of tableware out of 
sweet paste. At the end of the 
meal guests “‘maye. eate all, and 
break the platters, Dishes, 
Glasses, Cups . . . for this paste is 
very delicate and savourous.” 

Culinary styles reflect those in 
the other arts. Where medieval 
banquet cookery was full of 
Gothic edifices (which had some- 





thing of a revival in the towering 
fanciful desserts of the Victorian 
era), by the end of the 18th 
century the French master chef 
Caréme was drawing up blue- 
prints for dishes based on 
Neoclassical engravings. (His 
stated goal was the union of 
“delicacy, order, and economy,” 
but since his employers included 
Czar Alexander and England's 
extravagant George IV, the econ- 
omy was rather one of line than 
of bottom line.) 

Not surprisingly, then, in our 
‘Own postpop era, innovative con- 
temporary chefs rely on more 
ironic effects. In one nouvelle- 
Southwestern restaurant I or- 
dered what looked like ravioli, 
though the pillows were golden 











and the sauce a duskier red- 
orange than the usual tomato. 
The explanation: not pasta, but 
cheese-stuffed tortillas in a sauce 
of chiles and cream. A dish like 
that has more than a little in 
common with Robert Venturi’s 
buildings — or the Talking 
Heads’ rock and roll. (Okay, the 
ravioli’s more tasteful.) 
Wrenched from its usual South- 
of-the-Border context, the classic 
combination of corn-chiles-and- 
cheese reveals its righteousness 
all over again. And so does the 
notion of stuffed-pillows-and- 
sauce. Irreverence and respect are 
intermingled. 

And perhaps the irreverence is 
necessary lest the respect become 
paralyzing. As tastes become 





more sophisticated it’s easy to* 


feel self-conscious about a cul- 
inary heritage that features 
frozen carrot cubes. It’s tempting 
either to repudiate your past by 
becoming a zealous convert to 
gourmet classicism or to romanti- 
cize the tuna casseroles of child- 
hood in self-defense. But neither 
rigid purism nor nostalgie-de 
Spaghetti-O’s is entirely satisfac- 
tory — as a diet or as an aesthetic. 
Food play, like word play, 
relishes contradictions, and for a 
moment, reconciles them. There 
is something primitive and 
powerful in the notion that as 
beggars we can consume the 
caliph’s palace, or as guests, 
devour the big shot’s plates. 
Continued on page 12 
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Food 


Continued from page 11 

‘There is magic in the illusion of 
feeding on the inedible. In our 
time such grand gestures, like 
gingerbread houses, are left to 
children, who eat candy pebbles 
hoping some adult will rush up 
shouting Stop, and take their 
first bite of cotton candy ap- 
prehensively, barely containing 
their amazement when the wooly 
fiber turns to liquid on their 
tongues. But where modern cul- 
inary art is concerned, our ap- 
preciation is hardly passive. 
Restaurants may aspire to a 
weighty museumlike at- 
mosphere, but there’s still a bit of 
primitive magic in the way we 
literally make the exhibits part of 
ourselves. And on rare occasions 
whole armies of warring con- 
tradictions can shake hands on a 
single plate. 

For me the occasion came in a. 
piece of cake. The restaurant was 
stuffy, and the cake, dense choc- 
olate, was as rich and sleek as 
most of the patrons. But as in the 
case of other dishes concocted by 
the chef, this one had a seriously 
playful side: it was topped with a 
crumpled fan-shaped sheet of 
silver foil — real silver, the thin 
beaten metal still used in some 
Indian cooking and related to the 
edible gold (gilt) that decorated 
gingerbread shapes well into the 
19th century. 

The leaden weight of the cake 
beside the filminess of the metal 
was one epiphany. Another was 
the metallic tang of the silver, 
which pointed up the similar 
astringency in concentrated choc- 
olate. They both make your 
tongue recoil a little, though it 
darts back quickly enough for 
another titillating taste. And 





then, as one of my companions 
pointed out, the dish was a fine 
metaphor for this costly room. If 
we were not born with silver 
spoons in our mouths we could at 
least leave with silver foil in our 
bellies. This was art as an invest- 
ment with a vengeance. 

It wasn’t until days later that I 
realized that I had actually been 
offered the ultimate Hershey’s 
kiss — complete with its tempt- 
ing, shiny wrapper. And for once 
it lived up to childhood’s promise. 
The grown-ups were wrong. You 
didn’t have to choose between 
insubstantial glitter and some dull, 
sweet blob. For a moment 
anyway, you could have it all: 
illusion and substance, aesthetics 
and necessity, adult and child, 
fleetingly reconciled. 0 


Kingdom 


Continued from page 8 

But the simple desire to return 
to nature cannot explain the 
spectacle of a group of people 
mooing loudly at the Ben and 
Jerry’s plant in Waterbury, Ver- 
mont. According to David 
Barash, Ben and Jerry’s director of 
community relations, 150,000 
people visit the plant annually 
and are greeted by a half dozen 
grazing heifers when they reach 
the entrance. One tour guide 
begins by encouraging his group 
to moo and measuring the vol- 
ume on his “moo-mometer.” “It’s 
incredible,” Barash says. “You 
hear it all over the plant. You'd 
think they'd be inhibited, but 
they’re not. It’s the adults who 
really go wild over it; it’s not just 
the kids. I think people have a 
really positive reaction to cows.” 

The reaction has been more 
positive than the company im- 


agined. Barash says that after an 
advertisement was posted in a 
New York City bus shelter, Ben 
and Jerry’s was swamped with 
letters requesting the poster. 
“We've had hundreds of requests 
for something with the cows on 
them,” Barash says. Finally, the 
Waterbury plant opened a gift 
shop filled with “every con- 
ceivable piece of cow 
memorabilia you can imagine. 
We joke that it’s the largest 
amount of cow gift items ac- 
cumulated under one roof.” 

Cows are not the only species 
that can support an entire store. 
Hog Wild! in Faneuil Hall Mar- 
ketplace has been selling nothing 
but pig paraphernalia for the last 
eight years. “Pigs are always in; 
they’re not like the unicorn and 
those faddy animals,” says Marie 
Shea, the store’s manager. 
“People are pigs, and pigs are 
people. ... People think of pigs 
as very lovable animals. I don’t 
know why.” 

Shea says she feels the an- 
imals’ broad appeal is based on 
humor. “All people come in here 
because it’s funny — except for 

Continued on page 15 


Moo-cow 


Continued from page 8 

Besides his wide array of cow 
items, he sells some shirts 
featuring other animals; one 
style has a pink flamingo. (“You 
have to make some concessions 
to the marketplace,” he says.) 
One of his favorite new cow- 
related products is the “ ‘56 
Cowdillac” shirt, which features 
a car painted with the black and 
white blotches that characterize 
his cows. Wooden cow bowls 
and cow eggs featuring hand- 
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Watch for our new Grand Opening. 
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painted black and white blotches 


.also became available recently. 


“They don’t need to say ‘cow’ on 
them,” he explains. ‘’They’re 
obviously Holstein eggs.” 

Jackson feels that he is far from 
having exhausted all the possible 
ways to paint cows. “I still like it; 
it’s a lot of fun,” he says, adding 
that his newer cows are more 
realistic. 

When he first started hanging 
around cows, Jackson never im- 
agined that he would eventually 
make his living from them. 
“Cows have been very, very good 
to me, and | appreciate them 
quite a bit,” he says. “I’m bullish 


on cows.” 
M.C. 


Suntory 


Continued from page 10 
minded to start with the oiled 


-side of the beef strips down. Sure 


enough, that rock is hot enough 
to broil beef and remains so until 
the beef is gone. You can eat 
some mushrooms and scallions 
with the beef. It’s good beef, and 
the whole thing is a lot of fun, 
though it would be more fun if 
the dipping sauce were tastier. 

Yakizakana ($10) is broiled 
fish, and a tasty item if you can 
wait for it. It isn’t very large, but 
you get chunks of two species; 
enhanced halibut and salmon 
would be my guesses, and the 
halibut was exquisitely under- 
toned with soy. This also came 
with some small side items, of 
which a trapezoidal solid of 
chicken-walnut paté was the 
most intriguing. 

Restaurant Suntory has a 
fancy wine list, but make sure to 
order sake. The service angle is 


to offer you a choice of tiny cups, 


from a basket of about a dozen, 
all lovely miniatures of Japanese 
porcelain. The sake is nameless, 
and I’ve never seen Suntory 
brand sake, but it has a dry, 
alcoholic taste and goes well with 
the food. It is served, of course, 
hot, and goes straight to your 
head, so stand up and walk a bit 
before ordering the second flask. 

There is dessert, but the best of 
it is raspberry Tofutti and 
Haagen-Dazs ice cream ($2.75). 
Suntory has the Haagen-Dazs 
franchise in Japan. Mixed fruit 
($3.75) gets you slices of good 
cantaloupe and kiwi but unripe 
strawberries. If you order tea it 
will be fine Japanese green tea, 
the kind that smells like fresh 
spinach. 

Atmosphere is still coming 
together. There are aspects of the 
decor, such as the fountains with 
live goldfish on each floor, that 
are very lovely. But the shabu- 
shabu room is not well ven- 
tilated, especially considering 
that so much tableside cooking is 
going on. Odors are a problem 
throughout, from the fish-market 
whiff that greets you at the door 
to the sukiyaki-beef aroma of the 
shabu-shabu room. When we got 
our own table cooking under 
way, we didn’t notice, but later 
the kitchen contributed a strong 
if appetizing smell of fresh garlic. 

Sound is also out of control, at 
least in the shabu-shabu room, 
which, despite carpeting, is 
clanky. Its tables.are also rather 
close together for a $4.5 million 
restaurant, and too many con- 
versations are overheard. People 
sounded happy enough, but they 
would be even happier 
elsewhere. Suntory has the re- 
sources to fix its Boston res- 
taurant; perhaps it is a matter of 
deciding on some specialties 
rather than pushing such a gen- 
eral menu. O 
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“With me, simpler is better. 
Just like my Canon Personal 
Cartridge copiers. 

They're easy to maintain. 

| Easy to afford. 


They copy in 6 easy-to-change 


All of which makes life a lot 
simpler for a busy guy like me.’ 





Canon PC-25. Small in size and price but 
big in features, the new PC-25 can 
reduce by 67% or 78% and 

enlarge to 120%. It makes eight copies a 
minute. From originals as big as 10” x 14.” 
It even makes copies as small as 

business card size up to legal size. 








colors. And my new PC-25 ety te = 
even reduces and enlarges. =. 
Makes copies on legal size, too. 
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> businesses. So simple to use, there's not even a copy start switch. 


Canon PC-10. Compact. Affordable. Perfect for'even the smallest 


Just position your original and feed in the paper of your choice 
for crisp, clear copies in seconds. 








| 





Canon PC-20. All the convenience of the PC-10 plus automatic 
paper feeding for eight beautiful copies a minute. The handy 


paper cassette holds up to 100 sheets so you can make multiple 
copies at the touch of a button. 





Canon PC Cartridges. Choose from six colors; black, brown, 


copies more colorful, they make your copier virtually service-free! 
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PERSONAL COPIERS 





» Personal Cartridge Copying, Plain and Simple:” 
Canon 





Call 
1-800-327-8268 
for the Canon dealer 
nearest you. 





blue, light blue, red and green. PC Cartridges not only make 
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Continued from page 12 
the collectors,”” she says. “[Pigs 
are] associated with being fat, 
gluttonous, lazy. Isn’t that what 
makes people laugh?” 

The store is filled with shirts 
featuring various bad pigpuns 
(Hoggin’-Dazs, Calvin Swine), 
stuffed pigs, snout-hats, watches, 
slippers, and pig-out plates. “A 
lot of wives come in to buy stuff 
for their husbands,” Shea says. 
“A lot of cops come in here.” 
Occasionally, she adds, some 
misguided soul asks for a hippo 
or cow. “Hippos, | think, are 
going to be a hot animal,” Shea 
says. “It’s going to take a while 
after the dinosaurs fade out.” 

The market for cat and dog 
paraphernalia is steadier than for 
dinosaurs since these customers 
are for the most part pet owners. 
And since within the past year cat 
ownership has surpassed dog 
ownership nationwide (53 
million cats to 50 million dogs), 
now is probably a good time to 
own a store featuring cat-related 
items. Claudia deHaven Biddle 
opened Here Kitty, Kitty on 
Newbury Street last July. 

Biddle attributes the rise in cat 
popularity to a change in life- 
styles; more people are living in 
apartments, where dogs aren't 
allowed, or they spend more time 
at work and don’t have time to 
care for a dog. Whether or not 
this trend continues, Biddle is 
confident of her store’s continued 
success. “The reason that a cat 
store is going to remain popular is 
that it’s a real element to that 
person,” she says. “They are real 
pets that people understand. | 
don’t know too many people 
who are into pigs who search out 
different breeds and hang around 
them.” Debbie Greene, a sales- 
person at Raining Cats and Dogs, 
in Faneuil Hall Marketplace, re- 
ports that business there has also 
increased over the past year. 

John Ross of the Enchanted 
Forest says that over the 
Christmas holidays he quickly 
ran out of Mutsy the Gund dog, 
but the animal in shortest supply 
was Alf: “that guy who’s on the 
TV show — that hairy monster.” 
Alf falls into the category of 
imaginary animals that occasion- 
ally enjoy brief spurts of 
popularity. In Ross’s words, Alf is 
“big and brown, and it’s got a 
long, fleshy nose. It’s kind of 
hard to describe unless you've 
seen the TV show. He’s furry and 
has pointed ears.’’ Ross says that 
about 40 people per day re- 
quested Alf during the two weeks 
before Christmas. ‘‘If | had Alf, I 
would've made a killing this 
year,” he says. “It’s like Cabbage 
Patch; people were killing each 
other for them.”’ 

Part of the problem with trying 
to pin down animal trends is that 
they shift rapidly and vary from 
store to store. Hodes of FAO 
Schwartz says monkeys were 
popular about a year ago but are 
now on the demise. Also, “we 
had a lot of mice in the store,” he 
adds. “People were looking for 
them around Christmas, but now 
they seem to have died down.” 
Salesperson Catherine Carlasimo 
of Noah’s in Copley Place says 
last year’s hottest stuffed animals 
were penguins and pigs. She 
adds that penguin sales have 
since leveled off, although Bloom 
County's Opus is still on the rise, 
and “pigs are holding their own; 
they’re like bears.” 

As for the stuffed-anima! trend 
of 1987, some things are fairly 
consistent. “This year we're get- 
ting a lot of requests for dino- 
saurs,” Carlasimo says. “I think 
we're going to see more as the 
year goes on. Dinosaurs are just 
beginning. It’s a trend I just no- 
ticed after the new year.” 
Carlasimo predicts that next 
year’s trends will be exotic ani- 
mals, such as stuffed lynx, lions, 
leopards, and rhinos. “People get 
a big kick out of getting a stuffed 
yak,” she says. 0 
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April 26 Hold an Impeach-In. 
: Rally at U.S. Capitol April 26. 
Washington — Lend your support.send money. 
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JOIN US IN DEMANDING: 


* Full investigation of the Contra flight crews and all other CIA 
fronts which may have trafficked in deadly white powders... 

* Re-targeting federal drug monies to this investigation from all en- 
forcement efforts (e.g: compulsory urinalysis of federal employees) 
not focused on stopping hard drugs... 

* Immediate Congressional impeachment proceedings against 
Meese, Bush, and Reagan for cocaine smuggling, covering-up, us- 
ing cocaine money to rig Congressional elections... 





STOP the CONTRA GUNS-for-CRACK PIPELINE. 





NATIONAL IMPEACHMENT COALITION 202/462-0517 
Mary Huddle, Treasurer 


3321 17th St. N.W. _ Buttons—$1.00 ea., $.75/10's, $.50/100's 
Washington, D.C. 20010 "Just Say NOrth" 

“Impeach Meese/Bush/Reagan! 
NAME _ eS Ae EAS “Impeach Bush First” 

"Impeach Ronald Reagan’ 
ADDRESS  T-shirts—$6.00 ea, $3.00/12's 

.) Bumper Stickers—$1.00, $.50/10's 

STATE/ZIP/PHONE ____ A _ Petitions/packets 
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Many Other Cities To Choose From. 
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PACKAGES INCLUDE JET. 
y TRANSFERS AND 
ACCOMMODATIONS. 


5399 


p.p. dbl. occ. 3 nts. 


WEEKENDS 
MONTREAL ...5199 


3 DAYS ¢ 2 NIGHTS 
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WEEKEND VACATIONS INCLUDE R/T JET. 
HOTEL, TRANSFERS & MUCH MORE. 


All rates per person dbl. occ. 


cal 868-2600 


Phones attended 7 days a week! 


39 John F. Kennedy St. 
Harvard Square 
Open 7 days a week 
BOSTON — 2 Center Plaza 
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Catholic 


Continued from page 5 
team the night before a tour- 
nament game because of low 
academic performance. 

“I guess they never thought | 
would do it, but while I'd like to 
win as much as anyone here, | 
can’t sacrifice the rules. Real life 
doesn’t sacrifice them. It would 
be lying to the kiddos if I said, 
‘This is easier so let them play,’ 
instead of saying no and being 
the goat around here for a while.” 

The discipline that has marked 
Catholic education throughout its 
history is both a boon and a 
burden to the schools. On the one 
hand, it works well in attracting 
parents looking for a more re- 
gulated environment for their 
children; on the other, however, 
it can scare away students, many 
of whom drop out after the first 
year because they find the rules 
suffocating. 

Indeed, the most strident com- 
plaint among 85 percent of all the 
Catholic-school students inter- 
viewed at six area high schools 
concerns the level of discipline. 
At BCH, for example, the dress 
code forbids the wearing of T- 
shirts promoting any musical 
group or alcoholic beverage. Sun- 
bathing on the lawn is also 
prohibited. At NCCH students 
get detention for rolling up the 
pant legs on their school uni- 


forms. At Mission High smoking 
anywhere in the school building 
or on the grounds is expressly 
forbidden. 

Serious infractions of the rules, 
drinking or using drugs on or off 
school property, fighting, and 
being abusive to teachers or 
fellow students carried the pen- 
alty of suspension at every Cath- 
olic school we visited. 

“Going to Catholic school is a 
privilege, not a right,” says Father 
Sullivan. “The public schools 
have to take students because of 
where they live, but we take 
them because we want to and 
they want to come.” 

Because Catholic schools are 
not funded by public revenues, 
the schools are able to promise 

standards that public schools do 
not have the power to demand. 

According to Sister Ellen 
Powers, NCCH principal, the 
discipline is a plus. In fact, she 
says, many students who had 
behavior problems in the public 
schools are ordered by family 
courts to attend Catholic schools. 
“Right now we have two stu- 
dents who would have had a 
record, a police record, if we 
hadn’t gone to the police and 
courts and said these are our kids, 
let us handle it. The police know 
that at a Catholic school, 
particularly this Catholic school, 
that kid will get turned around; it 
won't haunt him the rest of his 
life.” 

And 


though the discipline 


makes Catholic schools a haven 
not only for wayward students 
but also for many lay teachers 
burned out by public-school 
“zoos,” the low pay at many of 
them and the lack of advance- 
ment opportunities at others 
drive many good teachers out of 
the school system after an aver- 
age of three to four years. “It’s a 
vacation as long as you can afford 
it,” says one who asked that her 
name not be used. 

As the students see it, lay 
teachers provide balance. Says 
one high-school junior, “We have 
the regular teachers, who are 
more in touch with what's going 
on in the world, and we have the 
nuns, who chase us on the rules 
and stuff. It’s like having two 
parents, one who does the yelling 
and one who takes you to the 
movies.” 

Still, about 70 percent of the 
students say they are bothered by 
the public perceptions of Cath- 
olic-school regulations. The pub- 
lic view, they say, is an exaggera- 
tion of what their world is really 
like. Catholic schools, like any 
others, are a mixed bag: they 
have their good side as well as 
their bad. 

“It’s culture shock,” says Bren- 
da Loan, a senior at the all-female 
Mt. St. Joseph Academy,. in 
Brighton. “I went to public 
schools for a while so I know 
there is no discipline. You do 
what you want. My friends at 
Newton North party ali the 


time.” 

“It’s weird, the looks we get on 
the bus when we're in our 
uniforms and stuff, like Catholic 
schools are wicked _ strict,”’ 
classmate Lisa Ambrosino ‘ob- 
serves. “But they are on the bus 
with their clothes and that’s it. 
Then they see me and all these 
books.” She holds up a large 
satchel with six hardback texts 
and a variety of notebooks and 
binders. “I have six subjects and 
homework in every one of them, 
every night.” 

“A Catholic school is like a 
prison. It’s like a public school in 
that you can get an education if 
you want to go after one, but you 
have to be the one to try. It’s also 
the best family you can have — 
the whole school is like your 
family. Everyone knows your 
name,” says NCCH senior Marc 
Rodrigues. “But Catholic college? 
No way. Enough is enough.” 

At Mission, where the racial 
and ethnic mix is one of the 
highest in Boston Catholic 
schools, it is the students who 
share a feeling of family. With no 
minority faculty members, and 
teachers whose economic back- 
grounds are primarly middle 
class, the minority students find 
they must provide a network of 
support for one another. 

“We have a lot of pressures,” 
one female minority-student 
confides. “These teachers can’t 
always understand that our 

home life is different than theirs 


and money is tight and the street 
is close to your door. They try to 
relate, but they can’t all the time. 
That’s when the other kids here 
come in. They make the dif- 
ference. With the Sisters they 
have these rules all the time and 
they are fair, but they don’t 

- bend. Sometimes you got to 
bend.” 

Yet for all the negative flak, it is 
this public perception of the 
Catholic school as a haven of 
discipline and academic ex- 
cellence that has spurred some- 
thing of a comeback for these 
schools. 

The baby boomers who have 
moved back into Boston’s South 
End are apparently giving a small 
vote of confidence to Catholic 
schools. In gentrified areas of 
Boston and Cambridge, and in 
other yuppified suburbs, Catholic 
schools are reporting a modest 
but steady enrollment increase in 
the elementary-school grades. 

“They are looking for tra- 
ditional values, they have money 
to spend on their children, and 
they do not want their child in a 
public school,” says one ad- 
ministrator of this new breed of 
parents. “They may bring the life 
back into some of the 
neighborhoods that were de- 
spaired of just a few years ago.” 
Yet most Catholic educators 
haven't raised their hopes too 
high. In neighborhoods where 
private secular education is avail- 
able, the yuppie kids go primarily 











WE'LL FIX IT SO IT BRAKES 


lf your car takes a little longer to stopppppppppppp than 
it should, stop right here. We'll also take care of your 
shocks. We'll fix your exhaust. In fact, whatever it is, if it’s 
under your car, we'll fix it. And we'll fix it right. Last year, 
18,000 people drove away happy. If you see any of them 
ask them to stop and tell you why. They'll be able to. 





Directtire =: 


MORE THAN JUST A PRETTY TIRE 
126 Galen St., Newton/Watertown 923-1800 


appointment. 








BREAK OFF 
THIS COUPON 


FOR A GREAT BREAK 
ON BRAKES. 


$10.00 off our usual $79.77 price on disc brakes. 
Or $10.00 off our usual $67.77 price on drum 
brakes includes parts and labor, most cars. 
We'll also throw in a free safety inspection. 126 
Galen Street, on the Newton/Watertown line. 
That’s where the great breaks start. 

We accept MasterCard, Visa, Amex and Dunlop 
Credit Cards, though we’re not adverse to cash. 
Any questions? Just call us at 923-1800, for ari” 


Mon. - Fri.: 8 - 6, Sat.: 8 - 2 








Sittin 





SHOAH 


WGBH TV presents 
Claude Lanzmann’s 
shattering remembrance 


of the Nazi holocaust. 
A cinematic masterpiece. 
A monument against 


iolgeliaalaren 
8:00pm 


Mato) avetchved Malelecterehy 
on Channel 2. 


St es 

















ees 
WINS 
VSNL ISS 


XY 
\ 
i 


Ka 


Z 





Catch 
Savor. 


Boston's monthly 
Food & Drink 
magazine; only in 
the Boston Phoenix. 
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to the non-Catholic schools. 

For the most part, Catholic 
schools depend on their alumni 
for future enrollment. Parents 
who trade war stories about their 
own Catholic-school experiences 
seem more willing to send their 
children to the schools. BCH 
principal Blake has _ three 
daughters, and only the youngest 
attends a non-Catholic school. 
“Her grades and other things 
were not what we wanted. We're 
not happy with it,” she says. 
“The other two went to Catholic 
schools, but the youngest wanted 
to go to this other school, so we 
said, ‘Well, what can it hurt?’ It’s 
just not the same, though.” 

Aggressive pursuit of their up- 
wardly mobile alumni is a tactic 
many schools are using, not just 
to boost enrollment, but also to 
fund school projects through en- 
dowment and development and 
to gain political clout. Once 
counted on for small favors, 
from coaching sports to donating 
their services for building re- 
novations, alumni are now being 
asked for major gifts. At BCH, 
the king of fundraisers in the 
Catholic-school system, donor 
levels are given special names, 
and the more an alumnus gives, 
the more he gets in terms of rec- 
ognition, plaques, and memen- 
tos. The creation of a new gym/ 
auditorium building is being 
powered solely toward alumni 
gifts. 

But despite the desire on the 
part of some alumni to educate 





“It’s just, when we moved 

out here, Catholic schools 
suddenly seemed just suddenly 
so parochial, in the bad sense,” 
says a Melrose woman who 
calls herself a lapsed Catholic. 
“You couldn’t very well have 
your children taught that the 
Jews killed Jesus when your 
new neighbors or your 
husband’s new boss might be 
Jewish. Now, of course, with 
the public schools such a mess, 
we have to send the kids to 
Catholic schools for them to 
get any discipline at all.” 





their children in Catholic schools, 
the strength of that legacy over 
the past 20 years has diminished. 
Perhaps most telling are com- 
ments by officers of the Catholic 
Alumni Club of Boston. Many of 
the board members (not all of 
whom are Catholic-school alum- 
ni) say they never considered 
Catholic schools for their own 
children for reasons ranging from 
the higher-than-average quality 
of their public schools to a desire 
to broaden their children’s 
outlook of the world. 

“Religion,” said one, “can’t be 
the be-all and the end-all. We 
need that in common with 
spouses and with families, but | 
wouldn’t want my children to 
grow up in an all-Catholic socie- 
ty.” 

“The next five years are critical 
to our survival,’” says 
Archdiocese superintendent 
Sullivan. “I don’t think people 
realize the abundance of the gift 
Catholic schools have given to 
the city of Boston and to the 
Archdiocese. You could never 
start these schools today. Then 
[in the ‘60s] almost all the staff 
were religious-community mem- 
bers, the Sisters and Brothers 
who slaved and who sacrificed to 
give a Catholic education to the 
children. Now we have fewer 
and fewer religious-community 
members available to us on the 
teaching level. With what we can 
pay lay teachers, it’s miraculous 
we get the quality of teachers we 
have. Just how many Beano 


games can you hold in a week at 
one school to raise money?” 

Today, talking with Catholic 
high-school seniors about win- 
ning religious prayer cards for 
academic prizes or about school- 
yard speculation about whether 
the sisters were bald under their 
habits brings screams of laughter 
and table-pounding in the school 
library. Father-Daughter Com- 
munion Breakfasts and the 
Mothers Club Bazaar are dis 
missed as sexist by contemporary 
Catholic-school seniors and as 
impractical by students who can- 
not imagine mothers who are 
full-time housewives. But there is 
one point on which all the 
students seem to agree: the 
memories they will carry with 
them center on the same kind of 
war stories previous generations 
exchanged. Take, for instance, 
the tale told by one 1951 Mission 
High graduate: | 

“IT was in a spelling bee, and 
this one Sister, Sister Ethna, 
wanted to help me. Every time | 
turned around at school, there 
was Sister Ethna throwing a new 
word at me, and | had to stand 
there and spell it for her. As the 
contest got closer, she made me 
stay after school every day and 
spell words from lists she’d 
make up that night. But first we 
always had to have a glass of 
Ovalteen together ‘for energy.’ | 
know she meant well, and I did 
learn those words, but to this 
day | can’t stand the smell of 
Ovalteen.” 0 
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by Don Rub 


The Puzz 


4547 Short work 


You don’t have to know a bit of shorthand to solve this week’s 
puzzle. (in fact, if you do, we’d like you to disqualify yourself.) 
See if you can match the symbols at the right with the words 














shorthand 
footnote ) 
blackball 
______ shortbread 
hand 


sweetheart 
_______ basketball 
mailbox 
breadbasket 
notebook 





























Rules 


1. Prizes for solving the Puzzle will be Boston Phoenix Puzzle 
Winner T-shirts. 

2. All entries must be received at the Phoenix office (addressed 
to Puzzle #547 Boston Phoenix, 100 Massachusetts Avenue, Bos- 
ton 02115) by noon on the Monday following the issue date. 
Phoenix employees and their immediate families are ineligible. 

3. In the event of disputes or ties, the judges’ decisions will be 
final and arbitrary. We only have 10 T-shirts to give away each 
week, so when there are more than 10 winners we'll have a lottery. 

4. All entries must be accompanied by the Puzzle page. When 
possible, the answers should be entered on the Puzzle page. 





Name 
Address 
City/Zip 
T-shirt size 


Solution #545 


Steven Sherry of Lynnfield submitted the only correct solution 
to ‘‘Cancelled.”” No one else came even close. 

The Hungarian stamp with the forklift is genuine. And so is the 
German stamp, which pictured a brick falling on a worker’s head. 
(In fact, it’s actually part of a really terrific series.) 

We've canceled all the fakes below. And we're sending Steven 
a real T-shirt. 
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7 DAYS A WEEK 








MULTI COLOR 
& BLACK 
OFFSET PRINTING 


© Newsletters, manuals, pamphlets, 
envelopes, resumes, carbonless 
forms 

© Typesetting 

© Photostats 

e Folding, collating, cutting, binding 

e instant offset printing 


COPYING 


° High speed, high quality copying 
e 9900 and Kodak copies 

¢ Zoom lens enlarges & reduces 
© GBC and Velo binding 

© Facsimile Transmission (FAX) 

e Facilities Management 


e Seven days a week, while 
you wait. 


MR. BIG™ 
GIANT COPIES 


© Copies, to 3 ft. x 25 ft. 


COLOR COPIES & 
CIBACHROME 


© Color copies to 11 in. x 17 in, 
from artwork or 35mm slides Enlarge and reduce 

enlarge and reduce © Bond, vellum or colored paper 
© Brilliant color Cibachrome prints output 

and overhead transparencies © While you wait service 

* From artwork, slides, chromes, © Blueprints, engineering drawings, 
pose: aaa orauretenin: ays kena 


© Red, blue, green, and brown 
copies, from black artwork 


DOWNTOWN/FINANCIAL DISTRICT 


“CALL THE COPS” 


BOSTON/BACK BAY 


815 Boylston Street 267-9267 13 Congress Street (near State St.) 367-2738 
(opposite Prudential) 85 Franklin Street (near Filene’s) 451-0233 
Sunday 12-8, Monday-Friday 7:30-11, 260 Washington Street (near Schoo! St.) 367-3370 
Saturday 8:30-6. Monday-Friday 7:30-10, Saturday 9-5. 

601 Boyiston Street 267-7448 One Beacon Street (on Tremont St.) 227-3164 
(Copley Sq. af Dartmouth) 101 Summer Street (near High St.) 350-7084 
Monday-Friday 7:30-9, 230 Congress Street (at High St.) 451-1566 
Saturday 8:30-5. Monday-Friday 7:30-9, Saturday 9-5. 


BROOKLINE 
CHESTNUT HILL 


1295 Beacon Street 731-6775 
(Coolidge Corner) A 

Fri . joute 9, #1188 (at Hammond St.) 
poem A aa eer (opposite Star Market) 


Monday-Friday 7:30-9, Saturday 9-5. 
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FAST PICK-UP & DELIVERY 
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INSIDE: RECRUITING MINORITY PROFESSIONALS 

















Yaffee: creativity in a competitive field 


After a fashion 


Career opportunities with style 








by Robin Vaughan 


the threshold of The Rest Of His 

Life, high-school or college 
diploma in hand and a secure future in 
mind, the most perplexing question is 
“How do you get there from here?” If 
what you have in mind is a career in 
fashion, that puzzle can be particularly 
tricky to solve. Fashion is one of the few 
remaining fields in which no map 
describes a straight path to job security 
and power breakfasts, in which quite a 
few of those on top have arrived there 
via circuitous routes, from unlikely 
beginnings. 

In spite of the unfortunate tendency 
of the term “fashion” to keep 
unflattering alliterative company — 
fatuous, fickle, and frivolous, to name a 
few — it may be that the fashion 
industry in America is one of the most 


F or the young person standing at 


| democratic corners of big business. It 
| can, for example, take a kid from the 

| Bronx and turn him into Calvin Klein; 
| the flip side is that a profession in 


fashion can be dicey — there are few 
guarantees, and only unflagging 
ambition, resilience, and creative talent 
will get you off the sales floor. 

The careers of fashion professionals 
take varied and often unpredictable 
courses, but there are a few better- 
trodden paths that offer some direction 





to the fashion-minded neophyte. For 
someone interested in becoming a 
buyer for a major department store, for 
example, the most attractive 
qualification seems to be a balance of 
liberal arts (fashion is, after all, a highly 
creative field) and business knowledge. 
A common first step is an internship or 
sales job in a big store, which often 
leads to the store’s executive-training 
program. Promotions would follow in 
roughly this order: department 
manager, assistant buyer, divisional 
sales manager, and, finally, buyer. Such 
a climb generally takes at least four or 
five years. : 
Administrative professionals who 
work in the fashion offices of larger 
stores — fashion coordinators, for 
example, who do a lot of public 
relations like putting together media 
events, press releases, and fashion 
shows — seem to fare best with well- 
rounded backgrounds, too. Where to 
get that kind of background is the 
subject of some slight disagreement 
among people in the field; there are a 
few ways to go. Some people can pick 
up good business skills by plunging 
right into a sales job and keep 
themselves current on cultural trends 
by staying abreast of the arts. School, of 
course, is the obvious alternative. A 











four-year liberal-arts or business degree 
is always a good credential, but two- 
year associate degrees from schools 
such as Chamberlayne Junior College 
can provide effective preparation for a 
career in the fashion field as well. The 
choice of school is always a very 
personal one. Some swear by the more 
prestigious fashion schools (New 
York’s Fashion Institute of Technology 
and Parsons, for example), but a 
beginner in Boston needn’t necessarily 
leave home to receive a top-notch 
fashion education — the Mass College 
of Art has a respected fashion-design 
program, and Newbury Street’s School 
of Fashion Design offers training in all 
aspects of fashion design and 
merchandising. 

School can also be a good way to 
train for a career as a fashion stylist — a 
profession that encompasses skills 
ranging from organizing a fashion 
shoot (including pinning, hemming, 
and arranging clothes) to 
conceptualizing ideas for fashion 
layouts. 

It would be misleading, however, to 
point the would-be professional in any 
particular direction, since finding 
success in fashion is often a matter of 
finding your own way around. To shed 
some light on the subject, we've asked 
some of Boston’s established 
professionals to share their insights and 
experiences. 

* * * 

Phoenix: What are some of the best 
and worst aspects of a career in fashion? 

Doris Yaffee (fashion publicity 
director, Saks Fifth Avenue, Boston): It 
can be a fantastic opportunity to be 
creative and express yourself. It’s 
exciting because it’s constantly 
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Scott and Hohler: a unique approach to recruitment 


Making connections 


CAN reaches out to minority professionals 











by Christopher Kenneally 


assachusetts currently 
M enjoys an unemploy- 
ment rate that is one of 


the lowest in the nation, making 
the Boston area an attractive set- 
tling ground for professional 


business. people. Whether they 
are young men and women who 
attended college here, fell in love 
with the region, and chose to stay 
after graduation, or fast-track 
types lured by the economic 


prosperity and cultural milieu, 
executives often put Boston at the 
top of the list among the nation’s 
professional cities. 

Minorities, however, see the 
situation in different terms. Put- 


ting aside the thorny question of 
social attitudes, Boston's relative- 
ly small minority population con- 
tributes to a sense of isolation, 
and nowhere is that more true 
than in professional employ- 


ment. In greater Boston, blacks 
make up only 5.4 percent of the 
work force overall. Of the 700,000 
people employed in the pro- 
fessionai sphere as executives 
and managers, blacks make up 
only 3.1 percent, or 22,000 peuple. 

“The isolation is a lack of peers 
to relate to,” comments Oliver 
Scott, co-founder of the Bay 
Village-based Career Advance- 
ment Network (CAN). “People 
are saying that, to live in an area, 
it must have a quality of life that 
is rewarding, professionally and 
personally. As people reflect on 
the quality of life here, they ask 
whether they want to continue to 
live in a place where they can’t 
meet their goals.” 

Through the Career Advance- 
ment Network, an employee- 
recruitment and search agency 
targeting black professionals, 
Scott and his partner G. Robert 
Hohler seek to alleviate that 
sense of isolation. “We share a 
similar sense of the world in 
terms of empowerment,” Hohler 
explains. “It’s really a question of 
how much power people can put 
together to make a difference in 
their lives. Nobody [i.e., employ- 
ers] gets off the hook until their 
executive staffs totally reflect the 
composition of society.” 

CAN is taking the fight to the 
region’s board rooms and hu- 
man-resources departments with 
a two-pronged strategy that Scott 
and Hohler first put in place six 
months ago, when they started 
CAN. The approach combines 
Hohler’s direct-mail and market- 
ing experience (working for such 
socially conscious groups as Ox- 
fam America and International 
Physicians for the Prevention of 
Nuclear War) with Scott’s back- 
ground in human resources. 
Scott has worked for Boston 
Children’s Hospital Medical 
Center and New York’s Bank 
Street School of Education and is 
a Visiting Lecturer in Manage- 
ment at Northeastern Univer- 








Toremain one of 


inBoston, need 





We have one of the best- 
designed, most affordable 
collections of home accessories 
in the entire retail industry. 

We have stemware, dinner- 
ware, barware, gourmet cook- 
ware, and textiles from all over 


the world. 


We have stores that have 


‘ won hundreds of architectural 


awards. 
We have catalogues that 
reach millions of people every 


year. ) 
We have a 24 year history of 
product innovation and a 24 
year tradition of people 
orientation. 
We have a reputation in 


~ Chicago, Boston, Dallas, 


Houston, Los Angeles and San 


Francisco for energetic, imagina- 


tive, well informed sales staffs. 

And we also have an oppor- 
tunity. For you. 

Right now, we're looking for 
section heads who eventually 
could become part of our man- 
agement and design training 
programts. 

So, if you’re considering 
retailing as a career, if you're 
enthusiastic and hard working, 
and if you have flair and good 
taste, the Crate and Barrel is 
interested in you. 

We have excellent benefits 


and a well known habit of devel- 


oping some of the brightest 
9 in our business. 
you're interested, and you 
must be if you've read this far, 
call 938-8777. 
We're looking forward to 
meeting you. 


Boston, Cambridge, Chestnut Hill 






most talked about stores 











# EXPLODE % 


Market the concept that is sweeping 
America off its feet. If you thought 
Kodak film for 30¢ per roll was hot, 
then you understand why our 
representatives are currently earning 
between 
$1000-$3000 per week 
selling all name brand premium coffee 
for $1 per pound and if that's not 
enough to whet your appetite, then we 
will leave you with this one. All major 
brand soft drinks for 25¢ per 6-pack. 
Use your own judgement: should you 
call us? 
602-968-7587 
Ask for Marketing. 

















COLLECTORS 
STUDENTS 
TAKE NOTICE! 


GOAL-ORIENTED 
people with telephone 
skills needed for PT/FT 
positions. Morning, 
afternoon & evening 
hours available. Prior 
COLLECTION ex- 
perience desired but 
not required. 


Start full time when 
Classes end. 


WE WILL TRAIN YOU. 


SALARY & BONUS 
OPPORTUNITY 
Almy Stores, inc. 


Call 782-5100 
Ask for Bob Stone 


Equal Oppty. Employer 

















sity. 

Like any typical executive- 
search firm, CAN relies heavily 
on a computerized file of 
résumés, although they recruit 
only black and Hispanic pro- 
fessionals. When they hear of job 
opportunities in such fields as 
banking, the high-tech in- 
dustries, and the nonprofit sector, 
including hospitals and educa- 
tional institutions, Hohler and 
Scott review their files and con- 
tact potential candidates. 

Hohler and Scott believe that a 
unique approach to executive 
recruitment comes in the second 
phase — with the use of direct 
mail. Later this spring, CAN 
plans to begin publishing a 
monthly magazine, Career Ad- 
vantage, which the firm expects 
to reach 50,000 minority pro- 
fessionals around the country. 
The initial subscription list has 
been prepared from Hohler’s 
earlier direct-mail efforts. Along 
with job listings and information 
about CAN itself, Career Advan- 
tage will feature articles on the 
progress of affirmative-action 





“Boston is wide 
open for people 
to contribute 
and have an 
important 
impact.” 





programs, executive ‘‘success 
stories,” and working and living 
conditions in New England. CAN 
has already conducted several 

“focus group” sessions, in which 
minority professionals meet and 
talk about their lives and career 
goals. “The focus groups are 
really social events,” says Hohler. 
“We'll take what we hear and 
translate that into articles for the 
magazine.” 

*Hohler and Scott hear a 16t of 
anecdotal evidence that minority 
professionals in the Boston area 
feel their input — in the pro- 
fessional world and in the com- 
munity — is insufficiently con- 
sidered. “If you are a_ black 
professional, you feel almost 
powerless to influence the quality 
of life because you don’t have 
access to decision-making or pro- 
gramming,” Scott says. “The 
way the city is going to change is 
- by involving people in that pol- 
icy-making.’’ Agrees Hohler, 
“It’s only at the upper levels [of 
management] that you can really 
begin to exercise influence and 
shape policy.” 

One area in which the CAN 
team feels that power is 
particularly concentrated is in the 
nonprofit sector, which includes 
the city’s two major employers — 
hospitals and educational institu- 
tions. “If you look at their boards 
of directors, they are composed of 
majority males and totally under- 
utilize women and minorities,” 
claims Scott. “That's setting the 
tone for the city.” 

The CAN team doesn’t accuse 
other executive-search firms of 
direct discrimination, but they do 
believe those companies’ stan- 
dard operating procedures can 
unintentionally leave out many 
qualified minority candidates. 
“Most personnel companies are 
driven to fill job orders today,” 
Hohler explains. “They are 
classic cases of American en- 
trepreneurship — ‘take care of 
today;/tomorrow will take care of 
itself.’ They don’t know how to 
access this community,” he adds. 
“It's not a failure of will, but of 
access. It’s a chicken and egg 
proposition.” 

Hohler and Scott talk about 
CAN with the enthusiasm of 
activists and the business acumen 
of successful entrepreneurs. A 
native of the South End, Hohler, 
who is white, worked in the 
1960s civil-rights movement and 

Continued on page 4 







































Monday 
April 27 


Boston Park Plaza 
Stanbro Room 


9am-5pm 


We're Committed 
To You. 





r Job Fair 

s You on the 
eshoid of a 
2at Career. 


You’re bright and ambitious. 


You’re ready to stand at the threshold of a new career that offers you 
genuine professional advancement. Personal satisfaction. And the prestige 
of contributing to the phenomenal success of a recognized leader— 
NorthEastern Mortgage Company. 

We're the fastest growing mortgage company in one of the hottest real estate 
markets in the country: in just one year, we've expanded from nine to 21 
branches, and increased our staff from 200 to 325 dynamic achievers. So you 
can see we're opening new doors all the time. 

And we keep the doors open for personal and professional development. 
We support potential with a generous tuition aid program, and promote over 
50% of our people from within. 


Bring Your Appointment Book. 

Division Managers from every area of the company will be on hand to 
schedule interviews for this week. You won't need to bring a resume— but you 
will need to be ready to commit your energy and abilities to the bright 
future you deserve. 


Our doors are wide open—drop by our Job Fair on Monday, April 27: enjoy 
refreshments, and explore a wide variety of key openings in our Beacon 
Hill and Brighton offices. 


Mortgage Processors 

Ideal candidates will have 1+ years’ experience in all phases of 
loan processing and some knowledge of FNMA/FHLMC guidelines. 
To qualify, you must be detail-oriented and have excellent customer 


relations skills. 


Loan Closers 

In this growth position, you will perform a variety of clerical duties 
to close loans including scheduling closings, sending documents 
to attorneys, obtaining figures for closings and calculating costs for 
borrowers and attorneys. Previous business experience, preferably 
in a banking environment, is required. 


Loan Sales Assistants 

This is an excellent entry-level opportunity for self-starters with 

3-6 months’ office experience. You'll perform a variety of clerical duties 
for preparation and completion of loan sales. 


Accounting Assistants 

If you have 6+ months’ business experience and data entry skills, 
consider this position. You will prepare and maintain accounting 
journals, input information to the general ledger, track all company 
income from ledger memos and bank reports, and coordinate 
activities with other areas of the company. 


Investor /Payoff Clerks 

If you have 50 wpm typing, are extremely detail-oriented, have an 
aptitude for figures, and can meet deadlines, you're ideal for this 

position. You'll prepare payoff requests to attorneys and discharge 
documentation, and remit funds to investors. We'll train someone 
with office experience. 


Administrative Assistants 

Working in our Production or Operations department, you'll assist 
staff in support functions and work on special projects and reports. 
You'll need at least one year of experience, word processing skills, 
and 55+ wpm typing. 


Receptionists 

At our Main Office or one of our Boston branches, you'll answer busy 
phones, greet clients, do light typing and input data. At least 6 
months’ office experience and 40+ wpm typing required; computer 
experience a plus. 





NorthEastern Mortgage offers highly competitive salaries, a stimulating work 
environment, and outstanding benefits. If you can’t visit our Job Fair, please 
send your resume to, or call: Tina Cunningham, NorthEastern Mortgage 
Company, 1105 Commonwealth Avenue, Boston, MA 02215; (617) 254-1600. 


NORTHEASTERN 


N= 
=—— MORTGAGE COMPANY 
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Continued from page 3 

marched in Selma in 1965. Most 
recently, he served as a consult- 
ant to Boston’s Blackside, Inc., 
which produced the public-tele- 
vision documentary series Eyes 
on the Prize. 

Scott, who is black, was born in 
New Orleans; he moved to Bos- 
ton in 1958. He left the city for 
two years to work in New York 
but returned several years ago to 
esurrect an old goal — opening 


Boston to the input of minorities. 
“We see real opportunity in 
Boston,” he says. “I think it’s 
wide open for people to develop 
and contribute and have an 
important impact.” 

In his research on job op- 
portunities in Boston, Scott said 
he has found reason for en- 
couragement and optimism. The 
city’s banking and financial in- 
dustries, he observes, are taking 
an active role in professional 
recruitment of minorities by’seek- 
ing out qualified candidates. 
“People in human-resources de- 
partments are intrigued [by the 


CAN approach],” as well, con- 
tinues Scott. “They want to dis- 
cuss the idea and find ways to 
connect with it.” 

John LaWare, chairman of the 
board at Shawmut Bank, agrees 
that CAN’s agenda is a 
praiseworthy one. “We have to 
change [the employment picture] 
by making success stories happen 
in Boston,” he says. “We want 
anyone who works here to feel 
the opportunities are as good or 
better than anywhere else. We 
can do that by demonstrating to 
the minority community that 
Boston is a place they can succeed 


Stith. Greater 


in a business environment.” 
Likewise, the goal of equal 
opportunity in the workplace is 
“the last area’ on the larger 
agenda of the civil-rights move- 
ment, comments the Rev. Charles 
Stith, president of the Organiza- 
tion for a New Equality, an 
“economic justice’ lobbying 
group, and pastor of Roxbury’s 
Union United Methodist Church. 
“T think it’s critical for the city to 
broaden its talent pool,” says 
involvement of 
minorities at the professional 
level, he continues, would mean 
that “those relegated to the econ- 


omic swampland could .begin to 
swim in the economic main- 
stream.” 

Hohler and Scott, though, cau- 
tion that change will not. come 
overnight. They believe that “a 
utopian goal” for balancing the 
racial composition of pro- 
fessional workforce and board 
rooms would be the year 2000. 

“We'll give people 13 years,” 
Hohler says. “It’s an arbitrary 
time, but in terms of creating a 
skill base, that’s reasonable. As a 
society, it will be a goal we'll 
really have to stretch ourselves to 
meet.” 0 











Looking to Learn a 
Valuable Trade? 


EYEWORLD offers on the job paid train- 
ing to learn how_to manufacture eye- 
glasses. This is for our Downtown Bos- 
Contact Joyce at 


ton locations. 


655-3357 for details. 


Eye World 








Accounting 
Assistant 


Newly created full-time position available for an experienced 
Accounting Assistant. Individual will act as a floater between 
Accounts Payable and General Accounting departments. Re- 
sponsibilities to include various clerical and figure-related 
functions. Requirements include good typing and figure apti- 
tude along with a high energy level. 


Administrative 
Assistant 


Rapid department growth has led to two immediate openings 
for experienced Administrative Assistants. Candidates must 
possess strong secretarial skills, a good figure aptitude and 
be well-organized. A high energy level and the ability to work 
well under pressure are essential. Some previous computer 


experience is required. 


Puma USA offers competitive starting salary and benefit 
package. For a confidential interview please contact: 


Kevin Woodward 


, Personnel 
PUMA USA, Inc. 


492 Old Connecticut Path, Framingham, MA 01701 
875-0660 


An Equal Opportunity Employer 


® 
Tm Hill 


Decision Research Corporation, a leading Market Re- 
search firm, has a limited number of positions available 
for qualified candidates to conduct telephone inter- 
views. Effective oral communication skills and excellent 


telephone manner required. 


Various shifts available at our Brighton facility (on the 
Green Line) and at our Lexington facility at a starting 


hourly wage of $5.50. 


For Brighton call 782-2433 and for Lexington call 
861-7350, Ext. 499, to set up an interview. 


EOE/Affirmative Action Employer 











OFFICE 
ASSISTANTS 


* ACCOUNT EDITORS 
Individuals who have an aptitude and 
like to work with figures. You would be 
using a CRT Terminal and communicat- 
ing with our clients relative to their ac- 
counts. 

¢ KEY PUNCH/KEY TO TAPE 
Experienced operators for all shifts. IN- 
FOREX a plus. 


¢ GENERAL OFFICE 
Knowledge of adding machine and light 
typing required 

All of the above require attention to 
detail and pleasant telephone manner, 
conveniently located on MBTA or free 
parking. Good salary and benefits. Call 
for an appointment 


~ 254-2500 
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potential. 


A Fashion Show Focusing 
on Make-Up Artistry 


evening classes. 


880 Walnut Street 





Newton, MA 02159 


Take a good look at 
a good looking career! 


e 
April 28th 6-8pm 
You're invited to come to. our Open House, where you'll realize that 
you don't have to go to college to have an exciting, lucrative 
career in the glamorous beauty industry. As a licensed esthetician, 
your skills and knowledge will be in great demand. You'll be well 
paid, work in desirable surroundings, and enjoy advancement 


So come talk to our beauty experts, and relax with refreshments 
while you enjoy the highlight of the evening: 


“ 


Take a good look at your future—then call the Catherine Hinds 
Institute of Esthetics. With our program, you can learn skin care, 
make-up artistry, and aroma therapy from top professionals. 


For reservations, please call 527-3200. If you can't attend the 
~ Open House, please call for more information on our day and 


Catherine E. Hinds 
INSTITUTE of ESTHETICS 


V 
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con ¢ ciergé n. 


Dependable, friendly 
outgoing men and women 
enjoying good benefits 
working at one of Bos- 
ton’s best apartment com- 
plexes. Ground floor op- 
portunities exist to be- 
come a doorperson both 
full and part-time. Morn- 
ing/evening/night shifts 
available. Close access to 
all public transportation. 
Apply in person Tues., 
April 21 or Wed., April 22. 


CHARLES RIVER 
PARK 
MANAGEMENT 
OFFICE 


5 LONGFELLOW 
PLACE 
BOSTON, MA 
E/O/E 


Se; 














Excellent hourly pay 
plus bonuses 


Call 492-5676 Monday-Friday, 9-5. Abt Associates inc., 
55 Wheeler St, Cambridge, MA 02138. 


An Equal Opportunity Employer. 


Abt Associates Inc. 























service. 


For more information please contact: 
Peace Corps, 10 Causeway Room 465 
Boston, Ma&s. 02222-1099 or 


call 565-5555. 


Peace Corps 


The Toughest Job You'll Ever Love 


, a ae as ma 

The Peace Corps is an exhilarating two year ex- 
perience that will last a lifetime. 

Working at a professional level that ordinarily might 
take years of apprenticeship back home, volunteers find 
the career growth they're looking for and enjoy a unique 
experience in the developing worid. 


International firms and government agencies value 
the skills and knowledge mastered during Peace Corps 


<7 
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BE YOUR 
BEST! 


Meet interesting and profes- 

sional people while selling 

our “‘ingenious devices.”’ 

Join Brookstone Co., a 

unique specialty retailer of 

high . quality unusual prod- 

ucts. When you become a 

Brookstone Saies Associate 

you will enjoy these benefits: 

¢ Highly competitive hourly wage 

¢ Very fiexible working hours 

¢ Overly generous store discount 

¢ Paid holidays-vacations 

« Profit sharing 

* Training program 

¢ Opportunity for advancement 
Come in and see us in our 
store or call the numbers 

listed below: ; 


29 School St., Boston 
724-0055 
Copley Place, Boston 
267-4308 
Marketplace Center, Boston 
South Shore Plaza, Braintree 
848-5522 


BROOKSTONE 


Equal Opportunity Employer 


























Fashion 


Continued from page 1 


changing — after television, I'd 


say that fashion is probably the 
fastest-growing medium. But | 
can’t say the money is great. And 
there are always long hours and 
hard work. 

Jody Kerr (buyer, Jordan 
Marsh, Boston): One of the best 
parts of my job is that every day 
it’s different, and there’s always a 
challenge. One day I might be 
checking phone orders, the next 
day I'll be in the store setting up 
for a sale, and then there’s travel 
— I’m in New York once a 
month, and that breaks things up. 
The worst part is the hours. The 
money isn’t fabulous, either, at 
least not at first. 

Normand Mainville (owner, 
Parachute, Boston): Maybe the 
most difficult thing is that you 


never know what people are _ 


going to understand, what 
they're going to like. But that’s 
probably both the worst and 
nicest part — because when you 
get it right, you feel great. I love it 
when people come back and say, 
“Oh, I've gotten so many compli- 
ments on this.” 

Phoenix: What qualities best 
equip a person for success? 

Dale Youngman (fashion 
coordinator, Jordan Marsh, Bos- 
ton): Dedication and enthusiasm 
are two key things — these are 
especially important because the 
hours are so long, a lot of 
weekends and then nights during 
the holiday seasons. If you're in a 
buying field, you have to be good 
with figures. It’s not enough to 
have good taste — you have to 
have a head for mathematics. 

Keith Pollick (freelance stylist, 
recently relocated to New York): 
To be a successful stylist, you 
have to be a go-getter — you 
can’t wait for things to happen. 

It’s just as important to be well 
read and well versed in almost 
everything, to be aware of things 
in culture — from architecture to 
painting to cinema — anything 
that could become a trend in 
fashion. 

Normand Mainville: You have 
to be flexible, curious, and able to 
change. There are some people 
who don’t listen enough to what 
people want, and they will have 
problems because maybe they 
have too much of an ego. Fashion 
is communication. You wear 
what you wear because it’s your 
way of communicating some- 
thing. In the same way, you have 
to be able to communicate with 
your customer, to know his needs 
and tastes. 

Phoenix: Is a sense of style 
innate, or can it be learned? 

Keith Pollick: Probably, if you 
have a natural sense of color, line, 
and proportion, you can learn the 
rest. The risk in formal training is 
that you may lose some sponta- 
neity. 

Phoenix: How important is 
formal training? 

Cheryl Katz (stylist, C and J 
Katz Studio): It’s not imperative 
to have a fashion education, but if 
you're interested in design, tex- 
tiles, and most areas of merchan- 
dising, FIT and Parsons, in New 
York, are good places to learn. In 
some fields of fashion it’s a 
natural route to be educated in 
specific skills, and the schools set 
up apprenticeship programs, 
which are very helpful. 

Doris Yaffee: School is more 
important than it was before, 
because the field is getting more 
and more competitive. The idea is 
to expand upon what you know. 

Dale Youngman: We're not 
stressing a fashion-school back- 
ground in our executive-training 
program. First of all, there are 
very few four-year fashion 
schools. We usually get people 
with four-year business degrees, 
even people from Ivy League 
schools. But it is very important 
in this field to be well-rounded. 

Phoenix: How big an advan- 
tage is the New York experience? 


Dale Youngman: To my mind, 
a New York background can be a 
big advantage due to the highly 


.competitive nature of fashion 


there. The idea is that if you can 
be successful in New York, then 
you have the attitude, drive, and 
ambition. 

Doris Yaffee: It isn’t absolutely 

necessary. It’s hard to get a good 
job in New York. An alternative 
is to get into a New York-based 
store with branches — Saks does 
look to its branch stores for 
people. 
- Keith Pollick: New York ex- 
perience isn’t necessarily better 
experience. In the end, reliability 
and creativity are what count, 
and your book speaks for itself. 

Phoenix: Is Boston a particular- 
ly difficult fashion market? 3 

Cheryl Katz: There are fewer 
opportunities because there is no 
real fashion industry. 

Dale Youngman: It’s slower 
and easier in Boston than in New 
York. ‘Many people say that 
Boston has no fashion, but I think 
that’s wrong. You can buy 
fashions here from all over the 
world. Boston isn’t nearly as 
preppy and antiquated as people 
in New York think. 

Normand Mainville: It’s slower 
here, but I think we came at a 

Continued on page 6 








TI WANTS 
YOU 


(STUDENTS WELCOME) 
LET US KNOW YOUR 
SCHEDULE AND WE'LL 
HAVE YOU WORKING 
WITH THE BEST 
COMPANIES IN 


BOSTON. 
Clerical skills earn $5.00/hr 
(No typing) 
Computer, 
telephone 
and marketing 
skills 
earn 
Typing 
skills earn $6.85/$7.50 
W.P. skills earn$10.20/$10.50 


Which can you earn tomorrow? 


CALL TODAY 
451-2277 


$6.65/$6.85 


fe Temporaries, inc, 


77 Summer St. 
2nd Floor 











$100 BONUS 


AFTER COMPLETIN 
120 HOURS OF WORK 
DETAILS BELOW 


RC) 
t N 


WE NEED 


STAFF 


ASSOCIATES Inc. 


Convenientty focated on Red Line 
at 1384 Mass. Ave 


Harvard Square 
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Temporary Services 





iyo" 0 ZED 


Summer in the City 


Let us help guide you to your career 
goals with these available positions. 


MESSENGERS e FILE CLERKS e RECEPTIONISTS 
@ DATA ENTRY OPERATORS e TYPISTS @ W.P.’S 


Register Now — Beat the rush 


—_ 


Receive a free T-shirt 
upon application. 


523-1880 


18 Tremont St. 
Government Center 


491-0491 
5 JFK St. 
Cambridge 














2) Top Pay 


@ Secretaries @ 








Your Wish 
is Our Command 


1) Top Assignments 


3) Top Training - FREE 


We have long and short term temporary 
assignments with immediate availability. With your 
new skills, you'll earn higher pay rates and enjoy 
that extra income. Call your local office to set up 
an appointment. Or just drop by. We're anxious 
to meet you and put your valuable skills to work. 


1 
BOST 9 Park 723-8555 
een a 400 Wash Street 848-2392 
CAMBRIDGE 50 Church Street 876-6400 
FRAMINGHAM 10 Speen Street 875-3595 
MARLBORO 165 Forest Street 481-8820 
NORWOOD 1420 Prov. Hgwy 762-8812 
READING 100 Main Street 944-8580 
SAUGUS 605 Broadway 231-3480 
WALTHAM 470 Totten Pd. Ad 890-1199 
COPLEY 101 Huntington Ave 262-5585 
WORCESTER 250 Commercial St 753-2952 


LLY 


Sel vice S 
Equal Opportunity Employer M/F /H 
Not an agency, never a fee 











Soe 
Winthrop Hospital, Inc. 


you now as: 


RN’s and GN’s 


Excelient full- and part-time positions available on our modern 
Medical/Surgical units and Emergency Room. We are now hiring 


for our May, June and July orientations. | 
NURSING STUDENTS/ 
NURSING ASSISTANTS 
TRAINING PROGRAM 


training program. 
the school year. 


MEDICAL STAFF SECRETARY 


ASSISTANT CHIEF 
RADIOLOGY TECHNOLOGIST 


Technologist at the Assistant Department Head level. 


RADIOLOGIC/CAT SCAN 
TECHNOLOGISTS 


includes a brand new full body CAT Scan unit. 


PHYSICAL THERAPISTS 


partment. 
We offer: 
@ salaries competitive with Boston hospitals 


®@ dental insurance (100% hospital paid) 

®@ life insurance (100% hospital paid) 

@ disability insurance (100% hospital paid) 
@ pension pian (100% hospital paid) 

@ tuition assistance 


® supplemental disability insurance 
@ tax sheltered annuities 
@ credit union 


® subsidized cafeteria 
@ free parking 


full-time employees) 


Erin McS 

















Open and upbeat — Winthrop Hospital offers a winning combina- 
tion of fresh ideas, friendly atmosphere, down-to-earth personal 
caring and total professionalism. ideally located in a beautiful seaside 
community next door to Boston, our 110-bed acute care facility needs 


We are now hiring nursing students for a June Nursing Assistant 
candidates will be trained in work during 
the summer and continue on a part-time or per diem basis during 














Excellent full-time day shift opportunity available for an individual 
possessing strong knowledge of medical terminology, shorthand, 
excellent typing, as well as strong organizational and interpersonal 
skills. Graduate of a 2 year medical secretarial program preferred. 


Excellent management opportunity for registered Radiology 


Excellent full- and part-time positions available for registered 
Radiologic Technologists to work in our modern department which 


2 excellent full-time day shift opportunities for individuals to work 
in our modern, spacious, state-of-the-art Physical Therapy De- 


@ health insurance (individual 100%, family 90% hospital paid) 


@ competitive vacation, holiday, sick and personal daytime policies 


(paid health, dental, life and disability insurance available only for 


To be considered for the above positions, please contact Ms. 

weeney, Personne! Specialist at 646-2600, Ext. 510 or 
= 846-5285. WINTHROP HOSPITAL, 40 Lincoin Street, Winthrop, 
q MA 02152. An 





_ 





Equal Opportunity Employer. 
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THE BOSTON PHOENIX, SECTION FIVE, CAREERS, APRIL 24, 1987 


Fashion 


Continued from page 5 


good time. Two years ago would 
have been too soon, but now 
people are starting to change. 
Sometimes people will look at 
the stuff here [at Parachute] and 
say, “Oh, that’s too much for 
me.” Like this guy who came in 
the other day. He had short- 
cropped hair and one of those 
raincoats — you know, beige, like 
everybody has — and he tried on 
this blue raincoat that I have. 
Great style. He really liked it, but 
he didn’t know, he had to get 
used to it, he said. As he was 
leaving, he put his own raincoat 
back on and said, “You know, I 


just started to hate my coat.” 


Phoenix: What suggestions do 
you have for someone just start- 


ing out? 


Normand Mainville: The first 
thing to do is get some experience 
with people, like in a sales job.. 
It’s one thing to know what you 
like yourself, and what you think 
people want, but you can make 
big mistakes that way. You 
choose a place to work by the 
kind of customer you want to 
deal with, according to your own 


goals. 


Doris Yaffee: Sales is a good 
first job. It isn’t hard to get one. In 


JEFF THIEBAUTH 



















Boston, there’s a shortage of good 
sales help, and stores are always 
watching for people with poten- 
tial. A lot of stores have good 


Kerr: rising | to the halenges 


training courses, too. 


Chery] Katz: My best advice to 
someone interested in becoming 
a stylist in Boston is to find a 





place in the fashion office of a 


large department store. 


Keith Pollick: A good way for 
a stylist to start out is to become 











Mainville: fashion as communication 
an assistant to an established 


stylist. There’s not much money 
at first, and you end up doing a 
lot of things for free so that 











ACTORS 
MUSICIANS 
WRITERS 








Great Woods Center 
for the Performing Arts 
is seeking dynamic 
people to promote its 
terrific new classical 
music season! 
Art/Sales experience 
a plus. Part time eve- 
ning hours, training 
provided. Advance- 
ment potential. 






























Earn While You 
Learn! 
Join MED-TAC’s 
Group Medical 
Claims Training 


ms Examiner. 

Along with a competitive salary, 
MED-TAC eters great benefits, 
including an outstanding 
medical/dental plan, company 
matched 401 (k) plan, and am- 
ple free parking. For more in- 
formation, please call Mary 
Beth Pierog at 237-3030. 






DO YOU: 


1. Oppose apartheid? 

2. Favor environmental 
action? 

3. Care about the housing 
situation? 

4. Want to do something 
for health care? 


If the answer is yes to any 
of the above questions, 
then you should call 
MASS FAIR SHARE. You 
can EARN GOOD MONEY 
and learn fundraising and 
organizational skills work- 
ing in a political environ- 
ment. 

We are the state’s largest 
citizen action committee. 
Our current staff is mak- 
ing up to $300 per week 
working 6 hours per day 
(4-10 p.m.) 


INVEST 
IN 
STOCK 


Bread & Circus whole 
food supermarkets is 
currently seeking a re- 
ceiver/grocery stocker 
for it’s Brookline lo- 


cation. No experience is 


necessary although 6 
months experience is 
preferred. For interview 
appointment please call 














PLAN 
YOUR 
SUMMER 
NOW 


Spend every day at the beach 
Earn up to $200-$400 a week 
as a telemarketer for 
Arctic Windows. 

We offer 
¢ High earning potential 
¢ Flexible hours 
* Accessibility to the T 
¢ Professional training 
¢ Management opportunities 
¢ Great tan 


You can have it all 
if you call now! 


























Call Deborah 
Schwartz tse yesett 
at CORPORATION So activate, Ask for Steve 
266-6090 oe eetiee don’t vegitate | In Braintree 
1 p.m.-5 p.m. Wellesley, MA Call 654-9000 392 Harvard St. 849-1941 
re Brookline 738-8187 Ask for Steve 
COUNSEL Centu 
— SHOP TYPESETTING ae..§ a 
TEMPORARY AND 2. eee 
MPORARY Al SUPERVISORS temas | 1S NOW HIRING 
HUMAN SERVICE 
POSITIONS Streetcar Realty Applications are now being G rowth ; ; 
Genel coseee aocaned for a ra neve O pportunity on Sd borg Aa pe pr 
a x fe 0 i ithaca cial Ma ie Sa 2 
POSITIONS AVAR ABLE opportunity! looking for a conscientious, wea Rewon/Bedtord/ May 
nara oftices. 





and Waltham area. Degree and/or 
related exparience preferred but 
not necessary. Flexible hours 
available, including afternoon, eve- 
ning, and weekend positions. 
wd salary, good benefits, ex- 








For more information, 
call or send resume to: 


Rosema . 
BEAVER STEP Inc. 
124 Watertown St. 











One of the Boston area’s 
fastest growing real estate 
agencies is seeking’ 
aggressive, experienced 
brokers/salespeople for its 
Jamaica Plain office. Great 
earning potential with one 
of the best in the industry. 
Become a part of Boston’s 
booming real estate 
market. 


™€Call for appointment. 


Streetcar Realty 
522-7075 

















take-charge individual to 
develop and grow with us. 
A background in fleet 
maintenance, heavy duty 
truck repair and hydraulics 
are required. 

If you qualify for this career 
position, submit your 
resume or fill out an 
application with: - 


NU CARR 
CARRIERS 
P.O. Box E 
Willow Road 
Ayer, MA 01432 
(617) 772-3921 
EOE 











We’re a growing 
Cambridge repro- 
graphics center look- 
ing for a full time 
typesetting manager. 
Experience on AM 
equipment preferred. 
Ability to work under 
pressure a must. Sal- 
ary based on man- 
agement and/or type- 
setting experience. 
Give us a Call 


492-6300 





Ask for Michael or Rob 














Rental sales agents must be 
able to supply quick, courte- 
ous and efficient service to 
all the customers’ needs. 
Good communication skills 
are a plus. 

Service agents will be 
needed to prepare cars for 
rental to our customers. 
Applicants must ‘be willing to 
work day, evening or week- 
end shifts. Avis o a great 
work environment, compre- 
hensive medical, dental and 
pension plans, paid vacation 
and much more. Interested 
applicants should call 
969-5550 or apply in person at 


[AUS lj bara 


















Deno gre Trees 


photographers can get to know 
you and you build up a book, but 
eventually you have a_back- 
ground and a book of your own 
and you start out for yourself. 
Then the money can be very 
good — anywhere from $250 to 
$400 a day. 


Phoenix: What are the relative ~ 


advantages and disadvantages of 
working for a large department 
store, a small store, or indepen- 
dently? 

Cheryl Katz: The decision to 
work for yourself is very per- 
sonal. It depends on the amount 
of drive you have and also on 
your temperament — some 
people aren’t cut out for the 
employer/employee life. Eventu- 
ally, freelancing can mean more 
money and more power, but you 
always have to be aware that 
you're only as good as your last 
job. 

Keith Pollick: When you work 
for yourself, you have to be 
incredibly organized and be able 
to budget yourself. I might work 
27 days in a row, and then not 
work for a month. You also have 
to take jobs sometimes that aren’t 
exactly what you had in mind. 

Normand Mainville: In a 
small business like Parachute, it 
can take a while to become 
established. The first year is very 
important, and then if that’s good 
you're probably okay for the next 
two years. If the third year is 
good you go on to the fifth. An 
important part of making a busi- 
ness work is remembering that 
you have to be able to change all 
the time. 

Jody Kerr: A large company 
has more opportunities — there 
just aren’t as many positions in 
small stores. It’s also probably 
easier to go from a big store to a 
smaller one. The money isn’t 
substantially different when you 
start out, though. 

Phoenix: How did you get to 
where you are now? 

Keith Pollick: | started out in 
display at a jeans boutique in 
Connecticut, then I started doing 
some merchandising as_ well. 
After that, I started my own 
theater company. Later I worked 
for G. Fox in various capacities 
such as display, in the fashion 
office, and in the photography 
studio. The turning point was in 
showing my book to a rep. In 
some cases, photographer's reps 
can be very good in getting you 
work. A beginning stylist should 
be out on his own first, though. 
Another option to consider is that 
a lot of successful independent 
stylists come from either a 
magazine or department-store 
background, both of which are 
good because they force you to be 
organized and cope with press- 
ure. 

Cheryl Katz: | had a liberal- 
arts degree, and I taught for a 
while, but I was always interested 
in retail. | really networked while 
I was teaching. | worked at 
Bonwit Teller, then I worked: for 
James Sullivan at- Jordan Marsh 
as fashion coordinator, then from 
the fashion office to stylist at 
Jordan Marsh. From there free- 
lancing was sort of a natural 
break. 

Doris Yaffee: My story is 
pretty unique. | was 38, my 
children were in boarding school, 
I had a degree in psychology and 
a husband who’s a workaholic. 
One day I was having a dress 
fitted by Fiandaca, who men- 
tioned that he was looking for a 
“girl Friday.” So I did that, then I 
got into publicity, and after five 
years there | worked at Sara 
Frederick’s for six years, which 
was a great experience — I| 
learned about couture, about TV 
presentations, I. went to Europe 

. I've been at Saks now for four 
years. I could go to New York, 
but I don’t want to. It’s the little 
fish/big pond thing — you have 
to know your own psyche... but 
the point is, I didn’t have to do 
this for a living, so I did whatever 
I believed in. That’s been great 
for me, but I wouldn't rec- 
ommend it as a philosophy ss 

everyone. 0 











GREAT OVERSEAS 


SUMMER ae Live & Work « All Skills « All Fields 


JOBS 








TAX FREE INCOME 





























Telemarketing positions. ¢ Free Housing * Free Medical ¢ Paid Vacations * Free Transportation 
Flexible evening hours Employers hiring worldwide 
phate Agee ina 305-948-6007 
Gain excellent computer Call or send resume to: 
wil rain, On T Line. FOREIGN OPPORTUNITIES JOB BANK 
17070 Collins Ave. Ste. 252 
Call N. Miami Beach, Florida 33160 
789-2624 Licensed and Advanced Fee 
ESTABLISHED ACCOUNTS O £SOVS 
METRO BOSTON AREA 
Presents 


If you are energetic, have your own car, & the commitment 
to "reach your goals", Super Coups has a position for you. 


New England’s leader in Direct Mail Advertising, we offer: 


e ESTABLISHED TERRITORY 
¢ REPEAT SALES - ACCOUNT PROTECTION 
¢ COMPLETE FIELD & IN-HOUSE TRAINING 


¢ 28 - 35K FIRST YEAR 
Please call Beverly Post at 341-3774 


so 


<2. SUPER COUPS 


aoe 111 Tosca Drive, Stoughton, MA 02072 
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( Congratulations Graduates! a 


Choate-Symmes Health Services, Inc., is a multi-dimensional 

facility offering a stimulating opportunity to learn and grow ina 
ogressive organization. We offer competitive salary, excellent 

erastit, and are easily accessible from Rtes. 128 and 93., 









Graduate Nurses 


© 12 week orientation 
© $1.25 differential for é 


Laborato 

Physical T 
Radiologic Technologists 
EKG/Stress Test Technicians 


For immediate consideration, please contact: 


Ceo 














“WHAT I DID ON MY 
SUMMER VACATION” 


“After school let out for the summer, I decided to 
stay in the city and look for a job. I wanted to work 
for a special company that offered me the chance 
to work with really great people in a fast paced, 
exciting environment. But my search was far from 
easy. In fact, I thought I’d never find that perfect 
summer position. . .until I found J. BILDNER & 
SONS.” 


“Working for one of the fastest growing upscale 
food chains, I had the opportunity to learn all 
O about the grocery business in a personal at- 
mosphere, where people skills count the most. I 
also enjoyed an excellent starting salary, a full 
time benefits package and a choice of day and 
evening schedules. And the best part was I really 
enjoyed what I was doing.” 
“J. Bildner & Sons was the perfect solution to my 
summer employment problems and now they can 
be the perfect solution to yours.” 
Right now J. Bildner & Sons has full and part 
time summer positions available in all 
departments: 


PRODUCE DELI 
MEAT GROCERY 
BAKERY DRIVERS 
CASHIERS 


If you’re looking for a great way to spend your 
O summer vacation, and earn some extra cash at the 

sametime...join J. BILDNER & SONS. Please call 
842-8515 for more information. 


Equal Opportunity Employer M/F 



































Jodi Hughes, Doreen O’Brien 
Employment Specialist Employment Specialist 
Choate Hospital Division Symmes Hospital Division 
21 Warren Ave. Hospital Road 
Woburn, MA 01801 Arlington, MA 02174 
933-6700, ext. 218. 646-1500, ext. 1141 

ae CTT seo Vv IC ee § 

An Equal Opportunity Employer “J 








New England 
N E Baptist 
B 4 Hospital 


HEALTH CARE PROFESSIONALS 
MAKE A HEALTHY CAREER MOVE 


Whether your training is in RADIOGRAPHY, RESPIRATORY 
THERAPY, LABORATORY SCIENCES, PHARMACY, PHYSICAL 
THERAPY, or NURSING, your career can blossom at 
New England Baptist Hospital. 


Work in a modern facility in an atmosphere where your 
professional contributions are appreciated. Our commitment 
to patient care is unsurpassed. This past year we built new 
state-of-the-art laboratory and pharmacy facilities in addition 
to the new Jenks Building, housing 130 of our 245 inpatient 
beds. The future looks bright for you at N.E.B.H. 


The salaries are competitive and benefits outstanding. A 
sample of your benefits include health, dental, and life insurance, 
$1000 tuition reimbursement, 3 weeks’ vacation, tax sheltered 
annuities, and a credit union. 


We have a lot to offer, so please call to set up an interview: 
Personnel Office at 739-5227. Hope to see you soon. 


91 Parker Hill Avenue 
Boston, MA 02120 


An equal opportunity employer 
We are accessible 

























50 

Job Openings 
Available 

Immediately 






(ask about our 
$50 bonus) 


"IMMEDIATE OPENINGS 
- — longterm 
oe ee. 






a ee ger to "oP ue a ico” re 
a bale 


“ DUNHILLTEMPORARY 
9 YS TEMS 




















_ Sate Suet 2nd Floor, Boson, MACHO) 
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“With me, simpler is better. 
Just like my Canon Personal 
Cartridge copiers. 

They're easy to maintain. 
Easy to afford. 

They copy in 6 easy-to-change 
colors. And my new PC-25 
even reduces and enlarges. 
Makes copies on legal size, too. 

All of which makes life a lot 

simpler for a busy guy like me.’ 
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Canon PC-25. Small in size and price but 
big in features, the new PC-25 can 
reduce by 67% or 78% and 

enlarge to 120%. It makes eight copies a 
minute. From originals as big as 10” x 14.” 
It even makes copies as small as 
business card size up to legal size. 


























Canon PC-10. Compact. Affordable. Perfect for even the smallest 
businesses. So simple to use, there's not even a copy start switch. 

@ Just position your original and feed in the paper of your choice 
for crisp, clear copies in seconds. 





Canon PC-20. All the convenience of the PC-10 plus automatic 
" paper feeding for eight beautiful copies a minute. The handy 


paper cassette holds up to 100 sheets so vou can make multiple 
copies at the touch of a button. 








Canon PC Cartridges. Choose from six colors; black, brown, 
blue, light blue, red and green. PC Cartridges not only make 
copies more colorful, they make vour copier virtually service-free! 





Personal Cartridge ( opying, Plain and Simple: 
Canon 
€€€/P (CD) 


PERSONAL COPIERS 











Call 
1-800-327-8268 
for the Canon dealer 
nearest you. 
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Classifieds 


PERSONALS 





CLASSIFIED 267-1234 


CLASSIFIED DISPLAY 536-5390 








ling 
lationship. t'm SWM, 36, tall, 
thin, successful, Jewish. 
Many interests: music, out- 
doors, ideas, ect. You're 
22-35, 5'2"+, and will de- 
scribe yourself with words 
— photo if possible. Box 





FEMALE BODY 


BUILDERS 
Single Male, very attractive, 
seeks slim, pretty SWF 
18-27, athletic for working 
out and possible rela- 


style, dining out. Box 0361. 


DWM, 41, 6’ 1”, 185ibs, well 
educated, adventurous, 





joys 
we. laughing, the outdoors & 
possibility of an intimate 





‘FROG’ 


KISS ME AND | MIGHT 
TURN INTO A PRINCE. SM, 


Box 0370 


GWF, progressive lawyer, 
32, slim, 5'4, feminine, seeks 
smart, spirited single woman 
of — and humor. Box 
71 








GWM, 23, 5’9, 155, br/hazel, 
straight appearing,sincere. 
into nautilus, movies, run- 
ning. Not into bars, gay 
scene. Seeks similar, non- 
smoking clean cut, 
masculine, athietic friend. 
21-27. PO Box 7112. 


GWM, 32, 5'7, 
blonde hair, blue eyes, con- 
struction worker, looking for 
ther GWM in Taunton 
fea. Thanks. Box 2233 


GWM, 43, needs to share 
daily holding, touching, cud- 
dling with another open, car- 
ing GM approx. 35-50. Also 
@njoy walking, swimming, 
conversation, quality tele- 
vision, crosswords, gar- 
dening, travel. 6'1, 152ibs, 
catabridgian, non-drinker, 
affectionate, introsp 





145ibs, 





and outdoors. 

= for 
response 

pete photo. Box 2220 


SWF, sincere, sexy, sensu- 
ous, affectionate, romantic, 
30, 5’6, 133 Ibs., weight- 
proportioned, attractive 
brunette non-smoker, enjoys 
fitness, dancing, outdoors, 
quiet times. Seeks attractive 
SWM, nicely built, 5°10" or 
above 26-36, , last- 
ing romance. Photo’ ap- 
preciated. Box 0362. 


SWM, 28, slim, healthy and 
intelligent, seeks a — 
sim 


attributes for d 

travel, friendship. rite i 
Box 38, Swampscott, 
01907 


SWM 30 seeks unpreten- 
tious SF with that essence 
rare who enjoys dancing, 
WFNX, movies, nightlife. Box 
7075. 


SWM 39, successful, well- 
educated professional, tall, 
handsome, sks SF friend 
P.O. Box 2287, Cambridge, 
MA 02238. 


serious rela- 
and 

















150, Billerica, MA 01821 
SWM presently satepe 
coach/physical education 





structor. Handsome, oy 
well built, athletic type, 5’9"’, 
160ibs, light brown hair. 
Never been married, no chil- 
dren, not into drugs, non 
smoker, former international 
runner. Jockey yes, 
no. Kind, considerate, 
always a 
in nature yet 
d ous, 34. 9 
one very select F between 
19-27 who possesses in- 
telligence with maturity and 
who is also selective and has 
a touch of class for dating, 
romance and travel. Should 
be athletic, ampish, and have 
a quest for both adventure 
and travel. Photo a must, will 
recipitate. You won't be dis- 
sapointed. PO box 268, 
Turnpike _— Shrewsbury 
1545. 


X k 
extremely 








TAKEOFF 
Restless WM, 40+ seeks F 
friend who might enjoy oc- 
casional flying, dining, talk- 
ing, walking in woods and 
mountains. We are reason- 
ably fit, intelligent, warm, 
non-smokers and just a bit 
wary of convention. PO Box 
7383, Nashua, NH 03060 





responsible, sometimes ec- 
centric. Box 0368 


Physician, Oriental, F, 31, 


petite, beautiful, elegant, 
vivacious, happy. 





similar BP seein +e 








depth, wisdom, accomplish: 
ment, under 45. Box 7123. 
ARIES 

Quality JM 46, searches for 
Aries JF for relationship 
alone and. Box 7087 
Sensual, classy, tall, blonde, 
naturist, 47. incurable 








Very pretty SJF, phys- 
ician/adventurer, 35, sparki- 
ing, highly intelligent, left- 
leaning and quick-witted, 
seeks all this and heaven too 
with an equally extraordinary 











GWM 24 GDLKNG 
seeks mature sincere guy 
under 30 for friendship I’m 5’ 
11°, 165 br/br with many 
interests. Take a chance. 
Kevin PO Box 3212 Boston 











appreciates , being 
romantic. Box 93, Boston, 
MA, 02117. 


SPRING IS FOR LOVERS. 
Need one? : 
male, doctor. Box 1 
Brookline, 02146. 








5-45. Box 366 
310 Franklin, Boston 02110. 


SWF, 24, attractive, funiov- 
self starter, 














fullness, looking 
for someone to share it with Ma. 02101. 
Photo cucharape re- 
turned. Box 0371 ANGST | SM 
SWM, 28, slim, healthy and 26 57, ceake eutlen, shenow 
r tie SF for combative en- 

sean — ; counters. Box 0349 

, friendship. Write to: Are you lo settle 
Box 38, Swampscott, MA down, but not to set- 


tle? Me too. We're 
tractive, smart, youthful 
want an ~ 

lationship. |’ M, 36, tal, 
thin, ouseesstl, Jewish. 
Many interests: music, out- 
doors, ideas, ett. You're 
22-35, 5'2"+, and will de- 
scribe yourself with words 
ie, if possible. Box 


po at- 





Artistic & Handsome 
seeks lady (18-36): US & 
Foreign: Europe, Asia, 

ish, india, others for 
dating. Box 2231 


a none by 
serious smoke, drug, virus 
free GWM buohantet | will 
send photo. Box 7098 








Athletic, attractive, cheerful 
and sensitive SWM, 28, 





love to meet 
a strong, healthy and whole- 
single woman. Box 

7109 

BLACK ATHLETE 

GWM, 40, slender, attract- 
ive, not into gay scene seeks 
athlete for very private, 































































































son: 
Attractive, separated father, Career-oriented, non-smok- DM, 35, athletic, sarcastic, DWM, 28, handsome, con- 7,6’0, 170, nice look- 
a Hy oy 45, professional position, ing, intelligent and voluptu- Movies, restaurants and win- siderate, caring, into ing, un towing. non-smoking. 
soon see- It’s written to aesthetics, athletics & ous 26 yr. old DBF seeks  ter-Cape, seeks attractive thoughtful conversations, Herpes, don’t want to affect 
but its all about me. for value. He will va- highly motivated SBM, SF 25-35 with similar tastes. | dencing, movies, theater, the non-infected. Seek 
DWF who just turned 31- Is cal April 17-21 to run the 5, to explore electrifying Photo please. Box 441382 sports, optimism, seeks similar SF for compa- 
S marathon & wants to meet but serious relationship. | Somerville, Ma. compatible S/DF 25-35 for - PO Box 107 
looking for romance, laugh nionship 0 , 
ter and fun. Bright, witty, an attr. Love travel, the arts, 02144 dating, —- term re- Quincy MA 02269-0001. 
sexy and cute as could be- lady 35-50 with interesting aes g and dancing. Box DOUBLE DATE lationship. Bo: Own = : 
Happy, stable, multi-faceted, ideas about 0 see, 7065. DWM, 38 searching for SF or Sey Se ee 
describe me. “Too good to do, people to meet, & wants = Creative, well educated 2, Biya, wall wal beautiful, who ‘enjoys travel, golf, pane gE ag F°30-45 
be true”, you might say-give to share expenses. all replies =~ biong, 25, writer, seeks blonde SWF's seek adven. gambling and Kiss 108.! visit with similar interests, and/or 
me a try, | could make your _will be courtiously creative intelligent man Atlantic City and Murtle 
day. 80 pick up pen, Box 7020 turous, humorous, tall, hand- 3-41 Joi an open mind. Send letter to 
sees ic beta Hoc zeae iweare donc, tome, aioe 21.35 wus, Beeche-gimeesveer.ion Sor fous 
a happy, good-looking WM ATTENTION tion and the Red Sox. Non.  ‘Wosome in search of fun in : . EARTHWISE camping and 
and nice guy. No need to be FEMALES smokers only, light alcohol, — Cocktalis & dinner. Let's DWM. 39, 1Q145, sensitive, backpacking adventures for 
, & quick suf- : " ’ ° f all levels of ex- 
SWM 27, intelligent secure. 0 drugs. Fellow writers, have a great summer and choke: vo alee ee A acrot Nig 
summer sou be savant and, aacive wishes. tg Srl and mugiiens ev: mace. plane for ie ski woman who enoya Howars. Benny "ya" Gaaisa 
PO Box 459 Cambridge MA meet sincere aaarone houses next winter now! — Box 0344 802-365-4412 
02142 atest te te men yor OLN Ut 37, ©, 140, Prete need Bon 2810 DWM 42, educated, attract : 
ng es and works in ; ‘ges 
Rimes gemansons | ‘Sorior” rns’ coe | Semmnns.ensrooiae Ow ai wemmewredman © Ge gaSGtnde en: Sun cu lr ouragee 
single woman companion for phone & photo if possible. non.smoker, no drugs. 30-40. Divinity school grad, treprenurial spirit likes — 5 yrs. Want to meet pple for 
bicycling in Thank you Box 0222. Seeks faithful S/D WF to 45 Snetogrepiy, Blonde, sim ooean ror Mov- friendship, Jong cycling trips, 
Vermont. Box 7050. DWF, 45, non-smoking, for - friendship, love, mar- ; serlen, you ng: sus cal oa Beages ° a, ‘Sailing, etc. | am warm. femi- 
A woman of beauty and wis- I, warm, , flage. Have resources ooking. Please incl suous, plessant S/DWE — [ane, Wel educated. : 
slim, 5’ 9”, attractive t her to provide/care for langs., sculptress, psy- 
dom (33). Appealing in body p photo, birthdate, birthplace 30-40 for long term rela- hologist. Seek M 
and spirit (engaging smile, ), adult children: a family or ready made 1-2 — and time. Box 7118 tionship. Write a chologis ee : 
reen eyes, humane heart)- seeks tall, campatiblie, children. Will share nice hotos Box 7076 sd aware ically 
| tee tall, aesthetic man monogamous SWM, 40-55. home in Bermuda, my native DWM, 49, handsome, pro- Pp & politically, non-yu , tall 
(30-40) of humor, insight, PO Box 317 Marblehead Ma. land. Photo please, will fessional seeks very attract- DWM 45, 5° 7”, trim, good attr. 44-50. Box 0844 
warmth, compassion, pa- 01945. answer all. Box 7106 ive woman 30-55 for rela- looking, affluent, educated, Exuberant SWF 40's seeks 
tience... sufficiently un- — DWF, young 50, tall, trim, at- tionship/triendship. seeks Female counterpart — Renaissance man to share 
afraid/eager for playful, tractive, energetic, bright ees, ae Se ters life's delights. Enjoy! MFA, 
working, communicative sensitive, versatile, cheerful 0327 Please reply to : Box 685 SO, theatre, film, travel, 
{riendship/partnership-to seeks compatible SWM for DIVER DOWN Impulsive, hedonist SwM, Newton L- Falls Mia. 02162. walking, talking, dining, 
es ‘ough molehilis and ous relationship. SWJM 26, scuba diver, 23, ambitious, appealing, © DwM, 49, 5'9, self-employ,  "eading, laughing, 
einen aan cope 2 Box 0357 skiier, boater, golfer, academic, with part-time pol emoker, attractive, likes Pleasures joie de vivre. If you 
ck le OT oe ey A a OS ke 
, looking, seeks SF about 5’ die i ies ‘ 
Cambridge 02140. 453, average. weight, food, beer, bands, and quiet SPlred madcappery._ Otters times Loge ES esting tenaship ee a 
x ogether. x e eye-open- 
jm Zl oe lata ing conversation. Box 7133. "* ™arriage. Box 
THE GUARANTEE ADVERTISEMENTS WHICH MUST BE VERIFIED 


Purchase a guaranteed advertisement for two consecutive weeks in advance 
and we will keep running the same ad free as long as you call each week on 
Monday, Tuesday or by noon Wednesday to renew the ad. Missing a week 
voids the guarantee. To begin renewing your ad, call 267-1234 during the week 
of the ad's second appearance. 


CLAIMS FOR ERRORS AND OMISSIONS 

The Boston Phoenix accepts no liability for its failure, for any reason, to print an 
advertisement and shall be under no liability whatsoever for any error for which 
it may be responsible beyond liability to give the advertiser credit for so much 
of the linage occupied by the advertisement as is materially affected by the 
error, provided that The Phoenix is notified by the advertiser of such error in an 
advertisement within seven days of publication. 


Telephone numbers will be printed in the People Section in commercial 
advertisements only. These telephone numbers must be verified weekly (before 
6:00 PM Wednesday) by the advertiser. if a line ad is not verified, it will not 
appear in the paper. Failure to verify a display ad will result in automatic 
assignment of a Phoenix box number. 


*BOX NUMBERS 
Advertisers may pick up box number replies at the Phoenix Classified Office 
between 9 a.m. and 5 p.m. Monday through Friday. Replies are heid for 3 weeks 
after the last insertion of the advertisement. 


The Phoenix is expressly authorized, but not required to open and inspect any 
or all material directed to a Phoenix box number and to discard, or otherwise 
dispose of, any flyers, unsolicited advertisements, and the like. 
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PAYMENT MUST BE ENCLOSED WITH THE ADVERTISEMENT. 
CANCELLATIONS AND CHANGES 


accepted until 4 PM Tuesdays 
advertisement 
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Copy fo’ Advertisements which must be verified 
Copy for all other Advertisements 

Guarantee renewais...... 

Telepnone verifications.. se 

Char jes and canceilations..... 





NON-GUARANTEED Advertisements: There are no refunds for cancelled ads. Advertising space 
credit will be issued for ads cancelled before 4 p.m. Tuesdays. Changes in advertisements will be Bank 


GUARANTEED Advertisements: There are no refunds or copy changes accepted on a guaranteed 


Wednesday, 12 noon 
rsday, 2 p.m. 
Wednesday. 12 noon 
Wednesday. 6 p.m 
Tuesday, 4 p.m 


The forwarding of an ad is construed as an acceptance of all the rates and AUTOMOBILE 
conditions under which advertising space is at the time sold by The Boston DOMESTIC FOR SALE 
Phoenix. FOREIGN ANTIQUES & FLEA MARKETS 
The Phoenix reserves the right: VANS & TRUCKS APPLIANCES 
* To revise copy containing objectionable phrases CYCLES BICYCLES 
* To reject in its sole discretion, any advertisement on account of its text or TIRES BOATS 
ete liter atte HOUSEMATES FUEL & FIREWOOD 
Sherbet bine . ROOMMATES FURNITURE 
SUBLETS STEREO/COMPONENTS 
MISCELLANEOUS or is ENDS 
No advertisement containing a phone number and/or address will be accepted LOST & FOUND PHOTOGRAPHY 
in the Personal or Person to Person columns. Only Phoenix box numbers or ores tesa A TAPES 
Post Office box numbers may be used. . TRAVEL YARD SALES 
All advertisements must be accompanied by a full name, address and WANTED MUSICAL INSTRUMENTS 
telenhone number. 
Use this form to fill out your Classified Advertisement. 
INSERTION DATE PRICING YOUR AD NON-COMMERCIAL —* 
LINES athe 9 $78 3) 
minimum minimum 
CATEGORY ENTRE NOUS $8.00 —_ 
‘ OOO. 4) 
Print one letter in each block. Leave # space between words and e separate space for punctustion. ESCORT 10.00 a 
— 3) $8 o 
7 pt. light headline ‘ . 
HEADLINES 7 pt. bold headline $8.75 $12.00 
9 pt. bold headline $10.00 $13.25 
Capitalized words $1.00 —_ 








QUARANTEED CLASSIFIEDS - (MUST RUN 2 WEEKS) 
* Applies only to categories listed above 








1 wk. insertion $4.50 per line 
(minimum 4) 
2 wk. insertion $3.75 per line 
(minimum 4) 
BOX NUMBERS pick-up $12.06 
(weekly) mail-out $18.00 


Cost: per week 





"Applies to line advertisements in Massage and Escort section 
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Card = 
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CLASSIFIED DEPT. 
367 NEWBURY ST 
BOSTON, MA. 02115 
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This gentleman wouldliketo Very pretty SJF, phys- SWF, 28, athletic, petite, fun Attractive Latin woman, SJF 30's, attractive, well- OWJF, MSW, BLONDE, GBM, 52, 6'1", 175ibs, seeks  SJM, 29, tall, blue-eyed, 
join @ gentle woman. I'm at ‘adventurer, 35, sparki- loving, attractive, pro- early 45 looks rae. 5'2, educated, bright, traditional petite, vivacious, loves a younger male (18+), any | newcomer, seeks a slim, at- 
50 with grown children and — ing, highly » left- fessional for attract-  125ibs, long + family values, would love to , cinema, & Neiman _—race, for a romantic, mono- _—tractive lady, 23-29, with 
looking to the next 50 as leaning and quick witted, 5 WM. Photo. eyes, meet similar counterpart. Marcus, Seeks stable rele- good sense of humor, 
years of joy and tm seeks all this andheaventoo PO Box 682, Sudbury MA cent, honest, healthy. Write to: P.O. Box 537, Ran- _ tionship * athietic & artistic interests 
5°10, DUM, 180. Salt & pep- = with an equally extraordinary 01776. , faithful, »  dolph, MA 02368. smokinmg M in mid 40’s.Box —_— sincere. Writeto: Box 2,Clin- _—_tor triendship/ fun. She who 
per hair, boating, active man, 32-49, who wants a happy, clean, trim, friendly, 1956. ton, Ma 01510 waits is lost. Be found; send 
sports, my own company, doctor in the house. Box 754. SWM, 39 years old, semi-re- = very very tender, working SM, 35, seeks SF with her photo/ note. PO Box 5254, 
real, honest, handsome. Are = Brookline, Ma 02146. workaholic seeks @ many years Columbian Red feet on the ground and @ DWM, 34, 160ibs, looking for SWM, 34, attractive, outgo- Manchester, NH 03108 
you wet _ gente, attractive lender, non-smoking Cross with poor children.  senseofabsurd,withatouch a single female for dates, AND spiritual. | - 
woman understands WOMAN woman who loves classical § Seek American husband un- of ‘silliness. Write to: Box friendship and more. into am a . Like-walks, - STATUS, PRIDE, concern, 
marriage, children and the 37, , very attractive, music and long walks, is tit 62, look blue. 2153, Cambridge, MA 02238 beach, bikes, photography concerts, dining out, movies, _— culture, talent, intellect. 
beauty of @ sustained and _—siim, dark hair, dark eyes. Serious about and happy in Soames Wee and ¢able. | smoke and drink museums, country, -travel, sensuality, tall, is 
comfortable commitment Professional visual artist her work, and also to photo fet letter. Aurore L @ little. Write to: P.O. Box Club Med & Getaway in what tall, crea = | 
Write to: Box 527, Middie- | Passionate adventurer inthe have a family. to: P.O Calle 51-A # 6-25 Apto 101 1794, Boston, MA 02205 Berkshires. Seek good look- pretty dark-haired S 
town, MA 01949 reaims of emotion and art.  80x306,NewtonCenter,MA = Bogota-Columbia (South SWM, 36, seeks a SWF to ry} ing, humorous, attractive, in S/DWM, 31-43. 
Jazz, film, theatre, travel. in- 02159 America) join me on weekend camping a # Rot too hard tO ~— sexy won't hurt. Respond Write about 
To Jane trom box 2192. You — quitive, expressive, in- Sq 51 aa - trips scenic, rest- at, outdoorsy,. blues. J.C.S. 5 Milt St., Belmont 3697, McCormack Station, 
didn’t include your number telligent, seeks good-looking 1 51, Cocum tall, The Phoenix personais; what ful, New . Write to: jazz, mountains, nature MA 02178 Boston 02101 
Write and I'll call man (34-45) with emotional handsome, secure, concept. This P.O. Box 2846, Boston, MA seeks SWF/DWF 24-34 for 
Box 7077 courage: dynamic, in- ‘ith dry humor seeks spon is pr safest, most 02101 rela’ GM, 28, attractive, open- swe 24. 5'2”, eyes of blue, 
Box  ‘aneous, warm lady to share — contr way to meet Write to: P.O. Box 672, minded, health conscious, oc aed ah : 
Sswm, ~ atheist/aicoholic. 22 i arts, sports, travel creative ap- oe met Natasha through , MA, 01844. enjoys films, music, nature, into. joc WENX. 
Write coaches to developing rela- Phoenix Personals. quiet eves, seeks sincere local music, . 
smoker/drinker/drugger. In- = Artistic and gentle, ex- to: P.O. Box 2572, Woburn, ti through personal Really! DWM. 34, professional, communicable caring com- having fun, meeting people 
. : poetic woman 1888 are this Sw, 25, 57°, bright, at DWE fenik . Sincere, = anion under 35. Please be trougha Te. do ease oe 
humorous. lazy, Warm, strong, s- Sea ane is truly pan a J 2 ni children OK) for @ yourself. P.O. BOX 194 Ab ; 
distracted, non-materialist attractive, seeks man who + 90, " “high-tech”, “80's” method rac caring, creat long r iston MA, 02134. open minded, into music, af- 
’ very loving, kind, ‘ate man for friend- of meeting Boston's best a SF counter. tionship. Write to: P.O. Box “ fectionate, thoughtful, can 
judiced, kind, virile and caring, loyal, intelligent, iat Enjoy hiki —¥ * friendship, adventure, 648, Suffield, CT GM, 28, attractive, straight — ~ ee 
Sr ein ae a. oe 6 ry mov-  SWM, law student, well-built, doors. Write to: P-0. Box Vibrant woman, 41, 52°, clin and appearing. pro. Be ONT with photo. if 
. ‘ ies, . I'm §'2, bri hair, blue . Seek 1392, K 110ibs, seeks man 
Latin, Oriental , OF aay Write to: P.O. Box ‘own haw, Due eyes e tor seeks 
woman. | look a little — 2238, Cambridge, MA 02238 attractive, itive. Box to worship slim, attractive bridge, MA 02142 , life partner- personable, healthy, G Sw aa 
like Jeff Goldblum with a ’ > 1169, Littleton MA SWF. Photo appreciated. DJF, 39, caring, sweet, re- ship. I'm. open, . ,18-30, for , -~ nonconformist, 
moustache. Tennis anyone? SWM, 21, 511°, slim, 01460-0769 Write to: Box 1026, Allston, a Susan Geen tongece) | ae about ship and possible rela- Sucdly. tomboyish. | (non- 
Box 0166 friendly, but alone, seeks a MA. 4 health of , growth of ), ing t, 
non-smoking, non-drinking, Are there any younger, pretty, petite, pr human spirit. You're, Pumber to: P.O. Box (bearded?) bachelor. " 
SWM, 27, blue eyes, dark aver ing SF for love. oon woman out SWM, 29, professional, 5’9", seeking non-smoking single — creative, sensitive, strong 1549, Brookline, MA 02146, _—DiCycling, old_ architecture. 
brown hair, likes to come Write to Box 6745 there who'd rather just be dark hair, brown eyes, seek- man who travel, cul- and desire a richly multi- " , Write to: Box 28192, 
home at night, desires to pals with me? -- 37 hand- ing a SWF. Must be in- ture, dining out, inter- dimensional relationship. MAN OF RUBBER LIVES- Providence, 
meet an woman, Petite, vivacious laughter- some, successful and a great t , Slim and enjoys mu- - Write to: P.O.Box 3171, GUMBY, | GWM. 23 6 165!b 
possible older, possible lady sks 50’sh male __ friend. Box 63, Boston, Ma sic, and weekend Write to: P.O. Box 1254, Nashua, NH 1 22, recent , ee ’ by 
younger for relationship that for fun, togetherness, - 02116 Photo are terrifictoo. vacations. Writeto:G.S.,PO Brookline, MA 02146 green complexion and pone am iam 
might include @ little ro- seeing, holding hands. Box 571, Boston, MA 02102. Owe aa fundoving, altract. ret: .A8. protessional, on seeks POKEY, attract- Shin’ relatios cites 
mance, west of Boston. Box to: Box 1489, Boston, MA en. ‘ joys art, theatre, dining out. —ive SWF, 20-22 with orange SNIP. fonehip. Snjoye 
0191 02104. SOUTH SHORE AFFAIR! Attractive writer, PhD, poet ive, quasi-radical academic seeks a single or divorced mane op- and quiet 
SWM, 27, 6'2”, handsome, seeking attractive female, seeking gentle, . in- woman, late 30's, for sharing —_— tional) for a long and lasting "98. Write to: Box 5706, 
SWM, attractive, nice, 32,6’,  SJM, 32, attractive, phys- seeks a “Mrs. ¥ peanonenay devoted to pn gre pene peo and bs in’ TV. land. Marlboro, MA. 01752. 
in Florida, seeks a nice single ician, boyish seeks spiritu- type older woman for some poetry sues peace/justice, marriage. Photo ; . 
cirl for @ long-term, mono- _allly-inclined SWF to share care. You must . Please write to back . Write to: P.O. would be nice. Write to: Bill, hot respond, "Photos sp- Gawrbluc ‘eyes’ stravoht 
gamous “ifthink- dinners, outdoors, be: clean (! am), enjoy PO Box 312 Arlington MA Box 421, Newport Fi. PO Box 51, Bedford, MA preciated. Box 1579 act/ vend een oa 
ing of Florida, please writeto —letter photo, PO Box 23047 pleasures of life, have own 02174 DWF. 45, 54, 136lbs, seeks z . G 18-30 for 
Box 7605, Clearwater, Fl Providence Ri 02903 place, need atten- Saag pe : “ah comet, UNM. honest, sensitive. § Gwis. 24, 6, 166. 1 pongulie ang 
33518 tion/devotion, and desire a ae, RN Se. gnes ca attractive, —_ honest, sincere, caring. in- tionship. Write to: Box 2706 
sincere * " g , adventurous, uninhibited telligent, good looking. Taaeien MA 02780 
Seeks same under 30 for 





Unusual SWM, MD, writer on 


europe ancestry, very 
curvey. Let's get 
Success: 


metaphysical. 

Interesting life. Box 0345 
DWF, 35, very pretty, sen- 
sual, seeks an ive, 





fantasy-fulfilling relationship. 


DWM, honest, sensitive, 
handsome seeks 5 sonality, 
Write with info. to: oo 18.21. Lik peared ki- 


‘active, S/DOWF 28-40 for term 
adventurous, uninhibited , long 

















S/DWF 28-40 for long term Box 621, Hansen, He. ing. Wi 
relationship. Massachusetts teve, PO Box 3483 working and cruis- 
SM 40, bionde, scorpio, 5’9, DWF, 59, smoker, attractive 

pee rahe gees ea 160, non drinker, light : dancing, travel, etc ps genta oe sao for bik 
ingtheisiands. Tredotwear-  S™Oker, adventurous, SUGAR-SPICE cunlieg ing! Write to: P.O. Box 1793, 
2 Trade for bik- positive, self-employed, like c triendship/relationship. FL 33061 

ina) PO Box ph France. Seeks — K AMERICAN PRIN- write 10 to: Box 645, : 
Seach, FL 33081 SF, 30’s-40’s, who CESS 20-40 WANTED. Methuen, Ma 01844 GWM, 37, average build 
: agrees with Island life, Wealthy. proportioned, = ——= athletic, straight , NoN- 
‘ Shar: joytul, loving, promiscuous, under- 





professional, male desiring 
an intimate lasting rela- 


tionship. Write to: Box 359, © 


104 Charles, Boston, MA 
02114 


, no ; = ‘ indepen- 
DWM, 40, attractive, SWM. motorcycles, cats and cars. in)" Coucasion mid 50s dent, fit, intelligent, aftract- 


. sensitive, honest Has business head with 
engineering managaer. sense of humor enterpreneur _ ing @ secure happy, wane hae, bore nen 
Seeks with. simular 7 ‘ EBONY-IVORY . emotionally available, “ intelligent 
qualities. Lets fall in love and more. Photo- W. Shay PO 7 Tiffany Road., Suite 4, athletic, nonsmoker, 35-45. sensitive, for friendship/ 
romance in the Caribbean. Son. Ld Oak , Salem NH 03079. Nentuly food. Welte te: ae good times. PO Box 430, Ja- 
Box 0126. . 1581 Waltham, MA,02154 maica Plain, Ma. 02130 














$8.75 7 PT. BOLD 


$10.00 9 PT. BOLD 


Personals | 


A Better Place to Meet Someone 











OPTIONAL HEADLINES 


(only if desired for indicated extra charge) 











15 letter limit 




































































12 letter limit 













































































PRINT CLEARLY 











GUIDELINES 

MULTIPLY THE TOTAL BY THE NUMBER 
Anyone seeking a longterm, monogamous 
relationship in Personals. Abbreviations are nanan at 
permitted only to indicate gender : 
preference, race, and religion. The Boston hy ty a 
Phoenix suggests that ads should contain a WEEK with a two week 
self-description, age range, lifestyle, and minimum and a six week 
avocations. Ads containing explicit maximum. $__7. 50 
sexual/anatomical language will not be OPTIONAL HEADLINE: 
accepted. The Boston Phoenix reserves the $8.75 or $10.00 (see above 
right to edit or reject any advertisement. for size differential). $.. ~~. 
Classified ads may be submitted for OPTIONAL EXTRA 

WORDS: 


publicaiton only by persons 18 years of age 
or older. Also, no ads will be published 


seeking persons under that age. $1.10 $ 
THE DEADLINE FOR AD OPTIONAL MAILOUT: 
PLACEMENT IS 4:00 P.M. The Phoenix supplies a free 
ON THE THURSDAY PREVIOUS The Phoenix will mail 
TO ISSUE DATE responses to your home 


AD PLACEMENT OFFICE HOURS: 


Mon. 8:30 a.m. - 6 p.m. 
Tues. 


Me ‘= a.m. 4 p.m. 
ed. £:30 a.m. - 7 p.m. 
Thurs. 3:30 a.m. - 6 p.m. TOTAL: $___.__ 
Fri. 8:30 a.m. - 5:30 p.m. MULTIPLY BY WEEKS 
RUNNING:x 


PHOENIX CLASSIFIED OFFICE 
367 Newbury Street 


PRICING PER WEEK 























The first fifteen words are 
free, each additional word is 














address via first class mail 
every Monday for $6.00 per 
week. 

















AMOUNT ENCLOSED: $___ __ 





















































possible lasting relationship. 
Let’s talk. John, PO Box 88, 
Groveland MA 01834. 

GWM 24, body builder, 
smooth muscular seek’ 
another bodybuilder for 
fri partner. 








and masculine. seeks. a 
similiar GWM, 18-30, for a 
. Safe, reia- 





ker, idered in- 
t and attractive. Likes 
out S$, workouts, tight 











GWM, 33, attractive ex- 
urbanite. Lover of Mozart, 
gardening, running, to 
meet a tikeminded 
(bearded?) friend. to: 
P.O. 287, Truro, MA 02666. 
GWM, 37, 5’ 9, 140, br-bi, 
must. Attractive, lovely. Des- 
perately seeking real man to 
come home to. 


; into cud- 
dling, the beach, 5 
snow skiing. You: 30 to 40, 
masculine. look 


muscular. Would like to 

share lifetime of love with the 

right man. Write to: PO Box 
. Provincetown 02657. 








levis, music cl i 
Seeks younger slim together 
guy for friend, possible rela- 
tionship. PO Box 1345, Cam- 
bridge 022 





GwM, , kind, gentle, 
financially secure, 30's, 


sincere, ’ 
photo a help but all 
answered. Box 885717, 
Weymouth, MA 02188 


GWM, 31, 5'11, 160ibs, 








f pr ' 
biond/brown, masculine, 
seeks similar mid-Cape 
GWM friendship and 
possibile relationship. Write 
to: Box 694, Hyannis, MA 
02601. 





ITANYWAY 
Since | fee! silly writing this, 


you may also 3 
SWM 37 Prof. 6’. Lunch or 
dinner, your choice. Photo? 
Write to: P.O. Box 1106 Con- 
cord, Ma. 01742. 


Miss Prim feeis pea under 
fifty mattresses at least. Too 





Prince, or toads proliferating 
and hopping ail over? Write 
to: PO Box 1475, Brookline 
MA 02146 


Male transfer student from 








GWM, 45, 5'7”, 137\bs, or- 
dinary guy, straight acting 
and appearing, safe. Health 





S young 
(18+) for friendship. Write to: 
PO Box 138, Norton, MA 
02766. 


GWM, 46, 6’, 200, warm, 
masculine, musical, seeks 
educated, articulate compa- 
nion for conversation, other 
counterpoints. Write to: Box 
173, Newton Highlands, MA 
02161. 


GWM, 62”, 170ibs, 45, 
seeks a tall North Shore 
Man. Monogamous mis- 
cellany, triviality, silliness, 
etcetera, and whatever. 
Write to: Box 8143G, Salem 
MA 01971. 


GWM, 70, alone in rural area, 
seeks a GM, 18-35 for com- 
panionship. Write to: Box 15, 
Middleboro, MA 02346. 


GWM, handsome, caring, 
many interests, bionde, 
green eyes, seeks black 
male for a . Write 
to: P.O. Box 1113, Boston, 
MA 02117 

















IN SEARCH OF... 
Tal, intelligent, attractive, 
SWM, 26-40, funny and 





5 








Attractive, adventurous, 
slender white male 
(30). seeks, friendly, single 
black female-photo returned 
with mine. Write to: P.O. Box 
628, Boston, MA 02134. 





REDHEAD WANTED oY a 
SWM, 28, handsome SM. 
Looking for a_ vivacious, 





seeks SWF 
21-29 for weekend romance 
in Ct. Write to: P.O. Box 
3684, Amitly Station, Ct. 
06525. 


Easygoing, tall, SBM 
academic 31 





SWM, 41, self-employed, 
busy, decent looking, 
fit, seeks SWF, 


nionship, relaxation. Box 





SWF, 35, slender, attractive, 
politically progressive, 
rights, veget 5 


seeks a single man with 
heart committed to Space- 
ship Earth's evoivement. 
Write with photo to: Rox- 
anne, Box 6574, Penacook, 
NH 03303 





Retired looking 
lor ‘ 
social relationship. Send 
photo if possible, no pros 


please. Write to: PO Box 
121, Bedford Ma 01730 




















Boston, MA 02115 
Ss a pF eto som. ows, ne dependents, 
. . . . * . slender, m ° 
This information is confidential. We cannot accept your classified ad without it. eo yer Agree interesting, ‘att cetva Sem. 
naaui , and ong walks i¢ serious Box 2169 Jemaice Plain MA 
NAME 33 0 Check here if you will let us read and yearns also to have @ — = 
PHONE se your Phoenix personal ad on jag Beet meng Ding or Do noge or eyo 9 
- we (No names will be used, 02150 sweet, brainy, “humor 
ADDRESS box numbers only). ae ane SWI. 36, boyish good looks. Box 413, Cambridge 02140, 
CITY STATE zIP = ; Seo tenant runntubtdy  eoieated, eavantva.enshe @ 
Ey Ry 
ACCOUNT # . 
SIGNATURE REQUIRED Sactoncittes sate tebe we” 
EXP. doors. Write to: Box 340, Medford MA 02153 
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SwM, h 


GWJM 32, handsome, 
creative 6'1, 


165ibs, masculine, intense in 
work and seeks re- 
lalationship based on 

and directness with 





GWM, 21, 5°11, 155, 
brown/brown, atractive, 


relationship. Let- 
ter, phone, photo. Box 2209 


GWM, 21, 5’9, 150, light 
brown/biue, handsome, 
good 


Straight, for 
possible honest mono- 
gamous friend- 
ship/retationship. Letter, 
phone, photo. box 2205 


ing 
seeking similar 21.06. tor 








GWM 22 5'10 180 brown 
Attractive 





GWM, 22, wer 150, 
goodiooking, excellent 
shape. Py Rg 


respondence with 
have it together. Box 0054 





educated, fit, sense of 


3 


sports. female 
panion with attitude and. 


sharing nature. 
P.O. Box 130, 
NH 03053 





I 


325 


stu. 
GWM, 32, 6’ 3°, 210ibs, 


J 
iH 
thi 


HtiFaEt 
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fies A 
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3 





i 





dent woman. Box 2204 
Fun, warm and cute prof 
chef, F, with own business 
sks JM, 30+, interesting, fun 
who still cares about people 
and politics.Box 7053 





i 
rat 
: 


GWM, 22, 6'1"', 210, 
small 


for straight 
1 for 
Sy coremeaten, Geet 
West NH area. Box 0346 


GWM, 22, 6’, dark brown 
hair, hazel eyes, athletic, 
straight-appearing, swim- 
oe beck tape te tote eine. 

















GWM 25 58” 160, bright, 
straight looking, romantic 
seeks warm 18-24. 
Share arts/sports with in- 
telligent nice guy. PO Bo: 
946 Kendall sq. 02142 

GWM, 25, 6'2, 195, straight 
acting, normal, . Ccon- 
servative, into boating, 
architecture, automobiles, 
bicycling, mera ° 
seeks counterpart 1 % 
Box 472 Franklin MA 02038 








wit ‘ 
spond to: J.C.S., 15 Mill St., 
Belmont, MA 02178 


GM, 32, 6'2, 245, pro- 
fessional, handsome, seek 








dinner, and go dancing. Bos- 
ton area. Box 0334. 


GOOD SEX 
-Now that I've got your atten- 
tion- SWM-28 6'1", Black 
hair, green eyes,seeking 
SWF 2 .5'8 to 6'1, must 
have dark hair and biue eyes. 
Look for someone who 
doesn't take life too 
seriously, witty and am- 
bitious. | am highly prin- 
cipaled and seek the same. 
ee 


=" 








Type A counterpart. I'm tall, 
stim, , non-smoker. 
Sks (40-50) unnatached 


a 
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GWM, 27, 5’9, 145 Ibs, de- 
cent look’ seeks oriental 


an ordinary guy: Box b 
Boston 0210: 


GWM,27, 5'9", 220ibs, sks 
friend, Lowell/Boston, for ro- 
mance, fun and interests; 
bridge, movies and out- 
doors.Box 7108 
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GWM, 45, 170 ibs., 5°11”, 
red/brown, 
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E 
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Hii 
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mes lonely, s 
relationship. Ph./f. 


3 


Physician, oriental, 
31 


th 





H 





sophisticated of high stan- 
5 friendship t 

similar gentieman with 

ment under 45. Box 7123. 
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IMMEDIATE OPENINGS FOR SHORT 
AND LONG TERM ASSIGNMENTS 
* Data Entry Clerks 
© Switchboard Operators 
DUNHILL OFFERS TOP RATES, WEEKLY PAYCHECK, 
VACATION AND HOLIDAY PAY 


CALL JANIE, DONNA, MARY OR JON 
8 AM to 6 PM (never a fee) 


227-7380 


DUNHILL TEMPORARY 


SYSTEMS 
60 State Street 2nd Floor Boston, MA 02109 


© Wang Word Processors 
* NBI Word Processors 




















GWM 28 5’ 7", moustache, 
professional, attractive, 
seeks similar ‘Seymour’ to 
settle ‘somewhere that's 
green’. Be safe and sincere. | 
am. Box 2909 Boston 02101. 


GWM 29 5+6" 138 
moustache seeks WM 22-30 
cleancut college jock/preppy 
movies, dinner, hangin out 
POB 1438 Boston 02117 


GWM, 30, 5°10, 165ibs, 
black hair, blue eyes, 
masculine, ing for some- 
one to share dinners, mov- 
ies, hone body - type person. 
No heavy drugs, also be 
honest & sincere. Have sum- 
mer place in Maine, dogs 
from North Shore area. Write 
to PO Box 2532 Woburn MA 
01888 











GWM, 30 6’ 2”, 185ibs, good 
looking, healthy, very 
Straight acting, athletic, 





dining, fun, good friends and 
?. Box 7059 

GWM, 32, 5'11", 165ibs, 
brown hair, hazel eyes, 


moustache, Italian, 
looking, International 
wi 





. Weight , run 
ning, movies, dinner... 
interested?? Write to: P.O. 
Box 1200, West Warwick, Ri 
02893 





GWM, 32, 5'8. Dance, skiing, 
, Outdoors, roman- 
tic notes? Colette. Box 7095 
GWM, 38, 5°10, 155, brown 
hair and beard. Professional 
and student, Hi 








Sailing Man 30, sailing out of 
Martha's Vineyard this sum- 
mer sks SF to sail into sun 
set. Into nature, feeling: 
periences/not emotional 
shopping list. I'm not perfect; 
Just human. Are you? BOX 


Vibrant, professional woman 
who is a non-religious but 
traditional Jew, charming 
with a good soul and sense 
of humor. Would like to meet 
a professional Jewish man, 
35+, who is unique and any- 
thing but boring. Please 
—_ letter and photo to box 


Handsome, GWM, 26, 5'7, 


varied interests seeks Italian 
M friend 21-30. Box 2202 


Handsome, spontaneous, fit, 
stable SWM 35, seeks beaut- 


igen 
SWF for lasting relationship. 


LATINO MEN 
Gay American Indian, Male, 
feminine, 27 5’ 5”, 126ibs, 





looking Indian, Puerto 





Cuban, Dominican man for 





turous, ex er 
turned MBA 29 years 
into skiing, scuba, 5 
dining & more ing 











SWF, 41, (look 29), —> 
tractive, outgoing, . 
seeks handsome, athietic, 
secure, non-smoking SM 
29+ who enjoys music, con- 
certs, dancing, cinema, 
weekend getaways, 


open to 
new ideas. Photo 
preciated. P.O. Box 8548, 
Salem, MA 


SWF, languishing, 26, de- 
sires umorous, self 

dent, down-to-earth, adven- 
turous SWM (26-32) with 
varied interests to heip re- 
lieve her ennui. Please 

cards and letters (and/or 
flowers) with description of 
more than your physical at- 
tributes (no phone, no photo) 
Re Box 3023, Boston, 


SWF, likes outdoors, 
to 





i 





pr 
third world, healthy 

folk , photogra- 
, hispanic 
single male with 
& values. | 


tractive, tall. . 
SWF, professional, 55, 5'7", 
for compantonenip, 
relationship. 
dining out, q 
—, animais,travel, 


—- rite to: P.O. = 
, West Bridgewater, 
02379 
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Boston from Florida, seeks a 





SWF, 25, 5’8”, slender, fun- 
. love the outdoors, 
sports, adventure, romantic 


ing 

ing a SWM as friend for rela- 
tionship. Photo exchange 
optional. Box 6927 


SWF, 26, 5'9, blonde, very 
attractive, great sense of 





to meet SWM 25-34, reason- 
able slim, attractive, athletic, 





SWF, 26, slim, athletic, 
petite, attractive, graduate 
student. Enjoys outd 





SWJM, 28, handsome 
M.D./musician, witty with 
good physique enjoys jazz, 
good conversation, dancing, 
‘Moonlighting’. Seeking 


warm, very attr: A 
intelligent, independent 
woman to jumpstart my 
heart. Photo/phone ap- 

. P.O. Box 1032, Al- 
ston, MA 02134. 


SWM, 20, 5’9", 150!bs, new 
to the Boston area. | enjoy 
exercise, movies, and good 
conversation. Would like to 
meet attractive siender 
female, phone and poe 
1430 Mass Ave, suite 78, 
Cambridge, MA 02138 

SWM, 22, 6’ 4”, brown/biue- 
green. Intellectual, extremely 
handsome athlete seeks tall 
SWF for fun and friendship. 
I'm strong, silent, teddy-bear 
type. Hug me! Box 752, Sud- 
bury, Ma. 01776-0005. 


SWM, 23 5’ 6", attractive, 
seeks attractive SWF 20-25 
into dining, Jazz, sports and 
finer things in life. Possible 
relationship. Send letter & 
Photo. Box 7004. 


SWM, 23, attractive, in- 
telligent professional part 
time musician, skier. into 
WFNX, eating out, cooking 
in, arts films. Seeks 
educated, mature, fun, SWF 
a 7 Letter, Photo. Box 
1 


SWM, 24, medium build, in- 




















Lt 
camping, dancing, yoga. 
Persues ritual 


L lu 
growth, natural healthy liv- 
ing. Seeking SWM for fun, 
friendship, honesty, growth 
and more. include phone. 
Box 7100. 


Pretty, bright, slim, affec- 
tionate SWF 29 seeks highly- 
educated liberal, non- 
religious, SM 30-45. Box 
6748. 








SWF, 30+ seeks friend- 
ship/love/marriage. Would 
like to have a family some- 
day. Pretty, youthful appear- 
ance. Prefer non drinker, 
non-smoker. No drugs, 
please. Box 0235 


SWF 30 seeks male (30+) for 
outdoor pursuits (hiking & 
canoeing) generous, warm, 
nuturing person looking for 
same. Box 0330. 











serious lover relationship, 
ood times. Greek, Arab, 


Verdéan, Hispanic. Write or 
Ho photo if possible. Box 
124 


" outrageous, witty and can't 
Handsome SWM, 30's, fit, forget modest 


dropout wants to meet a 
SWM, 21-32. Box 7104 


SBF WITH CHILD 
DBM, 35, 6’, 175, inteligent, 
ive with 9 


year 
child seeks SBF non-smoker 
with the same & romance. 


SJF, 31, lively, intelligent, 





hedonistic 
prod ” . . interests including movies, 
. theatre, arts, water sports, 
biking sks mature, sensitive 


male with wit and zest for life. 








MILLIONAIRE 
SWM age 32, 5'11, 170ibs, 
handsome, healthy, fit, look- 
ing for pretty single lady that 





SJF, blonde, seeks a kind, 
tall, fit, attractive Jewish man 
ready to be a dad and hus- 
band. Progressive values, 
therapy experience, ad- 
vanced professional degree 
have | and so must you. 


happy, volputuous 
for a full bape tye dens 








Hil Attractive SWF, 21, who 


it. Am funny, honest 
mantic. Enjoy sports and 


into local music, seeks in- 
phone, a must returnable. 
Resident, 17 Stone ST. U-C, 
Beverly, MA. 01915. 


SWF, 31, creative, attractive, 
spontaneous, who enjoys 
just about everything from 
ping to symphony (in- 
cluding running, eating out, 
dancing, reading and weath- 
ervane watching) offers an 
exceptional opportunity for 
an attractive, intelligent, ro- 
mantic professional SWM, 
non-smoker, 29-38, who ap- 
preciates the importance of 
mutual respect and good 
treatment in a relationship. 
Write to: Box 293, 
Tewkesbury, MA 01876 








Write to: Box 126, Ni 





tween 21-25 who enjoys 
quiet, crazy and silly times. SBM incarcerated soon 
program seeks SWF 21-58, 
honest, understanding, af- 


168ibs, athletic, some col- 
, Same traits. Sincere 


MONOGAMISTS ONLY- 
Pisces 


hoosey gar A 
musician tired of games 
others thrive on. Are you an 


motivated and willing? Send 





SJM, 28, handsome, meg: 


playful, witty as hell, passion- 
ate, sensitive, caring, ques- 
tioning, complex. Seeking 





Hill’m a very down to eart 
friendly SWM, 26, 5'9”, 
140!bs, wish to meet honest 


SWF, 31, professional, seeks 


gent, open minded, 
sense of humor, seeks SF 
21-29 to explore life and 
have fun. Box 2223. 


SWM 25, 6'1", 190, brown 
hair, blue eyes. Handsome, 
athletic build, strong, in- 
telligent, sincere. Seeks at- 
tractive SWF 19-25 who en- 
joys exercise, dining, danc- 
ing, beaches, movies, mov- 
ies, social drinking, no drugs. 
Box 0226. 


SWM, 25, 6'2, 210Ibs, good 
looking ,brown hair, biue 
eyes, successful seeks old 
fashioned SWF 22-26, 
5'2-5'6, petite, for fun, 
friendship, romance. Box 
0132 


SWM, 25,! only want a 
woman to love and love me 
back. Letter, phone, Box 
4618, Westboro, MA 01581. 


SWM, 25, shy guy, trapped in 
extroverts body, seeks 
similar F for long walks, 
tacky movies, long stemmed 
roses, sunglasses optional. 
Box 2217 


SWM, 26, 5'10, 155, 
goodlooking professional, 
successful, sincere, caring, 
ood sense of humor, 
feminist, enjoy fitness. Seek- 
ing attractive, intelligent, car- 
ing SF 18-25 to share mutu- 
ally enjoyable relationship, 
dinners, movies, holding 
hands and hugs. Write to: 
P.O. Box 951, Burlington, 
MA 01803 























a single male companion to 
share common interests 
with. Box 0127 





SWF 32, attractive, pro- 
fessional, seeking interest- 
i M/F. P.O. 





lege 
only. R. Baker T107, PO Box 


happy, funny SWF 21-27 into 
ing, for 
466, Gardner, Ma. 01440 


please, 
Box 1030 Tisbury 
companionship or ; 

2230 





ing SWF, 24-31. Looking for 
creative relationship with 
shared honesty, nurturance, 


tensity, exploration, 
fulness, tenderness, oodles 
of laughs. Wants our trips to 





clever, with tenacity to tame 
a capricous older woman. 
Write. to: Tanya, Box 862, 
Burlington, MA 01803 


LOIS LANE? 
Funny, attractive, ry 4 
moonstruck, 33 yr old SJM 


pn + pewenk. &- Interests: Teaching, dance, 
r leaping 


music, art, nature, health, fit- 








ing bullets and all 
SJM, 29, Professional, good 


looking. Capable of humor, 
Seeks a secure, happy and 


meditation. Photograph. Box 
ful, politically awareS/DWM, 7094 








mature, healthy, nice looks, 
funny, . Like 

brother, not essential 
though. Want to establish 








GWM, 45, 5°10", 240ibs 
(chubby), affectionate, 
sincere 


honest & clean, seeks friend, 

must be muscular, well built 

and P.O. Box 1183, 

Waltham, 02254. 

GWM, 48, 58, 150ibs, psy- 
cleancut, warm. 


GWM, 18+ for 4 
friendship. POB 160 
Brookline MA 02146 





attractive SJF for fun and 





terpa 
ing, dining, ey con- being close to nature, camp- 








Lonely, 28 old WM sta- 

tioned in Somay desires 

female pen pais. Please 

write: D. Walser, P.O. Box 

904, APO, New York, NY 
-5363 


share clear deep — 31, intelligent, attract- 
20 


going 
interested in meeting SWF ive, somewhat eccentric, 











OUTRAGEOUS 
DWF, 50's, dynamic, fun, 
personable 


@ spontaneous, 
sw 





times with. | like meliow rock, 
movies, 


SJM, 42, kind hearted, clean 

cut, brilliant, high tech , 

eclectic, quick witted, gentie, 
mensch. 


warm Jewish Female 





museums, \ 5 
being outdoors. Non- 
smoker. Photo appreciated. SWF, 39, attractive, funiov- 


to explore Boston; 
ing, romantic, seeks sincere, 
male who 





possibilities for a loving rela- 
. Box 7079 








Practicing art- 





wit & sensitivity. P.O. 
601, No. Andover, MA 
01845. 


Pp: * 


ing ¢ 
Box 202, Peterborough, NH 
(phone/photo) 


SWF, 32, physically, emo- 
tionally strong, healthy, fit, 
inteligent, professional, tall, 
slender, attractive. Seeks 
SWM 35ish having same 
qualities. Not afraid of com- 
mitment or me. Qnly healthy, 
attractive men reply. P.O. 
Box 110, Essex Station, Bos- 
ton MA 02111 


SWF 33 5'3 attractive, 
slender, engaging. I'm emo- 
tionally open, affectionate, 
communicative, smart, 
curious and active in 








SWM, 26, 5'5, well built, 
cute. Interests include boat- 
ing, scuba, jetskiing, skiing. 
Looking for honest, cute, 
petite single female for a 
serious relationship. No 
smoking or drugs. Send let- 
ter and photo to: P.O. Box 
60, Billerica, MA 01821 


SWM, 26, 5'7, 160ibs, 
nor ker, hand: car- 
ing, enjoy sports, movies, ro- 
mantic times, seeking a 
SWF, 22+, attractive. Write 
to: Box 844, Boston, MA 
02199 


SWM 26, interested in the 
occult seeks female witch for 
magical and possibly roman- 
tic encounters. Box 7028. 


SWM, 27, attractive, outgo- 
ing, smoker who likes 
beach r dining 

















progressive politics. Seeking 
a single man, 32-40, who is 
expressive, warm, bright, 
energetic and politically 
aware for t rela- 
tionship. Box 2226 


Petite, SWF, 39, sincere, 
bright and funloving, enjoys 
the theatre, outdoors and 
conversation. Looking 

lor a professional man with a 

good sense of humor for fun, 


support and 
Write to Box 7101 








SF looking to meet new male 
friend ( ) who is open, 
liberal, emphatic, prof., 

eccentric, able to 


out, clubs, movies, New Age 
music and art seeks smart, 
attractive, fun SWF. Box 
7110 


SW\M, 27, professional, non- 
smoker, fun-loving, spon- 








SWM, 28, 5°10, seeks 
honest, romantic, old- 
fashioned S 4-31. An 

Box 
2228 


SWM, 28, 56”, journalist, 
witty, passionate about 
French cars, seeks strong, 
earthy woman who happens 
to like men. Make-up, heels 
pa razors not required. Box 
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SWM, 40+, attractive, mar- 


Swe, ~ vig seeks 





honest, 
Box 1791 Norton, Ma. 02766 


SWM, 33, 5’ 9”, 160, 
academic, attractive 


etc... 
Seeking a professional, in- 
telligent, attractive, SWF 
who practices zen. Write to: 
Box 684 Boston, Ma. 02123. 





SWF, 22, seeks college grad. 

I'm 56”, 128, cute, many 

interests. Looking for a 
built 


n- 
loving guy. Write to: P.O. 
Box 1084, Burlington, MA 
01803 








SWF, 25, blonde, biue-eyed, 
going places in 


fast in my ca- 
reer and seeking a non- 
smoking, mature, 


‘omance. 
photo to Box 1592 


SWF, 26, 5’ 10, 130 Ibs, 
bright, attractive, non- 
drinker, non-smoker, 
radical and un- 
conventional hates bar 
scene, dating scene, 
bourgoise escapist 
ments seeks +—~ 
, 30-35. Box 7 
te, MA. 02066 


SWF, 31, 56”, light brown 
bored 








SWM 35 5’8" 170Ibs. biue 
collar worker, smoker, light 
drinker, good sense of 
humor, likes . » 
quiet evenings, holding 
ands, cuddling. I’m looking 
for a woman who is at least 
willing to try a serious’ rela- 
tionship again, someone who 
won't play games and wants 
to spend a lot of time 
together. So if you are a SWF 
24-34 and want that one 
right person in your life as | 
do why not apie yh B to me? Box 
1702 Jamaica Plain, MA 
02130. 


SWM, 28, 6’2, fit, fun, adven- 
turous, attractive musician 
looking for SF 23-30, attract- 
ive, fun, possibly musician. 
Send list of adjectives that 
a Photo nice. Box 


SWM, 28, slim, seeks a 
sit woman, 25-40, with 
similar attributes for dining, 
arts, travel and iriendsh 
Write to: Box 38, 
Swampsccit, MA 01907 


SWM, 28, thinker, talker, 
loves, among other 

music - to Minor 
Thret-often attractive, 
creative individual. SF or SJF 
sought with similar and other 
qualities and interests. Write 
to: Box 802, Jamaica Plain, 
MA 02130 











SWM, 35, 6’0”, 160 Ibs, kind, 
honest, generous, com- 
municative, affectionate, old 
fashioned and ‘essive, 
seeks same in SWF, 18-35, 
slim, petite? for tenderness, 
— support, 

. Write to: 


Box 1720, Starksboro, VT 





SWM, 35, handsome, 
athletic, lookin for 
physically fit woman 18-35 to 
enjoy usual 


SWM, 29, 5°11", 160ibs, 
sucessful executive in a 


self who needs 
a listening and laugh- 
ing. Definately a lot of laugh- 
ing am trying ti a forte 
first time so i eae 
same boat lets go for it! My 
eyes and smile are my —_— 
por Looking for SW! 
20-30's a lover of the dunes 
at Nauset. Box 6726. 





joy 
P.O. Box 2154, Pi 
01960-7154 





minable cuddle. ; 
Box 410, Belmont, MA 
02178 


SWM, 35, 6’, 160, warm, 
handsome, 


. , success- 

ful, professional seeks 

t, SF for film, 

travel, fun, friendship, 

— relationship. Box 
1 





SWM, 29, atheist-alcoholic. 
Non smoker-drinker-drug- 
ger. Intelligent, sarcastic, 
sensual and humorous. Also 
lazy, distracted, non- 
materialistic and pro- 
fi 


experiences. Seek com- 
patible, attractive Latin, Or- 
iental, Redhead, or older 
woman. | — little like Jeff 
Goldblum wit! 4 
Tennis rent Box 0166 


SWM, 29, cute, handsome, 
ee sensitive. Look- 
— for sweet, pretty, sexy 
it F 23-31 to be 
a to and to be treated 
nice by. PO Box 7113 


SWM 29, int , attract- 
ive, fit, seeks Female con- 
terpart for caring serious re- 
lationship. Photo please Box 
374, medford ma 


SWM 29 warmhearted seeks 
specxial single lady for 
friendship and compa- 

Box 414, Topsfieid, 
MA. 01983 


SWM, 30, 200ibs, 5’8”, 














to: P.O. Box 103, 
Woonsocket, Ri, 02895 


SWM, 30, atheist, 
materialist, arrogant S.0.B. 
seeks female counterpart 
Box 0220. 








riage-minded, excellent 
physical condition, loves 

, Children & life, very 
tender, caring, sincere & 
understanding. ven 
interests. Looking for a 
single/divor ng Lead for 
friendship, dating, maybe 
more. Any area. All 
answered. Write to: Box 
1152, New Bedford, MA 
02746. 





My therapist refuses to ride 


off into the sunset with me, 
my cat stays out all night, 


— with a man. Box 


slender, 18-25, attractive, ar- 
tistic Hate who we 


Let’s make music. Box 0337. 
SwWM, highly successful pro- 


fessional by ; 60's urban 
Ph.D. by night. Looking for a 





very attractive (40, 5" 11, 
150!bs) with str interests 
in film/video, 

international travel (Asia) 
. You're a 
5-40) who's 


non-smoker (2 
pace ggg unconven- 


appetizers ‘till 1:30 a.m. 


Don, Is that you? I'd like to 
see you. I'm still here, in 
school. Where are you? 
Andrea 








LADY M CALL ME 
You're too “a to be “ 
Your letter expresses 
feelings exactly. The hey is 
and train latx ithr want train. 
|. --Mickey. 





om witty. Box 0328 





SWM, 42, 5’6, seeking a SF 
soulmate for a serious rela- 
tionship. | have wide-ranging 
intellectual interests (pro- 


suality (when 
right). | would like to meet my 
match. Box 6797 


SWM, 42, 6'2, 220, semi- 
entrepreneurial author, 
b . Nonsmok 





er, non- 
jewish, childless, ‘d 
intellectual-seek similar SWF 
to discuss of life 


and : 
70, Cambridge, MA 02139. 





SWM, novelist, 31, occasion- 
ally handsome, usually 
funny intellectual, 
still seeks that elusive muse. 
Box 2221 





SEEKING CARLO 
The designer from Aliston re- 
grets & apologizes for my 
absurc behavior in my apt 
Marathon nite. Let me make 
it up to you Robin, from the 
Lindwood. Cali 236-2094 
after 11pm. 





SEEKING SUZANNE 
Tufts phil major who drop- 
ped anatomy - cup of coffee 
in harvard sq where | drop- 
ped you off - Dan 








BRIDGE? 
Informal group forming for 








SWF, 39, 5’8” seeks rela- 
tionship with intellectual 


male. 

preferred. She's cute, 
curvaceous, brainy. POB 
9259 Boston, MA 02114 





seeks "smart, appy, 
man. Box 79 Arlington 
0217: 9 


SWF, introverted, un- 
orthodox, 21, 5'2, 120 Ibs, 
seeks a saturnine SWM, 35+ 
fascinated by death, 
Baudelaire, and dark 





ton MA 02215 
SWM, 23, 6'2”, I75ibs, blue 
‘ofessional 


eyes, dark hair, pr 3 
seeking a SWF to share 
interests, sports (tennis, 
skating, etc.) growing, social- 
izing and enjoying life's good 
Write to: P.O. Box 
12 5, — MA 
02254-12 


SWM, 25, 5°7, red hair, 

140ibs seeks Irish F 20-27 
for ———. possible rela- 
tionship. Please be sincere. 
Write PO Box 8141 Boston 
MA 02114 











SWM, 43, 5°10", (00d look- 


nice guy. Enjoys 
the outdoors, movies, 
animais, , and the 


an Se ® See 8 
SWF, 35-45. Phone, photo if 


possible.Write to: Box 3041, 
Brockton, MA 02403. 


SWM, warm, easygoing, 





Christian, s , down 
to earth takes 
neither herself nor the world 
too Should be 


mature and bs are 
po apse introspection ye’ 

able to laugh at life not 

. Vm 27, 5'10, 170, 

ile 


ing but otherwise OK look- 
py Box 5084, Billerica 
1821. 


SW\M, relatively new to Bos- 





ing out, 
opera, reading, cultural 
events, dining out and mov- 
ies and disco. Box 1574. 


SWM, retired, cultured, 
511", 175, good looking, 
looking for a monogamous 
relationship with non- 
smoker who enjoys travel, 
walks, bridge, scrabble. 
Send photo, phone to: P.O. 
Box.577, Danville, VA 24543 








SWM 25, prof i 1. 

, adventurous, 
affectionate, easy-going. 
Likes movies, books, out- 
doors, dining-out, skiing, 
sailing seeks Beery we 


down-to-earth 

SWF 22-26 for friendship-re- 
lationship. Non-smokers 
only. Photo if possible. Write 
to as Box 2403 Woburn, MA 
01801 


SWM, 28, 5'11", 160!bs, 
brown hair, biue eyes, 
moustache seeks attractive 
SWF, 20-40, for an intense 
relationship. Send phone 
number to: Box 521, Lowell, 
MA 01853 


SWM, 28, good-lookig, 








similar SM 18-2 by nem 
new to the ito ap- 
preciated. Box 54 


5, Green- 
find, Wri 03840 


SWM, 30, 6’0, 175, attorney 
seeks attractive, trim, 





552, 
Boston, MA 02101 


SWM, 30 seeking attractive 
slim financially secure 
woman 25-40 for romance, 
relationship. Am honest, sin- 
cere, trusting. Write send 
photo, phone number. P.O. 
Box 4744, Portsmouth, NH 
03801 








SWM, 31, 5'11’, blue eyes, 
brown hair, beard, 
sense of humor (Let- 
termanesque), romantic, at- 
tractive, Physicist. Enjoy mu- 
sic, the outdoors, the arts, 
food and drink, road 


26-36 with compatible sense 





Single white male, 37, 150 
Ibs, financially stable is look- 
ing tor white female 19 to 30, 
who wants a lasting 5 4 
tionship. reply t 
P.O. Box 27334, 


Boxhoider, 
Orlando, FL. 32867. 


Tall, handsome, finacially se- 
cure gentleman 51 with dry 
humor seeks spontaneous, 
warm lady to share nature, 
arts, sports, travel and 

rmet dining. Write to: 
P.O. Box 2572, Woburn, MA 








ee CURE 
lationship. Write to: Box 70, 
Cambridge, MA 02139 
When | go out looking for a 
ood time, | like: The Bat 
ave, BF/VF, Brattle 
Theatre, Chet’s Last Call, 
Eventworks, Green Street 
Station, Harvard Film 





joy this kind of stuff also then 
send me, SWM 24, a note! 
Box 6893. 





ARE YOU 
Looking for SUF who has it all 
t her and knows what 
she wants. SJM, 30, attorney 
wants to give you his soul. 
Box 0353 


WHY 





cause you are not sharing my 
happiness. Let's stroll 
through art galleries, 
museums, dinners, silences 
and love together. You are 
SM 35-55 and an equal. Box 
2173 





of humor and si 
interests for friendship, 
backrubs and more. 
trade photos. Write to: Box 
179, MIT, Cambridge, MA 
02139. 


SWM, 31, physician, attract- 
sense of humor, 





ive, likes 
movies, talking, anything 
outdoors seeks t, 
independent woman 22-32. 


Letter & photo. PO Box 
23047, Providence, Ri! 
02903. 





SWM, 32, well-built, trim, 
looking former New 
lander, self-employed in 
commercial Timber and Fish- 
ing seeks female companion 
of healthy mind and body to 
working and liv- 

ing in Southern Alaska on a 
comfortable roomy, 58 foot 
boat with all creature com- 


tions to cultural urban 
harbors. Write Post Office 


“Box 1430, Petersburg 
Alaska 99833 





SWM, 32, 5'10’, wants to 
meet an intelligent, free- 
spirited single woman .~ 
not too many a lor 
fun, weekend vacat ro- 
mance, long talks. No soap 
opera addicts. Write to: Box 
614, Medway, MA 02053. 


An attractive easy going 





an easy going 
ship. P.O. Box 871, Middle- 
ton, MA 01949. 


is the moon blue? Romance 
a grin away? Wry, attractive, 
irreverent, lovely, WJF 43, 

ofessor, 


pu pr 

loves antiques, blues, horror 
fiction, seeks kindhearted, 
clever SWM 40+ who likes 
himself, lives creatively. Box 
2477, Cambridge, MA 
02238. 

WM, 38 biker, inactive 


herpes, don’t smoke or 
drink, like outdoors, healthy, 





302 
ton, MA 02118 





WOMEN OVER 6FT 
TALL. Wanted by very at- 
tractive, tall, intelli 
humor 





SJF,25, looking for the out of 
Boston romance. Listen 
guys, | am an attractive 
woman, 5’, 5, 
athletic and am it 
there are any 
ambitious SJ men who are 
interested in meeting a nice 
girl. | like the good life and 
can be glamorous,(not 
and also down to 


jappy) 
earth(jeans. 
Send 


to Box 1045 


jeans, and 
and 





SWM .27 5°10 160 attr to 
write, meet single F. J. Walsh 
Box 43, Norfolk, Ma 02056 





DO YOU LIKE 


e SECRETARIES 
* WORD PROCESSORS 
¢e GENERAL OFFICE ASSISTANTS 


Earn excellent hourly rates! Call us today. 
We bet you'll be surprised by all the opportunities 


TO FEEL NEEDED? 


Call Staff Builders! We have temporary assignments available 
to fit your schedule. Work one day or month at a time. 


e RECEPTIONISTS 
e DATA-ENTRY 


we have immediately available. 


IMPORTANT! 


STUDENTS & TEACHERS! 


We are getting assignments 
for the summer in now. 


Register today for the best selection. 
















































































Call Claudia 935-1004 
444 Washington St. 
Woburn, MA 01081 
{across from Bradlees) 
or 
e ‘ 
® Call Mickey 491-0491 
5 JFK Street 
TEMPORARY PERSONNEL Cambridge 
(Harvard Square) 
SWM, 30, brown eyes, 5'11, SWM, 35, 6’, 175, graying SBF, 38 (Looks 28), desires 
190ibs, handsome. Good hair/beard. Clean to meet a SM, 6'+, 35 years+ 
sense of humor, intelligent ing, funny, affectionate, to escort to “I'm Not Rap- 
Sensitive, caring, body passionate, loyal, one- paport” with possible long 
, | would like to = woman man. Music, movies, _ term relationship to follow. AS OF 04/22/87 
hear from anyone for cor- theatre, sports. Seeking Write to: P.O. Box 425, HE FOLLOWING 
r and friendship. non-smoking S/DWF, 25-40, Dorchester, MA 02122 T 
Please write to: Tulio Rivera, for intimate relationship. PERSONAL 
PO Box 747, Starke, Fla. Please send . Box SWM, 40, seeks arty friend- 
32091 1270, Melrose, MA 02176 oon rT een, Gaee MAILBOXES 
SWM, 30, seeks goddess or-  SWM, 35, tall, nonsmoker, _ film, fine arts. on Wed in Bos- CURRENTLY 
lented, attractive WF for in- garing, ‘enjoys Herodotus, ton. P.O. Box 2271113, Gen- HAVE MAIL: 
‘omance. ophoc rin anc treville, Ma 02634 
Marblehead 01945 movies, dining, ‘outduers. = 2 " 2001 2096 2097 
seeks witty, independen' » 32, dynamic, 2098 
neon = nr po eg woman similar interests but athletic looks 2104 2120 
ae e nye cin Write to: P.O. Box forward to the company of a 2121 2133 2135 
lady to down-torearin sig’ Kendell. Square station Special man. My interests in- 
rh —_— , Cambridge, MA 02142. clude but are not limited to: 2143 2144 2154 
cponianatty.” dance, yoga, singing. macro” == 2.455 2158 2159 
on ce Ry H+y 4 P ed . ae. 36, 5’6, 145ibs _biotics, age er phe shar- 
, Please), to: P.O. jonde, ue eyes, pro: ing of life’s challenges 
30, Aliston, MA 02134 . Looking for 1957 -— lau ‘ogy Write to 2160 2164 2167 
SWM, 32, 5 11”, intelligent, Vir woman under 5’f me...I'd like to hear about 2172 2173 2175 
affectiona: seeks bs who is non-smnoker you. Box 1549. 2179 2182 
trim, seneuous, S/DWF, tor a eee tae ee ee iota phon 
Ban see “lationship. ing, from cooking to skinny. © SWM, 42, 63”, 210, con- 2191 2192 
een — dipping. I'm ren mnen = struction worker, good 2203 2203 2204 
4 , seeks friendly want to communicate. P. sense of humor, it drinker 
tomate easeben fans to — Box 5909, Boston, MA 02114 smoker sock SWF 30 to 2205 2211 2212 
t games this season. Box 40 in same dilema, t 2220 
0246 —— 36, handsome, easy- proportionate to height, 2213 2214 
going, homeowner, enjoys please. Box 7067. 2221 6562 6607 
SWM, 32, self-styled ‘ ‘Beatle imple es, seeks at- 6669 6702 
Maniac, | 90-segond, micro- tractive SWE 27-39 per- swan aeSAILING an pone ae 
VCR boot legger, ex- 443, Halifax, Ma. 02338. sailboat, seeks non-emkg. F 6732 
Det eakcomeatinie  SWM._3T, attractive, rice with aaling experience for ©7165 6769 6704 
oP u' , honest, jazz, di: . 
S/DF. “be seeing you, Su Quiet times and open te BOX 6752. 6799 6805 6808 
new things. Seeking mono- SWM, 46. 5'7, professional 6815 6819 6823 
SWM, 33, 58", 7601b, at- gamous relationship. Box originally iromEurope.Look- 824 6825 6830 
pets Magen ss engin 562 ing for a caring, warm- 
tivities incheding beck 4 SWM, 37, attractive, sincere, hearted, intelligent SF 25+ 6839 6855 6864 
; Sttending the —‘iMtelligent, seeks attractive © Withgoodsenseofhumorfor @a7e 6867 6898 
n-rol music. and con- —, —e movies, x74 
; qu times. Box 1534, 
liberal. — Brockton, MA 02403 SM, 5°10, 170, blue eyes. 6909 6911 6915 
Sensitive and com cut, face be- 
fen aggre Legge in- SWM, 37, sincere, in- Bewe 7 Sgn tgngiinn 6921 6925 6927 
sensit , telligen rison Ford, 42. Love to work 
29-84 nonemoker with whom mantic good wokie senses. out, hang out, talk, ‘ 6937 6940 6944 
to rediscover Boston for humor. eclectic interests etc. Truth, parity 6945 6947 6948 
friendship and relationship. seeks SWF to share mean- essential. You are F, 18-30, 6953 6955 
Box 7052. ingtul relationship. Box 7010. —, we es 4951 
sumtoaien, love and = yt yo a os 1894, : 

' “ it, musician into b 697 6972 697 
doors/outdoors. Exploring pune r & b, new in aa 1 4 
psychology, a from ' Alaska looking for  SWM 24 artistic and attract. 6975 6978 6983 

. similar woman to show , good sense 
simitar Box 2192. Boston and possibly accom humor, working, In, human 6984 6985 6990 
me to New Orleans service seeks interest- 6995 

frous getter, thes og- 2a, tet AB/May, not ng SF wth cute emt, Box ever 
ing. movies, museums,  {2F the faint-nearted. Write 7001 7006 7007 
flying. Seeking an 10 haeant™ 97 Cambridge, == SWM, attorney, 30. 6° 7009 7016 7023 

angel towne. (S/DWF 26-39) 1 . Att b ic 
recto. eos | ** «= Sw, 36,6 1, 220, twect SOS pa. SOS, 7025 7031 7040 

, NH. intelligent single woman any 

" ny bo ge ‘non-smoker race as friend, lover, wife; en- 7042 7043 7058 

Swe, 206 10”, 170Ibs, wee tee peer ter iio tikes «(YS all. music (Rock, jazz, 7059 7065 7066 
scene, witty, ‘ancophile, new wave), foreign films, 

sincere. Looking for honest dining, i travel. dancing. partying. 7072 7074 7078 

and sincere SWF, DWF i eer Write to: P.0.B0x 3552, 7079 7080 7082 

a ane tee, «ae. Write with photo to: ecg tar 

judge. Sa proto Sonaan newonconersua 7089 7091 7095 





Tall, slender European girl, 
MD, 28, would like to meet 
intelligent, kindhearted man 











GAY MEN & 
Branca 
ed up with the bar 

sunt You may be 
meeting lots of Anat 
but not the r + madi 
ple. Call B 
professional ore 
tion service and join 
the thousands of 
members in. New Eng- 
land who've discov- 
ered the better alter- 
native way of meeting 
compatible people. 


BUDDIES 
(603) 880-7625 


PEOPLE 
CONNECTION 











Whether sking a 4th for 
bridge, fellow musician, pt 
tm job or that “special 
friend’’the People Connec- 
tion is your key to the East- 
ern Sea board. You will meet 


your imagination. Cail us to- 
dey & be introduced to who 









































to show her boston at its 
want & what you need. 
bene. Gam, FEN Sat 1-800-255-1072. 
PERSONALS| |CONVERSATIONS 
with 

READERS OURSELVES 
There is a unique, : 
tasteful, discreet, and For singles 45 - 60 who 
inexpensive way to want to go beyond 
find that special cliche. t in warm 
person. You can write home environment to 
up to 200 words (with enjoy the adventure of 
optional photo) in a exploring the deeper 
locally AND nationally questions of our lives. 
distributed digest by a Limited enrollment. 
major publisher. And 6 weeks beginning 
you can respond to May 12th, 7:30 p.m. 
over 1,000 screened $50.00 fee. 
and categorized Call Nora at 489-1671. 
Netinge | in the digest. P.O. Box 493 

Why limit yourself? Needham, Mass. 02192 
— your name and 
address on a stamped RAR TINRER IS 
envelope and we'll tell BUSINESS 
you more about this OPPS 
exciting project. No 
obligation. $1.000 MONTHLY working 
Mail to: PE hoe agly oh ; 
The Exchange st envelope: Rose- 
Box 12076 nt | Beg nr areas Dept. Q, 
Norfolk, VA 23502 inne 
ASSISTANT 
MANAGER- 
SALES PERSON, 
25-30, flex hrs., interesting 
position in sunglass 
boutique, Lafayette 
You're not alone! Boston. Call Marcie. 
CONNECTION, | ———= 
’ END MONEY worries! Home- 
LTD jaa ree ‘ 
‘ rawer ® lanton, 
iS ne emai "| Alabama 35045. Enclose 
We are New E s en ! 

LARGEST network of ADMIN. ASSISTANT 
SINCERE people interested Full time for smail business, 
PP ra ap prtrcnd : relaxed environment. - De- 

ip. i . phone 
* New England's only GAY Soop’ 'D bese mot fred 
OWNED and STAFFED Davis Corporation 242-2685 
Gating service Charlestown. 
Discrete, pe 
couiecus CHILDREN’S 
MUSEUM 
diat ing for 
y/reser ioni: for 





The nation’s larg- 
est personal dat- 
ing service with 
60 offices. We 
must be doing 
something right. 




















244 
Hingham 749-5700 
Frami m 879-8641 
Chere $5540 
Wakefield 245-4667 
Auburn 832-7597 
Billerica 667-2303 
Dating Newsletter-Meei 
singles in New Ei . For 
info., send SASE to Box 943, 


Rocky Hill, CT. 06067. 


Great dates! Can be yours! 
Call Nancy anytime to meet 
new friends in your area. 
Women join free. 
1-800-253-3462 








Meet new friends in your 
area for fun and dating, call 
USA for free information. 
(213) 630-0813 











Meet someone new 
over lunch or for 
after work drinks. 

It’s fun, safe and 
very confidential. 
Compare! 


LunchDates 
254-2534 


There’s an office near you! 











busy museum office. 

sible for operaton of 
reservations system & 
secretarial eg ly for pro- 


telephone and organiza- 
tional skills, knowledge of 
word processing, typing 50 
to work for a 


range $12.6-14.5K depend. 
ing on experience + benefits. 
Resumes only to Colleen 
Mullaly, The Children’s Mu- 
seum, 300 ess St, Bos- 
ton won ti, 02210. We are an 
Equal Opportunity Em- 
ployer. 
Freelance word processor 
needed. Set own hours. 
20hrs/weekly. Maintain 
database, filing, gn 
Some t work. 


Call 430-5576. 
EXECUTIVE 








busy sales office. Cam- 
bridge, Porter Sq. 497-6514. 





VIOLIN SHOP 
Needs full-time sales person. 
Exp in sales & music desired, 
but not necessary. Interest- 
ing work, good pay & 
benefits. Write to: Johnson 
String Instruments, 80 
Langley Rd., Newton, 02159 

RECEPTIONIST 
needed in video post- 
——— agency. Seeking 

ible person for full- 
one Position. Cail Gina or 
Jay 266-8200. 


PART-TIME 


TELEPHONE 
SALES 
TEMPORARY SELLING 
TICKETS 








Tele-Tron has many many 
“Openings 


nt 


_ IDEAL FOR: 


STUDENTS 
HOME MAKERS 
TEACHERS 
ACTORS/ACTRESSES 


and anyone looking for a 
part-time job to fit into any 
schedule. 

We are 
who enjoy with the 
public. Prior telephone ex- 
perience helpful but not 
necessary. Call for additional 
information: 
(617)-720-3495 
TELE-TRON 


EQUAL OPPORTUNITY 
EMPLOYER M/F 























arco 


a 


Te ceaiinicnenec ae 
PROFESSIONAL 
EMPLOYMENT 
OPPS 


RECEPTIONIST 








Realistic 
$1000 weekly. T: 








ADVERTISING 
ASSISTANT 


$16-$18K Advertising 

is seeking a highly 
organized individual who 
wants to develop a career in 
advertising. Type 55+, exc. 
growth potential. Call 
367-7189. CLEARY CON- 
SULTANTS 21 Merchants 
Row, Fanueil ‘Hall Boston. 
Fee paid t pro- 


















































7 Bartenders youth oriented KODAK TORS 
PLAYER new bus. Apply in person. = mmediate for A 
for Club work. Must be peony eotee operators Bese ps 
‘on we Thurs, Fri, Sat $8.50 in rte ly ‘ 
6:30-10:30pm. Must be avail THE BUCK 
for and rehearsals. T See ae oe 
Excellent opportunity $$ for New fastest grow- 
the right person. Send Re- ing photo company needs a PAINTERS 
sumes to Box 0223 c/o The _— few talented sales people to 
Phoenix. . join an elite force earning up WANTED 
A aaa eae EXPERIENCE & 
. WORD draw and Call Mr. 
Busy Twomey at 438-4766 9-5 TRANSPORTATION 
seeks word procesgor.°Ex- Monday & Tuesday. REQUIRED. 267-2845 
Flexible 40 hour week. BEACH BUMS BOOKSTORE 
Salary: to 22K. Fi you can't tan in a 9-5 job! 
witrh Xerox 860 Con Work in our air conditioned, PERSON 
tact Chris Brown 367-1666. esort telemarketin 
division. 5-9pm and average by Harvard Sq Bookstore. 6 
TES Se... scen at 701-0011 Gh oon Saheran at 
tions te start in June Ser. CITIZENS FOR PARTICIPA. : 
ing salary $260/week. Office TION IN POLITICAL ACTION PICTURE 
experience helpful, seeks part-time telephone R 
sa pinpe RAGAN IN CENTRAL Full time position for 
ee ar | 6:30-9:30 pm $7/ cutter/fitter. 267-9186. 
Boston, Ma. 02115. hour. Call EXCITING 
PT RESEARCH STAFF for Cleaning help wanted at ICA STAURANT 
management consulting ja50' per Ces ‘Sulding ot tne ransportaton Build- 
firm.. 10-15 flex. hrs/wk. - now hiring experienced 
Phone/bus. skills req. Manager 266-5152 full-time and part-time per- 
Growth potential. Can work sonnel for the following posi- 
from home. resume to TH 
Zurick Davis Co., 1218 Tre- ‘eceptionist.Sales back- Waiter/Waitress 
mont St, Bos MA 02135 helpful. Monday-Fri- 
day 8:30am-4pm or Kitchen Help P 
MR RESIDENTIAL Spmnite-aeem Please apply in person Tues- 
Established residential sys- day thru Friday 2:30-5pm at 
tem seeks enthusiastic & car- ROOFING Bnu Restaurant 
ing professionals for posi- ONSTRUCTION 123 Stuart St. Boston 
tions in Community Resi- Full-time roofing position 7-8 405. 
dence for adults with de- available. ful Equa! Opportunity Employer 
velopmentai disabilities. but not neccessary. Will train M/F 
Program utilizes team ap- right candidate. Must be ag- 
proach and a_ behavioral gressive and responsible. ASSIS REST. 


framework 

LIFE SKILL EDUCATOR 
responsibilities include; 
teaching daily living skills, 
& ‘leisure 





wivy 


fessionals. 


ADMIN ASSIS 
needed for small Boston 
firm. Solid clerical skills, 
computer experience 
preferable but not man- 
datory. Good pay with 
benefits. Call John 
720-2855. 


ASSISTANT 


MANAGER- 
SALES PERSON, 


25-30, flex hrs., interesting 
position in sunglass 
boutique, Lafayette Place, 











Boston. Call Marcie, 
451-1312. 
BOOKEEPER/OFFICE MGR 


Big challenge to bring small 
but rapidly growing 
media/pr agency on line. 
Minimum 3 yrs experience in 
Accounts Payabie, Accounts 
Receivable and payroll. Exp. 
with computers helpful. Re- 
sumes only. Media Matrix; 
be * sone treet, Boston 





RECEPT ST 
Busy Merchant Banking 
Firm, excellent working con- 
ditions. Good communica- 














tion skills required, — 
typing, excellent salary and 
benefits. Contact Chris 
Srown 367-1 ‘ 


CITIZENS FOR PARTICIPA- 
TION IN POLITICAL ACTION 
seeks part-time telephone 
fund-raisers to STOP RE- 
AGAN IN CENTRAL 

AMERICA. 6:30-9:30 pm $8/ 





; hour. Cail John 426-3040 





COPY CENTER 


PROFESSIONALS 
Growing printing and copy- 
ing firm seeks energeiic front 
line customer service per- 





WORK FOR 
ACE 
Nat'l Lawyers Nuke Ctri of- 
fice seeks skilled and 
motivated: 1) adm asst. 2) 
memb coordinator 
w/computer exp. Friendly 
ofc, Beacon Hill 227-0118. 


INSTRUCTORS 
WANTED 


All areas of Adult Ed. —_ 
have a course idea 








Live-in House "Ve oe 
— for Psych 1/2 

inode, Rang: Weahmant pia 
supervision, coord. of 
Calis and Resumes 
to: Maria Altamore 
491-2377, WELLMNET 
PROJECT, 99 Bishop Alien 
Dr. Camb. Ma. 02139. 
EO/AA Employer. 


Molly's needs bartenders, 
waitresses and floor help. 

apply 7-9 pm week- 
een ee tae 
bs 1 Brighton Ave. Alliston 








_ $8 PER HOUR 
Printing Equipment Sales 
Co. needs bright energetic 
person to assist in handling 
customer orders and enter- 


iege 
train the _ ‘person. Call 
Rick 426-255: 


$6-$8 PER/HR 
COPY MACHINE 

OPERATORS 
Kodak and Xerox operators 
needed. Join the ca 6 
fastest corporation. 
Fully paid , sick time, 
vacation time. Various shifts, 
good advancement op- 





skills, community integra- 
tion, case managemnet and 
advocacy. Various settings & 


schedules (full or part-time) 
to choose from. Excellent 
salary & benefits including 4 
weeks paid vacation. For 
more all 

Maura37 1- 1543 or wine. re- 
sume to: Minute Man Assoc. 
for Retarded Citizens, 747 
Main St. Concord Ma. 
01742. EOE. 


THEATRICAL RETAIL 
Manager for Boston branch 
of Theatrical Supply House. 
Technical theater back- 
ground essential, retail ex- 

helpful. Weekdays 
542-9100 or eves/wkends 
603-926-2744. 


RETAIL SALES -- Several 
a available. Mgr 

mgr., pt. time sales. 
1- 1-800- 345-6480 M-F 
8:30-4:30 











Sales person experienced in 
Natural Health Food in- 
dustries, Boston area resi- 
dent preferred. if interested 
send resume and phone 
numobe c SUN 
CHLORELLA co. 35 “Bond 
St. Westbury, NY 11590 


Wage negotiable. Call Mike 
282-7078. 


BREAKFAST COOK 
4 or 5 days, very reliable and 
very exp. person needed for 





Ave. Kenmore | Sq. 247-9712 


LUNCHLINE COOK 
COLD een 


BUS PERSON D 
Experience required a4 all 





EXC RETAIL 





Secretary leading Neuro 

Modeling University Re- 

search institute. Type 

353-7857. 

Secretary for Neural 
Re- 

search institute. Type 


353-7887. 


SUMMER ACTIVISTS: 
po ag hy ACTION 


fo $328 per week. Are you 
motivated 


viroment? oa with CLEAN 
WATER ACTION national 








event. io do: 
EXCITING GRASS-ROOTS 
CAMPAIGN, STATE HOUSE 
LOBBYING, THIS IS ENTRY 
LEVEL 
exciting training, 
benefits. socia 
careers. 


ART SUPPLY STORE 
Full-time sales position. 
Kn of art materials 
and retai 


tial. Contact 
350-0002. 


travel, 
change 
1. 





Susan 





WANTED 
DRIVERS 
&BIKERSourrier Service in 











users-2 1-35, 
wanted for hormonal 
studies, earn $100. Call 
855-2179 


SECRETARY/OFFICE 
SUPPORT 
1.G.S. is looking for a full time 





The position entails typing, 
filing, answering phones as 
well as preparing tickets for 
delivery. Salary is $6/hour, 
health and travel benefits in- 
cluded. if interested send re- 
sume to: International Travel 
Services 131 Tremont St. 











Part-ting ee hours Boston needs your help. We. Boston 02111 or Call 
handling food and bever: ‘ are looking for people who 426-1414 
Exc pay and working condi- 4 _ ic, physically fit 3 
tions. Call Mark at the nd know the back streets ALES DEPT. 
Hampshire House. 4nd high roads of the cities eSEC/RECEPTIONIST 
227-9600. of Cambridge & Boston. We full-time position 
have part Pea pdhages coe seu Station in our in- 
open terior Land: ing Fi t 
FORBIDDEN and bike courrier division. provide quailty ed- 
R WAY interes’ our oO} ministrative support to our 
BROARWWAY and/or 445-7289. M-F 3-6pm. Sep team. feet. sovwers 


Is 
Group Sales assistance. Full 
or part time days. Cali Den- 
nis after 2 p.m. 357-8384. 





above positions. Cor 
338-4600. 15 West St. Bos- 
ton. 





GRILL COOKS 
full and part time, flexible 
hours for busy downtown 


dable people. Call Neil at 
227-9600. 


CHEERS 


CAMP COUNSELORS 
looking for enthusiastic, 
motivated, and experienced 
camp counselors for YMCA 
located day camps. For 
either 3-5 year olds or 6-11 
year olds. Contact Annmarie 
at the Allston/Brighton 
YMCA at 782-3535. 


DISHWASHER NEEDED 
for small cafe. $5/hour. Flex- 
ible hours. Call Lois 
566-1088 Wed-Sat after- 
noon 











HIGH SCHOOL 
GRAD 


$14-$18K exciting down- 
town international corpor- 
ation seeks an entry level in- 
dividual to train on iBM XT, 
word processing and alli 
phases of adminstrative of- 
fice responsibilities. Benefits 
nclude tuition reimburse- 
ment, neaith spa and 3 
weeks vacation 1st year 
conan required, no prior of- 


neccessary. 
Cal 367-7189 CLEARY 
CONSULTANTS 21 
Merchants Row, Fanueil Hal! 
Boston, Fee paid employ- 
ment professionals. 





DESPERATELY 


Secretary ceptions 4 


Central $5. "Co Cantartage. 
Basic secretarial work, 


bookeeping, need good 
communication skills. Salary 
comensurate with ex- 


perience 
Call 354-2620. 


Met OR ROGATE 
humanistic female to 
assis poych-med team treat- 


ing 
$15-25 per Call 
731-3033 





gy Soy 





handicapped 
male. Salary. Call 536-6155 
anytime and keep trying. 
GENERAL 
EMPLOYMENT 
OPPS 

1 House > 
pany workers et part 
time/ full time positions 
available starting $7-11.00 
hourly. Call Kathy 522-7479 


Please leave a message on 
machine. 





CASHIER/C Ei 
2 or 3 nights,(5pm-2am) rest. 
exp. neccessary, een pay 
Apply Deli Haus 476 Comm 
Ave. Kenmore Sq. 





WAITRESS/WAITER 
3 nights for small busy deli 
rest. 3 yrs minimum exp. exc. 
. Apply Deli Haus 476 
Comm Ave. Kenmore Sq 
247-9712 


THE BUCK 


TARTS HERE! 
ngiands fastest grow- 





Excellent income taking 
short phone at 
home for info. Call 


504-649-7922 X9119A. 


Experienced cake froster 
needed for part-time work in 
a small but busy retail bak- 
ery. Delivery person needed. 
Must be reliable and have 
good driving record. Part- 
time Counter person needed 
for night work. Good pay for 
the _— people. Call 
354-1843. 








Part-time Counter Person 
needed for nigh 


Must be reliable. Call 
1843. 


WORK AT HOME 
Female Fantasy oo 
operators. Exc §$ for tl 
dents, 2nd Job. 232-550 
FANTASY PHONE 

Female 


ors. 
Part or 








Will train. Excel 
Full time 232-5501 











SQ. Rm for 10hrs Way with 
Disturbed Youth. 068-0649. 
MALE DANCERS 
Boston area \ gay 
eo 


looking, male rah for 
weekly strip show. Good pay 
plus tips, semi- 
nudity.Professional show, 


gees atmosphere. 


Marathon Movers seeks ex- 
perienced movers and 
people with general contract- 
ing experience. 524-1000. 


agua. South Africa. 


Reykiovick.. Reagan's 
foreign policy is a bombi! 
Work for peace and justice 
with SANE. Cail 354-2169 for 
interview. 














GRILL/DEL! 
nights, part or full time, exp. 
needed, good 





ing photo company needs a line person 5 
few talented sales people to . Apply Deli Haus 476 
jay Sg oe tee Comm Ave. Kenmore Sq 
o $60K. Tr. 
Cali Mr Office , drivers and 


draw and more’ 








BAKER/DOUGHNUT 
MAKER for high quality re- 
nowned shop, a.m. shift. 


send experience and pay 
quirements to P.O. Box 
1530, Waltham, MA, 02154. 





Japanese Restaurant has 
Part-time and Full-time posi- 
tions available. 25 West St 
Boston. 350-5360. 





WORK A’ Ee 
Make up to LP. 
Clipping newspaper articles 
for magazine editors. Will 
pay up to $25 each. Apply 
now! Call refundable. 
213-938-2900 ext. 3406. 


typing and pleasant phone 
manner. Great working en- 
vironment, and benefits. Call 
Kim 
BOUG HAUS INC. 
1-533-4391 











625-0197 


GNOMON COPY | cruise control- -new auto 
transmission-radiator-alter- 
Word processing - nator-tires. Completely 
our speciaity. and 
— theses, “~~ in 
: eee snr real smooth Call 
RESUME —, 1976 DODGE 
TYPESETTING ASPEN 
CALL THE BOSTON 4 door Special Edition 350 
PHOENIX AT v8 Bucket seats- 
cruise control-new auto: 
transmission-radiator-aiter- 
FOR FAST, ease es. Cay 
INEXPENSIVE t : Y 
: in excellent condition. Runs 
es ((22),,2mootn. Call 
VOLUNTEERS 1974 VW BUG 
ural Survival, a non- This car has been through it 
profit ization working —_ all and still has a long way to 
on indigenous people’s go} It will be hard to part with 
rights needs volunteers. Call but the time has come. Or- 
Greg Bates 495-2562. ange VW, new tires, in good 
shape but needs some work. 
Help plant & cultivate coop- 
erative farm. Produces mar- "Hi would be a great car (for 


keted in inner city at low 
prices. Country to explore, 
produce to bring home. Call 


es > 





€2 


AUTOMOTIVE 


! Writer ond aut © 
lap ter grad schoo! DOMESTIC 
home coop. Box 7127 1976 DODGE 
ASPEN 








the price) for the right person 
who know it’s real value. 
$500 or BO Call after 6pm. 
767-2635. 





PAID | 
VOLUNTEERS 


Seeking healthy | 
cigarette smoking 
volunteers ages 20-45 
to participate in = | 
study. Call 732-607 
for further information 








PARTICIPATE IN HESHUH 
at Boston institute for Psy- 
chotherapies. 520 Comm. 
Ave, Bos. Psychology 
Graduate student studying 
communication nds you for 
45 mins. Paid $10-and trans. 
You will watch a short film, 
talk w/an interviewer and 
complete a questionaire. Pis 
call Jeanne Gavrin RN, MS, 


Chevette 1980, 2dr hatch, 
exc working cond, radio, 
wool seat covers, great gas 
mi. 50K mi. Going overseas 
$800 or bo. 628-9507 


CHEVETTE 84 24,000mi, 
std, am/fm/cass, exc cond, 
$2150. day 570-5554, eves 
391-6505 


FORD EXP ‘83, silver, sun rf, 
chapman lock, 2 seater 
sports model, amp, exc 
cond, $3000 low mi. 
783-0872. 


FORD FAIRMOUNT 
1978. Yellow, automatic, 
AM/FM, 2 door, clean. 
NEEDS MINOR WORK, but 
can be repaired at low cost. 
Best offer gets it, a great car 
to bomb around in! Call Ron, 
eves at 1-532-2818. 




















EMPLOYMENT 
OPPORTUNITIES 
































CS. 267-1561 
re 


WANTED 


Prize merchandising manager 
for summer season at Weir's 
Beach. New Hampshire lake 
resort. Call 


731-3993 


weekdays only 











OVERSEAS 
JOBS 
— USA 
JOBS 
TAX-FREE INCOME 
Call or send resume: 
305-891-4200 


WORLD 
MARKETING 
INTERNATIONAL 


2550 Biscayne Blvd. 
North Miami, Florida 35189 
Licensed Fee 











































































Waitresses 
Immediate 
Openings 
Full time 
positions 
available 
Call or 
apply in person to 
Jeff 





=o 247-7836 st 
Ses. NEWBURY’S 








STEAK HOUSE 














94 Massachusetts Ave. 
Boston ¢ 536-0184 














peng; DO YOU eer | iE OPENING SOON 
CUSTOMER SERVICE HAVE stocker at our §¥ MOLLY McGUIRE'’S 
REPRESENTATIVE ASTHM A? Faneuil Hall location. : RESTAURANT & PUB 
Do you like working with people? wus Good benefits. ’ 1885 CENTRE STREET 
” We are willing to train you to work We are paying for Come in to fill out an c WEST ROXBURY CENTER 
in a fast and growing downtown people to partici- application or call ’ , sNTE 
Boston business. Good starting ate in ongoing ’ a 5- 5700 
anes P di , Accepting Applicatins For 
Call 227-2237 research studies © Waiters/Waitresses 
te kapatiinaes in asthma at the] | | Crate&Barrel N ¢ Bus Persons | 
SIR SPEEDY PRINTING Beth Israel Hos- 140 FANEUIL HALL - = ner A a To 
Schoo! Street pital. If interested MARKETPLACE y ae 
Boston, MA 02108 please call: BOSTON ’ — ad ete Salons Available 
AM EQUAL OPPORTUNITY EMPLOYER 5p 
735-2676 ee : Pe Or Call 3255700) 
COOKS & VARIOUS SUMMER 
DISHWASHERS OPPORTUNITIES OVERSEAS 
"Econ tess” |] | aw ttn nn WAITSTAFF 
Apply inp person anytime Call or write: JOBS 
Play it Agsin Sem’s Pees — USA New cafe opening 
seco | “sree JOBS TIPS! TIPS! TIPS! 
_ TAX-FREE INCOME 7 day operation 
Call or send resume: Experience preferred 
ss 305-891-4200 We will train 
Now Hiring WORLD a few good people 
meee a Call Chris or Bill 
; Lh cs 589-0197 
Waiters and aly ima 


























Send your resume to: 
Kay-Bee hee be Store 
Natick M 


1245 Worcester Rd. 
Natick, MA 01760 













AS ubsschary ¢ 4 Melviile 
Equal Opportunity 


Right now we operate over 


Competitive 


-Bee St 
iSeanaa 





RETAIL 
MANAGEMENT 


Our expansion plans haven't changed 
We're continuously opening new stores and seek 
ing new management personnel! to run them 
600 stores nationwide 


We're looking for people with retail management 
experience and good supervisory skills to train 
under the supervision of a st 

be put in charge of their own sto 


-ompensation. outst 
=» package including bonus/incentive pr 
° privileges. exceptional rapid advancemen 
health /lite/disability insurances. profit sharing/retiremen! ; 


Or apply in person at: 


rogram 






manager and 
when qualified 


minding benefits 
grams, discount 
t opportunities 
ind more 


Kay-Bee 
Methuen 


Store 
all 


Methuen Mall 
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Vain eG Owe 
Ld BANANA REPUBLIC = 
4 SEEKS KINDRED SPIRITS 5 


The denizens of our republic have always stood apart from the crowd. That's 

because Banana Republic has always been about being a little different. It 

was true nine years ago, when we were a tiny one-store business; and it’s 

true now that we’re a company with a retail presence in virtually every * 

) il 


major U.S. market. 

The people we rely on value that distinction. And they possess the skills, the 

energy, and the imagination to help us achieve it—in our clothing, our catalogue, * 
and our stores. a 


. 
* 


Le 












































As we continue to grow, so does our commitment to attract the highly qualified 
people who put Banana Republic on the map and have kept it a place apart. 
We're currently seeking experienced, quick-thinking, resourceful people in retail 
sales and management. If you'd like to work in a challenging environment where 
innovation walks hand-in-hand with tradition, please inquire about the following 
positions: 
¢ STORE MANAGER -— Responsible for all operations and merchandising. 
Must have previous experience in managing stores over $2M annual sales 
volume (3-4 vears). 


© ASSOCIATE MANAGERS -— Must have previous retail supervisory 





experience (1-2 vears). 
¢ FULL/PART-TIME SALES — Previous sales experience desired. 
© CASHIERS -— Previous experience necessary. 
e STOCK 


Competitive benefits package, career growth potential. 
STORE LOCATION: Chestnut Hill Mall 
CALL FOR AN INVERVIEW: 617-444-1110 Ask for BANANA REPUBLIC 


INTERVIEWS BEING HELD: 
May 4-6, 9a.m.-5 p.m. 
Sheraton Needham 

100 Cabot , Needham 


OR SEND YOUR RESUME TO: 
Banana Republic 

60 Western Avenue 

Cambridge, MA 02139 

ATTN: Michael Goduto 


AREPUBLIC 


ATTRAVEL (@ SAFARI 
& 








CLOTHING C2 











ATTENTION 
MUSIC LOVERS 
GREAT WOODS 


Ctr. for the Performing Arts is looking for 
articulate and creative people to help sell 
.out the best classical music season ever! 
Dynamic & enthusiastic individuals only. 
Arts background and/or sales exp. a 
plus. P/T evening hrs., training provided, 
advancement poten., convenient 
Downtown Boston office. Call Deborah 
immed. at 266-6090 Sunday 7-9 p.m. 
Monday-Thursday 1-3 p.m. & 7-9 p.m. 





























Need training? 
Need a job? 


MASSJIOBS 
if osotking- 
1-800-248-JOBS 


Sie The spirit of Massachusetts 
isthe spirit of America. 








A HEALTHY 
WAY TO SPRING 
INTO SUMMER... 


Bread & Circus whole food supermarkets is currently seeking 
help for the following positions in its Brookline location: 
¢ Grocery Dept. 
¢ Nutrition 
¢ Produce 
All positions include full and part time hours. We offer a great 
work environment, good pay, paid vacation and health benefits. 
For an interview appointment please call or apply in person to: 


A pa a vi 
Bread & Circus) 
WHOLEFOOD SUPERMARKETS 


392 HARVARD ST. 
BROOKLINE 
738-8187 


ry 
} 









































We help 
good companies hire 
the best people! 


lf your company is looking for qualified, 
experienced and hard-working employees, 
place your ad in the Phoenix Employment 
Opportunities section. We reach-the type 
of people you most want to hire: well- 
educated, intelligent, upwardly mobile. 


rw THE BOSTON Mi 


MASTERCARD, VISA AND AMEX ACCEPTED 


























Mon. 
in person 
ed applicants should apply 
interest 
to: BoD ‘ 
’ 























we 





EMPLOYMENT OPPORTUNITIES 














CAMBRIDGE TIRE 


CAR CARE CENTERS (7 Ul 4: 


GENERAL 
OFFICE WORK 


You will work in a progressive 
company that offers an 
excellent opportunity for 
advancement. Pleasant 
telephone manner essential. If 
you have the desire, we are 
willing to train you. 

e Paid sick days, holidays, 
vacations 
¢ BC/BS MasterHealth Plus 
e Paid Life Insurance 
e Plenty of free parking 


For interview appointment, 
call Judy at 
864-7575 

290 Albany St., 
Cambridge, Ma. 











Full or part time 
positions 
available for 
clerks, cashiers, 
and management 
trainees. 


Apply in person at 
our Washington 
Street (Downtown 
Crossing) or 
Kenmore Square 
locations. 


RETAIL 





THERE’S CHALLENGE AND 
EXCITEMENT IN THE AIR WHEN 
YOU JOIN DUTY FREE 
SHOPPERS AT LOGAN 
AIRPORT! 


If you're bored with your present job 
and are ready for new challenge, share 
the excitement of dealing with the inter- 
national travel public when they come 
to shop. We have openings in several 
of our very fast paced Logan Airport 
Shops. 


SALES 
CASHIERS ... STOCK 
FULL AND PART TIME 

PICK A SCHEDULE 

TO MATCH YOUR LIFESTYLE 
We offer attractive salaries and great 
benefits! Interested in making a 


change? Call or apply in person Mon- 
day-Friday from 8:30 a.m. to 5 p.m. 








equal opportunity employer 
M/F 


SHOPPERS, 
LOGAN AIRPORT 
TERM E 

E. BOSTON, MA 
567-6551 











WOBURN AREA* 


Full and part time help 
(1st and 2nd shifts) 


CUSTOMER SERVICE 
(full time) 

VAN DRIVER 
(1st shift/full time) 
LITE FACTORY 
ELECTRONICS 


TESTING LAB 
OF NO. AMERICA 
22 6th Road 
Woburn, MA 01801 


(617) 
938-7033 


Call and ask for Peter Calabria 























C.P.A. 
& 





DRIVERS 


Reliable drivers 








WE ARE NOT 
AN EQUAL 
OPPORTUNITY 




















This position requires 
the individual to open, 




















den extras. Line shots, half- 
tones, reverses and acetates. 
Position stats from slides; spe- 
cialty screening, including line 
screens and mezzotints. 


Stats 


Enlargements and reductions 
from 20% to 300%. For 
further information, call 
536-5390. 


Phoenix 
Typograph 


WE HELP YOU LOOK GOOD 


Sed 








100 MASS. AVE 
(Third Floor) 
peta MA 02115 














We carry one of the best collections of 
contemporary furniture in the country. Our 
company has a 24-year history of product 

innovation and a 24-year tradition of people 
orientation. We have stores that have won 
hundreds of architectural awards and we 
have catalogs'that reach millions of people 
every year. We are expanding our furniture 
division and need people with a background 
in furniture sales, and managment and 
merchandising experience who want to fill 
our current management opportunities. 
We have a well-known habit of developing 
some of the brightest people in our business. 

If you're interested, and you must be if 

you've read this far, write to: 

The Furniture Store of Crate & Barrel, 

Attn: Corporate Training. We are looking 
forward to meeting you. 


THE FURNITURE STORE Of 


Crate&Barrel 


1045 Massachusetts Avenue 
Cambridge, MA 02138 














C.P.A. needed for 
sort and deliver 
CANDIDATES reputable EMPLOYER incoming and outgoing 
downtown mail. Stockroom duties 
The best telemarketers do to be performed are 
haselidlins eepenaiie Boston courier reap the most $$$. unloading, storing and 
pidly growing service. Learn to be the best from distributing office 
10 person C.P.A. firm the industry winners. supplies. 
seeks a Applicants must We provide excellent 
If ; own ARTIC WINDOWS working conditions 
bp hago . dependable EARN $400 - $600/WK. and liberal company 
.P.A. an benefits. 
: i We offer... 
ie tec ypicniny i shang : Base pay Pr commission incentives ty oi gpa for 
Salary open. alid driver’ spoemevonemeeree 111 244 poston 5 
" ° oylston St., 
Send resume to: va id river's ° Dombany paid warring Chestnat Hill, MA 02167 
4 license. « New offices convenient to T An Equal Opportunity Employer 
: Try it, you'll like telemarketing ; 
Mr. Howard M. Frisch Call Don For confidential interview 
merge ny * P.C. rors: —— 
ain st. sk for Steve 
Glouster, MA 01930 423-251 1 Braintree 849-1941 
"hak tor Steve LI] B E RTY 
MUTUAL. 
: . MEDIA PRODUCTION 
Picture This! Management OPPORTUNITY 
Prompt photostat service at HH -| | | New England's largest weekly 
reasonable prices, with no hid- Opportunities {| sewspsrer has ent eve positon 


paste-up, typesetting and camera 
operations. Position provides 
opportunity for career growth into 
typography, graphic arts or 
production management. Related 
experience preferred. Send resume 
to Dept. P. 


EXCITING MEDIA 
ENTRY LEVEL 
OPPORTUNITIES 


New England’s largest weekly 
newspaper is seeking career-minded 
individuals for accounting clerk and 
telephone ad sales openings. 
Excellent opportunity for 
professional growth. Complete 
benefits package. Apply in person 
or send resume to Personnel. 


Phcenix. 


100 Mass Ave. 
Boston, Mass. 02115 


EOE/MF 





Se 
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EMPLOYMENT OPPORTUN 








ITIES 








ATTENTION: 
MALES 19-35 


Non-smokers earn $375 by 
| participating in a metabolic 
study from Friday night to 
Sunday morning for 3 con- 
secutive weekends. Study 
starts Friday p.m. 5/8. Call 
for more information or to 
make appointment for a 
screening. Room & board 


provided as well as free 


VCR movies and other rec- 
reational activities. Study 
space available to stu- 











CALL US, 
WE'RE DIFFERENT! 
If you're sick of being trained 
_ ina “‘herd of sheep” 
_environment, and want the 
attention you deserve to be 
_ successful, come check us 
out! We’re a Gourmet In-Home 
Food Service looking for In- 
Home Food Consultants. We 
will supply confirmed 
appointments for you to earn 
$30K per year including 
commissions! 
You're welcome to go out for 
an actual observation to see 





COLLEGE INTERNS 
WANTED! 





You need experience. And you can 
get it as a Boston Phoenix intern. 
Rather than wait until graduation 

to think about your future, explore 

an option now! Get practical work 
experience in our Sales, Marketing, 
or Editorial departments, before 
you graduate. 

The ideal candidates will be 
seniors at a local college, majoring 
in business, advertising, 
marketing, journalism, or 
communications. You must be 
able to get college credit and work 
at least 15 hours each week. 





UANg 


) i 
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EL 3 


Underground influenced, 
open minded, creative- 
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dents. ; x 
Convenien located on the green line. terete pedo Arica This is b non paid position in a fast looking people to fill all 
. . Huntington Ave. ’ aced environment with many eas 
Pv eenate re amd vehicle, and we think you have canes fringe benefits. positions for a rock 
aaa what it takes, we will train you dance club in Cam- 
Other studies also available. one-on-one to be successful in : , 
(617) 522-0303 our business. Bene send letter bridge. Experienced on- 
Medical and Technical Call us — ane a ly. Call 354-0470 for ap- 
R ” ok rd ecnnica the opportunities are limitless! Promotions Dept. intment 
esearch Associates, Inc. The Boston Phoenix pointment. 
Mr. Bond 100 Massachusetts Ave. 
AYA x A 460-9700 Boston, MA 02115 
7: se eS 
Violin : 
WANTED SHOP FACULTY 
FULL AND ° POSIT! 
PART TIME String SUPERVISORS ||| MASS ART 
E bl 1987-88 Academic Year, in 3-dimensional art: 
BIKE Nnsem oie Applications are now being ‘METALS 
The Hamsiedt Gibaas accepted for a seasoned rete Spare’ Pos fees wide 


MESSENGERS 





seeks a violin & string 


to work in Boston ensemble instructor for its 


instrumental music pro- 
Downtown and Back gram. Beginning Septem- 
Bay area, your ber 1987. 


knowledge, enthusiasm 
and bike are the only 
requirements for this job 


Responsibilities include: 
private and group lessons 
& ensembles. Suzuki 
method preferred, but not 














shop supervisor. We are 
looking for a conscientious, 
take-charge individual to 
develop and grow with us. A 
background in fleet 
maintenance, heavy duty 
truck repair and hydrolics 
are required. 






































forming, fabrication, enameling, and use of non- 
metallic materials. 


Position open in the ceramics 
department. Applicants should have knowledge of 
all basic and advanced ceramic techniques. 


Part-time, one-year position open for individual 
highly skilled with a variety of sculptural media. 
Primary responsibility includes instructing and ad- 
vising juniors, seniors, and graduate students. 


Part-time, fall semester only. Position open for in- 


























Apply for immediate If you qualify for this tim : Postion ope 
openings required Schedule allows ||) career positon, submt || ff eeseamememtertes 
Me t te = é ostonae Op e von resume or fill out an r—<— 
. “ ith: itions require an MFA, previous teaching ex- 
ARCHER SERVICES INC portunities exist in the say area parence ip Krowledge that an co 
125 Pearl St . Worcester area at union Interested applicants should send resume, tee lt 
Boston. MA 02110 rates. Contact Sylvia Buc- NU CARR CARRIERS Director of Personnel, Messechusetis College 
celli at (617) 853-2640, yO: Bon ante te tac 2m 
426-9293 or send resume to: Willow Road Deadine tor al pootions:Fedoy, Moy 8, 1087 
Botuennthe maak ue Banca School Ayer, MA 01482 Massachusetts 
110 Shore Dr. 617) 772-3921 College Art 
10 a.m. and § p.m. Worcester, MA 01605 ( } FOE of 
Doctor, THE LORD BEDFORD||| Cpe ATIVE 
MOTOR INN IS | — 
® We are a fast-growing design 
Lawyer LOOKING FOR: company looking for career-or- 
te iented people to fill full time/part | 
9 Py soon rong time entry level sales positions. 


Indian 
Chief. 

all got their jobs with a resumé from 
Phoenix Typography. A sharp, 
professionally typeset resumé helps 
you to present yourself to your best 
advantage. Don’t postpone taking 


this important step another day. Call 
536-5390 or simply walk in. It's easy! 
100 MASS. AVE 


- 
Phcenix (Third Flor 
h BOSTON, MA 02115 
p iy 536-5390 


WE HELP YOU LOOK GOOD 




















Full and part time positions 
available. 


Full time benefits include: 
free meals, uniforms, dental 
and health insurance, paid 
holidays and sick days, 
credit union. 


Cali or apply to: 
THE LORD BEDFORD 
MOTOR INN 
340 Great Road 
Bedford, MA 01730 


(617) 275-6700 











Training includes development of 
merchandising and design skills, 
customer service, inventory con- 
trol and working in a team en- 
vironment. Come learn with us, 
for we have good benefits and a 
well known habit of developing 
some of the brightest people in 
our field. Come in to fill out an 
application. Ask for the manager. 
We look forward to meeting you. 


Crate&Barrel 


Chestnut Hill Mali 
964-8400 
171 Huron Ave. 
Cambridge 
547-5938 





















ene 

















New 


Instant Credit for 


Silver Lake Dodge 2 tecsing 


land’s Official #4 Volume Dealer 
for 8 consecutive years, including 1986! 


College Grads! 


Congratulations! If you are graduating from a 4-year 
e, you may qualify for Silver Lake 
llege Graduate Lease Plan: 


accredited coll 


Dodge’s special 


@ NO MONEY DOWN LEASE! 
@ LOWER PAYMENTS THAN BUYING! 
@ NO PAYMENTS FOR THE FIRST 60 DAYS! 


You don’t need established credit or a co-signer...if you 
have a commitment for a full-time job. It’s tough getting 


started, and Silver Lake Dodge wants to help! 
“Refundable security deposit required on all leases. 


cars & trucks 


in stock for 
immediate 
delivery 








ay | 


or savi 


annua! 
percentage 
rate 


ee 


The SLD CHALLENGE: 


“| guarantee you that | will beat the 
price of any vehicle from any dealer - 
whether you buy or lease - or you get a 


$4000 Mastershield Protection 
Package on their vehicle — 
























FREE! (See dealer for details) 








$159 per month, 
annual percentage rate 11.71% for 60 
mos. with bank approved 
amount financed $7160.50, interest 
$2379.50, defered payment price 
$10240, totai of payments $9540. 


Route 9 @ 


235-6666 





5-Dr. Hatchback 


4987 Omni 


41987 Dakota S 


No stripped-down models, these are completely equipped! 


Air conditioning. Automatic 
transmission, 


America's only mid-sized pickup, 2.2 


, Power steering & Power engine, bench seat. vinyl trim, 5- 


brakes, tinted glass, rear defrost and speed trans, 
rear washer/wiper, AM/FM stereo, 
reclining bucket seats, more! 


. Pushbutton radio & 
heater, Power brakes, Dakota S Pkg. 


BUY either: $700 down, cash or trade 


credit, 


or LEASE either: NO MONEY DOWN 


list price $7817, 


$159 per month for 48 months, 
48x$159=$7632, $200 refundable 
security deposit required. Customer 
has no obligation to purchase 
vehicle at end of lease. 


OVER 60 TO CHOOSE FROM 
for immediate delivery at $459/mon. 


Silver Lake Dodge « teasing 


1/2 mi. W. of Rt. 128 e 


Wellesley 


OPEN SUNDAY NOON TO 5 PM 











































265-1205 after 6. 
MUSIC 





acting, artists services, audi- 

tions, dance, gigs, musical 

instruction, musical instru- 

ments, musical services, 
Studios 


78 ¢ OLDS ¢ CUTLASS 
pe ig ply jomnts —y a 


box. $1850, Call 
92-8644. 


Plymouth Champ,'79, man- 
ual, 79K, great cond., well- 
maint. No rust or dents. Very 
rel. $1680 or BO. 566-5270. 


PLYMOUTH HORIZON 1986 
14K miles, 1 owner, Just like 
new. AM/FM cass deck, rear 
defrost, full size spare. Call 
after 5 862-7132, $5,000 or 
BO. Box 2194 


V6 MUSTANG 
1980 FORD Mustang V6t! 
Fast and in excellent con- 
dition $3,200. Call Chuck 
266-4611 


manna 
FOREIGN 


1971 Volks Wi Bug. runs 
will, $300 or BO; 232-5196. 


1977 Excellent red Honda 
Civic am/fm stereo cassette, 
new parts, low mileage. 
$1000 or BO. 731-3920. 


1986 Nissan 200SX, AC, 
atomat, 11K miles, dk 
pewter, $10,000, or b/o. 
344-9657 or 821-1710 


‘78 VW Bug, last conv model. 
Michelin tires, low mi 

mint condition, white. Days 
742-1851. Evenings 
723-5788. Ask for Frank. 


78 VW Rabbit good shape. 
Reliable many new parts 
needs heater MTR 522-8413. 


SUBARU 86 GL/XT coup, 


sp 
mint, loaded, must see and 
drive Call 776-9230 


1974 VW BUG 
This car has been through it 
all and still has a long way to 
go! It will be hard to part with 
but the time has come. Or- 
ange VW, new tires, in good 
shape but needs some work. 
This would be a great car (for 
the price) for the right person 
who know it's real value. 
$500 or BO Call after 6pm. 
767-2635. 


Audi Fox, 1976, 70,000mi, 4- 
sp, rbit eng, many new prts 
$1750/bo. 884-4776 


BMW 320i, 79, 5 sp sun rf., 
a/c, am/fm radio, tape, 
blue/gry exterior, tan in- 
terior, $5000. 738-4522. 


DATSUN 510 
1980, hatchback, 4dr, Sspd, 
am/fm, many new parts, 
well-kept, good condition. 
$1,500/BO. 739-8330 


DATSUN 200 SX 
1981 in EXCELLENT CON- 
DITION. includes AM/FM, 
new tires, very clean and well 
kept, red with red interior. 
You must see this car. A 
bargain at $4800 . Call Harry, 
at 926-7184 4:30 to 12:00 
midnite, or 744-5594 11AM 
to 3PM days. 















































GREAT BUY 

VW BUG 1972: Looks great 
runs good. $650 or b/o. 9-7 
Mon-Fri 262-7371, after 7 
262-2749. 


1982 HONDA ACCORD 
50K mi and in excellent con 
dition. Proven computer 
print outs of service check- 
ups. Runs beautifully 
AM/FM, A/C, rust proofing 
and radial tires, $5000, 
negotiable. Cail if interested, 
872-7614 iv message 


HONDA Accord, 1977, Sspd, 
AC, AM/FM radio, new tires 
& clutch, $750. Must sell 
ASAP. 266-1730 


HONDA CIVIC 76 1300DX in 
fair cond, 79,000 mi, with 
A/C, rear wdw defrost. $600 
247-2587 


Karmen Ghia ‘70, good 
cond. engine+ elec. syst. 
exci. some rust, worth repair 
Spring sale only $750. Cali 
David at 864-2620 














Datsun 510 sedan, 1972, en- 
gine newly overhauled, body 
needs some rust work. $500 
or BO eves. 776-8324. 
SAAB 99 ‘73, 4dr, nm car, no 
rust, part rerbit eng, runs 
well, nice int, $900 or BO 
eves 266-0466 





CYCLES 
1981 SUZUKI GSL 


13000 miles $700 needs 
starter 2 free full face 
helmets and cover 277-0287 
Bill or Scott 





Toyota Corolla 1980, Ssp, 
mechanically sound, well 
maintained, good mpg, 
$1200 Jim 524-6883 or 
323-1551 





VW JETTA 1984 38K 2dr 
5spd sunrf amfm blue 38K 
reat cond $5400 BO Cail 
Ary 266-5847 leave 





MAZDA GLC ~. 5spd, 
htchbk. New paint & 

parts. Stereo. Well main., 
eee crogee. $1200 Or 
BO 969-7426 


NEED A CAR? 
READ THE FOLLOWING 


ADVERTISEMENT 
FOR gus As Le as de- 
luxe model, sun-roof, 4 door. 
Excelient condition, low 
miles, runs great. 
$3,000. The owner needs 
fast cash, will sacrifice, will- 
ing to settle for $1500. Car 
was well maintenanced, have 
all tune up and service re- 
cords. If interested Call days 
484-8556 leave message 


PORSCHE 924 1982 $7,000. 
98K miles, excellent cond 
a/c, sun rf and AM/FM cass. 
462-8122 


Renault Gordini Convertible 
sports car 1979, power 
brakes, steering, Recaro 
seats. Runs perfectly, new 
battery & alternator & muf- 
fler, 5sp, OHC engine, $1900 
452-3920. 


Renault Gordini Convertable 
sports car 1979, power 
brakes, steering, Recaro 
seats, rns perfectly, new bat- 
tery & alternator & muffier, 
5sp, OHC engine, $2000. 
452-3920 

















SAAB 
1982 4 door, original owner, 
great condition. Needs Sth 
gear. A steal at $3450 call 
536-7633 days and 
449-1605 eves 


SAAB 78 Turbo, well main- 
tained, by Gaston Andrey. 
Blaupunkt 4 mnted snows, 
$2000/bo. 232-0773. 


Subaru for sale. Great body. 
Great engine. Owner goi 
to Europe, hurry! 99. 
547-1581. Eves. & wknds. 


Toyota Corona ‘78, sharp, 
rust free, Ca. car, auto. 
trans, p.s., p.b., new a, 
bttry & tires, am-fm cass 

ownr, ask $2200. 782- 2126. 


VOVLO 164E 1973 good 
condition, $900 negotiable, 
Call Mike after 9PM 
547-2411 

















VW 1969, exc condition, ask- 
ing 1,400 or best offer. Call 
783-4151 or 353-5185 ask 
for Jim, leave message. 


VW Beetle, excel. shape, 
southrn, no rust, rebit eng, 
250 mi, new clutch, brks, 
paint. $1800 or best offer. 
776-0676. 


VW Beetle, excel. shape, 
southrn, no rust, rebit eng, 
250 mi, new clutch, orks, 
paint. $1800 or best offer. 
776-0676. 


VW BUG ‘72, yellow, in good 
cond., new brakes. Asking 
$500 or best offer Call An- 
drea or Rob 721-1433. 














vw 
VW GTI ‘86, RED, 
SUNROOF, 9K., 4 SPEAK- 
ERS. CALL NOW, 353-1498. 


VW Super Bug 72 $500. 
Clean/ runs well/ new heat 
battery exhaust suspens 
491-0672. Leave message 





VANS & 
TRUCKS 


anneal 
FORD F100 custom, 6 cyl, 
new clitch, exaust, orks, 
shcks, tonneau cover. $2450 
neg. body very gd. 492-6021 
5-7pm 


NEW PICK-UP IN TOWN 
1986 Toyota pick-up truck. 
Perfect condition. Great for 
around town or the country. 
Call before 10PM 723-1859 











Look 
FURST 
before 
you 
lease! 





New & used 
automobiles 
available 
“As low as 


$69 


per month 


Slow or 
weak credit 
NO PROBLEM 


Drive away 
in 48 hours 





Call Jeff 
or Rick at 
FURST 
Financial 
today: 


738-0044 











BE 
A 
PRINCE 
FOR 
THE 
NIGHT! 


Rent the 
Red 
Corvette 


Daily & Weekly 
Rates 


Call Furst Financial 
Corp 


(617) 738-0044 

















73 YAMAHA GP 338 snow- 
mobile twin carbs, recently 
tuned only 1100 miles, this 
sled was barely used 6 





$2000 or bo. 787-4721 


HONDA ELITE 150, ‘85 has 
1600mis. Must sell ASAP. 
Needs work. Call Lesii 
731-4465 


HUSQUARHA 
1983 1900 miles only driven 
on Sundays, perfect con- 
dition lots of extras. Call 
536-7633 days and 
449-1605 eves. 


MOTORCYCLES 
1983 Yamaha TT 600, only 
900 miles, Brand new 
Metzien tires. Mint condition, 
$1200. 1985 Kawasaki 
KLR-600. Bought new in 
March ‘86. Liquid cooled. 
List: $2600, will sell for 
$1995. Honda CBX-1100cc, 
collector's item. ey 
condition, only 800 

call Mike at 527- 2787 

















THE 


ranteed 
Classified 
IT RUNS. 
‘TIL 1T WORKS 
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REAL 
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SE 
APARTMENTS 


ALLSTON, Union lbdrm 
nr bus to BU Hvd BC & T. Avi 
5/1 $495/mo + ht/hw Cail 
789-4694 aft & eves 


ARLINGTON HTS, great 
view, Huge sunny 1.S5br top 
fir. Porch, yrd, hdwd firs. 2 
blocks to T $800+ util. Avail 
6/1 RE 648-1900. 


BACK BAY, 1 bdrm. on 
beaut. Marlboro St., hdwd. 
firs., Southern Exp., just 
$750 incl. ht/htwtr.* 


HANCOCK RE 
266-7400 
BACK BAY, Bay State Road, 
Lg. 3rd fir. 2 bdrm. in de- 
tailed, beautifully 
maintained twnhse, parking 
incl. $1200 htd. 
HANCOCK RE 
266-7400 


BACK BAY, Beacon Hill, 1 
bdrm. on Beacon Hill, unit 
faces front w/ hdwd. firs., 
$550 htd. 




















HANCOCK RE 
266-7400 
BACK BAY, Beacon St., 
floor-thru 2 bdrm., modern 
kitchen, tile bath and laun- 
dry, $975 only 1/2 mo. fee. 





HANCOCK RE 
266-7400 





BACK BAY, Comm. Ave., up- 
per floor 1 bdrm. with fire- 
place, hdwd. firs. and more, 
$895 hid. 


HANCOCK RE 
266-7400 





BACKBAY, Comm. Ave., de- 
tailed studio, bay window, 
hdwd. firs., fireplace, $775. 


HANCOCK RE 
266-7400 





BACK BAY, Copley Place, 
small studio, kitchenette, 
great loc. $550. 


BACK BAY, Comm. Ave., 
cute 2 rm. studio, frpic., 
$600. 


BACK BAY, Clarendon, 1 
bdrm., fir. thru, w2w, d/d, 
priv. deck. $895 


BACK BAY, St. Botoiph, Ig. 2 
bdrm., w/ loft, w2w, d/d, 
high ceils, detail, $1150. 


THE CARLSON STORE 
267-1733 





BACK BAY, Fenway, Quiet 
Studio, conv. to trans., ig. 
foyer, fresh paint. $490 htd. 


BACK BAY, Fenway, gees 
sized 1 bdrm. Facing Park 
E4-K, hdwd., bay, won't last. 
$600 htd. 


HANCOCK RE 
266-7400 
BACK BAY, Fenway, Studio 
in Fenway area, new rehab 
w/ new kit., just painted. 
$500. 





HANCOCK RE 
266-7400 





NEW! 
Luxury 

1 bedroom 

apartments 


Immediate occupancy. 

\deal for the young professional 

Quiet. efficient complex withun 
distance to a beautiful 

lake offering boating. swimmung 

and picnicking 

Apt. features wall-to-wall car- 

peting, air conditioning and all 

appliances with ample private 

parking 

Convenient to Routes 95, 295 and 

495 and town train 

Leases begin at $445. Cali 


The Meadows 
17-29 Lakeshore Drive (Rt. 1) 
North Attleboro. MA 
(617) 699-6731 














BACK BAY, Park Or., Large 
2 bdrm., facing Park, hdwd., 
tained ‘bldg.’ fresh _palnt. 
ai t. 
$825 htd. ” 


BACK BAY, Pet " 
Spacious 1 ean, aie 


Street, hdwd., bay, fresh 
paint. Easy st. pkg. htd. 
HANCOCK RE 
266-7400 





BACK BAY, Fenway/Prk Dr., 
bright spac studio w/aicove, 
ht/hw inc, avail 6/1 for sum- 
mer/longer. $500. 353-1339 





BACKBAY, Fenway, Studio 
w/ eat-in-kit., hdwd. firs., 
$595 htd. 
HANCOCK RE 
266-7400 


BACK BAY, Fenway, new 1 
bdrm. features polished 
hdwd. firs., laundry & 
elevator, $750 htd. 
HANCOCK RE 
266-7400 
BACK BAY, Kenmore Tower 
luxury 1 bdrm. features de- 
signer kit., dining area, pri- 
vate deck, elevator, laundry, 
4 jacuzzi & concierge, 


‘HANCOCK RE 
266-7400 











BACK BAY, Lg. 1 bdrm. w/ 
hdwd/ firs., ig. closets, laun- 
dry, elev., resi. super., ex. 
sec., very sunny. $825 inci. 
ht/htwtr. 
HANCOCK RE 
266-7400 

BACK BAY, Luxury high-rise 
2 bdrm. features parquay 
firs., mod. kit., elevator, 
pool, laundry & concierge, 
$975. 





HANCOCK RE 
266-7400 


BACK BAY, New Studio w/ 
hdwd. firs. Reduced. $525. 


BACK BAY, St. Boltoiph St., 
Hge. garden Studio avail. 
now. $625. 





BACK BAY, Nr. Brookline ig. 
1 bdrm. w/ eat-in-kit., hdwd 
firs. $600. Front 2 bdrm., 
$800 and sunny studios 
$525. 


BACK BAY, Copley Sq, 1 
bdrm, hdwd. firs. wd-burning 
fpice. Concierge. $800 


BACK BAY, St. Boltoiph St., 
Sunny 1 bdrm. dup. mod. kit. 
& bath. $750. Studios $590. 


BACK BAY, Beacon St., 1 
bdrm. Penthouse. Hdwd. 
floors, frpice., Private 
roofdeck. $895 


BACK BAY, Comm. Ave., 
Victorian 2 bdrm., hdwd. 
floors, detail, prkng. avail 
5/1. $1300. 


BACK BAY REALTY 
262-1650 


BACK BAY, Park Drive, stu- 
dio w/ alcove, excellent 
views from bay windows, 
mod. kit. and bth., d/d, $700. 





HANCOCK RE 
266-7400 
BACK BAY, Queensberry, 
large 1 bdrm., faces front w/ 
hdwd. firs., designer kit. & 
tile bath, $625 htd. 





HANCOCK RE 
266-7400 





BACK BAY, So. End 

Simply charming 2 rm. stu- 
dio with working marbie fire- 
place, beautiful windows. 
$625. 


Comfortably large 1 bdrm. 
with priv. deck & beaut. bay 
window on side St. Chef type 
kit. with dish/disp. $775. 


Lux. at it’s finest, 2 bdrm. 
Penthouse, marbie entry, 
skylights, working fireplace, 
priv. laundry & deck, eat in 
kit. $1295 


Simply smashing 2 bdrm. 
condo, wood firs. 

kit., recessed lighta, working 
fireplace, priv. garden $795. 


One bdrm. duplex on beaut. 
side st., spiral stairs, wood 
firs., working fireplace, near 
the Pru. $875. 


Beaut. 1 bdrm. and study on 
side St. New wd. firs., 
dish/disp., mins. to Copley. 
$850. 


Too good to be true. 2 bdrm. 
Dupiex, working fireplace, 
wd. firs., designer kit. & bath, 
priv. deck. $1030. 


1/2 Month's fee on most 
apts. MC & VISA accepted. 


BETTY GIBSON ASSOC. 
556 Tremont St. 
426-6900 








Le 
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ATTENTION! 


The deadline for 
all classified line ads 
is now Thursday at 

2:00 p.m. 

















BACK BAY, St. Botoiph area, 
sunny 1 bdrm. with wall to 
wall, $750. 


HANCOCK RE 
266-7400 


2 ge ag 


htd, hw, ww, ig mod kb, 
conv to T, pkg, pets ok, 
723-3440. 








BEACON HILL, 2 rm. studio, 
mod. kit. and bath, track 


lighting, common ry 
and deck. $650 inci. 
ht/htwtr. 


HANCOCK RE 
266-7400 
Beacon Hill, Sublet or yr ren- 
tal. Spacious 3 bdrm, 
Pinckney St. w/d, frpic, d/d, 
$1400. Mary 
964-1000 ext 229. 


BEACON HILL, Sunny studio 
w/ mod. kit. & bath, track 
lighting, common deck & 
laundry. 


HANCOCK RE 
286-7400 
BELMONT, 2 bdrm., hdwd. 

firs., pkg., $850+. 
LE VAUX REALTY 
547-4567 


BKL VLG, Riverwy, 2 
apt, $528, no fee, 6/1, wi 9/1 
opt, 1-784-5376, 734-0640 


BOSTON, Bay Vil., sm 
1bdrm, hrd wd firs, kitchen: 

ette, clean, $575 482-1497, 
969-3453 


BOSTON, Detailed studio in 
Kenmore Sq., hdwd. firs., 
fireplace, $750. 


HANCOCK RE 
266-7400 


BOSTON, Lg. 1 bdrm. in 
downtown area across from 
Public Garden, excellent 
view, AC, elevator, d/d, laun- 
dry. $895. 























HANCOCK RE 
266-7400 
BOSTON, Studio avail. w/ 


hdwd. firs., priv. balcony 
—— Pond. $525 inci. 





HANCOCK RE 
266-7400 


BOSTON, TOC, Sunny 1 
bdrm. w/ pool, sauna, pkg. 
$850. 








BOSTON 
NEIGHBORHOODS 
262-4663 
BRIGHTON, Beaut. 5 bdrm. 
in hse, 2 skylight, 
pkg., avail. 9/1. $1650. 

782-6666. 





BRIGHTON, Best 2 bdrm, 2 
ba around, 3 can shr, Pkng, 
no fee, $1100 782-2085 


BRIGHTON, Brookline line, 2 
bdrm. apt., hdwd. firs., bay 
window, $825. 


Sept. apts. are coming in 
now! call us!! Many low 


ATTENTION STUDENTS!!! 
Many 1,2,3,4 bdrm. apts. 
near B.U. B.C. Northeastern. 
PARK ASSOC. 
566-2000 








LOOKING FOR AN 
APARTMENT, HOUSE 
OR CONDOMINIUM ? 
THE NEW, EXPANDED 
REAL ESTATE 
CLASSIFIEDS IS THE 
QUICK, EFFECTIVE 
WAY TO FIND WHAT 
YOU'RE LOOKING FOR! 





BRIGHTON, Many 3,4,5 
bdrms. nr BU & BC for now 
and Sept. $1000 and up. 


BRIGHTON, 3 bdrm. ranch 


ALLSTON, 6 bdrm. , 
frpic., & pkg. Nr BU. $1080, 


BAY REALTY 
782-6666. 





BROOKLINE, Brighton, 
Spac. studio nr park 3 


BROOKLINE, Bri., immac. 1 


bdrm., E-I-K, $570. 
BROOKLINE, Bri., Very 
spec. 1 bdrm. in house, laun- 
dry, city view, $650. 


pongo any Bri., Brand 
1 bdrm. condo on re- 
covelr $675. 


BROOKLINE, Bri., incred. 
filr.-thru, E- . Fm., 
prch, 


STUDENTS! We have the 
best selection of 3 and 4 
bdrm. apts. for 6/1 & 9/1 nr 
BC and BU. Best deals at 
$1075 htd. 


TOLL AND ISENBERG 
R.E. 
254-8117 


CAMBRIDGE, Avail 5/1, 3 
ee” w/out utils. call 








CAMBRIDGE, Harvard sq. 
Mod. 1 or 2 bdrm., furn. & 

unfurn., 1 or 2 baths, pkg., 
can be short 
$1100-1500 +. 


CAMBRIDGE, Nr inman 
/Harvard, beaut. renov. 2 
bdrm., furn. or unfurn., sky- 
lights, wd. stove, $1100- 
$1200+. 


CAMBRIDGE-MID, Choose 
between several 2 bdrm. in 
choice locs., $925-$975. 


CAMBRIDGE, Architect de- 
signed 3 bdrm., wik to 
Harvard, $1500+. 
CAMBRIDGE, Perfect for vis- 
iting profs. & familys, 2 bdrm. 
lux. twnhse w/ all amenities, 
nr Charles, $1700+. 


LE VAUX REALTY 
547-4567 


REALTY WORLD 
EAST COAST 
SOMERVILLE/CAMB. 
776-7242 
Studio, near T, large r 


m., 
clean, $450 unhtd: 1 bdrm., 
ren., w/all ————s $600 





Tufts area, $775 
bdrms., ex. cond., t 
locs., $900 & up: ext 


bdrm., $1100. 





Large selection of studios, 
one and two bedrooms avail- 
able from $450 to $1290. 
Students Welcome! 
HANCOCK REAL ESTATE 


266-7400 


i aig 2 br, nr T, 
pets, $580/mo + util. 
wow. 242-5532. 








CHELSEA, Carey Sq area, 
John St., 2 fam. hse, 2 parm 
eat in kit, newly rev., 

security & util. 744-4545 
days, 889-4748 eves. 


ot pm og Fabulous all new 





2 beds, featuring, d/d, ac, 
os laundry, pkg., $550- 


CHELSEA, Gigantic 3 bed in 
Vict. hse in pristine cond., 
mod. K & B, hdwd. firs., preh. 
nice area, $795. 


ALL APTS. 10 MINS. FROM 
DOWNTOWN & AIRPORT 


RE 884-1515. 





CHELSEA/WATERFRONT, 
1br/stu. hdwd firs, huge 
dows, mrble mantie, 
$450/mo. + util Call 
884-3109 no fee. 


CHELSEA/WATERFRONT, 
Huge 1 bdrm. w/ den, sunny, 
hdwd. firs., totally renov., 
hook-ups. $650/mo 
884-3 109.No fee. 


DORCHESTER, 2bdrm, hrd 
wd firs, fresh paint, nr T, gd 
area. Avail 5/15 $600. 
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Coad 267-8687 
SOUTH END, =e a .. 


Sie anon 
duplex, fireplace ak ‘$450 
+, avail 5/1, call 266-8387 


SO END, GWM sks same to 
shr 2 bdrm 











SOMERVILLE, Avail 5/1, 2 
bdrm., w/out utils, call 


666-23 16 
SOMERVILLE, INMAN — 
4bdrm., 


wdwk, 
firs., $1150. 625- SoBe, 
666-0520. 








yey ny studio, w 
2 w, on bus, first fir., mod. 
Profs. perf. No pets/smk. 
$500+. 329-0385. 





peat me 2 bdrm. floor- 
» Near Cyclorama, 
kit., $850+ — 


SOUTHEND, Perfect student 
share, 3 bdrm. fir.-thru, lots 


k $1100 


BOSTON 
NEIGHBORHOODS 
SOUTH END, Warren Ave, 
2bdrm duplex ve no fee, 

10am- 12am 





Wellesiey, sunny 3rms w/ 
frpic, overiking babbling 

. in prvt home, 3 block 
to commut train, $650mo, 
call 497-2287 


ease ans orca 
APTS. WANTED 


rent control apt fn 
Cambridge for a long time 
resident and wking pro- 
fessional.Please all 





Prof Women seeks summer 
sublet in Boston, Brookline, 














BOSTON, 2 rm. studio, hi 
fir. w/ water views, 84K. ‘il CONDO 
PARKING 
y raven Pant Investor 
2 bdrm. w/ SPACES 
pkg., 117K. Comm. Ave., near Washing- 
ton St. 24-hour ° 
Agent 232-2571. valet, | pnt 4 
BOSTON 9-5, 
CONDO SEARCH 
BRIGHTON, Waterviews 
BUYER/SELLER/INVESTOR van # oD pkg, 
Why look any further? Leave POO! balc., 127K. 
time and trouble which adds SOSTON, East, 2 bdrm. 
saving enthouse, Harbor/city 
yo Y money. he, Plasnee = glass walls, balc., 
CAMBRIDGE, 1 bdrm. AGENT 232-8571. 
condo w/ East Cam- 
bridge neighborhood nr 
red/green line, 139.9. tng tong Near ae 
Canmanpes. brand new 2 stipes condos. Big, pretty 
condo ee Frcs nor each with ite 
Courthouse, 159. entrance. Large living 


ee gen ‘Cas sunny top 
3 Over 
‘aso 2a ft ppg Boston 


] T 
SOMERVILLE nw Tufts, May 94 Quit ox: HANCOCK REALTY 
2 pan tey ty in $ ms cellent references. Call ASSOCIATES 
htd. Cail 2 742-1644 492-7766 








"THE NORFOLK HOUSE 


A New Way of Looking at Boston 





The Norfolk House Condominiums on Fort Hill 


14 John Eliot Square 


Luxury 1 and 2 Bedroom homes 


Prices starting at $107,000 


Located in Roxbury Heritage State Park. 


Amenities include: Grand marble foyer, elevator, contemporary floor 
plans with historic detail, fully-applianced kitchen, washer-dryer 
units, air-conditioning, closed-circuit TV monitoring, common roof 


deck, parking and on-site property management 


Model Open Daily 12-7 or call for a private showing 


Exclusive Marketing Agent: The B&M Realty Group, Inc. 


For more information call 617 442.4243 














JAMAICA PLAIN, Cute 1 
bdrm. nr Arboretum & T, ex- 
posed brick, mod. kit., ig. liv. 
rm., pkg., $600 htd. 


JAMAICA PLAIN, Tastefully 


renov. Vict. 3 bdrm. w/ tree- 
top views! Brand new K&B, 


an. = = 


PLEASANT REALTY 
522-4600 


JP 1br, spac, sep dining rm, 








MALDEN, 5 rms, beau ww 
was hkukp pchs stps T org In 
$600 mo no util 324-4622 


SOMERVILLE: at Porter 6c. 
2BR., natural wood firs., 
pets, no fee. $750 666-1234. 


SOMERVILLE: at Porter Se. 
2BR., natural wood firs., 
pets, no fee. $750 666-1234. 
THE HISTORIC 
CHARLES 
DANIELS 











LUXURY 
RENTAL COMMUNITY 





DOWNTOWN, 2 min to med 
cntr, mod 1 bdrm, tile bath, it 
safe $525 288-6434 


CAMBRIDGE, on MBTA, 2 
studio rms avail. in hse w 
rmmtes. $375 mo. inci. utils. 
W/D w/priv. bth. Call 
661-0707. 


BACK BAY, So. End, in his- 
toric townhouse, 11' ceilings, 
4 . Mod. kit. and 


laundry. $670 htd. 


HANCOCK RE 
266-7400 


WALTHAM, Large, sunny 2- 
bdrm apt in house. Hdwd 
floors. Near Mass Pike and 
128. $800 inci heat and 
prkng. Call afternoons 

a Available 4/15 or 
/1. 














ROSLINDALE, Lge, clean 
2bdrm. apt. Nr trans. Excell. 
Call residen 


area. +. it 
owner at 327-4780. Avail. 
6/1. 





SOMERVILLE, snny 2 bdrm. 
» w/ 2 prchs, $680 hid. 


cones, Union sq., 
Victorian 1 bdrm.., $750 all 
utils. incl. 


SOMERVILLE, 3 bdrm., 
Highland ave. nr Davis, $750. 


SOMERVILLE, he bdrm. 
w/ dining rm., $750 unhtd. 




















F prof seeks 2bdrm 
can pay up to $475/mo. 
rewrd for info Laura 
926-6135 Iv msg 


A Roommate Referral 
Service. Roommates & apts 
avi now, all locations & 
prices. 1-800-255-1012 


ag 





BRIGHTON, Dramatic 1000 
sq. ft. duplex 2/3 bdrm-at 

wealth Park. 1.5 
baths, private baicony over- 
looking pool and conserva- 
tion land. 148.5. 


BRIGHTON, The Oak Sq. 
School, Boston’s oldest 
wooden 


. duplex, 
11° wind 





ING SUBLET 
neat, nonsmok 


sublet or housesitting from 
July 25 to Sept. 4 or there- 
abouts. Profer Boston or 
Brookline CAli 277-8311 





SUMMER SUBLET 
WANTED; GET 
RID OF YOUR 
APT. FOR THE 
SUMMER! 


We are looking for a 2 bdrm 
apt to take over for the sum- 
mer (and possibly the fall) in 


etc.. .) We are looking for a 
comfortable 


apt in a aconve- 
nient, location at a reason- 
able rent. We are 


responsible and neat 

student & graduate who 
want to live in or around Bos- 
ton for the summer. We will 





lights, 173.9 


BRIGHTON, Chestnut Hill 
and rf unfolds from 
this 860 sq. ft. Penthouse. 
Wrap around unit, open fir. 
plan, total renovation with 
many upgrades. 134.9. 


BRIGHTON, Direct sunshine 
the entire day thru 2 ex- 


bathroom, storage and 


Indry. 93.5. 


BRIGHTON, Brookline line, 
Spacious top fir. corner 2 
bdrm. at Sutherland 


room/dining room, kitchen 


garage 
Nice units. 


, 4,000. 
CAMBRIDGE, In a family 
area, close to Memoriai 
Drive and 3 very 
sunny 2bdrm condos. Ap- 
aegmy § 950 square feet 
ogee pang. Oy 
large yar ing. Only 
$136,000 and 139,000- a 


good value. 
URBAN SHELTERS, 


864-3132 





Hull, Ocean front lux twn hse 
condo 25 mins from Boston 
watch the sun rise on Boston 
from your private deck hang- 
ing 20 ft above the waves. 2 
bdrm, 2 ba, w/cathedral ceil- 
ing, frpics, priv beach, wirl 
pool. $1200/mo. 
863-0492./862-1111 ask for 
Lily. 





QUINCY 
T7 2BR, 2BTH, 
LUX CONDO’S. 
ONE UNIT HAS 
UNDGRD PKG, 
POOL, ELEV, 
CENT AIR, BALC, 
SECC. TORT3& 
128. PRICED LOW. 
170’°S & 180’S. 
BRK/337-6462 


HOUSES 
FOR SALE 


, new to market! 
Why pay rent when you can 
oan te 1 br w/ren K & B? 
Perf for 1st time buyer. 
$109,000. H. Lotman & Co. 
734-7310. 


CAMBRIDGE, 2 fam on quiet 


CAMBRIDGE, 2 fam on quiet 
st., Nr river & short walk from 





study on eneene t 2 bdrms, 
excellent income apt on ist 
fir. Seperate hot water & util 
& all new heati a. 
po aes =f dryer for 
apt. Full basement 
eats of room for 
$220,008 ‘Cat 847-303 fo 
Call 547-3873 for 





aaaSRIOOE 5 minutes 
from Harvard Sq. Live here, 
and collect rent in this sunny 
4 unit building. Large, 
yard with flower and 
vegetable gardens. Needs 
work, but located in a rapidly 
 asgg rnc area. Excellent 

two-owner ee 
font controlled. $260,000 

URBAN SHELTERS, 
LTD 
864-3132 





GOVERNMENT HOMES 
from $1 (U repair). Delin- 
quent tax property. “f 
posessions. Ca 
805-687-6000. Ext. GH-1983 
for current repo list. 


LYNN, Ocean views, 4 
bdrms., fireplaces, ap- 
. cher gen updat- 


plianced 
ing ing _ throughout, _ steps to 


LYNN, Hill-top retreat, huge 
6+ rm. contemp. condo over- 
looking city- menses and 
ocean, very priv. 140’s exci. 


LYNN, walk to beach, 2.5 
fmly w/ oversized 

unit for new owner. Sep. 
utils. Ex. cond. 170’s 

















BRIGHTON, Near Brookline, St. nr T $650 no utils. ming pook man's ond ladies’ over at the end of May begin: 
ca mo. Felt! Studio . sauna; ample parking. HANCOCK REALTY _ing of June. Please — CARLSON RE 598-4820. 
., $725; 3 bdrm., $995. DORCHESTER, Mtg. hse hill, LARGE 2 BDRM. ASSOC. qdchty to PO Bax. 2137. on ROXBURY, rehabed ig 2fam 
ig sunny apt. w/views, nat. UNITS STARTING 492-7766 St. Ma 02115. BRIGHTON, Comm. Park, in hm w/mod kit & bath & much 
mod. kit/bth. Boston, time for summer, lovely 2. more. $135,900. 497-4300 
‘ CIRCLEREALTY — io Red-Line. Quiet st T eye ah a patio, deeded big.” poo, SOMERVILLE, newly ren 2 
738-0300 mo., no utils. 268-7205. no on ng, nr po , deeded m , ren 
eta ° Batu “| Sq., 622-6293 CONDO- sec. system. A A fam, 3 & 5, nr Davis sq. 2 
BRIGHTON,/ Newton, beau , Or sav. hill Sunday 12-5PM MINIUMS 126.9. bdrm delivered vacant. 
and spac, 2bdrm, hrd wd firs, sta. , Ig. 2 ALL 322 0332 $187,500. 497-4300. 
T 8 20/m + othe. sepeacanena yore $575 c ARLINGTON BRIGHTON, Mod. 1 and 2 
469-2272, 265-9550 _tor 2. 265-2557. THE CHARLES LOOKING FOR AN Sunny duplex condo. 1  ddrm. condos with deeded 
- APARTMENT, HOUSE , 1¥ebaths. Modern pkg., elevator bidng., newly 
BRIGHTON, Studio ; 1 DORCHESTER, Spacious (OFF . kitchen dishwasher and renov. common areas. Ten- HOUSEMATES 
bdrm. $570; 2 bdrm. $700: 2 bdrm., wik to ROUTE 60) MALDEN, MA. OR CONDOMINIUM ? . Cathedral ceilings. ants until 8/31. 96.5 and 
w/ ht, no fee. Agent Fields T, $650/mo. THE NEW, EXPANDED Heated garage. On T. 112.5. . we OIGHTON 
232-85 628-3354. REAL ESTATE $134.9K venesenee. BRIGHTON, G 2 
BRIGHTON, Studio DORCHESTER, victorian _ RE} WA r SEA CLASSIFIEDS IS THE a -— Bow-front living room, de- 3hdrm. Cal Ruse 254-0123 
bdrm $595; 2 bdrm. $725; all © mansion Ashmont Hill Fo A Ma QUICK, EFFECTIVE BEACON HILL, Fir. thru 2 _—corative frpic., great closets, or lv message 527-8080. 
avail now; 3 bdrm. avail. for has spac, 1009qft2br Mere. te ng . bdrm. w/ frpic., mod. K & B hdwd. firs. thru-out. 104.9 
9/1, $1078. Resevoir RE apt on 3rd fir. hdwd . Ig sat-in-kit WAY TO FIND WHAT hdwd. firs., % $ ALLSTON, 2 sk 2 for 
277 sunny porch, new kitchen, —— YOU'RE LOOKING FORI deck. $169,900 Dn a 
SA w St Eis hosp, or ET Saleen, am ane Oe tn = aa a BEACON HILL. Prime loc, TOLL SISENBERGRE. iendly, or for 9/1. No emk. 
Kit, lw rm, quiet, Conv to T. —ht/utit 288-8867. bdrm, 2 bath condo in fine Se ect w/ ain’ men tk cng Fine estab. Didg., spac. 254-8117 $202.96+, Gall 762-0642. 
$600 no smkrs or > ,» mod 
5/15, Ownor 763-2011 DORCHESTER JFK T 6 rm eae T all amenities. $800 etn, $1,000/mo, no fee, tee wre Suk cnreten CAMBRIDGE, brick 1 bdrm. ALLSTON, Shsemtes 
SAKUGAGHTN LINE, 2 Maw finew bath kitch paint SSTOTSS Mien Ava 6/31. 662-171 deck. $239, 900. Exclu eT tee | ee ee ee 
’ . ° : : semi-coo) , we ar 
bdrm apt, ig hwm/dnem w/ quality 9625+ 288-6434 $1009 REWARD SOMERVILLE, renvid sect, Won't lest at 114.9. rae ko ent caeh 
ina). St cin aa $7e0 ; Sate, Ww Camb. rent cone! & St laund in yg hg ime HANCOCK RE mature people. $220+ 
& D, Dishwehr, quiet, nr 783-5565. 
Ma hot wt incl 277-8964 T. Prot couple. 282-6287 by June 1. 876-7186. Some cas in, O08 ang ont 266-7400 an. 


ARL, 1M (pref), 30+ resp, 
neat, to join friendly 
1M in stable 














ARLINGTON Sunny larg Vict 

house w/d prkg. Near T. 

Avail May 1 or June 1. $335 
643-5687 





ARL/MED, 1M prof = 2M/F 
25+ for 3br rch, 


gh 
w/d, a/c, trpic, Irg yrd, prch 
patio, nr lake, no pets/cigs. 
$300+ 488-5104. 





WINCHESTER, 1 M, 1 F 26+ 


Felis. $270 /mo + util + food. 
No smk or pets, 1 rm avi 5/1, 


1rm avi 
6/1. 729-0766 





ATTENTION! 


The 
deadline 
for 
all 
classified 
line ads 
is now 
Thursday at 
2:00 p.m. 

















ARLINGTON, 
semi-coop, 3bdrm, spac hse, 
nr T. Prkg. No smk or pets. 
27+ $350. 646-6201 
ATTENTION! 
THE DEADLINE FOR 
RENEWING ALL 
GUARANTEED 
CLASSIFIED ADS IS 
WEDNESDAY AT 
NOON. 
BEDFORD, rmmte wanted M 
= F, 3br hse, country set- 
, wood stove & oil heat 
$2 7/mo. + ht/util. non- 
smkr, mid 20's to 30’s Call 
Steve or Bob at 275-2890. 


BOS-MILTON, ig Vict home 
wtd, garden, 3rd GWM 30+. 
No smk/ . 12 min train 
to So, Sta $250+ 361-3919 


BOSTON, nr NU & hospitals 

3 br’s avail in irg renov 
'75-$325 incl ht. Call 
54 


semi-veg, 

















BRI, 2M/2F sk 1M/F for 6/1. 


$240+ 787-1211 


BRIGHTON, Respons., con- 
sid., rmmte to shr 3 bdrm 
apt. Good cond., 2 min. from 








BRIGHTON, sk nonsmkg 
M/F to shr apt in ay hse, 
quiet Figen bck yrd, prch, 
prkg. No pets. Soebs ‘V2 util 
e287 18 


BRKLNE, tbr avail June, 
by dy 5br duplex 5 min to C & 
B line, mod kit, 2 mod bths, 
on. huge sunny liv oa din 





w d 
Gebeacher. $312. borne. + 
util. Call 738-5347. 


BRKLNE, tbr in 5br, 
trpte, we w/d, ig br, F 

27+ $300+ no smk 
e oeurss-4000. 


BROOKLINE, 1 bdrm in 
2bdrm avail May 15., Sunny 
irge closet, dw firs, gradu- 
ate prof. F 29+. No pets. 

$400/mo incl. ht. Lndry 
Call after 6:00, 5032. 


CAMB/BEL 2-3 month sub. 1 
ig rm in 3bdrm. Near 





H 





g 
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REAL ESTATE 















DEDHAM, Wholistic co-op, 
semi veg, supportive -non 
smok profs, newly renv vict. 
nat enviro $300+ 326-8391 
or 326-5371. 


DORCHESTER, Beaut. rstd. 
2 rm. condo. Nice section. 2 
min. frm JFK 7-stop. Wash- 
er+. . Avail. May 1. 
$250. Call 825-0239 and Iv 
message. 








JAMAICA PLAIN, 1F wanted 
to share huge 2 firs on green 
and or. next to 


arboretum. $300 plus 
utilities, includes bedroom 
and study. 524-4719 

F hsmte wanted for restored 
Victorian hse, 10 min from 
dwntwn, on T line, free 
prkng, $275mo+ util, avail 
May 15, call Matt or Anne 
884-7253eves or Lisa 
437-9898days 


MEDFORD, Dark, hostile hse 
seeks boring, dependent 3rd 
non-smoki M/F roomate 
$270+ utils 395-8895 


BRI, (Oak Sq.) wanted, F 
23-28, to shr 3 bdrm duplex 
w/2F profs. Small rm, nice, 
nghbd, st. pkg, $228/mo + 
1/3 util. 782-4351. wkends, 
evs. till 10pm. 


ARLINGTON/W. ar eas 
nonsmk prof F 














utils. Call 483-2404 


CAMBRIDGE, Cent. Sq., Hse 
sks 1 F to shr w 1 M/2 F. 
prem i it, friendly 

sks same. Smkng o.k. Furn. 
$275+. utils. 876-7626, eves. 


CAMBRIDGE, M/F 25-35 
wanted for Ig. Pong 9 apt. 2 
min. * Porter Sq. T & shop- 
ping. 3 amiable types 
same. $275+. 661-6295. 
CAMBRIDGE, walk to Harvd, 
pod on red |, all new,all 

, incl w/d, pkg, yd, 
sae “avi 6/1 at $430 + 
492-0238. 


CAMB, Temp. shrt-trm for F. 
Must be ., consid., flex., 
fun, etc, $2) mo. M- 
TH 6-10 p.m. only. 492-0285. 














IT’S THE 


LAW 


You cannot be denied 
housing because of race. 
color, creed, sex, na- 
tionality, age or marital 
status 

Equal opportunity and 
fair housing laws guaran- 
tee your rights to con- 
sider any home or apart- 
ment that is publicly of- 
fered anywhere 

Know your rights. The 
law is ON your side 
Greater Boston Real Estate Board 


2a 











CONTACT US FOR HFORMATION 








Looking for a GIG? Looki 
for a musician? See GIG 
category in Music & the Arts 
classified department. 


LOWELL M40s seeks 1/3 
M/F/G/Bi other shr hse/rent 
room/apt quiet 1/2 hr to 
Boston $340/negotiable inci 
util POB 163 N Bill Ma 01862 


LYNN, resp. F 25+ wanted to 

shr 4 br hse w/3 others nr T 

$300/mo includes util, con- 
93-6904. 











immed. $21 Foal 
Dan, Sandy, or 
324-0790, keep trying. 





meats and equity. . yd., 
conv. to T and take. 
$190/mo. No smoking 
483-1796 aft 6. 





MELROSE; Gorgeously frn in 
antiques, rm in ige Vict 
home, exclusive area, 
jacuzzi, cable, prkg, kit, | | 
dry, yrd pvgs, 1 min walk to 
train prof male $350 
665-1060 





CONCORD, 2M/1F sk non- 
t 


Avail May 8. 369-5112. 


ay nal HILL, 3 Ig br avail 

huge renov apt. $275- 
$325 inci ht. Call Gary 
646-6054. 





DAVIS SQ, 1F to share sunny 
Victorian w/ 1F, 3M, aged 
29-39. Share food, chores. 
$250/mo 666-0355 


N. CAMB, 450 2 rms share, 
kit w/pantry bath, + storage 
& parking must be nonsmk. 
Call nites 492-0127. 





DAVIS SQ., 25, nonsmkr, no 
-_ spac. a re firs, 

-St. prkg, vy nr buses. 
$300+. 776-0947. 


NEWTON, 3M 1F seek F 
non-smoker for friendly 
house. Avail 5/15, pkg, very 
conv, $272+ 969-1334. 





HYANNIS CTR 2br to rent in 
3br hse. Summer only. Mul- 
tipte occupancy, students 
welcome, smokers, cats ok. 
$556+ per rm per mo. Dave 
or Jeff 771-2851 


HYDE PARK 2 Prof Gwe sk 
3rd 25+ to shr ig 4br Vic. 
hse, 2baths, w/d, frpi, prch, 
walk to commuter rail, 12 
mins to S. Sta. Avail 5/1. 
$275 inc utils. 
364-5214 aft 6pm 


JAI BHAGWAN 
Kripalu. house starting 
June/July, Bost/Camb area. 
Share Py yogic life- 
Style. 489-4825. 








ATTENTION! 
The deadline 
for 
all classified 
line ads 
is Thursday at 
2:00 p.m. 























JAMAICA PLAIN 
2 rm suite in musical, 
findhorn-oriented house- 
hold. $380/mo. 522-5721 


JAMAICA PLAIN 
2 rm suite in musical, 
findhorn-oriented house- 
old. $380/mo. 522-5721 


JP, 24yr prof, M sks same to 











524-2008 before 10p.m. 


JAMAICA PLAIN, 2M/F, 
responsible, 25+ for friendly 
Sbdrm hse, nr T/pond, no 
cigs., pets. Rent $236+, 
524-7339. 


LEXINGTON, F nonsmkr 
wanted to shr spac friendly 
home w/2 others, frpic, beau 
yrd, garden and woods. 











$450+. 862-1777 
LEXINGTON, F wanted for 5- 
mmbr non-smki . hse 


ng indep 
with ane. ag Bo yd. 
Must be frndly resp. 
Avail. 5/1 or 5/15. $229.75+. 
861-6312. 


LEXINGTON, M/F to share 
4bdrm hse w/ 1M, 2F. $290+. 
utils. Close to 128/2. No cigs. 
Avail 5/1. Call 863-5732. 


LEXINGTON, M or F, 26+. 

q luxurious 
4bdrm. hse. $275+. Call 
863-0298. 











Alewite, 
no pets, $285+. 861-8737 


LINCOLN, 1F, 2M, 3 cats 
seek F (30+) for warm house 


U . No ‘ 





NEWTON CNR, Prof nonsmk 
fem 25+ to share 3 bdrm apt 


w/ 2 prof women, RESP, 
CONSIDERATE, EXC LOC, 
xpress bus, wshr, pkg. 
$270/month + ‘utils. 
527-6583. 

NEWTON CORNER, 1M to 
share semi-coop house 


w/1M and 3F. $195+ 
965-9867. 


NEWTON CTR, 1M, 2F sk 
M/F 29 +. Turn of the Cen- 
tury hse, friendly park like 
ih. Yd, prch, solarwater, 
w/d, frpic., no pets, no smk, 
$270+ util. 527-1046. 











NEWTON CTR, lake view rm 





NEWTON oe Prof 
M/F for ig rm in spac Vic hse 
nr T & 128. Prkng avail. Call 
7-9PM, 329-5760. $375. 





NEWTON, M or F to shr beau 
hse in quiet area on Charlies 
Rvr, re frpl, dck, priv 
bath, nr T., 128 & Pike. Avail 
5/1. $500+ 332-3991 

OWN, Prof M/F to shr 


NEWT" 
w/d, d/d, pkg, !g rms, 
$350+. 527-7728. 








NEWTON, Sks M or F 28+. 
to shr ige. 6bdrm hse w yd, 3 
frpic, prkng, nr T & pike. We 
sk special person to join our 
indep. yet friendly home. We 
shr chores, bills, laughs, & 
occasional meais & fires. 
965-2431. 


NEWTONVILLE, 2M 20’s sk 
M/F for ig 3 bdrm apt with 
new kitchen, parking etc. 
Benevolent anarchy avail 
now. $300+ 969-8224 


NEWTON/WATERTOWN, 
1M, 3F 28-39 sk 2nd M for 
Sbr hse, w/d, 2bths, yrd, nr 
bus, safe & quiet nghbrhd. 
$220+ Avail 6/1, no cigs or 
pets. 332-4068. 


OAK SQ.-BRI, Need F rmmt 
to share 5 bdrm house 
$208+util. Near T. 787-4837 


A Roommate Referral 
; Roommates & apts 

avi now, all locations & 

prices. 1-800-255-1012 


ROSLINDALE, F looking for 
F 28+ to share 2 bedroom 
house, quiet neighborhood, 
near T, non-smoker inde- 
pendent ivng $375 + util 
Avail vee MB 15 Maggie 
325-5410 leave message 


Roslindale, F to shr, Signe A 

rm hse hd wd firs, prchs, 

aes >. eibeeee. avi 6/1 
183 























—— M/F to shr 12 


rm. Vi on Metropolitan 
Hill, Lge rms, fenced yard, 
beau. space. $280+ 
232-1568. 





ROSLINDALE Summer 87- 
Sum 88 











SOMERVILLE, Davis Sq. 3 
sk 2 M/F to shr food, fun, 
chores, two cats, but no 
smk.5/1, 6/1, 7/1? $234 + 
88-6526. 





SOMERVILLE, 5 bdrm hous 
sk 1F to share 2M & 
py a sec. dep. nr T 
628-86 


SOM/MED, 2M, 2F, 1tcat sk 
M/F in ee pee = hse. 
indpndnt, or pets. 
$2804 Cal 301-4379 eves. 


SOM, M/F, 20-30 to share 
sunny, spacious 3bdrm. 
Hdw , coven to T,. 
util. Should 








enjoy music/arts ‘but re- 
latively quiet. Ross 776-6087 


WALTHAM, 1M & 1F seek 

ter math fn teh 
house. $300/mo + util. 

(Negotiable) 893-6665 


WALTHAM, M/F to share 
house. 8rm, 2bthm dbi Ivng 
rm, fireplace. No pets. 
$350+/mo Util. neg. 
899-4383 











WATERTOWN, 1F 1M 2cats 
seek 2M/F hsemtes, 25+ to 
share spacious sunny 4bdrm 
hse. Near T. $325+ util. Avail 
June 1. Ann, Nina, Camille -- 
926-6409 





3 F, 2M sk quiet resp M/F in 
mid 20’s to share sunny 
house in Brkin Hills. 
LR/DR, WD, ig kit, 5 min to T, 
shpng, parks. No pet/smk. 
$265+ call 277-2795 before 
11pm 
BRIGHTON, 3 M, 1F sk 1M 
indep 








or F for ig. . house nr 

Brighton Ctr. Lg. rm avail. 

5/1 of 6/1. 20 + util. 
, 254-2065, eves. 

ACTON, 2 bdrm 


twn hse, frpic, w/d, patio, 
dw, conv to stores $375+. 
5/1, Lila, 861-7234, Wk day 
am. 


ACTON, Gorgeous 2 bdrm 
twn hse, frpic, w/d, patio, 
dw, conv to stores $375+. 
5/1, Lila, 861-7234, Wk day 
am. 





ARLINGTON, Prof, F 30's, 
sks same for spac 2 br apt. 
2nd fir, porchs, yd, attic, 
cellar, nr T, quiet. No 
ee Feet util 
646-2669 





AUBURNDALE, Quiet, 
health-conscious M sks M or 
F to shr 1st fir of hse. ara 
prkng, nr T, 128, & pike. No 
smk, drugs, or pets. $275+. 
965-3471 





BACK BAY, apt to share 
July 1 $275 plus elec. Female 
only. Call Renee (day) 
2 





BACK BAY, apt to share 
July 1 $275 plus elec. Female 
only. Call Renee (day) 
267-5400 262-1895 (eve) 





ALLSTON, 1 M/1F Ik 

1F to shr 3bdrm apt. $270 
incl. utils. Avail immed. 
787-4247 after 4:00. 


ALLSTON, 2 bdrm nr Comm. 
& Harvard Ave. M or F. 
$302.50 inci. ht/hw. Call 
Chris, 731-0102, 6-9 p.m. 


ALLSTON, 3 GM sk 4th. No- 
smk, 30+. Lg rm in Vict, apt 
avi 5/1. No lo pets. 

$275/mo inci all. 783-5544 
pm 











BACK BAY, Copley Place/ 
Pru Ctr area. 2 prof sk 3rd 
M/F for indep living in 3br 
apt. $400 per mo. inc ht & 
prkg space. before 5. 
739-0222 aft 6 266-3790 


BACK BAY, GWM, 24 prof 
sks stable rmmte to shr 4 
beau 2 bdrm = Beacon S 





Nr Copley. No drugs/ rohan 
$450/mo avail July. Call 7-10 
pm. 437-7790 





> GET 
‘> EDUCATED = 


Want to learn a foreign 
language, how to draw, how 
to write screen ? 

You can find listings for all 
this and more in the ex- 
panded Education section of 
the Phoenix Classifieds 





BOS/SE, hetero F/M sk 3rd 
prof rmte fr ig 3bdrm atp 
pkg, d/d, cbie, w/w, nr T no 
smk, av 6/1 $396 + 
424-1477. 


BOSTON, 1 non-smkng M or 
F for spac, sunny 4br condo, 
nr C & D lines. Rent 

$385 inci util. Avail immed. 
Call Jennifer at 638-7515 (w) 
or 536-8286 (h). 


Boston, 1 (or 2) prof F to shr 
2nd bdrm w/ bath of luxury, 
2 bdrm, 2 bath high rise, w/ 
Ig furn living & dining area, 
24hr secur, conven to T and 
shppng, incl H/HW/AC, 
$700mo (2/350each) avail 
after 5/1, call 262-8630, Iv 
mess. 


BOSTON/BROOKLINE, F to 
shr apt in newly ow 
Condo. Avail. in May, near 
$400/mo. Call 
277-8903. 











pen 








— America’s first and most experienced roommate service! 
— A personalized approach to roommate matching. 

— Twenty-two years serving the public. 
— Open 7 days a week. 


Call 734-6469 or 734-6484 for details 


251 Harvard St., Brookline, MA (Coolidge Corner) 


Three months of service for $30.00 


Open: 9 a.m. - 8p.m. (Mon.-Fri.), 9 a.m. -5 p.m. (Sat.), 11a.m. - 


5 p.m. (Sun.) 


$5.00 off the already lowest fee in town with 


this coupon. 


BRIGHAM CIRCLE, 1F, 2M 
sk M/F for easy going 3bdrm 
apt nr Mass Art. Smoke ok. 
Avail immed. $216+ 
739-2680 after 6. 


Brighton, 1M looking for 2M 

for beautiful 3bdrm apt 
in hse. Hdwd firs, frpice, 
backyd, garage and drive- 
way, 2 biks from T, prof or 
grad students only $325 
mo+ avail 6/1 call 254-2858. 


BRIGHTON 

1 M looking for 2 M or F for 
beautiful 3bdrm apt in hse. 
Hdwd firs, frpice, backyd, 
garage and driveway, 2 biks 
from T, prof or grad students 
only $325 mo+ avail 6/1 call 
254-2858 


SRIGNTON. 1M or 1F to shr 

2 bdrm furn 1st fir, 2 fam, w/ 

ig kit, no smk, sm yd, pch. No 

om. pkg 1 Bruce 
4807 














BRIGHTON 1 sunny bd 4186 
avail immed + 3-4 bd sunny 
apt summer sublet or lease 
$750 Jeanluc 787-9717 
8-8:45am 10:45p only 


BRIGHTON, 2 F sk 1 F 28+. 
for a beaut. renov. home, liv. 
rm., din. rm., ige country kit., 
oak firs., yd, prch, nr T. No 
pets. $325+. utils. 783-37 16. 








Brighton/Brookline, M 
rmmte wanted to share 
spacious, clean 1 bdrm, 
condo on T, nr BU/BC. No 
pets. Rent $375 + util. Call 
734-8182. 





BRIGHTON CONDO TO 


SHARE 

GWM 25 sks 2 people (M or 
F, straight or gay 22-30) to 
shr 3bdrm condo on Comm. 
Ave. Each of the 2 11x13, 
carpeted bdrms has own 
closet. Lge liv. rm., kitwd & 
d, pantry, w & d, front & back 
prchs, french doors, hdwd 
firs, tons of windows, cable, 
ar T. $400 mo. incl. ht/hw, no 
fee, T.A.W. Please call Rich, 
731-0315, serious only 
please. Thanks. 





BRIGHTON, considerate, 
respon. rmmt, for 3 bdrm 1 
min. from T. indry on same 
block, $335/mo inci ht & hw. 
254-4644. 


BRIGHTON, F hsemte, 
20-30, wntd for comf., sunny, 
Sbdrm semi-coop, w frpic, 
w&d, 2 full bths, prkng, nr T, 
pleas. nghbrhd. =". utils. 
Av. immed. 787-76! 


BRIGHTON, F/M to share 
apt. no smoke or pets. Avail. 
now. Safe, quiet area. $230+ 
utilities. 782-5392. 


Brighton, Ig Comm Ave 
condo on T 2MF rmmts 
wanted at $400 each or 1 at 
$600 H/HW inci 586-7471 











BROOKLINE, Beacon’ st., 
Prof F to shr new lux condo. 
Central AC, security alarm, 
indry, terrace, nnsmkr, $600 
+ util, 232-0155 


BROOKLINE, bright, curious 
healthy, articulate, M or F, 
30's for Ig 3br Cool Cor apt 
w/2 prof M 37. Quiet st. trees 
nr T. $ 250/mo 277-7547 


BROOKLINE, Cool Cor. 
Large 3-4bdrm needs 3rd 
person, parking. $385 
734-8922 or Ann 277-6956 


BROOKLINE, Dexter Park, 
smkr seeks 2 prof M/F ah 
3bdrm. D/D, w/w, pkng, T. 
security, Indry, AC, cable, 
kitten. $400 htd. Avail 6/1 
Laura 439-9797 


BROOKLINE, F to shr 3 
bdrm apt, kit, 1 ba, hd wd 
firs, din rm, d&d, nr public 
trans. & shppng, pkng avi. 
$400 + util. Avi 5/1. 
Anna/Dianne 739-8391 or 
734-1714. 


BROOKLINE, M for ef ; 
bedroom near 

baths, disposal, ae 
Absolutely must be very 
quiet, clean, non-smoker 
prefer prof M over 30. $400 
Call Steve 739-0720 


BROOKLINE, M/F prof/ re 
stu for 2 bdrm condo nr 
clean, resp., poe mal 
nonsmkr, $500, 4/1 call 
338-3386 or 277-9218 




















LOOKING FOR AN 
APARTMENT, HOUSE 
OR CONDOMINIUM ? 
THE NEW, EXPANDED 
REAL ESTATE 
CLASSIFIEDS IS THE 
QUICK, EFFECTIVE 
WAY TO FIND WHAT 
YOU'RE LOOKING FOR 
! 





CAMB, Charies River, 


ity, no 
—— 576-2488, 
491-4 


CAMBRIDGE, F rmmte for 
5rm apt with piano, non- 
smkr. $250+. util. After 6, 
John 868-3092 


CAMB Harv Sq M/F to shr 
3br sunny, mod apt 2 min 
walk to sq. Grat loc and apt. 
Grad stdt/ prof pref non 
smkg no pets $525/mo inci 
ht/hw 492-1483 


CAMB, non-smkr to shr airy 
5rm apt nr Harv Sq ist fir of 
2 fam hse, quiet st. off 
Broadway. $375+ util. Alexis 
Layton 492-4915, 492-8860. 


CAMB N., Prof F 32, sks 
same shr 1flin hse, nice spac 
yrd prch prkg nr bus to Hav 
Sq 15 min, nosmo/ pet, desr 
1 yr comtmt, $387+, 6/1, 
547-5607 

















BRIGHTON, M roommate 
(25+) wanted to share 2br w/ 
M grad (31). Lyng rm, e-i- 
kitchen, pantry. Easy street 
pking. On 57 busline, near 
BU. Avail 6/1, perhaps 
sooner. $325, inci all utils. 
Call 783-1318 


BRIGHTON/OAK SQ., M or 
F wntd to shr apt. w 2 M33, 1 
parrot. $280 dep. $250 mo. 
rent. Avail. May 1. 783-0959. 





CAMB, Nr Inman Sq. M or F 
for 3rd in 3 br Strong 
progressive politics a must 
Funky but cheap 492-7824 


CAMBRIDGE, Central Sq. 
ibdrm in 4bdrm apt, 
$170/mo+utils. Prefer F. 
Eves 547-6429. Days: Cos- 
tas 956-6762 


CAMBRIDGE, Off Centrai Sq 
M/F veggie/macro coo. 
Aiendieaial kr $1 














WATERTOWN, 1F 1M 2cats 
seek 2M/F hsemtes, 25+ to 
share spacious sunny 4bdrm 
hse. Near T. $325+ util. Avail 
June 1. Ann, Nina, Camille -- 
926-6409 





WATERTOWN, 2M 25 sk 2 
non-smkng M/F for. 4 mem- 
ber irg hse. Pkg, prchs, hdwd 
firs, 2.5 bath, , No pets. 
Avail immed. $290 & $325. 
924-2320. 


WATERTOWN Sq, 2M + 1F 
sk 1 prof F to shr spac, 4br 
twnhse, non-smk, no pets 
$310/mo. inc ht. 6/1 
924-5189. 


WATERTOWN, Trric F_ fr 
sunny coop (2M, 1F 29-38) 
Nr T. Rspnsble, brght, re- 
laxd, to shr semi-veg food, 
chores, conv. $240+. No 
smk/pets. 923-4326. 











WESTERN SUBURBS 
GWM seeks GWM to share a 





WESTWOOD- wanted: 2M/F 
for ig hse on quiet st. nr 
pond, 2bth, 2 car ey 
id walk to Boston Bus. 
$400+ each. 769-5720. 


W NEWTON Prof M/F non 
bed house 





a ARBRE IE 
ROOMMATES 


ARLINGTON E., 2F, 25 seek 
F to share apt. Red line & bus 
very accessible. $300+. No 
pets. 643-8562 

2F seek 3rd for sunny 3bdrm 
apt on quiet, tree lined st. Off 
St. pking, avaul, no smoke, 
near C&B lines. $325/mo. 
Call eves 734-8818 


2 F's needed for sunny house 
near Porter Sq. in Somerville 
wash/dry $260 no pets 
776-97 12 aft 12 


2 rms. avail. in clean, mdrn. 
apt. 2 F’s only. $300. 1 M ea. 
Comm. Ave. Alliston, 
782-1445 after 4:00. Avail. 
6/1. 














2 roomates M or F 3bdrm 


days 726-2974, eves 
522-3676 Avail May 1 new 
renov 

3 F, 2M sk quiet resp M/F in 
mid 207s to share sunny 
spacious house in Brkin Hills. 
LR/DR, WO, ig kit, 5 min to T, 
$265+ call 277-2795 before 
11pm 





ALLSTON, Comm & Harv 
Ave on T M/F to share 


2bdrm sunny, mod. $300 inc! 
all Avail 5/15 Call Dorothy 
236-0445 Iv msg 





ALLSTON, furnished bdrm 
avail immed M/F, $225 per 
mth. Parking+utils. Inc Short 
or long term. Call Jim 
556-2536 


ALLSTON, M/F rmmte 
wanted for ig 3 bdrm,hd wd 
firs, high ceilings, 5 min. to 
Bos/Camb. call. $250+. 
783-4854 after 4pm. 


ALLSTON, M/F rmmte 
wanted for ig 3 bdrm,hd wd 
firs, high ceilings, 5 min. to 
Bos/Camb.5/1, $250 +.Call 
783-4854 after 4pm. 


ALLSTON, M/F to shr 3 
bdrm apt. 25 +, nnsmkng 
prof. Call anytime iv mssg. 
783-2552. avi 5/15. 


ALLSTON, nr T & trans, 
$260+ 789-3986 


ALLSTON, resp, clean 
rmmte (24-30) needed for 
3br apt on T. Avail 6/1, 
$197/mo. inci ht/hw, Call 
731-1308 after 6pm 


ALLSTON, rmmt needed, 1 
bdrm in 3 bdrm hse, $295, 
5/15 or 6/1, Mark; Steve & 
Colter. 782-2616 


ALLSTON, sk M/F or cpi to 
shr 2 br $365+ 1/2 util, avi 
now nr T no dep call 
734-9201 eves and wkends 


ANDREW SQ, SB, UMass & 
MBTA 5 min. 2 females share 
part furn 3bdrm apt. 
$280/mo w/util. 245-8527 


ee CTR., 3M sk 

th M, nonsmkr to shr 2nd 
one of fam hee, conv to T & 
Rt 2. Lg sunny rm avail im- 
med. $300+ utils. 641-4258 
































ARLINGTON, E., F 30+ sks 
same to share 2bdrm apt on 
T $300+. Sec + last month 
rent. No smoking. No pets 
641-3801 leave message. 


ARLINGTON, nonsmk F to 
shr 2 bdrm apt, no pets, prk 
avail, nr T,avail 5/15, $375, 
call 643-6765, 








ARLINGTON, rmt F shr apt, 
A » is 
wash % dry $375/mo avail 
5/1. Call 643-2622 eves 
AAL. nr Camb + T. For F30+ 
w/same, big. bdrm + 1/2 
Study, strge, prkg, etc 
$425/$450. No. dep. 
643-6707 





BACK BAY, nr Pru. M mu- 
sician sks str/gay vy busy 
prof. indep. M to shr beau., 
big, 2bdrm., sunny, furn. 
$400. 262-2684. 


BROOKLINE, F late 20's 
nonsmoke, to share spac 
townhse w/ firpi, ig mod kit, 
2 baths, 4BR's. Very conve- 
nient to T. $350 inci heat 
731-3883 


BEACON HILL 
1M, 28 seeks 1M/F to share 
2 bdrm apt w/2nd story loft 
and private deck. Laundry in 
building. Great location. 
$550 inci. ht/ht water. Avail- 
able 6/1 or 7/1. 367-8935 
evenings. 








BOSTON, F, sks same 
22-28, for a rmmte in N. End 
$350/mo. Call 742-8995. No 
smoking 


BOSTON, GWM 25 sks 
stable resp GWM 25-30 to 
share clean comfortable apt 
nr T and bus 5 min down- 
town Avail 6/1 $250+ utils 
242-7369 Iv msg no pets 


BOSTON, Humans sought 
big house near Symph. 
$300+ util. & dep. Indep. 
non-smoker pref. Avail 5/1 
or 6/1. Call us: 266-5088. 


BOSTON/MISSION HILL, 
2Fs sk 3rd F, 25 + non- 
smoker for beautiful, quiet 
apt. $280 + 445-3463 














BEACON HILL 
1M, 28 SEEKS 
1M/F TO SHARE 2 
BDRM APT W/2ND 
STORY LOFT AND 
PRIVATE DECK. 
LAUNDRY IN 
BUILDING. GREAT 
LOCATION. $550 
INCL. HT/HT 
WATER. 
AVAILABLE 6/1 
OR 7/1. 367-8935 
EVENINGS. 





BEACON HILL, F rmmte, no- 
smk. 1 & 1/2 bath, crtyd, 
furn. $325 incl. ht/hw. $25+. 
w refs. 367-5798/367-957 1. 


BEACON HILL 
Sunny small 2 bedroom 
incl all non-smoker M/F calli 
Michelle 723-4375 or Leslie 
523-3732 








BELMONT, Amateurs seek 2 
or 1 smokeless, petiess 
minds and bodies w belief in 
order and reason. 
$260+.u's. 489-1250. 


BOSTON, M seek room- 
mate, mod kit w/ fireplace, 
great local. $455 complete. 
Call John 262-6512 


BOSTON, Park Dr. prof F sks 
same to shr newly renov 2br 
condo, $450/mo. 437-1840. 


BOSTON, rmmte wanted to 
shr 1br Comm ave condo, 
must be neat & clean. June- 
Sept Cail 262-7013. 


BOSTON, S. End, F wntd for 
huge 2 bd 2 ba dup w/patio 
now-9/1 pos renwi $575/mo 
util incl, 266-2175 


Boston So End, F rmmt to 
share 2 bdrm, 2 bath duplex, 
$575/mo, inci utii 266-2175 


BOSTON, So. End, GWM, 
twnhse, Irg separate bdrm, 
pref academic or prof, no 
smkng or pets, off st. pkg 
avail. $450 util incl. Refs. 
262-2988. 


BOSTON ST Botolph st 




















ATTENTION! 
THE DEADLINE FOR 
RENEWING ALL 
GUARANTEED 
CLASSIFIED ADS IS 
WEDNESDAY AT 
NOON. 


BRI spac 2bdrm, mod bidg, 
a/c, prkg, nr T. $400/mo. 
Call mornings 787-0105 


BRKL, M/F 28+ to shr cozy, 
suny, 7 rm apt w/1F prof. 
Frdly atm, no smk, pet, nr T, 
$350+ Call by 9.731-6376 


BRKLN Clv Cir. rmmt 
wanted. Respons, for 3bdrm 
apt, w/1 grad stu, 1 prof, 
$305 inc ht 579-1843 


BRKLNE, F rmmte wanted, 
hdwd firs, wrkng frpic, 
$383+. Pkg avail, walk to T & 
Coolidge Corner. 731-9475. 


BRKLNE, Reservr; Prof. F 
wntd for indep.- quite. 3 
Bdrm, 2 bath, mdrn. apt., 
hrdwd fis., park-garage.no 
smk-pets. $300+.now or 
6/1. 277-7132. 

















547-5955 before 9am 


CAMBRIDGEPORT, Nr T, F 
w/dog sks indep. and coop 
F, 30+ to shr attr 6rm apt 
$227+ utils. 354-2299. Pis 
no smk/drugs. Avail now. 


CAMBRIDGE, Roommate 
needed, 6/1 for small 2 bdrm 
apt, Central Sq., $300,mo 
25+ quiet & clean neal 
497-5582. 


CAMBRIDGE, Share 2 bdrm 
apt w/ F. On busline to Harv. 
Sq. $300+util+ sec dep. 
Avail 5/1 354-4921 














CAMBRIDGE- VIEW! 
Rm in spc 3br, nr Hrv, in Sqs, 
ig Com/Sp, nw hrwd fis, 
prch. Duo nds 3rd. Fun, rixd. 
628-8990 $300 


CAMBRIDGE, Room avail. 
for female commuter. M-F 3 
to 5 days negotiable. Eliza- 
beth, 876-7859. 


CAMB/SOM, 2M 32427 sk 
qt nonsmk M 25+ for 3bdrm 
nr Porter $220+ht+ut yr 
com. No pets. Av 5/1 
666-5662 











Camb/som. Hrvd Sq., 
to shr ig, sunny 4 





BROOKLINE, Need grad 
stud, no smkr to share ig 
kosher apt Coolidge Cror w/ 
father & pt time family. 
243-4 13€, 327-1136. 


BROOK/BAI: F sks 22+ F/M 
to shr lovely mdrn 2 bdrm 
Bos view, pool, porch, Nr T + 
more. $500 w/heat 566-2859 








BROOK/BARI: F sks 22+ F/M 
to shr lovely mdrn 2 bdrm 
Bos view, pool, porch, Nr T + 
more. $500 w/heat 566-2859 





room for rent lable im- 
mediately $400 per mo Call 
266-0262 





BRGHTN CNTR, person 
needed ASAP for 4 bdrm 
hse. $260/mo Call 
Steve/Dave 782-9618. 


Bri-2F seek 26+ nonsmoker 
resp F for nice quiet apt in 
hse on resdnt st cis T 240+ 
787-0651 








BELMONT, 1F, 27+ for 
spacious, modern 2br. Park- 
ing, T. No pets, avail ae 
6/1. $375 + util 489-4423 





BELMONT- M/F, nonsmk, to 
shr ig Sbr home in res. area, 
prkng, Own rm, May. 1, Call 
aft 5, $250/mnth+ 489-1931 


BRIGHTON/BROOKLINE, C_ 
Circle. Prof F for new 2 bdrm 
apt mod k/b, prch, $450/mo. 
inc h/hw. 638-7305 day 
787-3224 Barbara 


BRI, OTR 2 MO. PREG 
Nr. T. Resp./Rel 

indie aie Nice place. 

per mo. +. utils. Call 

787-7701. Leave mssg 








BELMONT, Rmmte for 


3bdrm apt. on T, Indry, 
$270+. 6/1-8/31, 489-4227. 
Lv mssg. 


Bri Ctr, $225/Util incl. 2M, 1F 
sk F in 4 bdrm hse. N-smk. 
No calis after 10 pm. 
787-3297 avi 5/1. 


BROOKLINE, 1F prof to 
share 2bdrm apt $380+util 
for 5/1 contact 734-1663 
eves 4- onwards, good lo- 
cation. 


bdrm apt with 3 M, Indry 
$355 avail 5/15 629-2639 


CAMB/SOM looking for 
another F to apt hunt w/me. 
Want 2br, nr T, approx $350 
each. I'm a Graphic De- 
signer, 27. 723-8250 


Charlestown, Prof M sks 
same to shr 2bdrm apt, close 
to T, $350+, avail immed, 
242-2484 


Chestnut Hill/Brkin, F to shr 











. bus, shops. 
+ avail 5/1. 731-0877. 


CONVENIENT 2 F sk same to 
shr 3bdrm apt. Civ. Cir. nr T. 
u . prkng, $335/mo inc 
ht. 738-5920 eve 








BROOKLINE, 1F sks 2 prof F 
28+ to share 3 bdrm, quiet, 
clean, non-smkng, no pet, nr 
T, $265+util. 1 parkng. Avail 
5/16 731-6019 


BROOKLINE, 1M, 1F sk 1F 
age 23+, mature, resp clean. 
Avail now $250+ Call Dan 
(w)923-4620 or 738-4739. 








BROOKLINE, 3M/F for ren- 





BROOKLINE, bdrm in house, 
near T. 2 bath, kitch, 
wash/dry. $300/month+ sec. 
731-4457 nts bt 549 


Danvers, male, 23+, non 

smoker, to shr 3 bdrm 

. nr 95 & 128, $267+, 
-0995 





DANVERS, older, non-smok- 
ing mother, son, 8, sk room- 
ate for 2 unfurnished rms in 
large 6 room house with 
yard, parking. $450+ 
777-5530 after 5:30. 

DAVIS SQ share a 3br apt 
w/2 24 yr old M profs at 
$300/mo. Nice hdwd firs. 
Close to T. TV set 354-0371 


. 1M needs 2F/M for 








+ Avail 6/1 Jim 436-1135. 
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ATTENTION! 
The 


deadline for 
all ad 
placement 
is Thursday, 
2:00 p.m. 














Dorchester/Codman Hill, 
share large 2 bdrm near T 
cats & smk OK $275+ call 
after 6;30 825-6867. 


DORCHESTER, Codman 
bedroom, low rent 





quiet, no drugs. 825-2010 

DORCHESTER, Fields 
Corner nr T, seeking 3rd per- 
son to shr irg apt. $187+ util 
265-879 -0502 





1 eves & 782 
days. Janice. 


DORCHESTER LIVING, 2F 
and 2 cats ikng for 
lesbian or BiF to shr beautiful 
Dorchester home. No 

pets. Chem-free. 


io T. 
incl. utils. Call 
288-9155. Avail 5/1 


DORCHESTER, near Fields 
Cor. Roommate needed by 
5/87. 2 BR, $300+ security . 
Call Willie,265-64 17. 























or apes tg a, for 
F non-smkr share a 2 bd 


neat apt. Must be clean, 
drug, 5 min to T. Rent $275 + 
sec. Dan 825-0884. 





FENWAY, GWM, 24, to shr 
sm apt. Avail. 6/1. $315 mo. 
incs. ht/hw. Call 437-1156 
7P to 9P Mature, cin, resp., a 
must. 437-1156 


MISSION HILL, F seeks F to 








JAMAICA PLAIN, Single 
oe M or F in cheerful musi- 

household. $210/mo. 
522-5721 


JAM. PL, M/F wanted to shr 





neurotic. Avail May 1 
$317/mop + ‘sutil. Karen 
522-3885 


JP, 1 room available in lar 
3bdrm apt, near T, + 
after 6pm 524-1566. 


JP, 2F sk 1F to shr ig 3 bdrm 
nr T & pond, sun rm off 
— ay 6/1 to 9/1 

w/option to stay. $300/mo. 
Call Elien 522-4963. 


JP, F $250+ semi fur bd, in ig 
apt. Hdwd fi, ig kit, ht, yard, 
near T, parkng. Avail imed. 
524-5332 lv mes. 


JP, F for sunny 3br apt, semi 
veg, no smkrs, 1 block frm 
bus stop, no pets $225+ Gin- 
ger or Nancy 522-7197 


JP, LF seeks 2 F, to share 3 

















now! 
524-3925 











LEXINGTON, Non-smoking NEWTON CTR 3F sk prof SO. BOSTON, 2 
roommate wanted to share  "onsmkg M/F rmmt 28+ to May ‘1st to share 
- Shr hse in nice location huge 4bdrm apt. Friendly 


a Conve- 
AT 2 ~ 
RT 128, 


avatabie 31.8798 
eee ee 792 
evenings until 11:30pm 

LEXINGTON, sk M or F, 25+ 
nonsmk, shr 3bdrm w/ 2M, 
conv loc nr T, $325+, 
863-0477 or 861-9174 


Lexington, sk M or F, 25+ 
nonsmk, shr 3bdrm w/ 2M, 
conv loc nr T, $325+, 
863-0477 or 861-9174 


LOOKING FOR A 











porch, w & d in bsemnt, lots 
of windows on busiine. 





$300+. 1/2 utils. No 

smk/pets, avail now, call Il- 

ana at 623-6175. 
LOOKING FOR 

SOMEONE ? 

F rmmte needed for beautiful 

Framingham apt. Frpic, ys, 


w/d, pkng, incredible view, 5 
min to Mass Pike, $350+ 
863-8434 Kitty. 





LYNN, Room avail. June 1st. 
M/F, student or commuter. 








$159 a month +. utils. 
599-2229. 

Maiden, 2F sk rmmtes for 

5/15 to 8/31 for s: 3 bdrm 

aptnrT& 

nnsmkng po ao i 
50/mo + util 321-0513 

after 5pm 

rg a 2 ~ F rmmtes 

for . apt. in 


eves. 956-6757, days. 


MALDEN, SWM, 28 looking 

for F rmmt for 2bdrm 

T line, conv to Boston $250, 

avail now call 321-5163. 
WATERTOWN 
needed for large furn 

room in clean home. Must be 








monthly + 
5/1. Call Mike 924-0849. 


Marlborough, ye bye in 
207s to shr mod 2 apt, 
$315 incl H/H, call 481-5707, 
For details 


MEDFORD, 2 M seek +. 
20-25. $220+. Avail. May 1 
Gary or Joe, 396-9218. 


MEDFORD/AARL LINE, Prof F 
25+ sks same to ved — 
ultra modern 

house; w/d, wrandld, ond 
driveway, close to Boston 
$425+ 1/2 utils. Call 
395-4028. 














MEDFORD, 2 prof F 25+ 
to share 


friendly F & cat, w/d, w/w, no 
smk/pets. Av 4/87 $375+. 
Call 395-4028 


MEDFORD nr Tufts- summer 
sublease irg prive. bdrm in 
2bdrm flat, ae, 
Ig ist fir flat, / 

utils F pref. 353-3571 


MISSION HILL, 2M sk 1M/F 
in 3bdrm apt $275+utils. 
Avail 5/1 Near T. First & last, 
no security. 739-1237 


MISSION HILL, 2 Friendly Fs 
(20's) seek fun-loving 











smoke. $200+. 
Katie 445-556 1/720- 1880. 


MISSION HILL, Responsible, 
cooperative non-smoking 
M/F to share w/ 3M, great 
Fh ad 589-0333, 








fellow vegtrn 
prefered, call Andrew 
76 


524-47 


JAMAICA PLAIN, M veg, 24 
for sm rm in 2 bdrm at in 
JP, quiet 

wel pore. call a. 




















JP: M/F needed for 4bdrm older cat seek room in house 
apt $225+ uti, Friendly multi w/ 1 or 2 people. 
pe yt 4 NEEDHAM: Roommate 
wanted immd, to share large 
oe ae PLAIN, — 4 bdrm house, with 3 males 
M/F 26+ for 6br apt. in 20's. 
ponds $243 50 unht{incl ail $295+uti call 449-7276 aft 7 
NEWTON CORNER, 2M 
6-10 eves, 524-8133. looking for 3rd in 
JAMAICA PLAIN, sk mature Ig apt. UB cin, resp, 
wking person 28+ eg ly 22-35yrs. Rent $245+ ut. 
bdrm apt. nr T & park. 6. Avail May 1. Day-Frank 
$350 +, 524-2939. 266-5355 eves 965-7 182 
LEXINGTON, 3rd M/F NEWTNVILLE, F 24+ to shr 
nym Pag ge ~ yy apt w 2F in hse, firpl, prchs, 
hse in May. Cail Bob, renov hse. $377.50+ 
861-6005 or Mike 862-9399 965-1884. 


any time 








MAKE YOUR 
CLASSIFIED 
WORK HARDER 
FOR YOU! 


GIVE ENOUGH 
INFORMATION ... 


People today want to know all 
they can before they respond 
to an ad. They want to know ail! 
the benefits of what they 
purchase Especially the 
PRICE. Not listing all you can in 
your ad will cause the ad to run 
longer with fewer results 


Phoenix 
Classifieds 








_ 267-1234 








NEWTON, 2 prof F's sk 
same. 3 bdrm duplex, prkng. 


—— ok, nr T. $277+. 
Eves 527-1664, avi 4/15. 











quiet 
nr T. No pets. $270+ 
527-2510 


$250+ 269-5534, Jim 





NEWTON, F/M needed 3br 1 
family house. $350+ utilities. 
Available now. 244-3148. 


SO. END, apt M/Fto rent tbr 
in 3br apt. yen + util. 
Avail immed. Call 437-9003. 





NEWTON HIGHLANDS, 
Room in 4bdrm. hse , walk to 
Green line, shops, prkng, co- 
ed hse of profs., non-smok- 
ing. Call 965-5028. 


NEWTONVILLE, 1 bdrm 
avail for F in ige 2-story 
4bdrm apt. Quiet nghbrhd, 
nr T and major hwys. Fun 
rmmtes/mid 20's. No- 
smk/pets. $275+. 969-6258. 


NEWTONVILLE, 28+ prof M 
to shre 3bdrm 2 fi apt w/2 full 
bath. Walk to shops & T avail 
1/1/87 Bob. 











NEWTONVILLE, M or F 20's 
to shr vict hs, nr T, vry 
nice, $230+ Avail 5/1. Call 
965-5835 after 5pm. 


Selling or gearching for MU- 
SICAL INSTRUMENTS OR 
? See Music & 


EQUIPMENT 
the Arts Genaromuat 


SOM balla ye baad 
shopping, F nonsmkr only, 
must love cats. $250/mo + 
utils. Betsy 628-3244 


SOM, 2F & cats sk wkg in- 








$208.33 





SOMERVILLE, 2M seeking 
1M/F for 3 bdrm in house 
near Davis. 23-35, nonsmkr, 
no pets. Large carpeted rm 
776-9548, Chris. $300+. 
Avail 5/1. 





Sates aaa want 3 rmmts 
(M/F) for 4bdrm hse. Lg irm, 
drm & K, w/d, 0/4, off st pkg, 
nr Bus. Rent st pkg. 
623-1354 


SOM, GWM, 25 wants M/F 
to share irg 2 bdrm, has most 
modern conv, located near 
Harvard. Jim 623-0520 


SOM, prof M/F to share 
3bdrm apt nr Som lib. $300 
incl heat, hw. Jeff or Greg 
623-219 1/876-1111 


DAVIS S 

Nonsmkng 59. 30M: share 

4 "bear gees w/2M 
A rent. Leave : 

623-1635. oe 














STOUGHTON, Yng quiet GM 
sks non-smkg or F to 
share 2br condo w/pool, 


balc, free wsh/dry, prkg. 
$410 incl het and 1/2 utils. 
John 437-3888 days, 
588-5983 PM and weeknds 


SUBLET Single parent seek- 
ing summer boarder $230 
mnth 739-1891 immediately 








SOMERVILLE, 2F & 1M & cat 


yr 


ng to share 
2bedroom apt. w/ w/d in Al- 
iston. Rent + utilities. 


After 5pm 254-0888. 
BRIGHTON CONDO TO 
SHARE 
GWM 25 sks 2 (M or 
F, or gay 22-30) to 


shr condo on Comm. 
Ave. Each of the 2 11x13, 











WOBURN, 4th prof M 25+ to 
shr 4 br no smkg hse w/ pete | 


X65, sht0 ¥. 998-5800 


1 bdr frnshd ac/indry/tv 
roach-free. E.Z. parking 
6/1-9/1. $430. 783-9236. 





of us by June 1, Verna 
864-4608. 





W. ROXBURY, Rmmte 
wnted, brand new iIrg 2 
bdrm, 2 bath, 2 balconies, 2 
wik-in cists, condo on T, 
$550/mo neg., utils incl. 
323-6872 


fee, T.A.W. call 4 

731- 0315, 9 serious only ROOMS 

please. 

BRKLNE, a 1M, 2F, TO RENT 

2cats sk 1 non-smkng F for eacon Hill, urn., 

3 4br apt in vict hse. long/short term, shr bath, Ig 
s0/mo incl ht §/1. kit,liv rm, w/d, rf deck . 

232-0 523-8323 





NORTH aE prof & grad. 
std. GM seeks smir. to find 
and shr. 2 BR apt. by 6/1 or 
7/1. Can spend $400. 
536-3117. 





WATERTOWN, M/F non- 


Perm roommate companion seek M/F 24+, responsible, 

18-30 bang 5 een nf i prog. tye 2 fi. Ig bdrm Foe IOS oo and tome ~fL sot 
serious st +. Open k people. : 

Soemey 617-664-4443. 1. 628-3974. ” _— igs ned Ov SER Sor. 





Beacon Hill, Furn., 
long/short term, shr bath, ig 
kit,liv rm, w/d, rf deck $500, 


523-8323 
BOS/SOM In, on T, eA hg 
household furnished 


roy 4 wks security tity. 908 
per week, (others avi 5/1), 
628-2167, 666-5299. 


A Roommate Referral 
Service. Apts & roommates 
avi now, all locations & 
Prices. 1-800-255-1012 











Brookline 





1469 Beacon St. 
Coolidge Corner 


the roommate 
th connection: 


New England's largest referral agency 





Do all roommate referral agencies have nearly 500 
people seeking roommates, use computers to pre- 
screen listings for you, update their files on a 
frequent basis, require references and back you up 
if you and your new roommate do not get along? 


Recorded Information 
262-4679 


Opening Soon 
Cambridge 


52 JFK St. 
Harvard Sq. 


520 Commonwealth Ave. 
Kenmore Square 


Boston 











Prof F 27-32, non-sm, rm in 
Ig quiet 3 bdrm apt off Comm 
Ave, on T, no 
pets/drugs/parties, $300 mo 
+ util, avail imm 731-2340 
aftr 7 pm 


Prof F for 3 bdrm 
tonmnne gee ote, 

view, $400mo, avail 5/1,Bos- 
ton 241-8529 


QUINCY, prof, non-smk 

male sks same to shr 2bdrm. 

apt. Air Cond, tennis, pool, 

pkg, nr T, $385 + 1/2 util & 
. Rich 472-7985 


_RECORDING 
Booklet: “indepen- 
om hay om gta 
Guide to Recording”. Learn 











SOMERVILLE, 3 F sk 1 M/F 


Sq., conv., 
smk/pets. 625-2263. Avi 5/1 


SOMERVILLE, 3M need 4th 
25+ $187.50+ util heat in- 

in rent, 1 mo sec, no 
pets, smoker. Call after 7, 
625-0835. 








SOM/CAMB, Rmmte wanted 
to share 2 bdrm dupix apt. 
Free parking. F/M prefer veg 

or semi-veg. $387.50+ v2" 
utils. 623-2263 Avail immed. 


SOMERVILLE, Apt. to shr w 
professionals. Non- 
smkr.Avail 6/20$225. 
776-6074. 





SUPER 
GORGEOUS 
prey cay oy 10 min to 
toot to share w/ designer, 
computer prog. $350. 

926-5763 





CONVENIENT 
he ae VILLAGE, 
3rd F for fully furn. Vict. 
Quiet, resp. $400/mo. incl. 
all. Rots. 23 232-7726. 


CONVENIENT 
pe gn og agg Nog 
3rd F for fully furn 
Quiet, resp. $400/mo. inet 
all. Refs. 232-7726. 


ae 








SOMERVILLE, Avail now, M 
looking for M/F mid 20's to 
share 2bdrm apt. Full of furn, 
must be clean, ble 

+ util. 


and employed. 
Call for Rob 776-7418 or 
leave message. 





REVERE BCH PRK vege Close 
to 128, ~~ ++ 








non-smopk prof 
$400/mo Pis call 1321 


kk eae 
prices. 


 ealaie cics 





Roommates 
All locations & 
Referral 
1-800-255-101 


ROSLINDALE, F to shr ig 
sunny 7 rm hse. Hd wd firs, 
prchs, nghbrhd. Avi 
6/1. $ =. 225-0800, 
469-4183 








ROSLINDALE On T. M/F 
wanted $161/month, own 
room in 3bdrm fiat. Call 
469-0220 after 6pm. 

ROSLINDALE, Prof male 
seeks roommate M/F over 
30. Responsibie, 
nonsmoker. 3 rooms avall- 
able. $280+heat & utilities. 
469-4680 








ROSLINDALE, rmmte to shr 








Somerville/Cambrigde, nr 
Union Sq. M/F to shr ig apt 
w/cat & yd. 1/3 rent & util. no 
smkrs, Call John or Mike 
628-0754 avi 5/1. 


SOMERVILLE, F 22+ for = 


apt, off-st pk 
Davis T & Tufts, Pe dud a. wid. wid, 
pag 776-0257. 


SOMERVILLE, F, 38+. M, 31, 
not cpl., sk 1 M/F 28+. resp. 
non-smk., neat, to shr nice, 

en 1 Po 


Ige, sunny apt 

bths, + Sl 

$208+ nr T, ban 

We enjoy art, music, politics, 
, talking. Av 5/15. 

Min. comm. 6 mos. 

666-8726. 











ge aya F sks 2 M/F 
eS shr hse Union Sq. 

$300+. dep. Ute low. Skng 
x coop., people. 
623-7972. 





pa gpg M/F to nd 
Sbdrm apt, nr T, 

o.k. Av. 5/1.. $220+. utile. 

628-0497, after 5:00 p.m. 











avail 6/1 days 
727-2762 eves 628-8702 

M to 

Hill. $275 mo. 25+. 


WALTHAM, M or F 2rm inci 
3fir hse w/d, $275+ Cail 
891-3243 


Waltham, nr 128. Shr 3 bdrm 








$329/mo inc ht 
WANTED: Prof GM or F 
25-35 to share 2 bath house, 








WATERTOWN, F, pe 
nonsmoker, 


semi veg, 
siderate, for nice pm win, 
$350+, 924-5553 eves. 





BACK BAY 
Apts. M/F 19-27 to shr 2br 
hr valet 


782-4006 no 











JAMAICA ae 2F sk 1F 
27+. to share adage 
pond. Prkng; no 
pets. Pevall. 5/1. $333+. 
524-2429. 


a 














san 
‘3 
ge 
3 


3 
HY 
+3 























SOM/CAMB F needed for 





WATERTOWN 2bdrms for 
rent 5/1 in 6 bdrm hse, 
/mo, nr T, w/d, off 
26-8472 


$300-350 
St. prkg. 9: 


SEASONAL 
RENTALS 


CAPE COD, prot r 25+ to 
shr hse in Eastham nr beaut 
beaches. 


pond, bay, ocean 
$700/summer Martin 
522-2973. 


ao D'AZUR - Old town in 








EDGAR TOWN MV, young 
profis wanted to share 


house. $ week 
Shrs avail. Call 787-5570. 

A Roommate Referral 
Service; roommates & apts 


avi now, all locations & 
prices. 1-800-255-1012 


Summer hse on Ptwn/Truro 
line. Sk rmmtes 25-45 to 
share May - Oct. $700/prsn 
total. 275-2956 











6/1. 731-9162 or 7 

eves. 

ALLSTON, furn 1 bdrm apt. 

Suny, frpic, 1/2 bic to comm 

ave T $585/mo avi 6/1-8/28 

783-9848. option 

Apt to sublet in JP 3 bdrm, 
May-Aug. w/option 

+ 522-7183. 


ARTIST STUDIOS. 


je00/me ul & $1 t 
ft, non live in $300/mo-nr T, 


prey 2 6/8—9/1, E.Bstn 


R 
é possibly fall. Winter Hill 


one 6rm apt hrdwd firs mod 
kit® porch, yard, = 
h 


rad student. 








pkg, 





neig 
couple/ 
$700mo 


Available May 1st. Sublet 





B.U. 
First and last. 787-9706. 


BACK BAY, 1 bdrm, refin. 
hdwd firs, fpic, Com- 
monwealth near Copley. 
Sublet 6/1-9/1 w/ opt to 
rent. Great deal at $650. Tel. 
247-8467 


BACK BAY, Furn. sublet. Lge 
begs Spat St., water 
oe Bagh firs. 
a to ot2/nepotiable) $000 
utils. Ann, 437-7827. 


BACK BAY, Marlboro St, nr 
Public Gardens, 1br furn, 
$490. Avail 6/1-9/1, but will 
take best offer. 266-2364 
Beacon Hill, Avail May 1 non 
smkr clean M/F 21-25 3 
bdrm. $420 HW incid Call 
720-0052 

















BEACON HILL 
T W/ OPTION TO LEASE 
IN SEPT, CLOSE TO 
CHARLES T/RED LINE, 
UTIL INCL, PET OK, 
CALL 742-5633 
ANYTIME 
Boston, Suny, 
Braemore 
Sq., 2 baths, Furn. for 3 
$1400/mo 236-2217. 
BRI/BRKLNE, sublet + 
fall M 





2 bdrm, 
Kenmore 











for beaut ocean view apt. BRIGHTON, Com Ave, 

Private beach as back mid 

re ant dae tee Ren J 4 bdrms, 14 

city. imo.+ deposit for /2 baths, hd wd firs, w/d, 

5/1. Call 846-4316. pko. 787-8785. 

wknd house May-Ons, on BRIGHT! summer sublet 

Ptwn/Truro line. rmmtes aartecr@uieam an 

25-45 to shr $700/prsn total —furn spacious 3 bdrm apt on 

275-2956 reenline parking avi 
$330/mo 73114258. 


BROOKLINE, bdrm to sub. in 
- 6/1-8/1. $250+ util./mo 
eee 738-6773 after 





SROOKLINE, 2 ety, = 


9/28. $2400 739-6525 


Brookline, Sublet w/option 
to lease. 1 Ig suny rm. 
Roache free. Convenient to T 
and Stores. Avi 5/18. 
$347.50 inci ht & hw. Call 
232-8265. 


CAMB off of Mass Ave/ Harv 
St bet Harv U & MIT, tbr apt 
fully furn, big enuf for 2, utils 
inc, $625. Avail 6/1 thru 8/31 
F pref. 547-9632 


CAMBRIDGE, 1 Ig bdrm 
$250, 1 smaller bdrm 

200, in 3 bdrm apt, 2 firs, 2 
bath, DW/GD, avail 6/1-8/1, 
call 547-9172 


CAMBRIDGE, 














Lge new 


walk to Harvard. $850. Avail 
May 25-Sept. 1. Also avail. 
after Sept. 1. 354-6762. 





sec. 232-2203. Lve message. 





Danish visiting professor & 
family sk furnished 2 or 3 
bdrm sublet nr Harvard for 1 
yr 1987. 
628-9475. 


SUMMER 
SUBLET; GET RID 
OF YOU APT FOR 


THE SUMMER 
pete beers 3 hy tra 
-~ to take over for the sum- 

mer (and possibly the fall) in 
Boston or immediate area 





of May or the begining of 
June. Please respond 
quickly to PO Box 2137, Bos- 


ton Phoenix, 367 

St, Boston Ma 02115. 

JP, sublet May tee 31. 
ibdrm in 3bdrm beaut. 


Nr T, no pact enertortg 
$300. 522-3678 Ken 


MALDEN, 2br condo, 
hwasher, pool, tennis, 10 
minutes from Boston, 
$780/mo. 397-0913. 


MEDFORD, 5rm apt, large 
2-3 bedroom apt, 1 bath, 
$660+util. Call Derek after 
6pm. 391-5045. 


Newtonville, rm subit in 2 
story hse, 11/2 bath, kit, 
pkng. June-August mo. 
Call Fred 244-2524- or 
731-5364 


NEWTON, W., Ne 
T/pike/128. Hsemte, huge 
Vict., till 9/1 w/opt. $240+. 
731-5364. 


No fee. Leas or sub. Big, 
2/3br, liv, @-i-k, ent, no 
, pk sp, Harv/ , or 

T. 1000-h/iw 734-2250 


RANDOLPH, on 128 F to shr 
aed hse w/one other. Own 

ates $300 inci uti. 
906-7192 


Responsible married cpl, 
children 








dis- 




















local refs. 
919-933-1949, 
message 


A Roommate Referral 


leave 





avi 
prices. s. 1-800-255-1012 


SOMERVILLE, summer 
sublet avi 5/11-8/31. 3M, 1F 
furnished 





Sq 

628-5919 
SOUTH BOSTON, Huge 4 
BR on pub trans. LR 
and kit. Avail May 15-Aug. 








SOUTH 3 bdrm luxury 

duplex $1, 195/mo +util. 

Free parking, a. iron te 
avail 4/2 


security, 
at 437-7816 
SOUTH ENO SPE 
bide. Cnset furn 

on min bom 
Cope,” Sa. $600/mo incl. 
Call 1076 
Sublet Harvard Sq. Large of- 
fice to thorapists/nor-profts 


days. $ or 
rate. Call Lois 








mont 
742- 





Sublet Harvard Sq. Large of- 
fice to therapists/non-profits 
available days. $10 or 
py rate. Call Lois 


MISSION HILL, Sublet for 
June/July, furnished. $275. 
incl. ali phone. On E- 
line. Call Jeff, 232-5519 after 
6:00 & Wknds. 
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” or- 
is ES/MAIL ORDER, 
one WAMENAY., Saeah Soe 
or out of town. Fast!... Fi A R SMALL BOAT prices,2 for 1 w/ tor 90.98 
poate HOME ES aera ly TESSONS, ‘CHARTERS. Coupons & catolog tor $9.96 
i VIC i only NS, 
eect oD "ewope  ingneernarvard sa Anas SER aa STevnr. “expedient, ‘ox. BARESOAY OR CAPTAN, — [Sdgtuaunc and ee 
MISCELLA Portsmouth, NH g3601"” Exealent healing, Swodlan ee | Sete er orto | provsxp overs mn stepvan, SURFERS. A26'SLOOP, 17 COMPONENTS 
player with hustle, Portsmouth, Sharon in Porter Sq. Let “f- e ESTIMATE Call anytime. eiieios aes ot pry RENT BY THE DAY, 
Softball Plough needs co-driver 927 or 361-8185 on a : — MONTH stereo/must 
desire, desired by Older man F 628-8272 on 364-1 Anytime any: THE WEEK, TH Bargain ‘ 
and Stars. Ask for Jerry or for ee and Can, pret abba high a , SS ICC MC 1931 MDPU — 1498 call 787-1763. OR THE DECADE! CALL US kyo deck, Sansui — 
mmr o7Y-00x 7026. Y MEN'S ee os eae poms AT 946-2564 huge ral speakers $426. 
appoin a Movers! New van. it cond. Call 
BULLETING:  Onanao. £27" $65 cash THERAPY G 587-6659 relerences  avell: Gually service. Low ras, —————, 0° —— 
BULLETINS from call 437-7568 intimacy, relationships, po ENTLE GIANT Cuaity suivies $08-4087 COMPUTERS Mega Boogie age senren Weont W 
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> ie rows. . Call Francis finishes. yoy cludes 1 
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wan mates. econor: 
NOTICES rare atter 600 NEW INVE Carpentry, est. 15 oat or Beanie ACE eH OS on 
: » 445-6008, HELPS YOU ay gy aly Licensed 8 ineurea, $74/hr oo. en tight simulator. $1400. Jon 
Pence. 617-720-3416. p.m. RELAX ANYTIME yrs. remodeling homes — 17'3 men & truck. If you are = 641-1256. 
the Pen ESITTER and offices. Design services. looking for a Cue Paul's Moving Service 787. ] 
cur peat ng a BC pas 641-3149. mover 924-56 , reliable. Van rental Unix System —— bony 
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occult ene sels ioe stress TICE .0 enhanced 
A Rath chart and Bekess peti ome shows ——- CLEANERS THE pineal Tatticont & ont acos sete Bin. floppy 1 megabite 
3’ 4 A 
chart and tickets for control it. Special 321-1017. 2 232 
analysis, aspect 20 pages = WANTED: 2 U2 Gary jaxation pocket booklet in- PaL effective Ram, 2 term., car 
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ane Seat tecnedy A ANTED $3.50 each or COMPANY, INC. STOP} documtn, 2000 aes 
bss raped photo of 3 for $10 Need boxes for moving? IVE-A-CAR oy. Cue comin 
. Aut cleaning and cheap recycled DR Some trade for IBM-PC) C 
serie vince Feast Pay: Petin FRAMPTON Mail check or money order Looking for —— beaten ase = C4 packing, po ge: om thy Good om ‘ 5556 MUSIC & 
ie Fer Raning Be se setae uitte Flower Company In vk. Contact Pat st: 661-0550 iceneed. Cal 267-4836. FUELS & E ARTS 
the 1985 PO Box 477 { 
March of Dimes ow Hewlett, New York 11557 846-0332 FIREWOOD THE ARTS 
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$20.00. includes r Top of Complete THEATRE 1 
ssered. coal. 24 hour burn ‘our big break 
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First ten rows WRITERS’ . any reasonable ewer. epee +x 
wal. ve ish ose 
Occult supplies-retail. A one week r TERETE ET 
140 sh 
Hrvard Ave. Allston with KATHLEE SPIvAcK e FURNITURE Bleck SERVICES 
Eves, June 14-19, Camb. ex- TE inch sofa. bed, Black 
erienced writ y) brown and white in very ‘0 DE: 
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lncoifieds " Grilled Salmon. .......... ae ... 10.95 ¥e,"3" Glock, $180, single hit musical tor: free. "Call 
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are having = RR ie Gy Sash aa : reg stay Fipenn gee be NNY OPERA 
PARTY Edgar jun Shrimp ............05. ee snee & mittrss Bos Theatre Guild inter- 
ee “e folding sngi bed MIT Mus Th tf. Pert 
it Caterers - pwede gy bana ol Gan 269-6294 for 
Departmen d $80, recon door in Sept. 6 at 7pm. 
duoply Bore - ARERR SE Served with Limitless Salad Bar : $50 en 824-1000. appt May 4, § oF 
c B ea s for 
Liquor Outlets - rm Homemade Br modern love seat, ditions/Voice Lesson 
Hall Renters SERVICES Fresh Vegetable & Wa good conaiion, $50,» "Cot. See mindeddatt 
Magicians - etc. RTL ETRE ES ' w/am/tm tape ; styles. 423-7462 
Place your Party NG : fee $10. 267-3440 Pr 
dvertising at festive ANSWERI Si 9 pencil-poster bed- ACTING CLASSES 
wr Caen. SERVICES de , were, fon atl. Wood $358 At the Lyric Anny bow heme 
YRS ; SS fase » : d finish. \ tructors Steve 
CALL 267-1234 terns natehe : 897-3185 Eves. Bob Bouter. Starting early 
ANSWE ize semi-motioniess May. For a 
2-1790 
RVICE cS ane wae Te een 
24 hour Bo one H ood Restaurant pee» SoA Headboard Actor's Scene pena } 
available. Wake-up 's Back Bay’s Neighborh heater2 extras. Will help set Ores. individualtze co 
Call 884-4457. Ask for For 50 ser setts Ave. (at Newbury St.) 536-0184 up. 80. 641-3074. tion. og. ect Raag 1 
Grace. 94 Massachu ‘ Days MOVING Theater. 720-0515. 
n-Midnight Seven Day frostiees re- ‘Theater 
A RESPONSE venga tag Re works great, any ACTORS WORKSHOP. 
ANSWERING SERVICE resonable offer socepted. 1008. Compete Salt om 
We will answer your 547-7808. as Stage > ry ct Fit. 
ase at ak Register now, 
wey utilize one sible per- MUST SEE marble -~- en tee term. Free 
. imou- soe th! “ Lo- Looking for wy eameer to hire Ape lamp. in excelient brochure. 423-7313. 40 
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ters, theses, term papers. ING Work ly id pre-product DIA “ a 
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492- Many references Appleton Moving r ; m & Antique 
D AIDSAWARENESS =| Mar The best for tse! 6a\-1230, eat Private 
PERSONALIZE ; ACTION Painting. The best for less! 64 Watches AUDITIONS- 
COUNSELING; ity Interior Pocket Wat and audition 
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fable. Major credit cards mess ie iincoln, Some. 8 CAN'T DS? MOVING Taxidermy, ‘Trophies heads shopping Ctr AUDITIONS, 'P-Town | Rep. 
ailable. name, occasion and in Lincoin, & directors 
svaiaie 413-785-5000. séoes + owen eee Neus - lon and W. Rox- Ever WORE with fetter Low rates falo 825 vena ne Sy wo Shrewsbury pF of new works in 
nua NH, bury 250-0767 pore Sen fp fly 2 ors ice 680 zebra 600 ion 1880 boo. 754-9621 Boston. Auditions held at 
T7198" Nas ondolense) and wis 24 hr. serv ’ 650 zebra sS 551 Tremont st. B.C.A. 
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Cneronnom est kites WORD -PROGERNG my | rsSStS LIMOUSINE vows must sat S150 PECORDS & gram armen 
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please. In VERS tri-fin, 6.0 M sail, % in Mass. of Ed. 
panion ony. Box 0381 RS wx 10 WHOLISTIC MOVERS 1'd/men, S vans, 26 ruck, » 40. tr reat, fist ehort Soot aoe3ts Creatcards now acepted 
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Ft Lauderdale s/2 3/10 being . Bob Waddington, eich. See eee 
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performance: May 19-June 
11. Auditions: May 3, 3:30 
pm 186 Mass Ave, Bos 





Double Image, Auds M, F, 

new play by Writers 

Ensemble at Lyric Rg 

Sat., May 9, 11-4 pm. YW 

rooms 707-708, 100 Claren- 
Bring head 


piece. enner. 
June Pay) production. 
Cali Gloria 269-0372 
Harvard Gilbert & Sullivan 
Players are holding auditions 
for director & music director 
of their December 1987 
production of “Patience” on 
Saturday May 2, 1987. For 
more information or appt. 
call Jessica at 498-2997 








KISMET 
Jon Mus. Theatre Guild in- 
for . staff. 
pee in November Call 
253-6294 for appt. May 4, 5 
or 6 at 7PM. No pay 



















































































PLA Key board player w/vocals Band neede leeds voce Time Pirates, New "s IANO 
ane AsSs PLAYER time steady wk. Oldies. rock: raed as s greatest roe ns act = rthy. ACTON MUSIC % oe een, vereon, [BOARDS 
Sans “ath "wtrmave  Semiznagruny cone cod PARVFunk/rog/emee, Ot Eee Tet” soak e SENET Memeomeszvca Kor tambge“goheynty 
exp a plus, Singing Lessons with the 
Henitty 2 must. No metal, KEYS needed for 140 a 5 Nathan 254-6060. BERKLEE GRADUATE INSTRUCTORS best teacher intown. Musical  W/ats road cases, Mark 
hair, no attitudes. Classics hits band. Must Top N.E. based rock band, Giving , bass & theory VOICE, KEYS & theater, pop, and folk. 369-8703, 253-6551, 
641-1 21 aft 6PM have trans, steady work, gd well known . lessons. All levels. Will have GUITAR 266-1231. Lighting projection 
Pay. Charlie 884-1459 agement and album deal fun learning. Ed. 266-1874 equip- 
Bass player exp dedicated eseks. hy i We have students waiting. ment for sale or rent. 6-chni 
plays w/ taste seeks rock * aa winen, attitude Orig rock band sks tasteful Acton Music Center is an es- dmmr + lekos, fresneis, 
Ce 4. Ww KEYS & SAX M/F pro drums $end keys 4 noticed tablished leader in music, cable, trees. 28 &H 16mm + 
Fram area. John 752. 5734 With vocals wanted for T40, 419-626-7381 igs and demos. Prof att education & sales in the eer ae — screen. 492-1126. 
. oldies rock & roll band, FT. 899-0 , Metro West area. For infor- " 
BASSPLAYER  ‘™2"agement. bookings, = PAFORRENT —S<OSS0 mation please call Nancy at Preah excerciees andre; inn @000 w/dlak drive and 
Skyline Boston best bance,  Se7i0us only. Call Manager = PA and light show for rent Trio sks instrmtist w/vocals 263.9288. laxation techniques applied = sampling. Fully operational. 
Ral. tusk ahew bake Gaew 603-886-0803 3500 watts, 24 channels, for lounge/GB work in No to rock and pop, ear training, Latest software. W/100’s of 
audition must be energetic BBASS & KEY multiple effects monitorsetc. | Mass/So NH area, George BASS Player wanted for harmonies.491-6733 sounds. $4500.00/Best of- 
Neve gped UMEDA: off Cone ED FOR Plus 24K light show with 2 683-7926, Gerry 251-8866. rockabilly gig. Must have VOICE L LESSONS fer, 738-5387 
good stage presence a must. .: yp nse AL 623-0080" $275 per night. VOCALIST ja 50's and strong apotussion- 
, 3 jesire to the : 
Soe ave eked foe tah DEVELOPING BAND Needed for power trio, 4566-7354, W247-2308. ay iy mindedal siyes. Sidra conaaiion, Gouue tne be 
quite Guns wan ; PIANO/VOCAL original rock. Prefer in terwoven lines for world 
Sand with "sokd eb oor MET WAVE Summer & fall work, White 308. Leave message DRUMMER 423-7462 beat, Melodic Collab Band. 
rent or OP COMMITMT&ENERGY. See a WANTED Call 424-0294 
Production Co. : Pro bass & drums int for WANTED: F vocalist for 
; p nal show band (orig. rock). Must Gywaried “tastes WORKSHOPSFOR — Acoustic gular Kent, model 


alchy’s, druggies, etc. We 


bother calling for infor. Call 
Chip 298-1289 or Von 
553-4261 


Bass player sks immed. wk 
with estab. wedding band. 
Reads, has transp., equip. 
and pro att. Call Mikel, 
935-0846. 


Bass player wanted for 
steady working top 40 pod 
Vocals a +. 

only. Call Days at 687-4397 
John or 686-0601 Ray. 









































MALE DANCERS | Bass player oo vocals ey 
Boston area gay : time band. ‘Call Mike 
auditioning well good 
looking, male d for 226-6698 
a tn eomed Sem-rudlty Pro B.C. KAGAN 
omonat ’ PHOTOGRAPHY 

fessional, Show. 900d a Here nie emai 
location-studio shots. 
ae We will evaluate winter Street Boston 
and help you a started in ee dpe wn 
. Please Call " —— 
Affiliated with Ma- BeachMasters seek Key 
in New York Boardist, vocals a definated 
Paris, Milan and Tokyo. plus. Original and cover surf 
Open Male/Female "Audi. matte. Cob, 400-900" 
Gene: -Payed poste BKUP-PERC-HORN! 

16th Hackmatack season. Strong fem bkup 3- 

» Harvey, Pal ce harm, ny *t0 
Joey, Cuckoo's Nest, drums, reed player-poss 
. Sunday May 3rd, brass-fun, eclec. music, mix 
Call Cari or Mikael for ap- of styles-ded. exp-att. more 
pointment 207-698-1807. 1 impor. 45 rel May! Call 

& 1/2 hrs from Boston. 367-3432 

PERFORMING Country swing trio seeks 

TISTS drummer who enjoys odd 

AR and can be it on the 

OLLABORATIVE sticks. Call Mike at 
THERAPY 922-8788, Fay 887-9940. 

for Drummer looking to join 

Artists. From our ex) general business band, dedi- 

as performing artists and as cated and e: ,°N 


trained therapists, we may 
be aware of your concerns. 
Let us help you with your is- 
sues of self confidence, ca- 
reer _ building, 
ps. You are 
to interview us without 
charge. Karen Ross - Will 
LeBow, 924-0336. 


and rela- 





Shore, Joe 846-5359 


Orummer - musical, realistic, 
hardworking, creative, 
responsible - . After 
6:00 Scott 899-0664. Pete 
269-5267. 


Drummer needed imed. 
GB/ g band, So Shore 











Province Town, ‘Women Be- 
hind Bars, " June-August, at 
Pilgrim House. 6 women 
20-40. Call 487-4745 

Sat Day-Long Workshop, 
Jeannie Lindheim's Theatre 





ings, “May 2. 10-5pm, 
77-2488. For info. 


SINGERS 





cassete/photo to COVERT 
RECORD PRODUCTION, 7 
Pratt Bivd., Glen Cove, N.Y., 
11542. Ph-516-759-9110. 





Dancers, Singers, 

Actors, Models, etc., all 

for showcases to be in 
throughout New England. 
For info call 687-6207 or 
401-723-2900, 
603-669-1213. 


DANCE 


Hi 
CHAMBER BALLET CO.; by 
prof dancer & Chorea- 
grapher.Just 15 min from 
Kenmore Sq.! 244-0441 





dance class, Union 
Sq, T & Th 9-12AM 
4/14-6/11, $7.50/S 4 info 
625-9433, 





DANCE / THTRE Rehrsi 
space avail Union SQ Som., 
newly renov, 4/1, light, 800 
= * — firs, 

mo. jam. Marcia 
776143907 2 
abit 


- STOP HERE! 
Ld gtr w/10 yrs exp looks for 
form orig cover rock band. | 
and 


voc. MUST ‘have gear and 
ey ae Con 


Rob 332-1171 








BK PERC HORN 
Strong fem bkup to fill 3rd 
peo pre to add on 2nd 
rythm, Reeds-Sax clar flute- 
poss brass, rhythm gtr, diff, 
fun music, mix of styles- ded. 
att essen 45 out May call 
367-3432 


Band sks voc/ rhy. gtr w/eq 
+ exp into Petty Hoo Doo 
Gurus Byrds 247-0672, 
353-1173 


Bass, drms, keys, id gtr wid 








pro. 1-238-0355 








RECORDING 
ENGINEERING 
CLASS 
Which one? 


Compare: Track record 
(7 yrs. in Boston). Studio 
sessions (60 hrs ) Hands 
on (individual projects) 
Tuition (ine lowest with 
discounts available) 
instructors (top local 
producer with major label 
credits). Licensed by 
Mass. Board of 
Education 


232-7710 








area, almost ready, good $, 
Call 559-9515 or 848-6051. 


DRUMMER 
WANTED 


Drummer for est. Rock 
band.Mostly local work, 
good $, versatile 

cover/orig., open-minded. 





(e.g. 
Little Feat). Must have solid 
time, sense of humor, vocs a 
plus, trans. a must. Call Dave 
1-837-0832 


DRUMMER wanted for 
serious recordi orig 
band. infil Bryan , Lou 
Gramm, Tina Turner. Call 
Dan aft 5. 331-9298 


Drummer with solid R&B 
foundation seeks working 
band. Equipment, transpor- 
tation and practice space 
avail. Billy - 236-1848 











songs. MC5, 
Stooges... Call 277-6330 
Drums & Gtr dbis on keys 
seek keys & bass veils a pius / 
prerangee tes ict Fy Chi- 
St Dan. Bob 
82: 7709 of 339-3565. 
Estab hi energy top 40 
chowy band + rmb Sks multi 
keys with vocals. Gerry 
598-5830 











F Drum wid 





Drummer needed imed. PT. 
GB/wedding band, So Shore 
area, almost ready, good $, 
Call 559-9515 or 848-6051. 





SKIN TIGHT 
Boston's ali Female all or- 
iginal hard rock band seeks 
female Rock Keyboard 
player, presence, equip- 
ment, and trans a must. 


Serious. only. Lisa 

648-4821 eves, 

Fem vocalist, versatile ex- 
pro seeks working 


perienced 
Se.1P 40 Band, duo, Trio. 
Call 24 hrs 592-3092. 


F LEAD VOCALIST Top 40/ 
Funk band, Cape to Boston 
Circuit start early summer. 
—. now. 747-4624 
492-8313 


FORAYE a kybrd/guit 
w/vocs and/or id vocs for 














F singer needed 
traveling show 
ing Atlantic 
339-2200. 





Rock band, 
628-0756 Carole. 


F vocals seeks band or 
musc. for originals and re- 
corns Call Kathieen 


F vocals looking for orig. 
serious! 








F voc. wnted for f-time T-40 
and 





CALL JOHN 731-4457 
OR MARIA 242-1930. 





new rock act w/ national 
interest. 668-6324 leave 





be 
ing to travel, NO DRUGS! 





w/varied tastes. African. 
English, Carribean, r&b and 
e+ 4 It's all one rid it the 





Contact Claude at 339-6112 
MALE VOCALIST time? Call BoB 331-4078 or 
Former members of major PRO BASS to set up auditions. Ken 238-4985. 
pool ENVA Steg, Wanted, Id voc for hard Guitarist wanted, into tex- 


Boston recording acts seek 
vocalist for new pop band. 
resume to AMR 


ee ae S Stp. & 
or BS. Pis Call 





tures, punctuation, space, 


Send cellent range, good stage 

Productions. Please include anytime 21 ores, (eee Olt,” Scemvemeee te Gee 
tape and photo if possible. 57> Drmr experiencing thin/goodlooking, trans, Cay 424-9234 . band. 
Box 0241, 367 Newbury St; serious. Call Tony 935-4280 : 








withdris!! Hot groover 














Boston MA 02115. Jimmy 289-292f Rob : 
styles gd Read 26 14 y GUITARIST now taking stu: 
Mgmnt Co. seeks F lead pee Ned 2aeeeas 272-1295, call between dents, blues, rock, jazz, with 
singers, kybrdist, drummers 4:30-7:00. emphasis on per- 
for estab bands. Salaried PRODUCER Wanted: Synth & Keybrds © S0Mal_ sound. and | style. 
prion 207-846-6600 ENGINEER player for show band (orig. —_excercises within the context 
You can have the very bestof rock). Prefer F, will consider = —_ 4 songs. Call Brad 787-0889 
Musician referral - nd help hi-tech at af- all inquiries. Must have own 
finding people to work with? fordable rates. Call D.R equip/trans. No drugs. Con- JOY OF MUSIC, enjoyable 
Let us hip! Call luctions more info. tact Claude at 369-6112 to piano lessons for busy 
603-669-63 782-5185 ask for Danilo set up auditions. adults. 241-8747 








2-DAY “‘1 00-KEYBOARD”’ SALE| 


WE’LL KNOCK $100 OFF OUR ALREADY LOW PRICES ON THE 
# FOLLOWING KEYBOARDS 


ROLAND JX-10 


KAWAI K-3 


E-MU EMAX 


E-MU EMAX RACK 
RHODES STAGE 73 
CASIO CZ-1 

CASIO CZ-1000 


SEQUENTIAL 
PROPHET VS 


ROLAND S-50 
ROLAND MKS 20 
ROLAND MKS 80 


rrr 
fat 


= 


$100 DEPOSIT WILL LAYAWAY ANY 
awe MACHINE IN OUR STORE FOR 


1° 


3. WE'RE GOING TO SELL 100 KEYBOARDS IN 2 DAYS! 


¢ BAYBANK FINANCING AVAILABLE AT 13.9% FOR QUALIFIED BUYERS! 


* TRADE-INS WELCOME! 


« DOZENS OF OTHER SPECIALS ON ETC era -RELATED PRODUCTS — 


SOFTWARE, STANDS, CASE, ETC., ETC 
* DEMO, USED & RENTAL EQUIPMENT ALSO AVAILABLE 


2-DAY ‘‘100-KEYBOARD” SALE 


i FRIDAY, APRIL 24, 1987 
| & SATURDAY, APRIL 25, 1987 
BOSTON STORE ONLY 








360 Newbury St. 
Boston 








KEYBOARD 
PLAYER 


FEMALE 
LEAD VOCALIST 


Hard rock original/ 

cover act has the above 

Positions open for career- 

minded individuals. Has 

album released on inde- 
dent label, 

and pending tour 





ment, 
dates. 
Call 
Candice Lynn, 4 
for interview/audition 
Office hours noon - 9 p.m. 
782-2036 
Peter C. Knickles 
Direction/Producer 











BASS PLAYER 
Available for gigs and club 


dates. pro calls only; call 
277-5847 anytime. 


ORUMMERS! Established 
rock band seeks ex- 
perienced, solid drummer. 
Call 247-3074. 
Drummer w/back up vocals 
wanted for wrkg rock band. 
and covers. Call Dan 
272-9177, 273-9050 


GB BAND sks keybd player 
who dou 











right person. Jim 254-5269 
HILLBILLIES 
immed. opening for fiddle. 





dobro, mandolin, or pedal 
steel who doubles on rhythm 


. Must 
Bnd lead. Working band. 
868-4415. 





KINCADE: Orig. POP / likes 
of Echo, Mary Chain seek 
minimal drums & acoustic 
rhythm guitar: 924-6394. 





We off plush studio in Box- 
ford, exc pa, U must hv vy sid 
grv, pro equip, to wrk, 
this is a pro calb gig. 
352-8900. 


BASSIST NEEDED 
ing, melodic, funky, 


oon ort hot rootsy pon 
band fronted by iden. twins 
ey only. Have 
p.a. & practice > 

Matt & Dan 782-8766. 

OPPORTUNITY FOR BASS 
GUITARIST/ SINGER. IF you 
play well, ew well, have 10 
yrs + exp ejoy 
playing otk, jazz, 
Classical and 








and would 
rock, 


various 
of all styles, pis call 491-2125 


Pro Rk band w/reh spc, maj 
lab int sks vers gtr w B/Voc, 
trans. North Shore 
595-3389. Lv Mess. 


Nae yt oy FREE Booklet: 
ndependent 
Singer Songwriters Guide to 
Recording”. Learn all you 
can before you begin. Call 
The Juliet Network at 
782-2036 for your copy. 
by the New Eng- 
Associa- 














Rock bands, R&B, C&W and 
other bands wanted for 
South Shore club. 825-5905. 
Clubs avail for functions. 


SAX WNTD for infrared. Orig 
rock with gigs. Vocals a 
must. Serious only. Re- 
hearse in Foxboro. 543-6561 








low impedence 
vocal mic $55. Three for high 





Call eves, Kevin 893-2349 or 
Tom 893-5360 














WNTD: Bass and guit 
and keys, Pretenders/ 
Stones/ / Doors 


Kenfiore Space w/PA 
Dirmnd 28 Great 536-2702 


















































‘ery reasonable tuition. Stu- 
dent projects. ner and 
advanced levels. 232-7710 
MUSICAL 
INSTRUMENTS 
é La a 


, Imi 
$850. 00; JX8P w/ Pree. 
$700, Call Rob 524-3254. 


Acoustic guitar kent, model 
KC 120, w/ case, new. $125, 
or best offer, call Julie 
284-1939 








prof. or amateur use. $800 
o.b.0. w/ soft case. 
749-7728. 


Attention: Yamaha DX7 








BARGAINS 
GALORE! 


Black Hondo Acoustic 









<i Steve 762-8437 or 


-2 


Bik Ludwig drms w/ cases. 
hrdwre cymbals & computer. 
Ex cond. B/O. Contact Steve 
Sun 5-8pm 232-7124 








Delta lab effectron biue, 
quarter second . 
$150. One 15” 

loaded, $100. 782-4160. 


FARFISA VIP dual keys w/ 
case/ stand. 60’s sound. 
Good cond $325. Call Dave 
at 897-9521 after 9 wkdays. 


FOR SALE 2 18 in foide horn 
bass bins w/Ceriin Vega 
spks. 2 JBL 4560 spkr cab 
w/EV spkrs. 2 Northwest 


























KC120, w/ case, new. $125, 
ffer, call Julie 





EYBOARDS. er 
Korg P ei $350 F 
Korg, 


Moog 
$100 323-6963, Mike. 


Peavy Deuce amp! 120w, 2 
chni w/2 12 altecs, new Mesa 
tubes, and footswitch. $250. 
Steve 284-6219 


KEYBOARDS 
Korg Poly 6 $350 Fender 
Rhodes Moog Rogue 
$100 323-6963, Mike. 
Martin D28S 1974, mint. 
Hard shell case. Exceptional 
sound: $775. 734-3932, 
738-5377. 














py $$. Must sell $1000 of 
PA equip. Speakers, 

+. more. Ev, 
Crest. Call Pete 
oo for prices & info. 








PIANO 


Teacher 


Jazz, Pop, 
Classical 


277-1527 








RECORDING 
COURSE 


JOIN NOW for 10 
weeks of the most 
complete modern 
audio recording — 
course available. 
Receive over 40 hours 
of hands on 
experience at 
Boston's premier 24 
trk. automated studio. 















































horns w/JBL 2445J drivers. Learn contemporary 
$1700 or BO. 324-8116 leave recording/mixing 
message practices on the 
Gibson G3 bass w/Kahier newest gear. Whether 
tabiehed whine pn te BOSE system for sale, great sound making a career or 
Rythm & Biues band look ACOUSTIC WAVE EQ $200. Steve 545-5705 pens tam | = 
gigs’on the North Shore's, MUSIC SYSTEM | ety 
igs on the North Shore & FOR SALE projects, this course is 
Boston area. Must have ex- AN UNPRECEDENTED the one. Unbeatable 
perience. Please Call Alan at  NOVATIONIN AUDIO TECH. Hil 16 channel audio mixer, |i ition, All level 
774-0044 days, or Mark NOLOGY. A COMPLETE int condition $1300. . Limited 
595-6682 Iv mssg. MUSIC SYSTEM SO SMALL Sola Power Conditioner with | welcome. 
YET SO POWERFUL IT CAN ‘oad case-supplies steady enroliment so call now 
We are a 4-pce, p.t. BE TAKEN ANYWHERE. power to computer based at 
T-40/G.B. band with plenty CALL EVENINGS AT devices, prolongs life and re- 
of work through '87. Guitar 739-0378 FOR HOME DE- liability of keyboards, se- 783-1095 
player/lead vocist leaving. if © MONSTRATION. and drum ma- 
you are a strong id gtrst w Asking $350. 
strong Id vox, & double on Call 661-9359-leave 
. inste., please call message. 
Eerie ROCK GIBSON LES PAUL Une Cen New Somers 4 
INSTRUCTION KEYBOARD 1976 Teen ex c.ue 8 & 2 wichanndl. 
Voice Lessons for pro- !Heavy metal to cellent cond must sell, a returns. $300. 782-4 160. 
minded/all techno-pop.Develop __ bargain at $400. Call Bob at 
Creatve Music Productions  cChops,lead solo,program 933-3248 eves. 10080 altar am 10OW, 
423-7462 Your ee iol al! ‘nage Great deall Gibson Les Paul “commune : 
ing,theory,MIDI-all made 
VOICE LESSONS funiHave 36 students.adding 4 Marana ama with Brae, sheds. S800" Cat Gary 
w/o pain @ Gay.Beginners go 355476 262-7475" 
breathing excer and re- fine; 15. 
jaxati tecniques applied to K 
harmonies 491-6733 AND KEYBOARD! £800 Both for $900 or Best PVY BA SPEAKERS FH-1 
Beginners to advanced, 20 * Condition $ 575.00 or Best 
ACHIEVE VOCAL _ 9's pertormance exe Geofirey 236-2247 m99_ Offer. BLU 6 String 360 
EXCELLENCE & funk wiBerklee Compo. Gretsch Drums ebony wood hallow  bick. Inlaid | neck 
Develop range, strength and sition. and classical & Jazz -12;, 19. & 16 toms, 22 bass $350. Or best offer Call 
confidence whil all theory. Advanced Synthesis! W/tom mount. $600. nis days: 296-0090 eves 
woos) problems. Monor dad & midi sequencing. icanheip 391-1744 poe aa 
of Berklee now you there. Cali Alan like 
students for famous 646-2726. Gibson ee EeBor, nara NeW. model 1116-4, w/ hard 
—ee— case, “sunburst, rare, ex- San "otter ali dul 
RECORDING A WKSHPS LEAR on ae Wpro 404-946-5549 284-1939, Iv messg. 
Sound: 5 wks. + % 100. Prac- grad Dave Ellie 7862/3304, PA equip., double 15 bass 
tical, personal. Reserve ons, ARS 4 SALE n bins, JBL 2350 horns, 
space now. Ken, ; LESS F strat 1970s, / monitors, 12” mid 
GUITAR BASS KEY- — een ae Must Sell. 729-8055 
SOLID STATE BOARDS, SAX, VOICE, 1970s $995 868-7829 
L 4000E DRUMS : : 
Learn to drive the “Ferrari* P.A LIQUIDATION: Joe's 
of recording consoles. Sum- CAMBRIDGE GUITARS cabinets the § 
mer seminar. Call 731-4595 MUSIC FOR SALE 2 Theile model TL405 P.A. 
padi nes Les Paul Gold Top -1968, Sass Bottoms, fat down to 
Les Paul Spec.-1955, Flying Sang esos wine 4000 
IF YOU LESSONS V-1988 reissue, Gretsch £9. Bone B sgh 
K : x 4 used out 4 times, $600 or 
E INTO ew VOICE, Strate, Teles otc. 763-9491, b>. Thelle 15° cabs for 
AR CAMBRIDGE bass guitar or P.A., 
MIDI Ibanez. electric $125/used, $175/new; as- 
MUSIC cond. Honey brown w/ Case sorted = 12”, and 15” 
: 491-5433 stand : Peavey backstage celestion rs., some new, 
You pageb eng -— KEYBO ry ~~. New $300 or b.o some used, ge 1961 
workshop! The very - - $550 or B/O. Amp racks & 
latest in keyboard, PIANO Joe’s pro cab w/ 15° EV Mede to 
drum . LESSONS ——— $350. 2 eg sed David, 1-837-0832, keep 
All styles, all levels. Berk: ee ne 
program: . Also grad. W/20 yrs experience —retretted $525. Shure 
sampling, : Classical, Rock, R&B 
~~ mike $50. Bass gig bag $50 : 
pein ng ved and experienced Cal She. 1088 pads, 8 factory programs or 
poner oo po w/electronic. keyboards. program yourself. Has line in 
082-7710 | eraoonmwsinemmeens | Se Pee SI hendr S toed pare a 
- Rhodes ; 
charge. Call David Fox st $100 323-6963, Mike. stage lights $100. 592-2769. 
noe a : > 








~ 























Peavey Mark IV bass amp w/ 
footswitch, 1810 spkr cab on 
pop-out casters. Exc. cond. 
$600 946-0993 





PROPHET 5 Analog synth, 
must sell, going to Europe, in 

condition for best of- 
. Call 783-8810. 





PIANO- Japanese- made 
Yamaha, U1 upright, 47 in- 
ches. ‘Musician's 
piano’.Satin ebony finish. 1 
yr old. $2500. 225-6835. 

PRS Cstm gtr w/ Anvil case 
$1075 Hamer Snbrst $350 
Marshall 30 watt amp $375 
Call 247-3074 








Rhodes & Brand 

new Holmes V-25 me te. 
old Yamaha equaling, 
together $550. 332-4182. 


Roland JC120 amp. Exc 
cond $300 or best offer. 
Marc 254-2108 








Roland Juno 106 


Negotiate* Bill 267-4175 


mable polyphone pi 





cond. $750 
657-1018 ask for Tom. 


rena 4700 Cad bets tee 
Call before 1 
933-4724 and after 5 ci 





8:00 PM 


SITAR 
Calcutta Sitar 2 gourds full 


sympathetic strings exc 
cond $350. 906-6563 after 





Artstar series. 1 


and hardware. $1400. 


872-4034 


BES 
Am seiling Te oe -< 


power toms, Bax te kick, ‘ax 
14 Yamaha snare, Paiste 
cymbals, chimes. All cases 





TAMA/SIMMONS 
T-UP 


power amp 
ATA flight case. Set com- 
plete 


Tama 14x24 bass, 61x14 
snare with 3 Simmons SDS 5 
yellow pads. SDS5 brain with 
3 modules and biamp T120 

amp complete with 


e with all hardware on ul- 
timate support rack, TOA 
al 





TASCAM Model 
vusses 16 track monitoring 


fer. 
7 


15 studio 
recording board. 18 imputs 8 


MCM Recording 





787-5490 anytime 


Washburn Mirage acoustic 
electric guitar. Natural finish, 
single cutaway, mint con- 
No feedback $400 





Excelien 
253-6603 or 387-0754 


WURLITZER CONSOLE 





YAMAHA DX7 $1200 OB- 
ERHEIM DMX a MACH 
$1000 ROLAND JX3P $600 
TEAC 3340S 4 TRK $550 
pkg all mint make offer 
367-0544 





Yamaha S3115 H Speaker 


$50. Call Dave 524-7574. 


MUSICAL 
SERVICES 


i oieeteeeinethipummnensteinnieemennmastian aaa 
8 Trk studio. Low rates fos 
80 Tasc 32 DBX Rane SPX 
APHX. Dave 473-7099 


REPAIRS 
ir Of musical 
ube Amp Hot- 
ing. Low Rates. Cail 
782-7493. Brighton 


Whiz-Cap Productions Disc 
Jockey for all occassions. 








1930’s-Top 40. Call 
769-8137. 
IERIE 
STUDIOS 


Artist studio Fort Point 1000 
Sq Ft exc light $395 inc 
ht/hw Key fee. June 1. 
574-9562, 497-4219 





NATIONAL 
REHEARSAL STUDIOS 
36 Charles St 

Maiden Square 
Rehearsal space 
Best soundproofing 
anywhere 
24 hour security 
Lowest prices — Near T 
11 a.m. - 8 p.m. 














BOSTON. Loft space, 


work, 850 sq ft, nr So Sta. 2 
yr lease, ood light 
$459/mo, $1 key 


426-1556. Iv mssg 


SOMERVILLE, artist studio 

space available. 265 sq ft, 

pi og + key 
647-0543. 








PEOPLE 
MODELING 


cincut/cinshvn wi built de- 
fined WM18-24wntd!$50$ 
Bos436 1112,Cape 14874606 


TAKE MY PICTURE 
Prof BM gd body sks M or F 
(pref F) to tak nude pictures 








film. No pose to 
Any ideas? Box 7105 





AMAT NEEDS college athit 
crew/hockey 18-22 Nude 
posing/bathrm scenes/fun 
Joe 547-0967 Nts/or Wknd. 





Maile model wntd for photo 
studies; serious amateur 





discreet. 
497-7518, PO 355, 
02140. 






































































































TV's, Pre-Ope and American 
Show-Stoppers 
Cdt. cards 
24 Hrs. 
1-800-345-2186 
201-348-2186 











7 


NEED CASH? Photographer 
seeking WF 18-22 for nude 
sessions. Send phone And 
peers Maks Be Aral Box 
522, Woburn, MA 0180 


Attr slim cpl 34 seeks attr 
slim clean bik and latin males 
ph+ph PO Box 2014 Salem, 
NH 03079 


SWM 31 attr humorous to be 
foot servant to dom WF 
Write PO Box 245 Wall- 
ingford, CT C6492 











Buy | 
Call 
Get 10 


Free 


LIVE 
PHONE 
SEX 


Live, not a 
recording @ 
Visa/Mastercard 
accepted @ Call 
anytime, day or 

night & No 
personal questions 
asked @ Talk as 
long as you want 
@ No hassle, high 
satisfication. 


(617) 
536-1906 











WINTER SPECIAL!! 


1 a.m. - 6 a.m. 
Low, Low Rates! 


sensually wild 
24HRS./7DAYS 


young coeds 


1-800 
231-3767 


Toll FREE 
Callback 


In NY (212) 947-4140 


Any Fantasy Arranged 
RATED BEST IN US. 


MC/VISA 


19 yr BIWF, beautiful, 
blonde, blue ‘eyed female LE PREMIER PHANTASY 
respond. Enjoy working uhimate ‘ 
out & partying. Box 7103 Le P H O N E , 
fantasy 
Foto Proc Discrt foto lab Early Bird 
wants to mele you happy. xz E.) cE. 6:30 a.m.-8: 
Write to QCL PO Box 1208 (416) 862-0012 134-7 6 6 8 Gays meet gays 
Salem NH 03079 FREE CALL BACKS Lesbians meet 
aan «+= OR. lesbians 
FOTO Prepay: ‘| “EXCLUSIVELY” 
* WF > ‘ 
PROCESSING or we tor st clecroot wo The Standard Most confidential 
Discreet wants to meetings. Box 355 104 iis & discreet Confidential 
make you happy. Relive tha Charles Street, B Brookline, MA 02146 rh sak Cite cae 
GCL PO Box 1208 Salem NH SUT SUE ST boa te te “—e WwryrryreNs 
Proenixperonais'” '”  Siwittonepme soot mar Soe 
‘OR riage was the mistake | think New England 
BIWM, 33, 5’9”, 147 Ibs, intelligent slaves wanted by it was. Box 0245 
aad swimmer's build. cm a 170ibs male, 
. ir mustache, 
+ more! Seeks slender women with — for tne Utes just a 
/GWM, 20-28, slim, for senseofhumorforconversa- dial tone ay. 
ani Fe roe 1 817-430-301 
phot } 0254. relationship. 817-644-5342. 
Box 30%, Somerville, 02143 
MWM in 30's, intell, hand- ub! UB cad x 
for tarouaer sshing Wire WM J/o8u BY pratt pte we aii 
lunch hours. Will meet seeks same 18-30 for HT J/O Boston club for social ‘ Prepayment accepted 
you halfway; send pic and = and muti - {9 Box 0840 . Reply 
Bist: eon dais eae a sear dieting an dosent MAJESTIC...BY MEN 
Novice 24 WM Jock sks 1 PHONE SXFORF pissse dial carefully, = «For the Active 
sx for females, —_ Sessions 
mist Zeer Bx 961 travel Hoeoe oe handsome cologe professor FATHERLY 1 Oil & 300 Movies. Your 
Northboro 01532. Soto & — ; Kn bott SWM 36 will be your mate and = sw 36 coll prof 5’ 10 & 3/4 Pertect 1987 Rejuvena- 
answer. Be rea a+ ¥ o_o share your sx fantasies. i ches 230ibs, seeks  tiOM........ Call in Rhode 
ja = ° staid with a yen for spkgs No strings, no money. Send ‘oun ers SWF 18+ to Island (401)-785-1933 
vry wae must neve wre letter number end veTTES call teu and aftes Now...You deserve it! health 
- romance time to contact. To: safe. 
MBIWM 30 6’ 175 Italian de- hty brmm. PO 523 Cam- tion. In possi PO 
scent seeks to fulfill fan- — p9yde 02238 p= Fe aha Me., — Box'3397, Boston 02101. DIAL AREA CODE 
tasies for one safe pro- 
fessional couple. Phone and 
photo. Box 2215 
MWCpi att 30's seeks same 
for frienship and erotic 
ures. Phone & Photo ss 
Box 1024 Derry Nh 03038 i BVEe 
MWM, 46, Lote tgpe naga 
nice-looki , great sense 
humor. inte Bach, ‘Celtics, Phone Fantasy 
good dining. Sks fun, adven- j 
ture, romantic interludes. Real 
Box 1205 Marblehead 01945 4 
SENSUOUS RAP — tress eS; 
w/European Actress 
exotic 











Refined, clean, conservative, 
prof MWM, 55 seeks MF or 
Sf for discrete relationship. 
i" Billerica MA 


138-7570 


Introducing ese 
Panties Etc. 
SS 
Phone sex for. 
the 
discriminating 
gentleman 


SS SS 
Dominant 
Mustresses 

always 
available 


$20 


MC/VISA 
Prepaid calls: 
$15 


Send in money order 
SP Associates 
P.O. Box 34 









* bisexual. 





02134 











| Allston, MA 























Swinging giris/couples seek- 
ing wild, uninhibited sex. Call 
Susan for free information 
1-800-253-3462 





PLAIN SIMPLE FUN 
1-550-7777 

anonomous, yet 

totally intimate fantasy tele- 
phone network where kind 
walk gentie people safely re- 
and experience their 
aera intimate fantasies. So 
slip into something a little bit 
more comfortabel and let the 
excitement begin, Call us 


cents first minute, 10 cents 
each minute thereafter. 


SM college jock, 24, 5°11" 
160ibs sks same for safe no- 
= ae geen sessions. 
Ok, you've ever 
pa pete. of just 
with a fellow hot jock, throw 
down your lady oe _— me. 
No fems, only well 

— + get response. PHOT 








SOMEONE SPECIAL 
DWM 6'2" would like to meet 
WF 40-50 who enjoys golf, 
dining out, televised sports 
(especially football) and is 
Intelligence and 
cleanliness a must. A 
serious, long-term rela- 
tionship is a definate 
possiblity. Photo and phone 

. BOx 0095. 


Shelley 


776-0830 


Live Phone Fantasy 
MC 24 hr. VISA 





[ PRIVATE | 
MAILBOXES 
D.L.D. 310 Franklin St. 
Boston's original mail 
drop, established in 1971. 














DOM COUPLE 
WANT 


Sub F of Cpl for erotic 


espect 
Boston MA 021 12 





SINCERE 
Bi-WM 38, married, 5’ 9”, 
handsome seeks similar. 
Write Box 0249. 








PRIVATE 
MAILBOXES 


FOR RENT 
SECURITY MAIL 
SERVICE 
Your own locked mailbox, 
69 Mass. Ave., 
Boston, MA 247-9141 
Next to Steve's ice Cream 
' Confidential & secure 
Ask about telephone 
answering 











“Boston's Best" 
by Nat Segaloft 
Boston Herald 


STRIP TEASE 
TELEGRAMS 
SINGING 
TELEGRAMS 
BELLYGRAMS 
BALLOON GRAMS 


TeleTease Telegrams 
P.C Box 940 Porter Sa. 
Cembridge, MA 02140 

(617) 354-5000 











Tantalizing 
Adventures in 
Phone 
Fantasy with 
ht willing girle 


Available 





$20 Wasienat cae 


723-8084 


24 Hours 

















[VINTAGE 


LIMOUSINE 
New Stretch 
Cadillac 
Limousines 
T.V., Bar, 
Telephone, 
Video, Etc. 
More than 
Reasonable 
Rates 
24 Hours 


738-0044 











BIZARRE, 
EROTIC 


FANTASIES 





Now realize them at homel! 
On the yaw What KIND of 

ion is 
the only pe We are ex- 
perienced and creative in all 
areas of the bizarre and erotic. 
Before your fantasy begins, a 
consultation will ensure total 
satisfaction. 














WHATEVER 
YOUR FANTASY 


YOU WILL BE 
SATISFIED 


Let us hear from you 
(718) 529-3154 
The Fee: *34.** 

Visa or Mastercard 


a > 7 


Classified ads may 
be submitted for 
publication only by 
persons |8 years of 
age or older. Also, 
no ads will be 
published seeking 
persons under that 




















age. 
Sub, BIWM, 28,6'1", 215ibs, 
sks dom master in So NH, 


Cent Mass for fun & games. 
Box 7091 





INTERESTING! 
Attractive, well-educated M 
in mid-forties student 
of"yoga tantra”. This is a 
form of mind over body con- 
trol which, when developed 
properly can enable a man 
and woman to make love for 
many hours. | would like to 
meet a non-promiscuous 
lady (age not important) to 
discuss a long-term sensu- 
ous and fun relationship in 
which | may teach her ail 
about the joys of “yoga tan- 
tra". Write Box 94, Newton 
Centre, 02159. 





Good = 

bind/bi a 6 Tesibe br bribe % 
6’ 155ibs. ikg for thrd man or 
GWM cpl! for fun, cin, ht, safe 
sx. We're a committed long 
term relationship. Box 0347. 


NEW ENGLAND'S 


LEADING 
PHONE FANTASY 
492-7933 


1-800-345-HUNK 
(Outside MA only) 


DIAL-A-MISTRESS 



























emma 
MASSAGE & 
ESCORTS 





THE RIGHT SIZE 
‘or the man who has a secret 
desire to crossdress. | have 


wigs, stockings. panties, 
high heels, makeup and 











267-2205 
= Ercorts Needed SD 














DOM MISTRESS | ne 

Dom mistress looking for 

men out there who are pie 
ing the unusual, combined 
with the satisfaction of their 
wildest fetish by a beautiful, 
sexy dom mistress. Let me 
be the one to fulfill your de- 
sires and you'll be mine for- 
ever. 738-7790 


JENEE 
For men over 40. 
Don’t let her 
beauty slip away. 
Incall-Outcall 


296-3698 














Exotic Sophia for your every 
erotic desire outcall escort 
247-0395 


FOR WOMEN 
ONLY 


Very attractive young white 
male available for escorting 
women only. Turn your fan- 
tasies into reality. Cali 
721-2714 


Seams. ny non-pro- 
lessional co-ed would like to 
ani en tanieen dian 
Standards. Please call 
731-0138 (escort). 














SENSUOUS 
BLACK 
FEMALE 
(617) 289-9851 


calls verified 
24 hour service 
Serving all of New England 
especially NH 
Outcalis only 














LONG LEGS 
Very attractive blonde! 21 
yrs! Tempting and tantalizing 
beyond your wildest. 
436-6568. | love to party!!! 24 
hours 


LOVE BIZZARE 

is your wife unresponsive to 
your fahtasy? We are ex- 
perienced and creative in 
acting out fantasies. Nothing 
is too bizzare. Garter and 
stockings available. Escort 
in-calls at 734-6837. Serious 
inquiries. 








MICHELLE 
IS BACK. Beautiful outcall 
escort. 289-5477 


Outcall escort for the dis- 
creet professional man 



















































































Can meet your needs. Call 
423-3543 oy om 497-1102 522-1994 
to rent a tn e mailbox ’ 
immediately. 5 minute 497 6169 PERSONAL TOUCH 
walk from Faneuil There is no doubt about it 
Hall/Quincy Market. FEMALE nothing can beat the escort 
OPERATORS W you are tired of being lead 
BLACK PREOP NEEDED astray, come share a few 
Escort incall & out. Dial, magical moments with a 
267-8710 anytime, thanks. HEAVY F WHO sensitive lady. 738-7173 
SAFE was PERSONAL 
Vv ffect b eadi 
RELATIONSHIP — Story of © wanted by die HEALTH 
pg aM J wishes to _ tinguished M for long term “aa 
ractive woman F ‘ medicine 
35+. Because of a current rel. Box 478 Bos 02112 + Sexualy i 
fear of the threat of contract- Hot Legs contest winner Private medical office 
ing AIDS, my major pre-re- w/perfect heart-shaped rear. Confidentia! 
quisite in developing arela- Heels/hose, XXX-pix. Robert Taylor, MD 
tionship is a mutual committ- 5/$10+. SASE to: C.K, Suite 1755 Beacon Street, Brookline 
ment to a high degree of ex-  350/C.S. 2032, Nashua, NH. 230-1459 
clusivity plus a total: dis- 
closure of eachother's life- SEEKING SX LADY 
styles. For further dis- Male 23 sks female wants sx 
cussion, write Box 222,New Likes orl B+D photo FOXEY 
ton, 02159. phone1051 Camb MA 02238 Slender brunette for a good 
Aaiany aoe ‘ = = — 825-8647 
women f o 
Sunshine int! Cer: GAYS MEET GAYS pe neeroute | 
seepon . — Shapely, pretty, escort for 
260, North Hol , CA LESBIANS MEET LESBIANS y 
91603 (818) 769-1717 AT — oo 
HONESTY 
Attr prof MWM 41 seeks attr 
warm Baap an ga MWF COUNTS je 
lover for mutual fultiliment. x ; 4 ld 
Send payphone no, date and (617) 224-7339 Emer 
time. I'll call. PO Box 205 SEE DISPLAY AD IN 
Babson Pk. Wellesley MA PERSON TO PERSON 
02157 Escorts 
SWiise, lather cn deer, | coupes meet 262-8655 
exper, we give Fa saunas ¢ pt = ex 
nkng. , powder you. COUPLES MEET SINGLE 
Live "out secrets wth a AT e Boston, MA 
trus' . Box ‘ -_ 
Mass. Ave. Boston 02115. TWO’S COMPANY 
(617) 224-7339 
MIND INTERNATIONALLY Bodyworks 
IMAGES KNOWN 24 hr. referral 
service 
j SEEKS 
Live Phone WM 22 extremely wi hng. FEMALES 
Fantasy for Jo Parties, Photo and f t, 
or prom 
1-800-843-3051 phone please. Box 7102 dave dake. 
24 Hours aie aieen ar Fae Ls —_ service 
Caress PO 1684 ambo2z8. | CT RIPTE ASE 
WM sks MWF who is hvy w 
ed micetens secre ||, DANCERS 
Robin PO Box 43 Lex Mass 02173 ato apo 
WM sks WF who feels she res Tee 
$19.95 * deserves a spnkng Warm Call 
15 minutes panties are a reply away. Box 848-7399 
Free call back 301, Cambridge, A 68149 10 AM — 6PM 
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SOUTHERN 
BEL 
for some hospitality Cali 
236-7834 escort 


SOUTHERN COMFORT Big 
beautiful brunette, or The 
CHAMBER, B&D, S&M. 
569-3857 


Spend a lovely time with a 
lovely black lady Call Tina 
536-2940 











‘DON’T KEEP ME 


WAITING... 

| know your're out there. I've 
been looking for you. | know 
your type, just right for this 
Dom mstrss. You're shy, 
SUBMSSV and probably 
have to be FORCED to do 
things. If you yearn for a 
mstrss with dom qualities 
and experience, call 
566-3547 


$ MONEY $ 
OUR BUSINESS HAS 
INCREASED AND 
WE NEED MORE 
ESCORTS! 
CLASSIC 


|$ 266-4443 $ 


BEST 
ESCORTS 
ABSOLUTELY 


20 - 30 min. arrival 
time in Boston area. 
Now also serving the 

North Shore. 








424-0667 


= 


Sugar spice everything nice 
Brandy escort Box 1903, Ja- 
maica Plain Mass 02130 


THE GREAT ESCAPE 

















massage. incall Outcall 
665-0482 
1 WBOEN pe ag ay 
lor that 


pt 8 find | in ensorte we have 
the hidden treasures you 


ESCORT 
SERVICE 


266-4443 





Once ina 











.. A cut above 
the rest 


Outcall 
referrals 
Discretion 
assured 


527-9070 





























ree isticated 
e tn fiorardly gents 
Gours ANGELA’S 
Escort is back. 
ome 
Referral experience the 
LADIES pleasure of 
& expertise. 
GENTS For incall or 
sevontine outcall service 
ANY OCCASION’ 286-3055 
742-1608 Discretion assured. 
Interview Verifiable 
Escorts Daily correspondence. 
Busty & Blond Escort Will 
Lovely young preop Kim. Es- _— Verify, 566-1129. 
cort, young tan valiente > Most days and eves. 
247-3430. BEAUTIFUL 
BODY BUILDER 





Erin the green eyed nymph 
lreland’s Treasure = 
7am-11pm All calls vrtd 
889-0253 





Fastidious, feminine, and 

fantastic lover, fancies a few, 

emi material men. 
x 























By appt. only 


(617) 899-1461 




















CHERI 


Lusty, busty 
young and fun 


Incalls 


262-0439 














Shapely, pretty, escort for 
selective gents. Call Janice 
247-9837 





seek. We are b 

young escorts with the 
necessary experience to 
fulfill any mans needs or de- 
sires. Be adventurous. Cail 
today. Private discreet and 
very reasonable. 536-1198 


pent os escort for 35+ 
tlemen. 868-1424 
rr O0A -9PM Verification 


SWEET CHRISTIE 
Tall beautiful bionde out 
calls 298-8165 
1 or 2 sexy college F's, 
abolutely no risk! Safe fun. 
All fant/dom too! 
Grters/stkngs in lux apt 
weekdys 11-5PM 321-5959 
Needed: stable F escort 
Let a pretty girl escort you. 
Boston & Camb. 

Outcalis only. 262-2299 


Boston’s 
Best Escorts 


“You've tried the rest, 
now try the best." 


Incalls 


424-1366 


























SEXY TAMMY 
For your best time call now 
outcalls only 288-7372 


Serene- Let me cure your 
winter biues- massage. In- 
calls 889-0253 


BACK BAY’'S 


FINEST 


ESCORTS 
WICALL. - ~ OUTCALL 





1751 
BACHELOR PARTIES!! 
NEW HRS. 


Noon - 3 a.m. 








FOR A FUN TIME: JODY Es- 


cort, avail. for outcalls only. 
All calls verified. 325-7403 


CHARMING 


Attractive, discreet escorts, 
outcalls only. 539-0443 


Looking for an attracive pre- 
op, then call 720-0593 for a 
real fun time. 

















All calls DON'T BE AFRAID 
verified | Sarasa’ cet | CHRIS 
CREDIT CARDS 24 hour service pretty escort, erotic mov & Sensuous 
CORDIALLY ph sertattaenet Brunette 
ACCEPTED Attractive saucy, sassy & 
‘Twenty four hours female escorts Handsome mase escort tor peng 4 
wanted SS. ae 
when f 
424-8689 when youre ready for some | (617) 809-0739 
DIANA 
An exotic lady 
for the sophisticated 
gentleman 


Referrals 
Immediate and friendly service 


from beautiful and charming escorts 


Discretion assured ¢ all calls verified 
Now serving all of Massachusetts ¢ 24 hour service 


That’s what puts the best ahead of the rest 


(WD 


Escort openings 


OPEN UNDER 
NEW 
MANAGEMENT 

















PAMELA 
Voluptuous, 
imaginative, 

inventive, 
discreet 

(617) 899-1461 




















Colt Model 
BodyBuilder 
742-9782 





ORRINA 
The green eyed vixen. Incail, 
outcalls.: 262-0439 


phone for reply. 


io and 
PO 3088, Andover MA 01810 














La Chic 
#242 














BOSTON'S 
FINEST 
COLLEGIATE 
MALES 
CALL 24 
HOURS 


=| @ 
367-5027 
ANYTIME 


ANYWHERE 


LIMO SERVICE 
= 











THE BOYS 
ARE BACK 
IN TOWN 








Escort 
referrals 
featuring 
sensuous 

Cajun 

beauties 
“Indulge 
yourself” 
Your 
fantasy 
awaits you. 

You've 
earned It. 

Incall/ 

Outcall 


522-4925 























TOURIST 
UNITED 
ESCORT 

REFERRAL 


We 
treasure 
your 
pleasure 


773-6069 


All calls 
verified 


Discretion 
assured 


Open 24 hours 


Serving all 
of Mass. & 
Providence, RI 


Outcalls only 
Escort openings 















BECOMING 


4+ 
id 


Hee | 


6-6-6464 -6-6-4-6-6-6+6+4~4+4+4 


AN 
ESCORT? 


i i i i i i i ti i i i 









Due to an increase in 


and her All American 4 


4 

4 

q 

4 

q 

eee 4 
4 

q 


~ 
i i 


business, Lindsey 4 


> 


Girl Escorts has 
openings for 
attractive, 
sophisticated, 
congenial female 
escorts. 

A car a must. 


~_wwwwwewuwwwee™ 
i i i i i i i i 


> 












Call 
527-5281 
for 
interview 


appt. 








eee wwwewwuewe 
i 





Petite es french lady 


will ao call 
Charlotte 247-3163 


Ht, hrny and nasty, call me 
while I’m ready. Roxanne 
214-699-7992 








Escort 
eferral 
Sewice 


Alt 


Occasions 


Limousine 
Se WULCE 
Available 


SS 


Calf 
5q2- 
5907 





IF YOU ARE DIALING AN 
ESCORT AD, PLEASE DIAL 
CAREFULLY. 





Boston’s 


ALL 
NEW 
MALE 
ESCORT 
REVIEW 








Your Check 
is Welcome 








Monday- 
Saturday 
6 p.m.-6 a.m. 





789-5988 




















Prompt and Personalized service 
by attractive female escorts for 
the discriminating male. 


‘Experience our world 
of excellence."’ 


1-800-225-1082 


The only referral service in 
Boston that offers toll-free 
caliing to all their customers. 


outcalls only % discretion assured 


Lincoln stretch limousines available for all occasions 
2 hours notice for airport service 


Escorts wanted. Attractive and responsible 
individuals interested in escorting men. 
Must have own transportation. 








SULTRY STUD 
BOY 
WM college lider 


works you to a frenzy with 
the erotic scent of lust. 









For a PERSONABLE, 
ABSOLUTELY DISCREET 
escort call me, Guy, at 


1-800-412-3381 
























LISA 


A lovely for sincere 
coaengh ae erotic 
movies during y your incall 


738-7250 


10 a.m. to 6 p.m. 
Mon.-Sat. 





Private escort service is 
hiring female escorts. If 
you're attractive, sociable, 
reliable & would like to 
earn excellent $$, call for 
an interview 12 p.m. - 4 
p.m. or 6 p.m. - 8 p.m. at 


437-0633 


“DISCOVER” 


Boston's newest, 
hottest all male escort 








service. 
Accept nothing less! 
7 


Attentive, professional 
escort 











ESCORTS 
NEEDED 


New to-Boston service 
welcomes attractive 
ladies and gentlemen 
to grow-with us. 


_895-8477 














GENTLEMEN 
Our Ad is small But the Re- 
wards are taillll! Lovely and 
active Escorts availabie for 
your discreet Pleasures. in 
and Out Calls. 584-1222 
Brand New Location 


ANGIE: Add a little delight to 


ye eS Soe 
sessions available 437-0985. 


Bot VESITS GREAT 


Sreteniees a pt hae noe 
ing, and caring. Discretion 
verified. 


assured. 
1-11PM. 455-8461 














! 























s 
Outcalls only. 








Pretty discreet escort by 
mail for discriminating 
itleman. 


gen include 
instructions for reply. PO 
Box 1986. 


PRIVATE MAIL BOXES 
T7 AVAILABLE WITH 
OTHER MAILING 
SERVICES; 45 CEN- 
TRAL ST. NORWOOD 

762-6816. 


ATTRACTIVE 
PETITE 
BLACK 
DANCER 
LINDA 
899-1276 














ATTRACTIVE 
FEMALE 
ESCORT 


MON-SAT 
12-5 pm 











“THE 
b spiemesaed, 


* Steam ! 

















escort 
ton area 437- 


ATTENTION ESCORTS! All 
ads MUST be paid for and 
verified by Wednesday at 


ae 
ATTENTION 


When dialing 
massage and 
escort 
phone numbers, 
please be sure 
to dial 
the number 
correctly. 


























ONAL SERVICES 











ESCORT AND PERS 











|Models ¢ 


Nothing less than perfect. 


OVER 10 NEW SOPHISTICATED HOT 
ROCKIN FEMALES! 


Outcalls only 
6 p.m.-6 a.m. 


789-5988 
In the pleasure of your company 
























. ~- LS0ort 
errals 

If you like the 
beautiful tanned 
blonds of 
California, you 
will love us 


423-4823 
outcalls only 





9a.m. -2 a.m. 


is 








Escort 
Openings 





Limousine 
Service 
Available 











se 


INTERNATION ANE 
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OPENINGS 

















Experience the most sensitive, 
sensuous and stunning 
women in Boston. 


LINDSEY AND HER 
ALL-AMERICAN 
GIRL ESCORTS 








for beautiful, intelligent 
women to escort some of Boston’s most 


prestigious men. 

Inquire about our dinner and limousine 
package for that perfect evening. 

Service throughout Mass. and the Cape. 
Now hiring, due to increase in business. 
Receptionist wanted. Outcalls only 











GOLDEN ESCORTS 


479-7581 





New Hours: 5:00 p.m. - 4:00 a.m. 








We feature the most beau- 
tiful women escorts on the 
East coast; let us prove it 
to you. 








Rachel 
5'6” 
Samantha 110 Ibs 
Blonde 
120 Ibs Blue 
MC/VISA 


Openings for attractive escorts 











































ESCORT 
EXTRAORDINAIRE 














Miss Tiffany 
& Goddess _ 
Cordially invites you 





to be in the company of her 
MALE AND FEMALE 


PARK AVENUE 
COMPANIONS 


Time: 24 hours 








Place: Boston & suburbs 





Reception: Outcall 
RSVP: 367-5027 








All calls verified Cape Cod 
Coed Company Available 











Limo Service 














TO MAKE IT TODAY YOU NEED A COLLEGE DIPLOMA, 
A GOOD SUIT AND PLENTY OF DRIVE. 


If you've received your bachelor’s degree from a 4-year college, or an RN or graduate degree from an accredited 
institution between October 1, 1986 and September 30, 1987, you can qualify for Ford’s Graduate Assistance Program. 
We can give you pre-approved credit and $400 cash back on your new Ford. 

Only if you buy one of the new Ford cars or trucks listed below and only if you take delivery by August 31, 1987. 
For more information, call this toll-free number: 1-800-321-1536. Or see your local New England Ford Dealer today. 











$400 CASH BACK on a new Bronco I. 











; = |FORD 


NEW ENGLAND FORD DEALERS 
SEE YOUR LOCAL NEW ENGLAND FORD DEALER TODAY. 














BOSTON AFTER DARK 


ARTS. 





THREE SISTERS 


fter guesting on one another's 
records for more than a dozen 
years, Dolly Parton, Linda 
Ronstadt, and Emmylou Harris 
-have finally gotten together for Trio 
(Warner Bros.), their long-promised album 
of unadorned Appalachian standards and 
graceful Carter Family-style harmonies. 
Too bad they couldn't have gotten the 
thing made back before New York Times 
critic John Rockwell ordained Ronstadt 
Sinatra’s successor as the Great American 
Voice and she set out to lavish her Gift 
upon every musical idiom in the 
Smithsonian catalogue. Before that, in the 
early ‘70s, Ronstadt sang LA country rock 
with a soft, sad catch in her robust yet 
appealingly untutored voice. Country was 
the first of her many infatuations (later 
came the Spanish ballads, R&B, new wave, 
light opera, and big-band boogie), the first 





ENTERTAINMENT 


| 


. 
gf % 


Parton, Ronstadt, and Harris 
sing plain and fancy 








of the mercurial allegiances that belied, at 
worst, her coy faddishness and, at best, her 
open-eared, radio-raised democracy (a 
good song is a good song). But looking 
back on a career marked by empty-headed 
interpretations of Smokey Robinson, Elvis 
Costello, and Rodgers and Hart, it seems 
that country was the style for which she 
had the most empathy. In numerous 
interviews lately, the Arizona-born 
Ronstadt has characterized Trio as a return 
to her “roots.” And if this rootless woman 
wants to claim country as her wellsprings, 
well, who can begrudge her? Country has 
welcomed other musical orphans into its 
fantasy of hearth, home, and national 
pride (look at Kenny Rogers) and let them 
play along at being one of the family. And 
when Ronstadt’s lush, deep chest tones 
harmonize with Parton's spun-sugar 
soprano and Harris’s tremulous alto to 








by Joyce Millman 


praise God on a traditional hymn like 
“Farther Along” or commiserate in 
heartache on a weeper like Parton’s “The 
Pain of Loving You,” their flawlessly 
blended voices call down a timeless image 
of loving sibs gathered on a weathered 
porch in the Blue Ridge Mountains, and 
singing for comfort and joy. 

It’s just that after Ronstadt’s flings with 
Gilbert and Sullivan, Puccini, and Nelson 
Riddle, Trio seems, for her anyway, like 
one more so tasteful project; her solo spots 
are stiffly perfect exercises, her 
overtrained, pumped-iron pipes more than 
ever substitute loudness for passion or 
intelligence. Ever wonder how Ethel 
Merman might have sung Jimmie Rodgers? 
Listen to Ronstadt Broadway-belt “Hobo’s 
Meditation.” Her other lead turns, Linda 
Thompson’s throb of betrayal “Telling Me 
Continued on page 14 
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FILM. In Walter Hill's new thriller 
Extreme Prejudice (Cinema 57, 
Chestnut Hill, suburbs), Nick Nolte 
plays a Texas Ranger brought into 
conflict with his old friend Powers 
Boothe, who’s now a drug kingpin 
operating out of Mexico. Joining up with 
Nolte is a team of ex-soldiers all 
presumed dead. Meanwhile Ken Russell 
lets loose his latest piece of insanity: 
Gothic (Nickelodeon) is his version of 
the night Byron and the Shelleys 
conjured up the tales that resulted in 
Mary Shelley’s writing Frankenstein. In 
Walk like a Man (Beacon Hill, Circle, 
suburbs), Howie Mandel plays a young 
man who is raised by dogs and then 
returned to civilization. And Come and 
See (Copley Place) is a Russian film 
dealing with the coming of age of a 
partisarry during World War II. 

Alan “Dickey” Bird (Bill Paterson) was 
just another early-morning disc jockey 
— that is, until he became the referee in 
a violent feud between two 
rival ice-cream companies. That's the 
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offbeat premise of Comfort and Joy, 
Bill Forsyth’s terrific 1984 Scottish 
comedy about urban loneliness and 


’ redemption. It plays tonight at 7 and 9 at 


the Cambridge Center for Adult 
Education, 56 Brattle Street, Cambridge. 
Admission is $3. Call 547-6789. 

Local animator Karen Aqua has put 
together an entire show of her work, 
highlighted by the premiere of her latest 
film, “Nine Lives.” “Animation of 
Karen Aqua” plays tonight at the 
Somerville Media Action Project, 175 
Elm Street, Somerville. (It’s also being 
featured next month at the Somerville 
Public Library.) The show is free and 
starts at 7:30 p.m. Call 625-7882. 
MUSIC. At press time we hadn't heard 
I’m Fine, the second LP by Patty Larkin, 
but if it has a fraction of the economy 
and common sense of her debut album, 
she’s Boston's premiere folkie right now. 
Certainly tonight's record-release 
concert at the Somerville Theatre (55 
Davis Square, Somerville) should be a 
worthy night out. Call 625-1081. 

The last time the Channel (25 Necco 
Street, Boston) hosted its Blues Jam, we 
got a full night of 12-bar salad. The ‘87 
version promises more of the same crisp 
and crunchy morsels with John Lee 
Hooker, Rick Danko, Paul Butterfield, 
and locals T. Blade and the Esquires. 
Doors open at 9 p.m. Call 451-1050. 

Tenor saxophonist Ricky Ford 
continues Looking Ahead, as the title of 
his latest Muse alb.:m has it, and 
continues to bring top-drawer bands 
into the 1369 Club. This edition of the 
Ford quartet is scheduled to include 
drummer Fred Watts, bass Cecil McBee, 
and Ron Mathews on piano; it will 
appear in Inman Square (1369 
Cambridge Street, Cambridge) tonight 
and tomorrow. Call 661-1369. 

Baritone Jorma Hynninen, a soloist 
with the Finnish National opera, makes 
his debut in the area tonight with a 
program of Sibelius songs and 
Schumann’s Dichterliebe. Presented by 
the Finlandia Foundation, he sings at 8 
p.m. at Harvard University’s Paine Hall, 
Harvard Yard, Cambridge. Tickets are 
$15; call 259-8212. 

THEATER. Since we last spoke a trio of 
newcomers have hit the theater district. 
We'll let them come on stage in 
alphabetical order. In its production of 
Georg Biichner’s Danton’s Death, the 
Charlestown Working Theater (442 
Bunker Hill Street, Charlestown) uses 
performance art, poetry readings, street 
performances, and illustrated lectures to 
tell about the last days of the hero of the 
French Revolution. Curtain is at 8 p.m.; 
tickets are $10, $8 for students and 
seniors; call 242-3534. Even if your name 
is Claude, or Hannibal, you can find out 
about The Importance of Being Earnest 
— Oscar Wilde's play is at the 
Merrimack Repertory Theatre, 50 East 
Merrimack Street, Lowell. Curtain is at 8 
p.m.; tickets are $10 to $15, with 
discounts for students and seniors. Call 
454-3926. And the Turtle Lane 
Playhouse (283 Melrose Street, Newton) 
has got Pippin, the Stephen Schwartz 
musical in which the son of 
Charlemagne “travels through the 
turmoil of war, the whims of romance, 
and the perils of revolution” before 


out whathe's allabout Gurtain 
is at 8 p.m.; tickets are $10 to $12, — 











discounts for students and seniors. Call 
244-0169. 

New and on stage for one night only 
is local mesmerist Jim Vetter. He 
promises Mime, Magic, and Other 
Minor Miracles tonight when he opens 
his show at the Cambridge Multicultura 
Center, 41 Second Street, Cambridge. 
Tickets for the 7 p.m. show are $5, $2.50 
for kids. Call 577-1400. 


(the folks who look as if they’d been 
rolling around in flour and whose name 
loosely translates as “Great Camel 
Battleship”) brings its postwar dance 
form to the stage this weekend. Dai 
Rakuda Kan performs the Boston 
premiere of The Five Rings, which is 
based on Miyamoto Musashi’s ancient 
manual on swordsmanship, at 8 p.m. 
tonight and tomorrow at Northeastern 
University’s Alumni Auditorium, 360 
Huntington Avenue, Boston. Tickets are 
$12 and $14.50, $10 and $12.50 for 
students. Call Dance Umbrella at 
492-7578. 

Don’t forget that the Alvin Ailey 
American Dance Theater is also in 
town. If you catch it tonight at 8 you'll 


Nightshade. Tomorrow’s performances 
feature the Boston premieres of Witness 
and Survivors (at 2 p.m.) and Bad Blood 
(at 8); the Sunday program (at 2) offers 
Memoria, For “Bird” — with Love, and 
Revelations. AAADT puts its hooves to 
the stage at the Wang Center, 270 
Tremont Street, Boston. Tickets are 
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Friday: Alvin Ailey American Dance Theater 


DANCE. Japan's foremost butoh troupe 


see For “Bird” — with Love, Speeds, and 
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Two local companies also have shows 
this weekend. Paradigm Dance 
premieres new works at 8 p.m. tonight 
and tomorrow at the Joy of Movement 
Studio Theatre, 536 Massachusetts 
Avenue, Cambridge. Tickets are $8; call 
491-7377. And the North Atlantic Ballet 
Company performs selections from 
Scenes from Napoli, La Raymonda, and 
Le Corsaire, the premiere of a 1930s 
Bauhaus piece,.and some other stuff. At 
8 p.m. tonight and tomorrow at the 
Strand Theatre, 543 Columbia Road, © 
Dorchester. Tickets are $10, $5 students 
and seniors. Call 282-8000. 


Srurpay 





ART. You can’t see what the German 
city of Karlsruhe looked like in its 
Napoleonic heyday (it was destroyed in 
World War II), but you can see more 
than 80 drawings by Friedrich 
Weinbrenner, the architect who was 
given absolute control over the planning 


of the entire Grand Duchy of Baden. Ina | 


gardens, fountains, farms, schools, 
shops, churches, and homes of all 
stations. “Friedrich Weinbrenner: 
Architect of 1926” opens today at the 
Busch-Reisinger Museum, 29 Kirkland 
Street, Cambridge, and runs through 
June 14 (when the museum closes down 
for renovation and expansion; it'll 
reopen next year). Museum hours are 10 
a.m, to5 p.m. Monday through Saturday 
and 1 to5 p.m. on Sunday. Admission is 
$3, $1.50 for students and seniors. 
Admission is free to all Saturday 
morning. Call 495-2387. 
PARTY. Influenced, we guess, by its 
current Richard Avedon show, the 
Institute of Contemporary Art has taken 
a Western theme for its annual spring 
benefit and so presents the Wild Cactus 
Ball. It’s got square dancing, a lasso 
competition; a chili competition, and 
Western music by the Ed Peters 
Orchestra, Secrets, and others, tonight at 
9:30 p.m. at Filene’s, Downtown 
Crossing, Boston. Tickets cost $40 to 
$350; call 266-5152. 
FESTIVAL. Now that even the big 
puddles between us and where we're 
trying to walk are drying up, we think 
you might feel enough like spring to 
celebrate at the New England Folk 
Festival. If you wanna dance, you can 
partake of squares, contras, and 
international rounds, or watch the 
Morris and sword dancers perform. 
There’s also music to be listened to — 
concerts, jams, sing-alongs, workshops, 
and probably a lot of impromptu 
humming — and storytellers. You can 
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buy an international meal or snack and 
you should bring your instrument to join 
in the jam sessions. Then buy usa 
present from the folk bazaar or 
something made by a craftsperson. 
There are three sessions left (if you 
missed the first one yesterday from 6 to 
11:30 p.m.). —\daytime sessions from 10 
a.m, to 6 p.m. today and until 5:30 p.m. 
tomorrow and a nighttime session 
tonight from 5 to 11:30 p.m. Admission 
is $4 per session, $1 for children and 
seniors, or $12 for all four sessions, $3 
for children and seniors. The festival’s 
located at Natick High School, West 
Street, Natick. Call 354-1340. 
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FILM. The Majdanek war-crimes trial 
lasted from 1975 to 1981 in Diisseldorf, 
and in his epic documentary The Trial, 
filmmaker Eberhard Fechner interviews 
70 of the key witnesses, focusing on five 
Nazi concentration-camp guards. This 
four-and-a-half-hour film will be 





cosponsored. bythe Tauber Institute for 
the Study of European Jewry, the B’nai 
B’rith Hillel Foundation at Brandeis, the 
National Center for Jewish Film, and the 
Goethe Institute. Call 262-6050. 
MUSIC. Wayne Shorter has a new 
band on this visit to Boston, with local 
drum hero Terri Lynne Carrington 
among the ranks, plus solo guitarist Joe 
Pass to open the festivities. It should 
make for an intriguing pairing at Berklee 
Performance Center, 136 Massachusetts 
Avenue, Boston, beginning at 7:30 p.m. 
Call 266-7455. 

Rebecca Parris, Boston’s most 
ubiquitous jazz vocalist, is celebrating 
the release of her third album at the 
Regattabar (in the Charles Hotel, 
Bennett and Eliot Streets in Harvard 
Square, Cambridge) tonight, and with 
the fine pianist Eddie Higgins aboard, it 
should be quite a party. Shows are at7 
and 9:30 p.m. Cover is $10; call 864-1200. 
THEATER. Did we mention that 
there’s one more theater opening this 
weekend? Yep, if you happen by the 
Fogg Art Museum (where one current 
exhibit is “Russia, the Land, the People: 
Russian Painting 1850-1910”), you can 
catch the premiere of Lying to the Holy 
Spirit. It’s an original play constructed 
from Chekhov's short stories and 
biography, and it’s presented by the 
Performers Ensemble at 3 p.m., free, this 
afternoon. The museum is at 32 Quincy 
Street in Cambridge. Call 495-2387. 





See page 21 for highlights of the rest 
of the week. 
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The Wooster Group: staying out of trouble 


Wooster sheer 


Ithough the Wooster Group’s experimental pieces have been 
kicking over theatrical fences for the past decade, don’t tell artistic 
_ director Elizabeth LeCompte that the company’s work is 

“controversial.”” She so dislikes the word that she flings back a 
quote from Forbes magazine: “ ‘It is one of the lamest, most cowardly 
adjectives used in the news business. It often is used to describe someone the 
writer thinks is a bad egg but doesn’t say so.’ A lot of the mainstream press 
is bewildered with what we do, so they call us controversial. I can’t say I’m 
angry about it. The reaction becomes part of our working process, and it 
enters into our dialogue, in a good way, with our audiences and reviewers.” 

But it is difficult to come up with another word for a company that has been 
described as a “mean theatre,” one of the country’s most radical political and 
cultural stage companies. Starting up in the early '70s with a trilogy of plays 
called Three Places in Rhode Island and based on the autobiographical 
reminiscences of group member — and now famed monologist — Spalding 
Gray, the group mixed fact.and fiction, music and dance, electronics and 
physical farce. The suicide of Gray’s mother was explored through family 
slides and actual taped conversations, one of which, a telephone interview 
with Mrs. Gray’s psychologist, raised hackles and charges of invasion of 
privacy. After that series, the company set out in a new direction by creating 
a new trilogy, The Road to Immorality, which takes an ambitious look at 
American appetites and injustices, lampooning accepted attitudes and 
deconstructing modern texts. The first play, Routes 1 and 9, caused an 
enormous howl, particularly the section in which a chopped-up version of 
Our Town was performed in blackface, the actors taking off into Pigmeat 
Markham vaudeville routines. Detractors called the group racist, admirers 
said the piece attacked prejudice. 

The second part of the trilogy, LSD(. . . Just the High Points. . .), came to 
the Boston Shakespeare Theatre in 1984 following a New York workshop 
production. It examines the drug counterculture by way of Timothy Leary. 
Meanwhile, a speeded-up version of Arthur Miller’s The Crucible, which 
included blackface, was withdrawn after the playwright brought legal action. 
LeCompte says that the piece has been been revised and strengthened. ‘The 
Miller play is like a shadow in this new version, because while it’s still intact, 
you can’t hear it because another text overlays it. Some of the Miller 
occasionally comes through, but it is purposely obscured. In some ways it is 
a very nice solution to the problem.” 

The third part of The Road to Immorality, St. Anthony, is premiering at 
MIT next week, and LeCompte calls it a “paraphrase” of a Flaubert prose 

_ piece, La temptation de Saint Anthony, which stage director Peter Sellars 
suggested the group work on. (He also came up with the notion of resetting 
it ina Washington hotel.) It’s a fantasia rather than a literal reading, “which 
is something new for us. I'm tired of incorporating texts the way we did, 
though I didn’t think at the beginning that we wouldn’t be using Flaubert or 
any other text in the way we did before, legally or illegally. Maybe this is 
Peter's way of getting us into the mainstream. He’s trying to keep us out of 
trouble.” LeCompte says that the piece will carry on the trilogy’s concerns 
with “just, death, and the political climate of our time”; there will be no 
blackface, but “some of the characters and performers from LSD will be back 
in later permutations, and many of the themes in Routes 1 and 9 will 
culminate in this piece — particularly the character of Frank Dell, who 
emerged quietly in the middle of LSD as the man in Miami. He takes over and 
becomes the St: Anthony figure.” LeCompte feels that out-of-town critics are 
more open-minded than New York reviewers, but she admits that “there'll 
undoubtedly be some controversy about this. Though maybe this will be the 
first piece with no controversy. Which will be very controversial for us.” 

The Wooster Group performs St. Anthony May 5 through 10 at MIT’s 
Experimental Media Facility, 20 Ames Street, Cambridge. Curtain is at 8 p.m. 
Tickets are $15, $7.50 students. Call 253-4003. 





— Bill Marx 
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Aaron Fink, Poker Player 


Art 


On and off the street 


by David Bonetti 


hen I first walked out of the intense sunlight 
W into the Alpha Gallery to see Aaron Fink’s new 

paintings, the fiery reds, yellows, and oranges 
of his high-keyed palette seemed to jump off the black 
canvases like a house on fire at night. But even on one of 
our many recent overcast and gloomy days, you could 
have seen that Fink has found a new drama in his color 
and is pushing it to an extreme. Aaron Fink is not an 
image appropriator in the manner of so many contem- 
porary artists, but he has — since his first appearance at 
the Alpha Gallery, seven years ago — worn his art- 
historical sources on his sleeve. He seemed proud to say 
that Max Beckmann, Marsden Hartley, and Philip 
Guston were the sources of his ideas and images; and 
when an artist is only 25 years old, why shouldn't he pay 
homage to his masters? The show of new work at Alpha 
(through April 29) is his best to date, and not just 
because he’s adopted a hotter color scheme. It’s because 
he’s left the homage-paying behind and is setting his 
own agenda. The familiar cast of characters appears: the 
curious floating hats, the steaming cups, the iconic fruit 


displays (this time green grapes), above all the flattened, 
monumentalized heads of young men. But this time 
they’re all his own. 

Through chance Fink discovered a technique that 
guarantees both the originality and the complex texture 
of his pictures, He presses a piece of paper against a wet 
painting and then pulls it off, producing two works: the 
original painting (now with a raised and puckered 
texture) and a counterproof (the term is from Degas, who 
followed a similar practice with his pastels) on paper 
that’s a ghost of the original — a ghost, however, with 
body and presence. This counterproofing process makes 
chance an important factor. The stolid, iconic, stoic 
images of the original paintings are softened, blurred, 


" caught by the process as an image undergoing a process; 


and tne work becomes a metaphor for metamorphosis 
and mutability. It is a thrill to sit on the couch in the 
center of the gallery and look at the steaming cup as a 
painting and then, across the room, at its ghost. The 
painting is a powerful primary image. The yellow of the 
cup and saucer is almost vulgar, and the four towering 


columns of steam (twisted like Bernini’s bronze columns - 
of the Baldacchino in St. Peter's) appear as solid as if 
carved from marble. The fainter image of the counter- 
proof is more mysterious and poignant. The puckered 
texture of the black ground looks like the cracked 
residue of a sunburned sheet of roofing paper. The 
columns of steam, like the cup they rise from, show the 
apparent effect of age and wear. Fink doesn’t make a 
counterproof from every picture he paints, but he has 
learned how to create a similarly textured surface in the 
paintings he leaves alone by streaking, blurring, and 
fragmenting the image. There’s also his concern for the 
formal disposition of imagery on the canvas. Attuned to 
modernist abstract conventions even as he undermines 
them with banal imagery, Fink flattens his pictures at 
every opportunity, and the new all-over texture he is 
working with heightens the abstract nature of the work. 

Fink’s best-known images are the heads of young 
men, of which there are several in the current show. His 
sister Joanna, the Alpha Gallery director (their father 
owns the gallery), explained to me that they are not self- 
portraits; rather she sees them as generalized portraits of 
a contemporary Everyman. But it is hard not to see at 
least some as portraits of the artist. Although they are 
based on Max Beckmann’s famous self-portraits, these 
works are as self-concealing as Beckmann’s are self- 
revealing. In almost every one the already blank look of 
the face is further distanced by a prop. that obscures the 
lower part of the face: a cigar, a pipe, a cup of coffee. 
Here it’s most often a hand of cards. The sequence of 
four 42-by-30-inch paintings of poker players hung side 
by side is a most impressive statement of theme and 
variation. Protected from abeve by a visored cap, 
covered from below by the cards, each face bares only its 
expressionless eyes, which stare out at you with — 
what? — foreboding, tenderness, fear, humility, anger? 
You never know for sure. The faces are impenetrable: 
what you feel is what you see. And if that makes them 
Everymen, I guess Joanna Fink is right. 

* *” * 

The best painting today tends to have a strong 
conceptual base. Two recent shows of Boston artists 
reveal what different results such conceptualism can 
lead to, and yet in neither case do the artist’s ideas get in 
the way of beautiful painting that glorifies the 
physicality of the medium. 

Elizabeth Rosenblum, in a statement that accom- 
panies her show of recent work at the Thomas Segal 
Gallery (through April 25), asserts that “Sudden Prayers 
Make God Jump,” and she offers up a cabalistic prayer, 
“Blessed art Thou, Lord of the Universe, who Permittest 
that which is Forbidden.” If her dynamic paintings and 
works on paper are indeed prayers (and they are based 
on breaking all sorts of rules, both formal and 
iconographic), then God must be hopping from one foot 
to another. 

The single painting on canvas here, Hand on My 
Heart, is the most impressive and reveals most clearly 
Rosenblum’s forbidden practices. First of all she uses 
media that shouldn't go together: oil and acrylic paints, 
inks, shellacs, enamels, and powdered pigments share 
the crowded surface of her canvas. She applies her 
media thickly, viscously, and the clogged ground looks 
like a Larry Poons painting from the past decade in 
which he has thrown bucket after bucket of paint on a 
canvas pinned to the wall, allowing the stuff to run 
down and puddle on the floor. But in a no-no to the 
formalists under whom she studied at the Museum 
School, Rosenblum assembles on the crusty surface of 
her painting imagery that she draws into being 
according to a game of chance. (She cites the surrealist 
parlor game “The Exquisite Corpse,” in which each artist 
adds to a drawing not knowing what has come before). 
In Hand on my Heart she combines a drawing of a 
falling man appropriated from Leonardo (the greatest 
conceptual artist of all time), a graphic image of a human 
heart, and a well. The heart in the well, she writes in that 
explanatory statement, is a metaphysical conceit: “Let 
the Well evoke a Chalice,/Let the Heart call to 
Blood./This is the Word made Flesh.” Rosenblum’s 
paintings are palimpsests of ideas and associations in 
which she conflates differing religious and spiritual 
systems. In her work she synthesizes the Judaic and 
Christian traditions. Hers is a healing art in which the 














sacrifice offered results in a more perfect union. Her 
work requires close examination; beyond the apparent 
chaos on the surface she has ideas to share. 
As objects, Miroslav Antic’s paintings (in a show that 

just closed at the Zoe Gallery) are as beautiful as 

Rosenblum’s, and like hers they have more going on 

than first meets the eye. Antic’s theme is the nature of 

painting and the illusionism inherent in representation. 

His new works incorporate two elements: a central panel 

with a centered image and a broad painted frame. The 

image, often a floating lotus or magnolia blossom, is a 

paradigm of illusionism. The frame, painted with a flat 

cubistic pattern of squares, is rigorously flat. Antic states 
that his framing “takes it [the image] someplace else, 
puts a question mark around it,” thus critiquing the 
attempt to represent a three-dimensional world in two 
dimensions. Antic is. an intelligent painter and has 

offered Boston audiences Critical works for more than a 

decade. Not everything worked at the Zoe. In Big Silence 

the central panel curved out at you, but instead of 
thinking about the idea of illusionism, what you noticed 

was that the bulge tended to pull the frame apart. I 

concluded that shaped canvases, no matter how sterling 

their intentions, often turn out to be gimmicks. Still, the 

show offered deep satisfactions, and Antic remains a 

painter to contend with. 

* */ * 

The crisis of postmodernism has most directly affected 

painting and architecture. Sculpture, on the other hand, 

is thriving to such a degree that the late ‘80s might very 
well be termed the Age of Sculpture. At the Stavaridis 

Gallery (through April 25), Ellen Driscoll, a young New 

Yorker who has spent time at the Fine Arts Work Center 

in Provincetown, is currently showing some good 

examples of the health and vigor of the new sculpture. 

Driscoll’s work is a synthesis of simple, easily ident- 

ifiable forms (cones, horns, spheres) with a concern for 

the nature of her raw materials. In a statement prepared 
for the gallery, she acknowledges her interest in hidden 
interior spaces as well as a more dynamic outer space. 

Bearings, for instance, a double-ended cornucopia that 

stretches out languorously along a low pedestal, piques 

your curiosity about its hidden insides. It is a carved, 
wooden form covered with strips of lead and oxidized 
copper that has turned a dirty turquoise. The patterning 
of the lead and copper is finely detailed and beautiful, 

and the tiny nails that attach the lead strips set up a 

pleasantly irregular rhythm. The forking pattern of the 

underlying copper refers to natural forms, such as rivers 
seen from above or branches of trees. 

Steerage is a good example of the other, more cosmic 
tendency in her art. A wooden sphere covered with 
oxidized copper, this time with a more varied patina, it 
seems to swirl in a dynamic, undelimited space as a 
result of the satellite forms with long, streaming tails that 
are set on wooden curves radiating from it. Tracing, 
another carved wooden form, also covered with oxidized 
copper scales, is an abstraction of a tree — a poplar in the 
wind. The wood-and-metal “shadow” that’s attached to 
the tree at top-and bottom functions the way those lines 
in cartoons do, signifying motion (just as the satellites 
did in Steerage). But what is most attractive about 
Tracing is the gorgeous surface texture Driscoll has 
created with copper and lead. 

Chris Hearn, whose new wall sculptures are at the 
Nielsen Gallery (through April 25), also uses. wood as his 
basic material, but his intentions are more formal than 
metaphorical. Hearn laminates pieces of found wood 
and boards, carves and paints them with many layers of 
pigment, and finally polishes them with a reflective 
varnish, but they remain recognizably blocks of wood. 
He favors neutral tones — blacks, whites, grays, browns; 
and the textures he achieves when, say, lines of white 
show through the surface black is subtly beautiful. 
(Occasionally a green or a blue or a bright red adds 
unexpected drama to his compositions.) Hearn as- 
sembles his fossilized fragments on the wall in an array 
that seems at once spontaneous and deliberate; the effect 
is that certain forms are prodded into dialogue while 

others remain solitary, uninvolved in the social inter- 
action of his compositions. 
* * * . 

Bonetti’s Consumer Report suggests: Sandro Chia at 
Mario Diacono (through May 2). Diacono has assembled 
three works by Chia, one of the so-called three C’s of 
Italian Neo-Expressionism (the others are Enzo Cucchi 
and Francesco Clemente). Chia was a victim of the 
success of the movement, and the demands put upon 
him for new work reduced his rich allegorical paintings 
to hastily turned-out decorator art. Diacono has a prime 
1982 work, Two Lazy Painters, which depicts a pair of 
twins in the act of painting. (He jokes that they're lazy 
because they’re executing an abstract painting). But he 

also has a fresh-off-the-easel 1987 canvas that suggests 
Chia has learned his lesson. Cyclopedia looks as if the 
artist had spent more than a half an hour on it. Then 
there’s a bronze of a Zeus-like figure holding in each 
outstretched hand a baby boy — twins, in Diacono’s 
interpretation, the Dioscuri. 

Also, “The Tree Show” at Massachusetts College of 
Art (through April 29). North Hall Gallery director Jeff 
Keough has put together a show on the theme of “the 
tree as metaphor” that puts to shame the exhibition 
records of mightier institutions with fortunes to spend. 
He has assembled major examples of work by Texas 
sculptor James Surls, California sculptor Charles 
Arnoldi, New York earth artist Michelle Stuart, and 
shaman/artist for Everyman and Everytime Joseph 
Beuys, as well as a piquant selection of local practitioners 
including Conley Harris, Susan Lyman, Michael Mazur, 
and Paul Oberst. There is something for everybody here, 
from Beuys’s visionary proposal to plant 7000 oak trees 
in Kassel, Germany, as a healing gesture for a troubled 
world, to Mary Sherwood’s neo-romantic, allegorical 


State of the art 
Don't say it 


by Mark Moses 


hether or not the Federal Communications 
W Commission intends to enforce new restric- 

tions on “indecent” material, as it indicated on 
April 16, both the timing and the breadth of the ruling 
are enough to raise some grisly speculation, especially 
among lovers of rock and roll. As the music that now 
rules the airwaves in all of its variegated forms, rock and 
roll is suspect from its name on down, traceable back at 
least to the late ‘20s, when bluesman Tampa Red sang, 
“My baby rocks me with one steady roll.” Somehow, 
righteous thinkeis (from the White House to the FCC to 
PMRC) have latched onto the idea that rock’s supposed 
smuttiness is a new phenomenon, the recent creation of 
upstarts like Prince or Madonna or the Beastie Boys. 
They forget (if they ever knew it in the first place) that 
rock derives so much of its unabashed sensuality, so 
much of its will to speak the unspoken, from the blues, 
jazz, and country music that came before — music that 
these so-called arbiters of good taste would enshrine 
with the halo of history. 

Back in 1929, blues singer Bessie Smith was shouting 
bawdy, hilarious songs like “I’m Wild About That 
Thing,” “You've Got To Give Me Some” (which might 
have one of the first mentions of “all-day sucker” on 
record), and “Kitchen Man,” this last larded with enough 
double entendres to make Prince reach for Roget's 
Thesaurus and the Kinsey Report simultaneously. In 
1928, Tampa Red recorded the notorious “It’s Tight like 
That”; it was backed on piano by none other than 
Thomas A. Dorsey, who later went on to write such 
gospel standards as “Precious Lord (Take My Hand).” 
(“It’s Tight like That’ went on to receive greater 
recognition when recorded by Louis Armstrong, a 
sanctioned cultural figure if there ever was one.) Alberta 
Hunter made her name with rough stuff like “My Handy 
Man Ain’t Handy No More” and “My Castle’s Rockin’.” 
Nick Tosches’s 1977 book Country: The Biggest Music in 
America uncovers a tradition of sexual explicitness in 
C&W (from Jimmie Rodgers to early Roy Acuff to Jimmie 
Davis) that he traces back to British folk songs (jolly 
tinkers were finding rusty holes to block centuries before 
the FCC was a gleam in anyone's eye). 

The faint of heart (or some other organ) who were 
shocked when they heard Mick Jagger cry “You make a 
dead man come” at the fade of the Stones’ 1981 hit “Start. 
Me Up” probably didn’t know that he was just repeating 
a line that occurred as a common boast of female blues 
singers 40 years earlier. Or that Marvin Gaye’s 1982 
“Sexual Healing” and the accompanying album Mid- 
night Love look back admiringly to the Dominoes’ 1951 
hit “Sixty Minute Man.” And little on the radio today can 
touch the directness of the Midnighters’ famous 1954 
imploration “Work with Me Annie,” a song often 
referred to as an example of rock-and-roll lasciviousness 
because of its appearance at a time when the white 
youths who were to form the pop explosion of the mid 
‘50s were beginning to listen to the R&B that would 
inspire early rock. Back then, the uproar over the 
Midnighters’ song and others often was, in part, a veiled 
racist cry against the “savage” instinct that was 
corrupting our white children. These days, the argu- 
ment’s racism is somewhat better sublimated, but it’s 





paintings of the tree in the modern wilderness. 0 


still present. It’s hard not to hear the howls of horror 
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r the FCC? 


being hurled at Madonna and the Beasties as indirect 
slurs against the R&B and rap music they both draw 
from. 

If the supposed moral degeneracy of rock is nothing 
new, then the recent outrage of our say-no-to-anything- 
that-might-change-you culture is nothing new either. 
Such laughable warnings as “The Teen Command- 
ments,” a single released by Paul Anka, George 
Hamilton IV, and Johnny Nash in 1959, are no different 
from Jermaine Stewart's ““We Don’t Have To Take Our 
Clothes Off” or Smokey Robinson's “Be Kind to the 
Growing Mind” in 1986. But in the interim, rock and roll 
has become the dominant music of our time, as 
appropriate to the purchase of cars and fabric softener as 
it is to fundraising for starving Africans or a Friday-night 
party. Rock and roll has never before been so pervasive, 
and so divided — at once the voice of official culture and 
the voice of its underground. And the new FCC ruling is, 
in many ways, aimed at the children of parents who 
grew up with rock and roll as their music and who now 
inherit it without knowing any other music could have 
possibly existed. For such a generation, rock and roll is 
the status quo; and the FCC is saying that the status quo 
is infected, is capable of subversion. 

Rock and roll should be as subversive as the FCC 
thinks ‘it is, but it rarely succeeds. When Elvis Presley 
whipped white youths into a frenzy in the mid ‘50s, he 
wasn’t teaching them something they didn’t know, he 
was letting them feel things they had known all along 
and repressed — joy, recklessness, lust, anger. He gave 
them back what they had been forced to forget. Rock 
and roll has more trouble re-creating that kind of 
epiphany as time goes on, and it often settles for the 
merely shocking, the easy eruption. But that doesn’t 
mean that innocents are being corrupted — it’s rather 
that innocents are always dying to shed their innocence. 
Teens aren't being exposed to anything more inflam- 
matory than what goes on in their inquisitive minds. Just 
look at the Kingsmen’s “Louie Louie.” The songs’ lyrics, 
when finally deciphered, proved to be nothing more 
than a plaint by a Jamaican guy who misses his 
girlfriend, but since they were garbled beyond recog- 
nition fans guessed all manner of dirty versions that 
possessed more imagination than the original. Fans 
heard what they wanted to hear in “Louie Louie’; the 
song became a tabula rasa that meant everything and 
nothing. That indeterminacy is the ultimate FCC 
nightmare. 

As the FCC widens its ideas of what constitutes 
“suggestive” and “sexual” material, its vigilance, per- 
versely, eroticizes everything it hears. The ruling can be 
interpreted to extend not just to lyrics but to sighs, 
offhand phrases, rhythms. To the prudish, everything is 
sexual. So the new Fleetwood Mac single, “Big Love” 
(already we're in trouble), might be banned because of 
the mounting exhalations that thread through the song. 
If the word “do” in Prince’s “Do Me Baby” is obscene, 
why not do away with all songs that use the offending 
word? And if the sliding rhythm of Cameo’s “Candy” 
makes you want to get up, dance, and kiss the person 
you're dancing with, then it too has to go. Given the 
possibility of such events, it’s hard to tell who has the 
dirtier mind. 0 
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Film 


Over the Hill 


Does action speak louder than words? 


by Owen Gleiberman 


EXTREME PREJUDICE. Directed by Walter Hill. © 


Written by Deric Washburn and Harry Kleiner, from 
a story by John Milius and Fred Rexer. With Nick 
Nolte, Powers Boothe, Michael Ironside, Maria 
Conchita Alonso, Rip Torn, Clancy Brown, and 
William Forsythe. A Tri-Star release. At Cinema 57 
and the Chestnut Hill and in the suburbs. 


Peckinpah staged his legendary slow-motion blood 

ballets, and movies like Bullitt (1968) began to 
explore the kinetic possibilities of car chases, that the 
“action film” came into being, splitting off violence from 
everything else, making it stylized, abstract, the whole 
damn show. And these days, it’s rarely anything else. 
The depressing thing about a machine-tooled actioner 
like Lethal Weapon isn’t that it succeeds at the box 
office, but that so many people convince themselves it’s 
a top-drawer entertainment — all because Mel Gibson 
and Danny Glover crack a few mano-a-mano jokes 
between shootouts. Yet when these two pick up their 
guns, they lose all character. The action scenes are 
interchangeable with the ones in Cobra or Sudden 
Impact (or Jumpin’ Jack Flash or Legal Eagles). They’re 
Generic Hollywood Action Scenes, ordered up from the 
stunt-man/special-effects/Dolby factory. In the back of 
your mind (or maybe the front), you know the actors 
have nothing to do with any of it, that they’ve simply 
been plugged into the latest display of .44 Magnum 
fireworks. 

Walter Hill has probably done more than any other 
director who’s been taken seriously to divorce action 
from character. And because he has a flair for crisp, 
flashy visuals that most hacks don’t, the zippy 
impersonality of his movies seemed, at first, rather chic 
— the signature of a new, fascinatingly cooled-out 
temperament. Yet the more you saw of Hill’s films, the 
more his reluctance to create characters who were 
anything other than stick figures seemed a hip, ironic 
way of dodging his limitations as a director. If George 
Miller’s Mad Max films proved anything, it’s that even 
the purest action films can’t run on spectacle alone: they 
need the high-octane fuel of personality — be it good 


I: wasn’t really until the late ‘60s, when Sam 


guys like Mel Gibson’s charismatically earthy Max or - 


bad guys like that Shakespearean Hell’s Angel the 
Toecutter. But Hill’s films are so doggedly, preeningly 
“visual” that they have no pulse, no blood. I can’t say 
I've ever been a great fan of The Warriors, the neon- 
soaked gang-war movie that put him on the map, but at 
the time it came out, the stoic flatness of Hill’s characters 
seemed exotic. Still, what I remember fondly from that 
film isn’t the up-from-kung-fu fight scenes (or all those 


ponderously somber teen-gang pow-wows) but pointy- 
chinned David Patrick Kelly, as a psychotic gang leader, 
clicking three gin bottles together and smirking “Waaw- 
riors! Come out to plaay-ay!” This was an actor's 
moment, pure and simple, the kind Hill spends most of 
his movies airbrushing out. 

In retrospect, it’s a short step from the outré one- 
dimensionality of The Warriors to the oppressively 
synthetic Streets of Fire. Both films could have used far 
classier rock-and-roll scores, but more to the point, they 
could have used something besides action. Hill is big on 
visual menace; he loves villains who mesmerize the 
camera. But once you've been dazzled by how ugly or 
strange or downright huge one of his heavies is, there’s 
not much else. Hill was smart enough to cast pale-faced 
Willem Dafoe in Streets of Fire. But it wasn’t until 
William Friedkin’s To Live and Die in L.A. that Dafoe, 
playing an equally demonic character, got to show what 
he could do as an actor. Walter Hill isn’t interested in 
acting; I can never escape the feeling that he thinks 
there’s something unmanly about it. He’s a wooden 
director out of macho pride. 

He has made a couple of juicy, entertaining pictures. 
In Southern Comfort (1981), about a National Guard 
troop fighting off a pack of vengeful Cajuns in the 
Bayou, he slowed the pace and toned down the fearless 
heroics. The movie was a reworking of Deliverance, but 
with a crucial difference (the heroes were in the wrong 
— they'd murdered an innocent Cajun), and the way 
Hill shot it, you felt trapped in the Bayou right along 
with the men. As one of the Guard leaders, Powers 
Boothe was like an Elvis Presley who'd been allowed to 
act. His hooded, sensual stare was as alert as an animal’s 
— he expressed the daring and uncertainty behind every 
gun shot. And in 48 HRS., Hill took the tired buddy- 
buddy formulas of nearly two decades and, with Nick 
Nolte and Eddie Murphy popping off genuinely abusive 
wisecracks at each other, gave it new life. This was the 
urban-cop movie as powder-keg screwball comedy. Yes, 
the action was “taut,” “explosive,” “gripping.” But the 

bantering performers were what kept it in high gear. 
Now, after the sterile, one-joke Richard Pryor comedy 
Brewster's Millions and last year’s Crossroads, in which 
Ralph Macchio, as a whiz-kid guitarist, learned what it 
really means to play the blues (perhaps the only thing 
that could have made that movie worse is if it had 
starred Dweezil Zappa), Walter Hill has gone back to 
basics: he’s made another action movie, It’s “taut,” 
“explosive,” “gripping.” I practically had to fight to keep 

my eyes open. 
Extreme Prejudice is a Tex-Mex cops-and-drugs yarn 
Continued on page 16 
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Powers Boothe and Nick Nolte: two actors in search of their characters 











Derek de Lint: anesthetic 


Misshapen 
identity 


THE ASSAULT. Directed by Fons Rademakers. 
Written by Gerard Soeteman, from the novel by 
Harry Mulisch. With Derek de Lint, Marc van 
Uchelen, Monique van de Ven, John Kraaykamp, 
Huub van der Lubbe, and Elly Weller. A Cannon 
release. At the Nickelodeon. 


Assault tells how Anton, a 14-year-old Haarlem 

boy whose family is murdered by the Nazis, 
manages to insulate himself for years from the 
emotional implications of the incident — and how, 
drawn back to it by the splinters of memory, he learns 
the truth of what happened. The book is an ironic essay 
on the kind of pain time and distance don’t heal. Of the 


T* Dutch writer Harry Mulisch’s novel The 


Resistance fighters, the children of Fascists, Anton’s 
neighbors — Anton is the only one’ who doesn‘t,appear 
to have dragged the past around with him all these years 
(the last of the book’s five episodes takes place in 1981), 
and then you discover that he too is part of the 
community of ghosts forever haunting those war-torn 
streets. The Assault is a very good novel but a difficult 
one to characterize; it has elements of poetic realism 
(fragments of Chekhovian dialogue; clear, vibrant 
details) set off by a strange point of view that comments 
on the workings of Anton’s consciousness — the way he 
removes himself from his memories and the way they 
pierce his armor anyway. Reading it, you can sense the 
cool distance of contemporary Eastern Europe writers 
like Milan Kundera at work on a basically im- 
pressionistic temperament. 

I suspect the only way to translate a novel like this to 
the screen would be to drop the ironic detachment and 
go for the impressionism. That wasn’t the choice of the 
men who put together the Dutch movie version (writer 
Gerard Soeteman and director Fons Rademakers), which. 
won the Academy Award for Best Foreign Film a few 
weeks ago — but they haven’t made any other choices 
either. The movie is simply a visualization of the book, 
scene by scene, detail by detail. When Erich von 
Stroheim tried that with Greed (out of Frank Norris’s 
McTeague), he invested it with a vision of his own; when 
Visconti tried it on Camus’s The Stranger, he could count 
on his audience’s familiarity with both the book and the 
philosophical view it represented. In The Assault, what 
results from the filmmakers’ slavishness to the original 
text is a movie without shape. Divorced from Mulisch’s 
explication, the scenes don’t always make psychological 
sense, and the details (since they’re the novelist’s and 
not the director’s) are awkward, studied. When, 20 years 
later, Anton meets the Resistance man who was 
inadvertently responsible for the deaths of his brother 
and his parents (they were shot as a reprisal for the 

murder of a Nazi collaborator, who was actually wiped 

out by the Dutch underground), Anton claims that the 

incident no longer haunts him; without the probing of 

Mulisch’s narrative, this remark seems both callous and 

implausible. Later, he picks up a lighter with dice 

markings that sits on his coffee table, and the memory of 

the die he carried in his pocket that night — the remnant 

of a family game interrupted by the assault — sends him 

(literally) reeling. On screen, the lighter is such a huge, 

obvious symbol that you wonder why he never noticed 

it before. 

This two-and-a-half-hour picture isn’t bad for the first 

40 minutes or so, while it's still focusing on Anton as a 

teenager (played by Marc van Uchelen, who has a flat, 

wide brow that emphasizes his alert, nut-brown eyes). 

Rademakers melodramatizes the family’s response to 

the collaborator’s death right outside their home, but 

this section still has considerable narrative power, and 

when Anton huddles in a Gestapo car, watching his 

house being torched, you can feel his horror. There's a 





Continued on page 18 
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Faltered states 


by Owen Gleiberman 


GOTHIC. Directed by Ken Russell. Written by 
Stephen Volk. With Gabriel Byrne, Julian Sands, 
Natasha Richardson, Myriam Cyr, and Timothy 
Spall. A Vestron Pictures release. At the Nickel- 
odeon. 





Gothic, USA Cinemas has scheduled a week-long 

festival of Russell films (as of this writing, 
“Russellmania” is set to begin Friday, May 1, at the 
Harvard Square). If you've never seen a Russell picture, 
or if you've seen only his recent, less personal (read: 
psychotic) work, such as Altered States or Crimes of 
Passion, you’a~do well to check out Tommy or, 
especially, The Music Lovers — these brazenly decadent 
schizo-musical extravaganzas are indelible relics of the 
postcounterculture era, and though most of them leave 
good taste at the starting gate, they have moments of 
pure-purple rapture few films can match. Russell’s head 
trips are like nobody else’s; it’s always a little 
embarrassing to defend them in print. Sexually, they're a 
sicko mixture of morbidly repressed homoerotic frenzy 
and campy-swooning hetero romanticism — on one 
level, they probably represent nothing more than the 
twitchings of Russell's (misogynist) libido. Yet of all the 
filmmakers who ever yearned to fuse sight and sound 
into a transcendent, “visionary” experience, few (if any) 
have understood music — not simply its power, but the 
complex nature of its beauty — the way Russell does. 

The Music Lovers, his outrageous biography of 
Tchaikovsky (and probably his most ‘potent film), is a 
_ lurid, hysterical travesty of every suffering-life-of-the- 
artist extravaganza Hollywood ever turned out; in 
another sense, it’s a more truthful and illuminating 
movie than any of them. Russell stoops to things most 
biographets wouldn’t dare to (i.e., making up half the 
facts), but by deliriously distorting the particulars of 
Tchaikovsky’s life, turning the man’s entire waking 
existence into a phantasmagorical Freudian struggle to 
hide his homosexuality, both from society and from 
himself, Russell illuminates the opposing forces — the 
exquisite push-and-pull of romantic desire — in 
Tchaikovsky’s art more than any Hollywood bio-pic 
would have begun to; what he’s really making is a 
biography of the music. In movies, we're so used to 
hearing classical compositions accompany a quainter, 
more constricted range of feelings than Russell allows 
that even his most florid, nightmarish images become a 
testament to the fullness of Tchaikovsky's genius. I 
wouldn’t say The Music Lovers is a work of art. Let's call 
it the most profound exploitation film ever made. 

On the other hand, there’s little reason to bother with 
Gothic, which is just Russell diddling, pretending he’s 
making something more elevated than a trash horror 
movie (and if he weren't pretending so hard, he might 
have made a fun one). This is a biographical picture, too, 
and three times over: we're at Lord Byron’s Swiss villa in 
1816, where the rakish, death-obsessed poet (Gabriel 
Byrne) has invited his friends Percy Bysshe Shelley 


T © coincide with> the release of Ken Russell's 
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(Julian Sands) and Shelley's lover and future wife, Mary 
Godwin (Natasha Richardson). Joining the trio are 
Byron’s physician and sometime lover, the plump, 
grotesquely obsequious Dr. Polidori (Timothy Spall), 
and Mary’s half-sister (who’s pregnant by Byron), the 
vampish Claire (Myriam Cyr). This, of course, is the 
celebrated dark-and-stormy night when the famed trio 
of authors sat around telling ghosts stories — the night 
that resulted in Mary Shelley’s writing Frankenstein 
(and Polidori The Vampyre, a precursor to Bram Stoker's 

' Dracula). What happened that night? In Russell's 
version, ghost stories are the least of it. He gives us 
seances, group sex, opium hallucinations (a woman 
reveals she has eyes for nipples), and a portrait of a 
dwarf that comes to life like something on Night 
Gallery. His great psychodramatic insight: that Mary 
Shelley was inspired to write Frankenstein, the story of a 
monster created entirely out of dead tissue, out of guilt 
over her own stillborn child. 

I can’t recall another Russell picture that took place 
entirely in one house. He’s photographed this one 
through filters of rose, peach, pink, and every variation 
thereof, but it’s still just a mansion with lots of empty, 
high-ceilinged rooms. As Gothic goes on, characters 
keep scurrying through the place in terror as lightning 
flashes and Russell gives us shock cuts of leeches and 
rats. With the lascivious Claire writhing on beds and 
Shelley standing nude on a rooftop in the rain and Byron 
groping everyone in sight, the film keeps threatening to 
turn into a porno-movie orgy. But Russell’s technique is 
so surfacy that the effect is tame, fragmented, and utterly 
unscary. It’s hard to say whether he’s losing his zest or 
whether the culture has simply caught up with him, but 
I do know I had more fun at the latest Nightmare on Elm 
Street installment, which this often seems little more 
than a limp, “highbrow” version of. Russell's theme is 
vampirism, both physical and spiritual, (That's been the 
theme of all his biographical movies: the way jealous 
patron groupies — including, quite explicitly, himself — 
suck the life out of the gifted.) But without the unifying 
force of music, and without a strong protagonist, Gothic 
comes at you in glittering bits and pieces. It’s a funhouse 
with no surprises. 

Gabriel Byrne does an accomplished job of portraying 
Byron as a repulsive monster-seducer (it’s hard to take 
much pleasure in his leering performance), and Julian 
Sands comes across much as he did in A Room with a 
View: he’s polite, dogged, bland. But Natasha Rich- 
ardson, the second daughter of Vanessa Redgrave and 
Tony Richardson to launch an acting career, is a find. 
She is, if anything, an even more beautiful echo of her 
mother than her sister Joely (who costarred in Wetherby) 
is, and she emerges from Russell’s rotting world 
unslimed, something even the great Redgrave herself 
couldn’t do in The Devils — but then, she was playing a 
hunchbacked-nymphomanic nun. Richardson has a 
fiery, resilient presence, and there’s something very pure 
about her. She manages the considerable feat of giving a 
Ken Russell picturea core of sanity. 
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Miriam Kerr, Julian. Sands, and Natasha Richardson: 
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1919-1987 


by Ella Taylor 


he epigraph of The Periodic Table, the memoir of 
i Auschwitz that brought Primo Levi recognition 
and critical acclaim in this country in 1984, is a 
Yiddish proverb: “Ibergekumene tsores iz gut tsu 
dertseylin” — “Troubles overcome are good to tell.” In 
his autobiographical writing, his fiction and poetry, and 
in interviews, Levi's theme was the possibility of 
transcending the experience of the Nazi death camps. 
The spirit of affirmative intelligence the Italian writer 
characteristically brought to his work makes his suicide 
on April 11 harder both to bear and to comprehend. 

Born in Turin to a family descended from Pied- 
montese Jews, Primo Levi was trained as a chemist but in 
1943 gave up his job in a Milan laboratory to join the 
Italian antifascist resistance movement. He drew on this 
period for If Not Now, When? (published in this country 
in 1985), a novel based on the band of East European 
Jewish partisans sustained through the closing months 
of the war by their dream of a homeland in Palestine. 
Levi was captured and deported to Auschwitz in 1944. 
He attributed his survival to luck, to the professional 
skills that rendered him useful to the Nazis, and to the 
help of a gentile camp inmate who brought him food. It 
was Auschwitz that shaped the bulk of Levi's work; 
though he retained his position as manager of a Turin 
chemical factory until 1977, when he retired to write full 
time, Levi told the New York Times that “After 
Auschwitz, I had an absolute need to write.” He wrote 
three Holocaust memoirs: Survival in Auschwitz (pub- 
lished in Italy in 1947 under the title Jf This Is a Man); 
The Reawakening (1963), an account of his journey 
home -to Turin after the liberation of Auschwitz by 
Soviet soldiers; and The Periodic Table (1984), in which 
the author uses the chemical elements as a device to 
frame his experiences in the death camps. 

Levi's writing never sentimentalized those ex- 
periences, was never seduced by the idea that suffering 
in itself enobles its victims. Still, he does confer a kind of 
nobility on survival. Those who endure, in his memoirs 
and his stories, do so by wit, luck, and intelligent 
tenacity. “I must have developed a strange callousness,” 
he wrote in The Periodic Table, trying to reconstruct the 
Primo Levi who “adjusted” to Auschwitz in 1944, “if I 
then managed not only to survive but also to think, to 
register the world around me, and even to perform 
rather delicate work, in an environment infected by the 
daily presence of death.” Although never detatched, 
Levi's writing displays an amused affection toward his 
characters that, together with the intellectual poise of a 
man who could write about the death camps with, of all 
things, humor, gives his work a density and a serenity 
that sets him apart from other Holocaust writers. 

Levi's suicide reminds us that the life of the artist 
doesn’t run parallel to his art; to draw crude lessons 
would be to render both banal. His son, Renzo, told the 
New York Times that Levi had suffered serious 
depressions in recent months, that he’d undergone two 
prostate operations and was also concerned about the 
declining health of his 92-year-old mother. Still, there 
may be a message of sorts in the ironic tension between 
the violent despair of his death (he was found at the 
bottom of a stairwell in the Turin house in which he was 
born) and the gentle, affirmative tone of his writing. As 
Holocaust Remembrance Week begins, Primo Levi's 
literary legacy holds out the promise of the triumph of 
collaborative intelligence over evil — if not, in the end, 


- for him, then for those of us who inherit the gift of his 





books. 
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Charabanc, though based in Belfast, is a touring 
company founded in 1983 and named for an open- 
topped bus — such as the heroines of the troupe’s first 
play, strikers in the Belfast linen mills, took when they 
invested their meager strike fund in a defiant turn-of- 
the-century tootle to the seaside. That the company is so 
particularly named bespeaks its own surprise at its 
enduring success — it didn’t expect to outlast that first 
production, in 1983. But since then the troupe, which 
was founded by five disgruntled Northern Irish actresses 
who wanted to focus less on the commercial fare 
available to them than on the history of their own 
community, has produced five original works, all aimed 
at linking past and present through the popular theater. 
Gold in the Streets, based like the troupe’s other work on 
oral history, treats of three individual decisions to go 
into exile — in each case, to England rather than to 
America. Two of the emigrants are Catholic, though 
Agnes Mullen’s decision is precipitated by Protestant 
persecution whereas Mary Connor is hounded by her 
own kind; one is Protestant and living in terror of the 
terrorism that has become a “way of life” in Belfast. “‘The 
time and characters change,” the program tells us. 
“Sadly, the motivations to leave are perennial. Forty 
million people throughout the world can claim Irish 
roots. The present population of the island is 4.2 million” 
— including the handful who make up Charabanc, for 
whose temporary emigration we have the Boston 
Shakespeare Company, New Voices, and the Northern 
Irish Theatre Festival (ongoing through May) to thank. 
Probably few places in the world are as steeped in 
their own culture, or in prejudice, as Northern Ireland. 
Charabanc has tapped into both the rich veins of “colour 
and crack” (the former derives from anecdote, legend, 
and song; the latter is the idiom and patois) and the rifts. 
Gold in the Streets, created for the Belfast community, 
comes equipped with a glossary. for the uninitiated; but 
perhaps nothing can render comprehensible the endur- 
ing divisions among the Irish along the lines of religion 
and Empire. At least Charabanc, if it can’t provide a 
thorough explanation, translates the pain. And the 
troupe does so with such naturalness and ease, telling its 
three stories, each involving a host of characters, without 
extravagant flim-flam or casts of thousands. Four 





The Charabanc players: when Northern Irish eyes are cryin’... 


Theater 


Emerald aisle 


Charabanc shows the way out of Ireland 


by Carolyn Clay 


GOLD IN THE STREETS, by Marie Jones. With 
Rosena Brown, Brid Brennan, Marie Jones, and 
Eleanor Methven. Presented by Charabanc Theatre 
Company of Belfast, Ireland, as part of the Northern 
Irish Theatre Festival cosponsored by the Boston 
Shakespeare Company and New Voices at the BSC 
Theatre (closed). 


may not be gold in the streets of Northern 
Ireland, but the people themselves are full of 
precious mettle. The three beleaguered heroines of Gold 
in the Streets, a particularized treatment of Irish 
emigration over the past 75 years, may have little but grit 


A s Charabanc Theatre Company proves, there 


and dignity, yet those are no.small potatoes. The play, 
devised by the company and written by actress Marie 
Jones, deals in turn with Agnes Mullen in 1912, Mary 
Connor in 1950, and Sharon McAllister in 1985. And 
these women’s small-scale dramas of dislocation, set 
against a backdrop of divisive politics and colloquial 
poetry, serve to bring Belfast — heretofore a backwater 
of an Irish theater whose capital, the home of Yeats and 
Synge and Behan and O’Casey, is indubitably Dublin — 
into focus. They also, in their ebullient use of local 
cadence and vernacular, make us wonder why any self- 
respecting emigrant who could wrap his native tongue 
around such richness would opt instead to talk like the 


Kennedys. 


actresses, employing no more than suggestion in the 
matter of costumes or props, play all the roles, including 
children and men — and surely all are cum laude 
graduates of the Linda Hunt School of Male Impersona- 
tion, rendering their working-class fellas without 
caricature. They also sing, and if they don’t do windows, 
they do — in one syncopated ritual of malicious gossip 
and fanatical housewifery — scrub a mean front stoop. 
The play’s title, Gold in the Streets, derives from the 
sentimental ballad ‘“‘The Mountains of Mourne” — an 
Irish emigrant’s view of London, whose denizens “don’t 
sow potates, nor barley, nor wheat/But there’s gangs o’ 
them diggin’ for gold in the street.” Needless to say, no 
nuggets are forthcoming, and the homesick, warbler 
concludes. that he “might as well be/Where_ the 
Mountains o’ Mourne sweep down to the sea” — 
somewhat south of Belfast. But the heroines of 
Charabanc’s implicitly connected playlets aren’t so 
much looking for wealth as for a chance to live, however 
sparsely, and let live. The Catholic Agnes Mullen, in 
1912, drags her husband and wee ‘uns from inhospitable 
country to town — the Belfast to which her sister has 
repaired upon marrying a Protestant some years before. 
What she finds is a city rife with unemployment and 
hatred, divided on religious and political lines, and 
about to celebrate the signing of the covenant of 
allegiance to the English crown. The Protestant Irish, 
loyal “sons of Ulster” and toadies to the British, hate the 
Catholics (most of whom are Nationalists) with a 
Continued on page 16 





Impaired faculty 


by Bill Marx 


QUARTERMAINE’S TERMS, by Simon Gray. 
Directed by Tony Giordano. Set designed by Robert 
D. Soule. Lighting by John F. Custer. Costumes by 
William Lane. With Ed Hall, Margot Dionne, David 
Kennett, Howard London, Richard Ferrone, Keith 
Jochim, and Barbara Meek. Presented by Trinity 
Repertory Company, Providence, through May 31. 


ith its muscular mix of sentiment and melan- 
W choly, Simon Gray’s Quartermaine’s Terms is 
a strong contender in the Chekhov 
Sweepstakes, a thoroughbred in a field of nags. Many 


playwrights have tried to ape the Russian master’s ~ 


delicate alchemy of passion and dissolution, but few 
have been able to make their characters’ dying falls end 
up as pliés rather than pratfalls. Gray may have hit on 
the right choreography in this touching drama, with its 
sad waltz of a British school for foreigners in the early 
‘60s signifying the end of an imperial era, or at least a 
changing of the guard. The New York production 
received praise from critics. Yet despite all the 
encouraging signs, New England stagings of Quarter- 
maine’s Terms have been disappointing..I can’t figure 
out whether the theaters have fallen short or the script 
isn’t all it’s cracked up to be. Suspicion falls on the 
companies — they seem to be ignoring the play’s subtler 
undercurrents, its gentle look at pointless lives, for the 
sake of glossy melodrama. Boston’s Lyric Stage was first 
out of the gate, reducing Gray’s drama to amiable soap 
opera, with direction that wallowed in suds (a speech 
about swans was accompanied by the flight music from 
Swan Lake). Now the estimable Trinity Repertory 
Company weighs in, and though its production is 
Continued on page 16 

















Half-Pinter: 
Remembrance 
of flings past 


by Skip Ascheim 


OLD TIMES, by Harold Pinter. Directed by Eric 
Engel. Set and costumes by Debbie Cutler. Lighting 
by Stephen Mendes. With Samantha Timmerman, 
Richard Averbuch, and Terry Stoecker. At the New 
Ehrlich Theatre, Wednesdays through Sundays 
through May 9. 


Old Times represents Harold Pinter at his most 

Beckettian. The settings, the living room and 
bedroom of Deeley and Kate’s converted farmhouse, are 
symmetrical. Each has “a long window up center” 
flanked by two doors, and the placement of the armchair 
and two “divans” in act two is supposed to be a precise 
reversal of the arrangement of act one’s armchair and 
two “sofas.” The mirrored stage pictures reflect the flip- 
flop relationship at the core of the play, in which Deeley 
and Anna, the couple’s guest, vie for dominance over 
Kate. Anna and Kate, once roommates, haven’t seen 
each other for 20 years. Anna and Deeley may or may 
not have known each other then; whatever, the onstage 
power struggle between them is replete with sexual 
innuendo as to both past and present. Anna and Kate, 
it's hinted, may have been more than friends; and 
whether or not there was anything serious between 
Deeley and Anna, he does seem to have spent one long- 
ago party staring up her skirt — beneath which, 
apparently, she was wearing Kate’s underwear (bor- 
rowed or stolen, depending on who’s telling it). As 
conflicting reconstructions of the past duel for control of 
the context, Deeley and Anna engage in a perverse ritual 
of mutual entrapment in which Kate —- as much memory 
object as sex object — is the bait. 

Your fascination with this inconclusive tussle of needy 
psyches has more to do with thought than with feeling. 
Neither Deeley nor Anna inspires sympathy, and Kate, 
alternately reveling and squirming in her role, remains a 
puzzle. Despite their posh trappings (Deeley, evidently a 
successful filmmaker, travels the world, and Anna lives 
in a villa in Sicily), the three are suspended in No Man’s 
Time, where identity is confused with event and no 
event can ever be pinned down. Where you're caught in 
a crossfire of projections, as everyone's private movie — 
the same scene shot from different perspectives through 
variously distorted lenses — competes on the screen of 
consensus reality. And all this metaphysical stuff 
governs the figures on stage without imposing on them; 
filling time with competitive reminiscing, Deeley, Anna, 
and Kate refuse to acknowledge the emptiness of their 
lives. For this game of Ego and Gonad to play as a 
spectator sport, the actors have to shade their characters’ 
everyday self-assurance with intimations of inconse- 
quentiality. As the coffee and brandy are drunk and the 
barbed remarks tossed with increasingly strained 
civility, you must be able to sense the choices narrowing 
to two, panic and despair. 

Sense, rather than see — that’s the key. Otherwise, the 
work will seem an academic exercise, as it does much of 
the time at the New Ehrlich, where the cast is far more 
inclined to tell than show. Samantha Timmerman, for 
instance, has cultivated a smug half-giggle to lend Kate’s 
inner life an air of mystery, but the actress overuses it, 
turning a character trait into a public-service announce- 
ment. And as Deeley, the telegraphic Richard Averbuch 
communicates almost entirely to the audience, rarely to 
the two women, whether he’s exhibiting pseudocasual 
self-confidence, thwarted manhood, or barely masked 
angst. Only Terry Stoecker, as Anna, comtes close to a 
Pinterian figure — wherein the taut surface of normality 
is ever so slightly rippled with undercurrents of the 
bizarre. Both Stoecker’s acting and her English accent 

(understahnd?) are sometimes tinged with inauthentici- 
ty, but she still manages to interest you in the weathered 
traces of sensuality in Anna’s brittle facade. 


E ven sparer and more enigmatic than usual for him, 


Director Eric Engel serves up a few piquant morsels, as | 


when Deeley, who rarely touches his wife, goes behind 
her and squeezes her shoulders while telling Anna that 
Kate would be willing to dish up “something luscious if 
not voluptuous” anytime Anna’s husband “finds 
himself in this direction”; or when Anna, observing that 
Kate is “still shy,” touches her friend’s toe with one 
finger and Timmerman’s foot retracts like a sea 
anemone’s tentacle. These are recipes worth elaborating; 
here their flavors are quickly absorbed in a generally 
bland — and too quick — reading. Engel is faithful to the 
letter but not the spirit of Pinter’s notorious pauses: 
they’re all there, but they’re usually too short, as if the 
director were worried about the audience's tolerance for 
ambiguity. Rather than living in these interstices of 
discomfort and revelation, Engel’s characters merely 
ride them out. The director and designer Debbie Cutler 
have also tampered with the play’s symmetry for no 
clear reason (except to hide it): the wall-less set, a 
striking collection of skeletal forms, windows and 
doorframes, standing in blackness, forgoes the play- 
wright’s Endgame-like rectangularity for a slantwise 
orientation that’s better suited to the New Ehrlich’s 
arena. And the living room, with the sofas rearranged 
(but not in the mirror image called for), simply turns into 
the bedroom — same rug, coffee table, etc. The implied 
stasis is wrong: in Pinter’s Old Times, the more things 
Stay the same, the more they change...) «)¢, «¢) O., 
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Make a joyful noise 


Still Howling after all these years 


by Eric Selinger 


HOWL: ORIGINAL DRAFT FACSIMILE, TRAN- 
SCRIPT & VARIANT VERSIONS, FULLY AN- 
NOTATED BY AUTHOR, WITH CONTEM- 
PORANEOUS CORRESPONDENCE, ACCOUNT OF 
FIRST PUBLIC READING, LEGAL SKIRMISHES, 
PRECURSOR TEXTS & BIBLIOGRAPHY, by Allen 
Ginsberg (Barry Miles, editor). Harper & Row, 194 
pages, $22.50. 


llen Ginsberg wrote the first lines of “Howl” in the 

middle of June 1955. President Eisenhower was 

more than halfway through his first term. Elvis 
Presley had made his first television appearance in 
March, the same month that Charlie Parker died. Ronald 
Reagan was 44 years old, The Waste Land 33. 

Ginsberg himself was 29. A decade had passed since 
he heard a voice he identified as William Blake's reading 
“Ah, Sun Flower” and “The Sick Rose” in his Harlem 
sublet. Now in California, the poet quit his job as a 
“minor market-research executive” and, with six months 
of unemployment compensation to keep him afloat, 
wrote the first section of “Howl.” “I began typing,” he 
recalls, “not with the idea of writing a forma! poem, but 
stating my imaginative sympathies, whatever they were 
worth.” What they were worth, with a little revision, .1s 
one of the most celebrated openings in all of American 


try: 

I saw the best minds of my generation destroyed by 

madness, starving hysterical naked 

dragging themselves through the negro streets at 

dawn looking for an angry fix, 

angelheaded hipsters burning for the ancient 

heavenly connection to the starry dynamo in the 
machinery of night... 

In three parts, with a “Footnote” poem attached, 
“Howl” runs to 127 lines of what Ginsberg dubbed 
“Hebraic-Melvillean bardic breath”: strophes that 
tumble past the margins of the page, every one meant to 
be read as a single oratorical gasp. The poem is a metrical 
experiment, each section exploring possible structures 
for these long verses. It is also a sort of heterodox Divine 
Comedy, with the poet journeying from an initial 
inferno of friends “who cowered in unshaven rooms in 
underwear, burning their money in wastebaskets and 
listening to the Terror through the wall” to the 
identification of “Moloch” as the “sphinx of cement and 
aluminum [that] bashed open their skulls and ate up 
their brains and imagination” to an apostrophe to fellow 
poet Carl Solomon. Moving more outward than upward, 
that appeal takes the poem into the ecstasies of the 


“Footnote to Howl,” in which the world — Terror, 
Moloch, and all — is revealed as “Holy! Holy! Holy!.. .” 
(15 in all). é' 


As theology, it’s an odd, proto-New Age mix of (in its 
own words) “Plotinus Poe St. John of the Cross 
telepathy and bop kabbalah.” As poetry, it’s a valiant 
attempt to fix in verse the values of spontaneity and 
improvised action the Beats offered as an alternative to 
— an affront to — the mainstream American culture of 
their time. Some of Ginsberg’s “best minds” eschewed 
the sexual, chemical and, yes, literary experiments 
catalogued in the first section of “Howl”; they're the 
ones he mourns as “burned alive in their innocent 
flannel suits on Madison Avenue amid blasts of leaden 
verse & the tanked-up clatter of the iron regiments of 
fashion & the nitroglycerine shrieks of the fairies of 
advertising & the mustard gas of sinister intelligent 
editors, or were run down by the drunken taxicabs of 
Absolute Reality.” But some fought back, with a 
behavior and a literature of their own: the streaming 
consciousness of Kerouac’s prose, deliberately modeled 





on jazz improvisation, or Ginsberg’s new style of 
versification adapted from Whitman and Christopher 
Smart, with a dose of William Carlos Williams's 
“American Idiom” thrown in to bring it up to date. 

It’s this mix of stylistic invention and outlandish 
content that makes “Howl” still worth reading, even 30 
years on. Sexual adventurers who “let themselves be 
fucked in the ass by saintly motorcyclists, and screamed 
with joy,” who “blew and were blown by those human 
-seraphim, the sailors, caresses of Atlantic and Caribbean 
love” — they may be old hat by now, but the bursts and 
gusts of language remain a breath of fresh air, 
prosodically speaking, and you can see them stirring the 
work of contemporary writers like novelist Kathy Acker 
or poet Clark Coolidge. Confessions of having “copu- 
lated ecstatic and insatiate with a bottle of beer a 
sweetheart a package of cigarettes a candle and fell off 
the bed, and continued along the floor and down the hall 
and ended fainting on the wall with a vision of ultimate 
cunt and come eluding the last gyzym of consciousness” 
put Karen Finley’s tales of jamming yams _ into 
perspective — and her words pour out in a similarly 
endless stream. Both sexual and poetic decorum were 
violated by such lines; not only didn’t you write about 
such things in 1955, you didn’t write about anything in 
sich an ungrammatical, chaotic way. 

The first reading of “Howl,” at the Six Gallery in San 
Francisco, marked the public debut of that city’s “Poetry 
Renaissance”; within a year the poem was banned. The 
ensuing obscenity trial vindicated Ginsberg — and in the 
process made the poem famous.” Howl” was praised and 
vilified; what's even more revealing about its celebrity is 
that it has been parodied countless times, in places as 
various as the New York Times and Zippy comic strips. 
It is still more widely known than read, and if Ginsberg 
seems eager to secure his reputation as a serious poet 
these days (witness the copious notes and “precursor 
texts” in the new facsimile edition), that’s part of the 
reason why. 

As its full title suggests, the new How! is a monument 
of self-documentation. We are given manuscript and 
holograph drafts, for example, that display far more 
revision than Ginsberg’s current claims for “First 
Thought—Best Thought” composition would suggest he 
ever cared to make. The “spontaneous bop prosody” of 
the finished version reminds you, after looking these 
drafts over, less of jazz improvisation than of Yeats’s 
admonition that ‘a line may take us hours, maybe,/Yet if 
it does not seem a moment's thought/Our stitching and 
unstitching has been naught.” Changing the first line 
from “starving, mystical, naked” to its final form was, as 
Ginsberg notes, a crucial revision; there are many others 
where spontaneous bathos yielded to talent. But what's 
most striking after 30 years is how little the poem's 
apparent confessions owe to accuracy. It’s hard not to 
feel disappointed, for example, when you learn that the 
phrase “obscene odes on the windows of the skull” 
refers to nothing more than obscene scrawls Ginsberg 
made on the dirty panes of his Columbia dormitory 
windows to attract the cleaning lady’s attention. On the 
other hand, you may be intrigued to find that despite 
part three’s persistent refrain of “Carl Solomon! I’m with 
you in Rockland” (a mental institution), neither 
Ginsberg nor Solomon was ever there. 

“Howl” is not Ginsberg’s best poem — “Kaddish,” his 
book-length elegy for his mother, sports all of its style, 
and more mature substance. And yet it has more than 
just beatnik nostalgia and historical interest going for it. 
There is something touching in his litanies of failed 
transcendence, of “alcohol and cock and endless balls.” 

Continued on page 19 
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Hour of the Wolf . 


Yet more life after Geils 
by Jimmy Guterman 


hen Peter Wolf was expelled from the J. Geils 
W Band, in 1983, it was reasonable to assume that 

neither the singer nor the remaining four- 
member group would ever again make records as 
freewheeling and articulate as the best they had 
managed together. The increased variety and complexity 
of the veteran band’s last few studio albums, beginning 
with Monkey Island (1977) and culminating in 1981's 
Freeze-Frame (its only platinum LP, and the one most 
distant from its R&B bar-band origins), sprang from the 
rough commingling of Wolf’s soulman vocals and fast- 
talking hipster persona with key- 








boardist/producer/songwriter Seth Justman’s waves of 
synthesizers and drum-machine tattoos. Justman’s 
experiments also helped lighten the load on harmonica 
ace Magic Dick, who had shared the instrumental 
spotlight with guitarist Geils since their raunchy, cover- 
heavy debut, in 1970. With the keyboards out front on 
Freeze-Frame, the R&B and electric blues (represented 
by Wolf and Dick) and the grander arena rock and 
electroboogie (represented by Justman) of their sound 
collided — most dramatically on “Rage in the Cage” and 
“River Blindness”; and the result sounded as if the band 
was were on its way to melding progress and tradition. 
That never came to fruition, since Wolf and Justman had 
to work apart from then on. Without any nourishing 
interaction, the separatees could have been profoundly 
crippled. You can easily imagine what would happen 
next: the two parties would test the waters without each 
other, come close to drowning on their own, then finally 
content themselves with watching younger, stronger 
bands navigate the territory, whereupon their record 
label would release the inevitable double-album retro- 
spective. 

The Wolf-less J. Geils Band followed through with 
their half of the scenario, Their You’re Gettin’ Even 
While I’m Gettin’ Odd (1984) was simply an album's 
worth of bathroom jokes and slick rhythm tracks 
searching for a melody and a singer. The nadir was 
Justman’s “Concealed Weapons,” a _ grade-school 
metaphor for breasts; the final wheeze was the fake- 
ominous title track to the film Fright Night, an unjustly 
pathetic end. But the double-collapse theory was only 
half right. Wolf shot back with Lights Out (1984), a 








eter Wolf: lights on again 


collage of hard ballads in the mold of his old band 
(“Here Comes That Hurt Again” and “Pretty Lady,” the 
latter a witty duet with Mick Jagger that featured the duo 
crooning “She wraps her arms around me like ol’ Venus 
de Milo”), dance-tune goofs (“Mars Needs Women,” a 
take-off on the cheesy movie of the same name; it tells 
how the men of Earth united as one and prevented love- 
hungry Martians from sneaking off with terrestrial 
females), and sturdy funk (“Billy Bigtime,” “Oo-Ee- 
Diddley-Bop”). It also squeezed out two minor hit 
singles in the title track, a dance-floor extravaganza, and 
“I Need You Tonight,” a soul ballad Ben Orr must have 
memorized before recording The Lace. 

Wolf had set course with a new collaborator, Jonzun 
Crew captain Michael Jonzun, who coproduced the 





tracks-even as he sharpe' 
guitars of the title number smooth Wolf's even craggier 
singing. Lights Out also provided the source material for 
one of mixmaster Arthur Baker's wildest reworkings. His 
two remixes of “Oo-Ee-Diddley-Bop” (a self-ex- 
planatory “Relentless Hellified Extended Dance Mix” 
and a ragged, overflowing dub) extended an already 
beat-heavy propulsive dance tune, unearthing untapped 
nuances in an ostensibly full mix. And the cut. itself, 
released as the album’s third single, was supported by a 
video showcasing Wolf's dancing prowess that started 
with him reliving his incarnation as a disc jockey, 
complete with absurd song dedications (“This song goes 
out to my baby with the green teeth’) and knowing 
detail. 

After his initial foray onto the road was postponed 
(because of pneumonia), Wolf declined to tour at all after 
Lights Out. But during his old home station’s Rock and 
Roll Rumble final at the Orpheum last summer, he cut 
out from recording his second solo LP and dropped by 
with his new studio band (“We're still recording — 
welcome to our entire 1986 World Tour,” he cracked) for 
a short set. They played_ragged versions of “Lights Out” 
and “I Need You Tonight,” and a manic version of Sam 
the Sham and the Pharaohs’ “Wooly Bully.” Although 
he was physically fit, as always, he seemed slightly 
uncomfortable leading his first new band since 1970. 

“The initial single off Come As You Are (EMI America) 
is the title song, as lighthearted and unstoppable a pop 
hit (number 22 in Billboard and climbing) as any since 
“Dancing in the Dark” and “When Doves Cry” maybe. It 
starts with a guitar riff that recalls the Rolling Stones’ 
“Start Me Up” but makes Keith Richards’s chords sound 
prolix, then kicks in chunks of drums and synthesizer. 
Keeping the syllables-per-line to a minimum, Wolf gets 
his call to party across with ample room to hop across 
words and back. (Indeed, the song’s energetic video 
follows the pogoing singer out of his house and through 
his neighbor’s backyard, stopping traffic, saluting 
soldiers, and whistling at women until he hops up a 
short set of stairs to perform: just your average little- 
New-England-town kook.) After a rave-up double 
chorus, he cuts off the song mid note, as if it were time 
for the listener to pick up the beat and start the party 
anew. 

“Come As You Are” may be the barnburner, but there 
are a handful of numbers hot on its heels. The record 
begins with “Can’t Get Started,” a blunt enough 
announcement that helps explain why at least part of the 
album retains echoes of the 13 years with J. Geils. Horns 
and guitars bounce bellies with Wolf's jive-sage chatter. 
His full-throated vocals (the singing here is more limber 
than on Lights Out) wrap around self-referential jokes 
like “It’s so hard to get started again” while the astute 
band, built around Bobby Chouinard’s drums, works to 
Continued on page 14 





Day of the Dolphy 
# 


by Francis Davis 


brief a span as the virtuoso multi-instrumentalist 

Eric Dolphy. Despite two years on the road with 
Chico Hamilton’s chamber quintet in the late ‘50s, and a 
decade of gigging in his native Los Angeles before that, 
Dolphy was essentially an unknown when he rattled the 
New York cognoscenti as a member of Charles Mingus's 
Jazz Workshop in 1960. Four years later, at the age of 36, 
Dolphy died in Berlin, the victim of a heart attack 
triggered by an undiagnosed diabetic condition. During 
his brief career, he recorded with most of his period’s 
leading explorers, including Mingus, Ornette Coleman, 
John Coltrane, Andrew Hill, Booker Little, Max Roach, 
and George Russell. Because he was equally facile on 
four horns (alto saxophone, flute, clarinet, and bass 
clarinet) and an acute interpreter of written scores as 
well as a fertile improviser, he was the only musician 
associated with the ‘60s avant-garde regularly called on 
for work in studio ensembles — the many items in his 
discography with no solos listed beside his name 
amount to an endorsement rather than a slight. Add to 


t ew musicians left as enduring a mark on jazz in as 


proposed to Coltrane’s modality and Coleman’s free 
form. Although he was associated with the largely 
aharmonic “new thing,” he realized that not all bebop’s 
harmonic conundrums had been solved, and so he 
launched an investigation that is still going on in the 
work of such contemporary neo-classicists as Wynton 
Marsalis and David Murray. 

Dolphy’s solo outbursts also serve as a reminder that, 
in jazz, virtuosity means finding a voice, and that one 
overlooked aspect of his genius was in finding an 
idiosyncratic, speech-like intonation for each of his 
horns: spiraling and acerbic cn alto (“Iron Man”), 
resonant and trilling on flute (“Ode to Charlie Parker”), 
and raw, deep, and sensuously, chucklingly conversa- 
tional on bass clarinet (“Half Note Triplets,” renamed 
“Burning Spear” for a recording date later in the year, 
but here taken at a deliberate pace that accentuates its 
contrary tempos and reveals attractive similarities with 
some of Jackie McLean’s minor-key themes from the 
same period). Trumpeter Ed Armour, an obscure figure 





that superb musicianship his sincere interest in classical 
composition and the music of Africa, Asia, and India, 
and he was clearly the prototype for Hamiet Bluiett, 
Anthony Braxton, Marty Ehrlich, Joseph Jarman, Oliver 
Lake, Roscoe Mitchell, John Purcell, Henry Threadgill, 
and Edward Wilkerson — the well-rounded reed and 
woodwind players now helping to lead jazz to a fuller 
rapprochement with “serious” music than was possible 
or perhaps even desirable in Dolphy’s time. If his 
premature death seemed a tragedy in 1964, when his 
influence was slight compared to that of Coleman or 
Coltrane, it seems even more a loss now, in light of the 
skill and imagination he might bring to the semi- 
improvisational scores of such vanguard composers as 
Muhal Richard Abrams, Leroy Jenkins, and Anthony 
Davis. 

Vintage Dolphy (GM) and Other Aspects (Blue Note), 
two recent albums of previously unissued Dolphy, 
dramatize his continuining relevance. Side one of 





Vintage Dolphy, which is given over to three concert 
performances by the pianoless quartet he led in 1963, is 
especially valuable for coming from the tail end of a two- 
and-a-half-year period during which he made no visits 
to the studio as a leader, despite his ubiquity as a 
salesman. The Eric Dolphy Quartet played what would 
now be called free bop, but with a braver emphasis on 
the free than is usually the case today. Dolphy’s 
asymmetrical, ‘zigzagging phrases — harmonically 
anchored even when venturing outside the chord 
changes — illuminate the honorable alternative he 


Eric Dolphy: living up to the legend 





el 


» owhwalso played with Mingus around this time, shadows 


Dolphy artfully on the unison heads, imparting a largo 
melancholy reminiscent of Booker Little, Dolphy’s ideal 
foil until Little’s own death in 1961. Drummer J.C. Moses 
alternates forthright time keeping with escapes into 
meterless pulse, a strategy perfectly suited to a soloist of 
Dolphy’s inside-but-headed-out approach to chords. But 
the bandmember most responsive to Dolphy’s needs as 
a soloist is bassist Richard Davis, whose harmonically 
devious slides and jagged walking patterns intimate a 
rapport that was to reach its summit a year later, on the 
classic Blue Note album Out to Lunch. 

Side two of Vintage Dolphy abounds with surprises, 
not the least of which is a jam on Parker's “Donna Lee” 
that discloses surprising affinities between Dolphy and 
his contemporary Phil Woods (a matter of common 
ornithological lineage and scattershot phrasing, though 
Dolphy’s chords were more sharp-angled than Woods's, 
and he’d never have resorted to the right-under-the- 
fingers, time-stalling “Carioca” quote that mars Woods's 
otherwise fine choruses). “Donna Lee” also features 
solos by tenor saxophonist Benny Golson, trombonist 
Jimmy Knepper, guitarist Jim Hall, and trumpeters Don 
Ellis and Nick Travis, all of whom were, at one time or 
another, Dolphy’s colleagues in Orchestra. USA, the 
“Third Stream” outfit put together by John Lewis and 
Gunther Schuller in what proved to be a premature 
attempt to fuse jazz and 20th-century classical music. 
Vintage Dolphy includes three Schuller charts more 
revealing of Dolphy’s value to the Third Streamers than 
any music released during his lifetime, “Densities” and 
“Night Music” are cozy efforts to place jazz improvisers 
within a poorly defined chamber setting and see 
whether. anything unusual happens. Nothing much 
does, except in the fleeting moments when Dolphy 
raises his voice above a whisper. But “Abstractions,” 
though not as levitating as the more familiar version 
with Ornette Coleman released in 1961, succeeds as an 
attempt.to juxtapose (rather than integrate) a string 
quartet and a small jazz ensemble and let each do what 
it does best. Dolphy sounds inspired shearing his way 
through the strings and improvising counterpoint to 
Schuller’s prickly, atonal themes. 

Vintage Dolphy (available from New Music Distribu- 
tion Service, 500 Broadway, New York, New York 10012) 
fills in some important gaps, but Other Aspects, true to 
its title, sheds light on styles and tendencies no one 
knew existed. Produced by flutist James Newton from 
previously unissued studio sessions supplied by 
Dolphy’s parents and the West Coast classical composer 
Hale Smith, Other Aspects mounts a convincing 
argument for Dolphy as an ambitious Third Stream 
composer in his own right, rather than just the nomadic 
soloist and thwarted small-group leader history has 
typed him as until now. All the material was recorded 


between 1960 and ‘62, and none of it sounds dated. 
Continued on page 14 
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Beastie 
loydateavaleye 


Bovs will be bores 


vy Cragin 


Mike D: Beasties of burden 


way they obliterate rock-star conventions: they’d 

be obnoxious even without the precedent of punk. 
But that doesn’t excuse the witless wimp-out of their 50- 
minute show at the Centrum on April 10. What's worse, 
you couldn’t have convinced the near-sellout crowd it 
wasn’t having a wicked good time. So many fans had 
shelled out 10 bucks for a crimson Beastie Boys baseball 
hat that the Centrum looked like a bowl of measles. The 
minute the headliners appeared, each red cap raised a 
pair of arms in hosanna and swayed from side to side in 
unison. The Centrum could have been a drained pond in 
which idle currents continue to buffet the red tide. 

The Beastie Boys can do no wrong. Their debut, 
License to Ill, achieved the rare double of critical 
approval (even if it was a bit reflexive), and a grass-roots 
momentum that nudged the record to number one. Their 


P art of the pleasure of the Beastie Boys is the gleeful 








“(You Gotta) Fight for Your Right (To Party)” video is an 
MTV staple. And the Beasties have taken their studied 
sarcasm nationwide — to the Grammys, to last fall’s 
College Music Journal seminar in New York, and to 
MTV's “Spring Break” broadcast. But how long can you 
relate to a philosophy in which the punch line to every 
joke, and the fortune in every cookie, is a big “Fuck you 
(Mom/Dad) (Girl) (Nerd) (Faggot)!”? ‘Til doomsday, it 
seems. 

As hyped-up as the Centrum crowd was, it suffered 
openers Public Enemy and Murphy’s Law with 
enthusiastic good manners. Of course, Public Enemy, 
who were led by Chuck D and Flavor Flav, had barely 
half an hour for their ornate, militant raps. With two 
bodyguards standing alongside the stage cradling what 
looked to be working Uzis, Public Enemy didn’t have to 
bring out the heavy artillery, or, as Murphy’s Law and 


the Beastie Boys did, pelt the crowd with beer. Public . 


Enemy have stories to tell you suckers, but not time to 
waste. “Sophisticated Bitch,” the centerpiece on their 
outstanding debut, Yo! Bum Rush the Show (DefJam), is 
an elaborate narrative of a “nasty girl — a stone-cold 
freak” who barters her bod to finance a drug habit before 
discovering the more lasting pleasures of rich (white) 
men. This girl's gotta have it, to the disgust of Chuck D, 
who watches her reject guys “true and black.” Guitarist 
Vernon Reid doses his notes with a fuzzbox discord; next 
to Eric Sadler and Hank Shocklee’s fierce but droogy 
programmed drum beat, he seems to specialize in 
melodic stealth. “I know she’s a ho, so I’m on the 
go/Expose the funky bitch,” Chuck D rapsodizes. “She's 
so-phisticated,” he spits, peeling off the last four 
syllables as if they were soiled underwear. If we must 
have festering sexism flung about, better with uncut bile 
and some verbal flair than in the style of gratuitous 
grade-school retreads. 

Producer Rick Rubin’s hand is most evident on the 
rapacious choruses of numbers like “Public Enemy No. 
1” and “Yo! Bum Rush the Show.” These are basic, spare 
motor raps with surrealist refrains. On “Yo!” Chuck D 
plots his revenge with overpriced, overmonitored rap 
shows. “Searchin’ my body for fuckin what/Cause my 
gun’s just for fun and knife don’t cut/How can I make 
you understand/I still can kill with my goddamn 
hands,” he threatens, and you don’t want to call his 
bluff. But even frisked clean, he still gets shut out. “Yo! 
Bum rush the show,” he decides, and Rubin has put 
quirky delays on his words, so they're out of synch with 
scratch master Norman “Terminator X” Rogers, hissing 
around Rogers's beats. It’s a spooky effect, because you 
can’t identify Chuck D or Flavor Flav, just that 
malevolent suggestion that’s darting out of the mix. So 
this is how riots get started. 

Lame-o band Murphy’s Law finished with their 
‘dreary, bombastic swipes — there was a Bosstones song 
in there somewhere, and the singer made enough 
references to Gang Green to make you long for Chris 
Doherty's bellowing authority. They concluded with a 
“rewritten” version of “Wild Thing,” in which the word 
“dick” was substituted for all available nouns. Then the 
makeshift curtain fell and revealed a gigantic C note 
emblazoned with drawings of MCA, King Adrock, and 
Mike D. 

The Boys pranced on as a girl in the tiers showed her 
appreciation by making a torch out of a can of hairspray 
and a ‘lighter. She hurled the can on stage, but DJ 
Hurricane was protected by his booth (constructed of 
three outsize cans of Jolt Cola). On the other side of the 
stage a hefty go-go dancer undulated in a cage, and 
though she kept lifting up her shirt, her employers 
ignored her. They also ignored one another, which 
meant that they didn’t finish many songs. Oh well, bring 
on a roadie and let him sing, but just a bar or two of 

Continued on page 14 





Talking drums 


by Michael Ullman 


ax Roach is now 63: it’s been more than 40 
M years since he was introduced as a member of 

the Charlie Parker quintet, and since he helped 
to revolutionize jazz drumming, following Kenny 
Clarke’s lead by using his ride cymbal to keep the beat 
once maintained on the bass drum. He is the dean of 
bebop drummers, and a forceful link to older styles. He 
is also, when the mood strikes him, an avant-gardist: he 
has recorded with Anthony Braxton, Archie Shepp, and 
Cecil Taylor. 

But he’s no chameleon. Roach’s controlled, melodic 
style is unmistakable, whether you hear it with the 
legendary quintet he led with Clifford Brown; in duet 
with Jo Jones, or in spiky but mysterious interchanges 
with Taylor. He is a scholar of the drums. In his 20s, he 
learned Jo Jones’s elegant movement and captured 
something of his hi-hat technique. From Sid Catlett, 
Roach borrowed subtle cymbal work and a conversa- 
tional approach to soloing. A Max Roach solo might 
begin with a rhythmic and melodic kernel (it can be as 
simple as a couple of isolated taps on a bass drum) to 
which he returns repeatedly while the intervening, 
contrasting material breathes, expands in increasingly 
dramatic bursts, and returns blithely to its original 
shape. A Max Roach solo doesn’t have the bullying, 
ongoing sweep of a standard drum feature. It contrasts 
the frizzled chatter of the cymbals, the wired sound of 
the snares, against the rounded sonorities of the tom- 
toms and the bass drum. Each of Roach’s statements 
seems an answer to a previously stated question. The 
sections of his solos, different versions of his original 
idea, are more than orderly: they seem complete. His 
solos are cut in swatches, then sewn together like a quilt. 

At Nightstage on April 14, during Roach’s second set, 
he played four such solos, including his tribute to Jo 
Jones and a piece he once dedicated to Sid Catlett — it 
recalls Catlett's solo on “Moff Moff,” which was 
recorded with Louis Armstrong at a 1947 Symphony 
Hall concert. He opened by sweeping his brushes across 
his tom-toms, created a contrast by tapping his hi-hat, 
then gradually introduced the cymbals, at which point 
the piece brightened considerably. It ended in an 
anxious flurry. Roach switched to sticks, beginning with 
a high, rattling patter made by whacking one stick over 
the second, which was laid flat on the snare. He brought 
in the bass drum, and the piece developed into an 
interchange between the swish and clatter of the sticks 
on drums and cymbals and the more solemn figures on 
the bass drum. 

Before his three numbers with his quartet — tenor 
saxophonist Odean Pope, trumpeter Cecil Bridgewater, 





Max Roach: sewing a solo together like a quilt 


and bassist Tyrone Brown — Roach played the solo 
called “For Big Sid” (from Drums Unlimited, recently 
reissued on Atlantic). He even got the audience to clap 
along with the repetitions of the two eighth notes, which 
are set off from the rest of the piece and identify the 
tribute to Catlett. And the figures had not only a 
recognizable rhythm but a singable melody. While 
Roach was playing a solo that began on bass drum in a 
slow alternation with his hi-hat, the band trickled on 
stage. It’s an indication of his concern with sound that 
there were no microphones in sight: except for the 
discreet amplification of Brown’s electric bass; you heard 
the natural sound of the instruments. Within the space 
left by the slow 4/4 time stated on bass drum, Roach 
introduced thunderous rolls on his snares, moved 
swiftly across the whole drum set, chattered in a shrill 
staccato on rims and cymbals, and then introduced “‘It’s 
Time,” a politically inspired blues that sounded a bit like 
Horace Silver. (This number, like the other two pieces 








the quartet did, is available on Chattahoochee Red, from 
Columbia.) 

Both Pope and Bridgewater have played with Roach 
for more than a decade, and the trio seem perfectly 
matched. Pope moved his solo toward a series of high- 
intensity squeaks: though he’s been influenced by 
Coltrane, he introduced a bluesy buzz into his most 
abstract statements. Bridgewater has a cool, rounded 
sound and an eager sense of humor. He avoided the 
hard-bop implications of “It’s Time” by beginning his 
solo with a lazy repeated note. Although Roach 
accompanied Pope with the customary pushing rhythms 
on ride cymbal, he danced behind Bridgewater, 
countering the trumpeter’s more placid phrases with 
aggressive rolls on tom-toms or complicated snare-drum 
patterns. 

Not that Bridgewater is a reticent player. For the short 
version of “Six Bits Blues” on Chattahoochee Red, he 
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With or Without You 
Heartbreak Beat 









Let Yourself Go 
Angel is Falling 
Faith Healer 


BIG MATTRESS SONG OF THE WEEK: 
Capitol 


Dirty Water 


Hugh Cornwell: dream baby 






BOSTON’S MOST 
PURCHASED ROCK ALBUMS 


WINWOOD 
HORNSBY & THE RANGE 





























Tribute to Randy Rhoads 





























THE STRANGLERS: 
TAKE A FRESH BREATH 





in the Stranglers’ new Dreamtime (Epic), 

“difficult to decide which.” And it makes 
a nice capsule of the band’s work. Since they 
started up, a decade ago, the Stranglers have 
cultivated the image of being arrogant, con- 
descending, and sexist. This last charge isn’t just 
tossed into the pot either (as it so often is) but is 
borne out by such boy-meets-girl ditties as “Bring 
on the Nubiles,”-Tits,” “Peaches,” and “Nice ‘n’ 
Sleazy.” When they’re not being high-minded 
about relationships, the Stranglers (sing- 
er/guitarist Hugh Cornwell, singer/bassist J.J. 
Burnel, drummer Jet Black, and keyboardist Dave 
Greenfield) find time to reflect on art. Their 
conclusion: there isn’t any unless. the Stranglers 
are making it. As they phrased it in the liner notes 
of 1985’s Aural Sculpture: “The musicians of our 
time are harlots and charlatans . . . The world must 
prepare itself to herald the advent of Aural 


4 ‘T had a dream or a nightmare,” goes a line 


‘ Sculpture, whose presence can now be shared 


with the fortunate few who have the ears to hear, 
the vision to see, and the intelligence to com- 
prehend.” Judging by sales, very few indeed were 
qualified. 

But with Dreamtime, the street tough’s 
challenges, the political declarations, and the 
abrasive arguments are wrapped in gauze. Dreams 
and nightmares coexist, but everything is slightly 
unreal and detached, just as our own nocturnal 
movies let us know that “it’s only a dream.” 








Although the band’s forte until now has been an 
obsession with harsh realities, here it surrenders to 
dréam whims. “Mayan Skies,” for example, wants 
to comment on cultural oppression, but the 
vocalist is entranced by the vivid colors. of the 
skies and the jungle. Neither oppressor nor 
oppressed can penetrate this reverie, for dreamging 
remains one of the most solitary activities. The 
band admits as much in the title track when it 
sings “When you wanna be on your own, it’s 
dreamtime.” Many of the vocals are doubled and 
sound-phased, so they come out sounding re- 
moved. “Too Precious,” the last cut, sidles off into 
an extended guitar coda (supported by synth 
washes and bongos) that’s so trancelike you can 
drift away before the voices return. “Ghost Train” 
takes one of the most worn guitar clichés — 
strumming that sounds like a train coming down 
the tracks — as propulsion for a runaway journey 
to nowhere. “Is there a man alive/Who knows 
how to drive?” cries Cornwell, and the misterioso 
mix tips you off that a response isn’t crucial: you 
can’t get hurt in a dream. 

. It’s the attempts to depict hurt in an environ- 
ment where pain isn’t real that lift Dreamtime 
above merely “Stranglers get mellow.” Coming 
from an angry, self-righteous, confrontational 
band, Dreamtime is remarkably tender. It’s an 
album suffused with reconciliation, redemption, 
and forgiveness — albeit on the Stranglers’ terms. 
In its attempts to find peace in a chaotic, hostile 
world it brings to mind Lou Reed’s work, from The 
Velvet Underground through Loaded to Trans- 
former. Those classic LPs strove to make some 
kind of truce with God, with society, with former 
lovers, with sex. The primary example of a parallel 
mood on Dreamtime is “Always the Sun,” which 
begins with a lonely drone of synthesizers and 
someone keeping time on a block. Cornwell’s 
world-weary vocal asks melancholy questions 
(“How many times have you woken up and 
prayed for the rain?”) to which we can assume he 
expects dispiriting answers. Then the clouds break 
and let in a ray of hope: “There’s always the sun,” 
he sings, as if he had discovered this joy late in life 
and wanted to be sure we don’t make the same 
mistake. He’s a savior, not a scold, and Green- 
field's keyboards rise to the occasion, becoming 
suddenly playful between repetitions of the 
chorus. If Dreamtime’s songs lack the rueful 
generosity that Reed summoned, for one five- 
minute track, the Stranglers craft a catharsis 
worthy of Loaded. 

Income-tax day might have been a good time to 
snarl a bit, but the Stranglers’ sold-out show at the 
Metro April 15 kept more to the ambivalence of 
Dreamtime, even on the older tunes. Augmented 
by a three-piece horn section, the band started off 
suggesting the Doors, with Greenfield’s keyboards 
giving everything a “Light My Fire” sheen — 
though the live “Dreamtime” had a bounce that 
owed more to Van Morrison than Jim. By the time 
they’d hit “Meninblack,”” however, the sound had 
returned to familiar Stranglers bass/guitar grunge. 
True to their established “We're doing you a favor 
by playing” attitude, there was little interaction 
with the crowd, and “Always the Sun,” stuck in 
the middle of the set, was hurried and less than 
heartfelt. Perhaps outreach — understanding that 
other people have problems too — is still difficult 


for the Men in Black. 
— M. Howell 





VERNON REID AND 
LIVING COLOUR: 

BLACK AND WHITE AND 
BEATS ALL OVER 


hether you call it punk funk, black rock, 
W or funk and roll, New York’s persistent 

fusion of multi-ethnic and subcultural 
dance musics proves that a worthy, even 
necessary, idea need not wither in pop culture for 
lack of commercial breakthrough. The free-form 
social combinations of the city’s streets themselves 
suggest the impetus behind groups like Defunkt, 
ESG, the Bush Tetras, Liquid Liquid, Konk, and 
the Contortions that flourished in the late ‘70s and 
early ‘80s. The desire was for music that was 
forward-looking and provocative but more than 
slam-danceable, eclectic and experimental but 
never an arid pastiche, boho and a bit Soho 
without yo-yos. 

Many of the pioneers have dropped out or 
moved in different directions, but at the leading 
edge of current punk funk remains Vernon Reid 
and his band Living Colour. Guitarist/songwriter 
Reid is a founder and president of the Black Rock 
Coalition, a New York organization of musicians 
that has a bone to pick with radio programmers 
and record companies and a theory of pop 
tradition to promote. The theory (almost in- 
contestable) argues that rock and toll is a sound 
that sprang from all races but that the powers in 
the music business have worked for more than 30 
years to reduce it to a white category. And that 
Reagan-era cultural smugness and insularity has 
promoted the segregation that first began to stir 
with “Disco sucks.” White groovesters cross to 





black radio, black warblers rise on the white side, 
but black rock and roll that announces itself as 
such finds no doorway open. Reid's stated 
antecedents include Chuck Berry, Sly Stone, Jimi 
Hendrix, Parliament-Funkadelic, and. the Bad 
Brains; that this lineage is not generally recognized 
as an especially luminous thread running through 
rock and roll simply bolsters his point. He is also 
supported by his track record: he’s played with 
Defunkt, Ronald Shannon Jackson’s Decoding 
Society, and Duke Bootee. Now, with drummer 


‘Will Calhoun, bassist Muzzy Skillings, and 


vocalist Cory Glover, Reid has put all his 
experience and ideas into action. 

Living Colour revealed their spectrum in two 
recent shows: the first at the Bottom Line in New 
York on April 11, the second opening for the ever- 
more-ferocious Big Audio Dynamite at the Channel 
on April 18. In front of the home crowd, the band 
was more cerebral, reflective — but not sluggish. 
The: ballad-to-rave-up number “Little Lies” re- 
ceived a particularly cadenced treatment from 
Glover, who underlined Living Colour’s outrage (it 
runs through several songs) over the way concern 
for propriety and status is alienating people from 
one another (pigeonholing is bad for more than 
music). During headlong pounders like “Money 
Talks” at the Channel, Glover's ragged screams 
trailed around Reid’s lashing notes in a remarkable 
echo of the Bad Brains’ H.R. and Dr. Know in 
tandem. But Reid’s guitar work is competing only 
with itself; no one in years has offered such 
abundant ideas or delivered them with such 
appealing clarity. Every solo he takes can trigger a 
fever and support a meditation. Watch for Living 


Colour’s promised return trip to town. 
— Milo Miles 
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INTO THE FUTURE WITH YAMAHA 
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FEATURING THE NEW 


DX7 Il FD/D digital programmable synthesizer 
TX81Z digital tone generator 
RX5 digital rhythm machine 
MDF 1 Universal MIDI disc drive 


















They will also demonstrate, for the first time in New England, 
the new Yamaha DMP7 (8X2) digital mixing console April 29th, 
11:00-1:00, Berklee Performance Center. 


COMING SOON 


A seminar designed to help you get the most out of your 
musical equipment! 
DON’T MISS OUT on this opportunity! 
Tell a Friendil!! 


Learn synthesizers, computers and MIDI from one of 
L.A.’s top synthesists, May 16 - 18. 
Call 536-2030 for details 
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Peter Wolf 


Continued from page 10 

belie the argument. The funny, pissed-off “Thick as 
Thieves” lets loose with careering rhythm guitars 
playing their favorite Famous Flames riffs, staccato 
horns dodging an out-of-control lead-guitar line, and 
dirty call-and-response vocals complaining about ripoffs 
everywhere from the streets to the bedroom. For once on 
the album, vintage party-out J. Geils Band meets the 
tightly reined funk of Lights Out. 

Jonzun did not work on Come As You Are, and his 
infectious spunk is missed. Engineer/mixer/coproducer 
Eric “E.T.” Thorngren (who helped Talking Heads go 
egghead-retro on Little Creatures and True Stories) and 
Wolf seek to keep the songs terse and unencumbered, 
but except for “Come As You Are,” “Can’t Get Started,” 
and “Thick as Thieves,” they never come up with 
arrangements fluid and tricky enough to pull Wolf out of 
his trademark ‘raving/brooding routines. Although the 
bitter “Love on Ice” is as cool as its lovers and features a 
frightening scream at its climax, this is one of many 
songs that needs to be prodded by a faster tempo. More 
distressing is the trio of slow tunes that pour glue on the 
gears of side two. “Talkin’ ‘bout the flame of love,” Wolf 
announces at the onset of “Flame of Love” — and then 
he doesn’t follow through. Fire/flame has to be the 
tiredest passion metaphor imaginable, and Wolf tosses 
away promising story lines — for example, after losing 
his potential girlfriend’s address, he never comes back to 
the subject. “Mamma Said,” the only song here 
cowritten by Wolf and Jonzun (probably a Lights Out 
leftover), is a nondescript catalogue of bad-love clichés 
(more “Love is fire’ jive) and “Middle Eastern” 
synthesizer that wants to sound menacing. The equally 
slow “Magic Moon” is better, though burying it after two 
other slow cuts means you could easily miss its refined 
words and enraptured singing. 

Since 1970, Wolf's appeal has grown out of how well 
he, a white man, could function in various black pop 
forms and how triumphantly turned-on he was when he 
hit the mark. On the best parts of Freeze-Frame and 
Lights Out, he showed that he could do more: in both 
cases, he worked with strong-willed collaborators 
(Justman and Jonzun, respectively) who helped push 
him to become a kind of mature street modern. If Wolf is 
41 and worldly, he can still perform with the vigor of a 
reckless kid. The commercial success of Come As You 
Are will allow him to carve out a solo career in which the 
veteran won't have to play old J. Geils Band tunes to 
satisfy a live audience. But this new-found freedom 
should encourage him to fill in the details of the savvy 
blues gladiator his best performances suggest, not serve 
as an excuse to settle into formula. With well-chosen 
companions, Wolf can do far more than he letson. O 


Max Roach 


Continued from page 11 
plays a few oddly vocal sounds on mouthpiece alone; in 
the longer version on The Loadstar (Horo Records), he’s 
more expansive. Live at Nightstage, Bridgewater took 
over. He began the piece with pointed references to 
spirituals and the country blues, added a few comical 
squeaks, looked surprised, and then went back to the 
blues. The piece ended with a long coda during which 
Bridgewater howled, sputtered, and squealed on his 
detached mouthpiece. He suggested a schizoid Donald 
Duck undergoing severe mood swings. Roach sat stony- 
faced while this creature seemed to tell the story of his 
disastrous day. 

The rest of the set was more sober, though no less 
enjoyable. Pope seemed as at home with the slow blues 
as with the harsher sound of “It’s Time.” His solo 
included some hoarse vocalizing, and at times he offered 
the extended phrases made possible by circular breath- 
ing. Bassist Brown soloed on each number, and in each 
case Roach accompanied him differently. He confined 
himself to hi-hat during Brown’s solo on “It’s Time.” 
Holding the cymbals tightly together, he tapped the 
stand with one stick and lightly filled in with the other 
stick on the edge of the cymbal. Later, as Brown built 








toward a climax, Roach broadened the sound by 
cracking open the hi-hat. While Brown played the blues 
on “Six Bits Blues,” Roach barely thumped his bass drum 
on the first count, tapped a dotted rhythm with his right 
hand on tom-tom, and occasionally added a stroke with 
his left hand on snares. During Brown’s solo on their 
unusual arrangement of “ ‘Round Midnight” — it’s 
taken at a fast walk — Roach simply maintained the 
rhythm, striking his hi-hat and snare with brushes on 
beats two and four, adding a gentle splash on cymbals 
from time to time. 

Roach’s own solo on “ ‘Round Midnight” was more 
dramatic. It seemed designed to show the menagerie of 
cymbal sounds he could evoke, hard-edged and 
metallic, graceful and insinuating, bright and sunny. He 
played the center of his cymbals off against the edges, 
damping the sound occasionally with his hands, and 
finally, after a brief crescendo, contrasting that with the 
bass drum. He soon engaged the whole kit in what 
looked like the apex of the evening. 

It wasn’t. Roach returned with only his hi-hat to play 
his tribute to Papa Jo Jones. He recalled an afternoon 
tribute to the then ailing Gene Krupa, during which he 
played, as did everyone from Buddy Rich to Art Blakey. 
According to Roach, Jones then came out with his hi-hat 
and, elegantly, blew them all away. Roach did not want 
to imitate Jones; he wanted to pay tribute to him, as he 
had paid tribute to Catlett. He soloed, first by slowly 
striking the closed hi-hat. Then he worked toward more 
energetic sounds, until he was, with a flicking wrist, 
hitting the edge of the cymbals now with the narrow 
end, now with the middle, now with then the blunt end 
of the stick, creating a darting rhythm at daunting 
speeds. After toying with the crashing sounds of the 
undamped cymbals, he ended with a conclusive clop 
that sounded like a horse’s hoof on cobblestones. You 
can hear a comparable sound at the end of Louis 
Armstrong’s ‘West End Blues,” which was recorded in 
1928. Max Roach not only remembers much of jazz 
history: he brings it back alive. 0 
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Eric Dolphy 


Continued from page 10 

Indeed, in attempting to reconcile the conflicting 
influences of Schoenberg and Mingus, the 12-tone row 
and the 12-bar blues, Western assimilationism and 
African diaspora, “Jim Crow” provides an after-the-fact 
rationale for Anthony Davis’s X and Muhal Richard 
Abrams’s “The Heart Is Love and ‘I Am.’” 

“Jim Crow” is finally a failure, largely because of the 
unrealistic demands Dolphy makes on an unidentified 
mezzo-soprano whose too-precise diction sabotages the 
vocal slides she engages in with the composer's bass 
clarinet (opera singers are more flexible now, after two 
decades of working with genre-bending composers). But 
the number's shortcomings are relative to its ambit‘on. 
Its examination of the spatial relationships between 
soloist and rhythm instruments, and its waltzing 
Mingus-like climax, count as fascinating intimations of 
much that was to happen in jazz after Dolphy’s death. In 
capturing a sense of the never adequately documented 
interchange that went on between experimental musi- 
cians and performing artists in Greenwich Village in the 
early ‘60s, “Improvisations and Turkas,” commissioned 
by dancer Drid Williams, also anticipates raga jazz, 
minimalism, and the fascination of contemporary 
composers like Davis and Steve Reich with the trancy 
harmonies and interlocking rhythms of Eastern im- 
provisational music. A tabla player barks out syllables to 
match the increasingly complex patterns she’s tapping 
out against the unrelenting drone of tamboura and 
Dolphy’s flute. But because the syllables are always a 
split second ahead of the beat, the rhythms catch you off 
guard, rescuing the piece from the blissed-out lassitude 
that frequently saps cross-cultural gambits of this type. 

Other Aspects also includes a brisk duet by Dolphy 
(on alto) and bassist Ron Carter on rather skeletal 
thematic material, as well as two unaccompanied 














Dolphy flute solos full of precipitous intervals and 
whiplash arpeggios. These solos are especially revealing 
for being both rigorous and tabula rasa, unlike the 
unaccompanied bass clarinet solos spread across the 
albums he made in Europe, which took the harmonics of 
pop ballads.as their point of departure. Dolphy, it turns 
out, was attempting to show that the stuff of 
improvisation was in itself fit material for composition in 
1960, eight years before Roscoe Mitchell’s “Tkhke,” 
generally recognized as the pioneering work in this 
direction. 

The unexpected finds on Vintage Dolphy and Other 
Aspects show that, more than 20 years after his death, 
it’s still too soon to close the book on Dolphy. His 
influence, which already permeates the jazz avant- 
garde, might start tinting the mainstream as well, once 
the album of Dolphy and Little compositions recorded 
by Jazz Messenger grads Terence Blanchard and Donald 
Harrison in New York last summer is finally released in 
Japan later this year. If neo-boppers decide the time is 
right to play Dolphy’s literature for small group, they 
won't have far to look. All of his albums for Prestige are 
available as facsimiles or twofers, and Blue Note has 
reissued his indisputable masterpiece Out to Lunch. 
After turning up briefly on one fly-by-night label after 
another for years, Conversations and Iron Man (both 
1963), are back in circulation — for good, one hopes. 
Both LPs feature riveting duets with Davis, quintet 
romps with vibraphonist Bobby Hutcherson and 
trumpeter Woody Shaw, and streamlined charts for a 
large ensemble as provocative as those Dolphy wrote for 
Coltrane’s Africa Brass. If this keeps up, we may even 
eventually get to hear more from Dolphy’s formative 
period in Los Angeles in the mid-1950s. What a find that 
would be! 0 


Beastie Boys 


Continued from page 11 

“Can't Get Enough of Your Love.” Hey, MCA has an 
idea — let’s make fun of disco! DJ Hurricane throws on 
“Stayin’ Alive,” and it’s the BeeGee Boys. But just for a 
minute. Remember, this is a generation that grew up 
with wireless remote. Click, “Time to Get Ill.” Click, 
“Rhymin’ and Stealin’,” which they finish because the 
Centrum crowd joins in on the “A-li-Baba-and-the-faw- 
ty-thieves” chorus, They might not get a lot ac- 
complished by way of playing their songs, but they are 
whipping through the beer. Mike D’s got a good routine 
— he shakes the can, holds it over the fly in his Levis, 
and lets it rip, spraying the first several rows. It’s pretty 
funny the first five times. 

The conclusion was an unconvincing bacchanal meant 
to replicate the enjoyable, cheesy fracas at the‘end of the 
“Fight for*Your Right” video. The obviously artificial 
living room in which the video takes place doesn’t 
matter once the revelers start throwing pies in synch 
with the song’s weird off-rhythm and dragged-out 
chorus. You knew the Boys would end their set with it, 
and you also suspected it would be the kicker in an 
otherwise flaccid run-through. Obviously the Beasties 
think they need the notorious 21-foot phallus that 
emerges from an onstage black box. The sculpture is 
hyperrealist, the ultimate kiss-off. “We've just fucked 
you” is the implication, though they. coula@ have quoted 
the original Rotten One: “Ever get the feeling you've 
been cheated?” 0 











Trio 


Continued from page 1 

Lies” and Kate McGarrigle’s lilting farewell “I’ve Had 
Enough,” may be generous, sisterly choices, but both 
songs have already been nailed dow + by their authors. 
And their schmaltzy string arrangements (elsewhere on 
Trio, producer George Massenberg is more discreet) are 
gratingly out of synch with the rest of the album's 
radiant simplicity. 

Still, with the celestial leads of Parton and Harris, 
Ronstadt’s inventive yet understated harmonies, and the 
courtly playing of (among others) fiddler Mark 
O’Connor, guitarists Albert Lee and David Lindley (who 
plays Hawaiian guitar, dulcimer, and mandolin), and 
long-time Ronstadt sidemen bassist Kenny Edwards and 
drummer Russ Kunkel, Trio is often so fresh-scrubbed 
lovely it’s nearly beatific. The record iis filled with 
broken-hearted love songs steeped in patient suffering, 

Continued on page 16 
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Trio 

Continued from page 14 

unrequited devotion, and faith in’ God’s will and 
heavenly rewards. If ever a voice was made for 
martyrdom and masochism, it’s Harris’s aching, wispy 
vibrato, and she gets to sing lead on the bleakest tunes 
here, Parton’s “The Pain of Loving You” (“Seems you 
hurt me all you can/Still I go on loving you/But I never 
understand”), Jean Ritchie’s bone-chilling “My Dear 
Companion” (in which she’s a backwoods Ophelia 
preparing to lie down in “cold dark waters” because her 
‘beloved has left her), and Phil Spector's “To Know Him 
Is To Love Him.” This last is a reinterpretation so weird 
it might’ve come from Dean Stockwell’s Blue Velvet 
songbook. With Kunkel brushing out a pallbearer’s pace, 
Ry Cooder’s tremolo guitar chiming wobbly chords like 
a warped Big Ben, and Parton and Ronstadt sighing into 
the hush as if they were exhaling their final breaths, 
Harris’s warbles of reverence and rapture (“Everyone 
says there’ll come a day/When I'll walk alongside of 
him/Yes just to know him/Is to love, love, love him”) 
transform the Teddy Bears’ kitsch cuddliness into 
overpoweringly eerie religious ecstasy — Jesus as the 
dreamiest guy in the class. 

Despite Harris’s exquisite anguish, and despite the 
singers’ mutual supportiveness, Trio belongs to Dolly 
Parton. Harris and Ronstadt pay their respects to one of 
the two or three greatest female songwriters alive by 
stepping aside and letting her take four solos to their 
three. The tender pledge of undying love “Rosewood 
Casket” (Parton’s version of this mountain traditional 
was arranged by her mother, Avie Lee) and the jilted- 
love tearjerker “Making Plans” advocate uncomplaining 
perseverance in the face of hardship, like the majority of 
the tracks here. But Parton’s other two songs make a 
break with submissiveness. “In dreams of you my body 
trembles/I wake up and call your name,” she pines on 
Bill Monroe’s “Those Memories of You,” and her voice, 
as gritty and loud as it ever gets, exudes unrepentent 
desire; her lusty yearning is a quenching relief on an 
album that’s otherwise as parched as a preacher's throat 
and as primly bound and buttoned-up as the old- 
fashioned white lace gowns the women wear on the 
back cover. 

An even stronger yearning, this time for indepen- 
dence, rumbles through Parton’s “Wildflowers,” the 
album’s highlight. “Wildflowers” is the latest of Parton's 
plainspoken autobiographies, triumphant without being 
self-congratulatory, self-knowing without being self- 
mythologizing. With Albert Lee’s mandolin dancing 
mischievous accompaniment, “Wildflowers” is a re- 
membrance of Parton's restless girlhood and of her 
determination to flee meager circumstances and dead 
ends (one of her most enduring themes): “The hills were 
alive with wildflowers/And I was wild, even wilder than 
they/For at least I could run/They just died in the 
sun/And I refused to just wither in place.” Leave it to 
Parton, the only member of the trio with true 
Appalachian roots, to cut through the faded-scrapbook 
sentimentality the album so quaintly invokes. She’s the 
only one of these singers who’s done her time in the 
smothering chauvinism and the dire poverty, and she’s 
the only one here who raises her voice against them. 0 





Continued from page 8 

polished and entertaining, an important dimension is 
missing. Quartermaine still isn’t being met on its own 
demanding terms. 

The Trinity's cheery set is symptomatic: the teachers’ 
staff room is ritzy and comfortable and well-lit, with 
plenty of room and large windows commanding an 
attractive view of the grounds, This rumpus-room image 
is pleasant, but it doesn’t fit Gray's twilight tale of decay 
and casual inhumanity. The surroundings should be 
somewhat shabby, reflecting the tired souls and fortunes 
of the pedagogues who trudge in and out every day, 
trying to shove some grammar into the heads of an 
international brat pack. Symbolic of an ex-empire that 
exports its language rather than its dominion, the Cull- 
Loomis school is tattered and second-rate, as are the 
lives of its faculty, who chatter emptily away. Anita’s 





husband is a philanderer, Mark is a bohemian manqué 
whose wife has left him, Henry’s daughter is having a 
mental breakdown, and the aging John Quartermaine is 
slipping into spaced-out dotage. Gray does derive some 
wry humor from the hypocrisies, ditherings, and re- 
pressions of this little group, but all the while the 
clouds are gathering. By working against the growing 
atmosphere of quiet desperation, director Tony 
Giordano takes the edge off the simmering agony, the 
teachers’ philosophical acceptance of their own small- 
ness. Gray hides his characters’ pain under layers of 
reticence and stiff upper lips; their confessions should 
feel squeezed out under tremendous internal pressure. 
Here the revelations are uncomfortably close to star 
turns: however involving the personal stories, they are 
too keyed up to be moving. 

Certainly the play’s central emotional casualty, the 
leaky classroom fixture Quartermaine, should be more 
than the butt of condescending humox. If he falls asleep 
during his own lectures and occasionally disrupts his 
classes with incomprehensible anecdotes, he knows that 
he’s slipping — and that his colleagues see him as a 
convenience rather than a friend. And though Quarter- 
maine is incompetent, he still holds to an old-fashioned 
civility — which is now endangered by an educational 
system that’s becoming less considerate of its workers. 
Ed Hall garners some laughs by playing Quartermaine 
as an old duffer with one foot in the twilight zone (he 
practically advertises the character's encroaching 
Alzheimer’s by emphasizing every “uhh” and zonked- 
out look), but he has no pathos. Because he cannot keep 
up appearances, Quartermaine is sacked when a new 
administrator takes over; Hall’s character is so comatose 
he probably won’t know what hit him for a couple of 
years. Also overindulging in the comic is Howard 
London, who as one of the school’s higher-ups settles for 
a mannered fussiness that undercuts the character as the 
school’s ineffectual, but dignified, father figure. 

The rest of the cast manages to dig more out of the 
roles than London and Hall, particularly Richard 
Ferrone, who gives the part-time instructor, Meadle, an 
infectious enthusiasm that turns into anger, and Keith 
Jochim, who if he bellows a bit as the loquacious pedant 
Henry conveys some of the humanity underneath the 
bluster. The sultry Margot Dionne is miscast as the 
mousy Anita, never quite getting at the role’s mix of 
pluck and subservience, though at least she underplays. 
David Kennett barks his way through as the would-be 
novelist Mark, and Barbara Meek turns the unhappy 
spinster, Melanie, into a weird cross between a bag lady 
and a gun moll, complete with hysterical titters and 
murderous glances. Despite the weaknesses in direction 
and characterization, the Trinity Repertory production 
is likable and often quite funny. Unfortunately it turns 
what could be a poignant elegy for an era into a a 
bon voyage. 


Gold 
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passion no stiff-upper-lipper could muster if he tried. 
Although Agnes’s sister and well-meaning if oft-fuming 
brother-in-law do their best for the interloping Papists, 
the jagged line that cuts the city extends eventually into 
the family, and Agnes and brood are muscled off to 
England, where “no. one will care what we are.” The 
irony in this, stressed in a coda of crude jokes, is that 
indeed the English don’t distinguish among the Irish — 
they spit on all of them. 

In the second of Charabanc’s stories, set in 1950, a 
Catholic Irishwoman named Mary Connor, who married 
a British soldier later killed in World War II, returns to 
her old neighborhood — a Belfast slum dominated by 
women who, having little else, cling to their religion and 
their “squads of brats.” Here the prodigal daughter is. 
shunned as she never could have been abroad, for sins 
ranging from defection to upward mobility to birth 
control. (The latter, in these parts, consists of going to 
sleep in the coal hole.) Even Mary’s mother queries 
begrudgingly about her grandchild, “Does she talk like 
she has a mouthful of caramels, like her father?” The re- 
creation here of a culture sunk deep in grim wit is both 
delightful and matter-of-fact: one young mother, 
sticking a bottle in baby’s “gob,” croons sweetly, “Yer 


the spittin’ image of your da,” then mutters, “Aye, yer . 


scarred for life.” Unlike the characters of the first play, 
who make compromises (within reason) to get ahead, 
these people seem mired in a rigid and fervent 
adherence to the old ways; their very resistance to 
oppression is oppressing them. In this world of devout 
women and taunting children, Mary, branded as if with 
a scarlet A for assimilation, becomes a symbol of all that 
is “well and truly sullied.” Even the Irish Protestants 
(represented by a raucous cabbie) prefer the Catholics 


(“the devil you know”) to the English, and Mary — an ° 


Irish atheist with an English daughter — is like a two- 
headed monster, finally condemned “to live among 
bloody Englishmen.” 

Sharon McAllister, the imminent emigrant of the third 
piece, is presumably Protestant — her husband, out of 
work since the closing of the DeLorean plant, has taken 
a job with the Royal Ulster Constabulary, the Loyalist 
police force often beset by the IRA. But the time is 1985, 
and the adamantly religious underpinnings of the civil 
war have come loose, even as the conflict has escalated. 
Faith is seldom if ever mentioned, though economic 
survival remains — ag it was in the other two plays — 
paramount. McAllister, a modern woman subject to 
modern strains, isn’t fighting King Billy or the Pope; but 


like the women of the earlier plays, she is fighting to. 


preserve her family and its dignity. She is also lashing 
out against “the way things are” — a phrase invoked 














over the years, in these plays, as often as a catechism. 
Although her husband prefers the danger of policing a 
city béset by terrorism to the ignominy of the dole (and 
in fact loves flaunting his wages in the form of kitchen 
gadgetry and such instruments of self-improvement as 
the Encyclopaedia Britannica), McAllister disintegrates 
under the pressure of being a constable’s wife in a world 
where that’s synonymous with being a car-bomb target. 
But she’s surrounded by folks, including her spouse, 
who treat her fears not with empathy but with valium — 
and Brid Brennan’s Sharon, crooning at her kitchen 
table, delivers a tremulous and smoky ode to the drug. 
Eventually the only way out for her, as for Agnes and 
Mary, is out. 

The people in Gold in the Streets are working class, in 
their caps and aprons, and calluses. They believe in God, 
an honest job, food on the table, and the family; they 
have little but their determination, their ferocity, and the 
indigenous poetry that Charabanc has put in their 
mouths. You might say there’s not a whole lot to bind 
them to Ireland, or to make them regret leaving. Yet in 
all three plays, the emigrants don’t jump from the 
Emerald Isle, even in search of oyster pearls or pieces of 
eight; they’re pushed — by “the way things are” and 
have been, in one form or another, for an uncon- 
scionably long time. Charabanc has captured, in its 
simple tales, the complexity of that — just as its actors, 
employing a deceptively casual style, sketch characters 
that are as sturdy, and as evocative, as sculpture. More 
remarkably, the troupe has-brought both rigor and 
humor to its perennial subject: the despairin’ o’ the 


green. 0 

















Prejudice 


Continued from page 6 
that’s been given a fashionable veneer of is-it-right- 
wing-or-left-wing “ambiguity.” The movie celebrates 
the exploits of a tearn of six US commandos who've been 
in hot spots like Beirut and Vietnam and have been 
officially classified as killed-in-action, so it’s a gung-ho 
covert-action movie. It also shows the way the men have 
been manipulated by ‘their evil/uncaring government 
authority figures, so it’s a “humane,” antibureaucracy 
movie. What it really is, though, is your basic updated 
Western, with all the clichés intact. Nick Nolte is the 
rigid, honorable Texas Ranger; Powers Boothe is his old 
boyhood chum, who's now a cocaine king dealing out of 
Mexico (and planning to move into Nolte’s territory); 
and Michael Ironside is the US agent who leads the 
semimercenary band of wild-boy soldiers in a 
crackdown attempt on Boothe. There are so many good 
actors in this cast that it’s a shame the script, from an 
Continued on page 18 
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615 one Way train tare tt direct to Copenhagen, Ist class hotel, breakfast, 
Paris and Switzerland. Stockholm, Bergen, earn one ane 
Free motorcoaches to Oslo, Gothenburg, also tacur feaninincies 
Germany, Holland and Glasgow and London. also available. Ask for 
Belgium. our brochure. 














Ask for our European Starter Kit 1987 to customize your travel plans in over 
19 European cities. 
Don't forget our unrestricted fares are also super low priced to Luxembourg, 


 ICELANDAIR 4a” 


CALL ICE FOR THE PRICE AT 1-800-223-5500 OR YOUR TRAVEL AGENT. 


Fare Facts. Super Bargain fare of $529 is valid 6 187 thru 9 7 87 for a 1 to 30 day stay. Reservation and payment in one transaction. Super Apex $589 Rt alsd available. Fares subject to change 
Penalty for cancellation, $3 departure tax and $10 U.S. customs immigration fee. Limited availability, other restrictions may apply. ‘Price based on rate of exchange 2 11 87. Based on double 




















.. occupancy 6 187 thru 8 31 87 
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Prejudice 
Continued from page 16 

idea by John Milius, doesn’t give 
them characters to play. Rip Torn 
has a few moments as a disgrun- 
tled sheriff, and, of the soldiers, 
William Forsythe gives his lines 
a rich, cornpone spin. That's 


about it. 
Nick Nolte has never been less 


magnetic. As Jack Benteen, he 
wears a clipped little moustache, 
and the character seems clipped 
too. Nolte might almost be trying 
to atone for all the wry, engag- 
ingly slovenly men _ he’s 
portrayed in the past. He’s trim 
and well-groomed here, and he 
doesn’t play the usual games 
with his eyebrows or crack his 
usual blustery grins. He has the 
hard shell of a man with some- 
thing perpetually on his mind, 
and since all that something boils 
down to is “He wants justice 
done,” he’s a stiff. In a post- 
Peckinpah flourish, he’s been 
given a Mexican girlfriend (played 
by Maria Conchita Alonso, the 
actress every casting director calls 
on these days when somebody 
needs a Mexican girlfriend). She 
was once involved with Boothe’s 
drug dealer, who sports a co- 
caine-white suit, so the rivalry 
between Boothe and Nolte is 
sexual as well as moral. As Jim 
Jones in the TV movie The 
Guyana Tragedy, Boothe had a 
menacing grandeur. Here, he’s 
too hammy; a villain whose every 
line expresses what a self-satis- 
fied smarm he is can’t hold the 
screen for long. As for the soldier 
team, they're like Hill’s beer- 
brawling, redneck version of the 
Warriors — you tell them apart 
by how tall they are. 

And what about the action 
scenes? They made me long for 
the days when well-meaning 
editorial writers were shocked by 
movies like Bonnie and Clyde 
and warned that movie violence 
would “desensitize” people to 
actual violence. Now, we're de- 
sensitized to movie violence; we 
watch 15 guys showered with 
machine-gun fire at point-blank 
range and step out for Raisinets. 
Of course, if you go back and 
look at Bonnie and Clyde, you'll 
see that the violence in that film 
has lost none of its dramatic 
power to shock. But Extreme 
Prejudice has no dramatic under- 
pinnings. Turning mass blood- 
shed into a raw “formal” ex- 
perience is part of Walter Hill's 
macho effrontery. He’s a poor 
man’s Peckinpah, rubbing your 
nose in killing after killing, ask- 
ing you to applaud his virtuosity. 
Hill doesn’t stage violerice ex- 
pressively, he stages it addictive- 
ly. He’s hooked on splattering 
blood, on falling bodies, on the 
abstract aesthetics of death. O 
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Continued from page 6 

nice moment with a pudgy Ger- 
man at the local cop station who 
feeds the starving boy sand- 
wiches and. milk (this was Hol- 
land’s “hunger winter,” 1944- 
‘45); and despite the adaptation 
problems, something affecting 
comes through in the pivotal 
scene between Anton and the 
wounded young woman he 
clings. to when he’s thrown into 





' her jail cell for the,might.:dt’s, 


















when the movie advances to 
Amsterdam it 1952, where An- 
ton is a medical student (he be- 
comes, appropriately, an anes- 
thesiologist) played by the inex- 
pressive Derek de Lint, that it 
becomes “‘literary’’ and tedious. 
(Everyone Anton meets from his 
childhood tells him how little 
he’s changed, but de Lint — a 
dull version of Bruno Ganz — 
doesn’t look anything like the 
kid in this movie.) 

Aside from a glimpse of the 
camaraderie of feisty one-time 
Resistance men drinking together 
after a funeral has reunited them, 
the film’s one highlight after the 
wartime section is the scene in 
which, wandering through his 
former neighborhood, Anton 
runs into Mrs. Beumer, who used 
to live next door. The scene itself 
is nothing special, but Elly Well- 
er, who plays the old woman, is. 
It’s the second time you've seen 
the character: in the first few 
minutes, she accompanies the 
boy Anton to the soup kitchen 
where they receive their daily 
food rations, and we see her silly, 
proud reaction to an acquaint- 
ance’s snub. In the later scene, 
Mrs. Beumer is probably in her 
‘70s, and she’s become more 
nervous, with a slightly off- 
center fastidiousness and the 
kind of blotchy, sentimental ex- 
aggeration you sometimes see in 
old people (though seldom in the 
movies). It’s a small performance, 
but unlike the movie that sur- 
rounds it, it has a life of its own. 





‘Howl’ 


Continued from page 9 
The humor to his tales of “in- 
vestigating the FBI in beards and 
shorts with big pacifist eyes” was 
there from the start, no doubt, 
but it’s been brought out more 
by time. The lexicon of “negro 
streets” and “hipsters,” the tales 
of sex and drugs and bebop, 
once shocking, have now dated 
enough that you can see how 
they function in the text: they 
make a thoroughly literary ap- 
peal outside of literature, less for 
subject matter than for a new vo- 
cabulary, a vulgar eloquence. 
Read aloud, and none too softly 
or slowly, the sheer sound of the 
verses pouring out is astonishing: 
a poetic glossolalia at least as re- 
warding to utter as to understand. 
And it has a sensibility you 
won't find anywhere else. Did 
you ever drive “crosscountry 
seventytwo hours to find out if I 
had a vision or you had a vision 
or he had a vision to find out 
eternity”? Do you have friends 
who ever “journeyed to Denver, 
who died in Denver, who came 
back to Denver & waited in vain, 
who watched over Denver & 
brooded & loned in Denver and 
finally went away to find out the 
Time, & now Denver is lonesome 
for her heroes’? Who ever “fell 
on their knees in hopeless 
cathedrals praying for each 
other's salvation and light and 
breasts, until the soul illuminated 
its hair for a second”? Did the 
best minds of any generation act 
like that? Probably not, I know, I 
know. But it’s a good myth to 
have, to measure up against. 
Think how lonesome Denver 
must be now. , > “EF 
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Kenmore Sq. (617) 267-2484. Mon.-Fr. $30 AM-7 PM, Sat. 10 AM-6 PM; Sun. (September through May) Noon-5 PM. Major credit cards. 


But that’s not all! 
Guess the number of 
textbooks we'll buy back, and if you're 
closest you'll win a $100 B.U. Bookstore 
Mall gift certificate! 


There's something more to New 


Your 


= Textbooks. 


Has spring break left you a little dry in 
the cash department? We've got the solu- 
tion. Just bring in your current edition col- 
lege textbooks and get up to 50% cash 
back. The price paid — on demand 
and condition. 


4th Level Textbook Department 


Starting April 26th 


#@ BU. Bookstore Mall 


ae eee a ene: by 
England's largest bookstore. 





Free two hour parking on Deerfield St. Green Line to Kenmore 
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Laura Ashley @ Talbots Talbots Petite Collection 
Banana Republic @ In-Wear Matinique 
Zabin’s Clothiers @¢ The Narragansett® 
La Sweaterie"@ Des Jambes @ Honore Jewelry 
Papermint @ Le Pli @ Discoveries  Plantworks 
Intercontinental Travel @ Rudi’s 
Courtyard Café @ The Ocean Club 


Opening in April 








Mon. Tues. Wed. Fri 10-7: Thurs 10-9: Sat 10-6: Sun 12-6 
Bennett & Elliot Street @ 700 Parking Spaces @ 617-491-5282 
Take the Red Line to Harvard Square. head towards The Charles Hotel 
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HARDCOVER 
BESTSELLERS 
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Texasville 
by Larry McMurtry 
Larry McMurtry’s ability to create characters, 


men and women, we recognize, believe in and 


care about is unique among comtemporary 
American writers. In Texasville, his eagerly 
awaited major new novel, McMurtry again 
takes as his subject Texas and Texans — a 
this time it is thé Texas of the mid- 1980s, * 
the trough of the oil glut,” where instant 
millionaires are in the process of becoming 
dazed instant debtors. 





Pub. List 
$18.95 


Royal Price 


$12.31 







Rocket Man | 
by Roger Clemens with Peter Gammons 
t Clemens’ story is one of tremendous 
awh ity, a lifetime of winning, and a triumph 
over a serious injury in an extremely short 
time period. Fear of success — fear of 
failure by a 100-to-1 margin in professional 
athletes, but Clemens is one who creates 
success and its responsibilities. This is Roger's 
story. 





Pub. List 
$15.95 


Royal Price 


$10.36 









The Celestial Bed 

by Irving Wallace 

Erotically cha , compassionate, and 
suspenseful, The Celestial Bed explores the 
way ple make love in postsexual- 
revolution America. Readers will find 
themselves drawn into a circle of 
extraordinary people dedicated to repairing 
the sexually wounded, and come to 
understand the sex therapist's essential piece 
of wisdom — good lovemaking is first loving 
yourself and then learning to share that love 
with another. 





Pub. List 
$17.95 


Royal Price 


$11.66 





Windmills of the Gods 

by Sidney Sheldon 

The story of a woman trapped by a diabolical 

international conspiracy. The action races 

from the President's Oval Office to the hot 

Latino beat of Buenos Aires to the romance of 
© Paris and Rome to the shadowy dangers of 

Bucharest. 


SDNY 
SHEIDON 






Pub. List 
$18.95 


Royal Price 


$12.31 


Communion 

by Whitley Streiber 

Unconcerned with the whole phenomenon of 
UFOs and extraterrestrials, Whitley Streiber 
viewed them as a false unknown, easily 
explainable as misperceptions or 
hallucinations. But the visitors marched right 
into the middle of the life of this indifferent 
skeptic. Frightened but fascinated, he faces the 
unknown with clear and open curiosity as he 
struggles to understand these fierce little 
figures, whose eyes seem to stare into the 
deepest core of being, seeking the very depths 
of the soul — seeking communion. 
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Pub. List 
$17.95 


Royal Price 


$11.66 






WHITLES 


STRIEBI 






. cd 
Les Misérables 
by Victor Hugo 
Les Misérables (1862) ranks among the 
: greatest novels of all time. In it Victor Hugo 
<r takes readers deep into the Parisian 
underworld, immerses them in a battle 
between good and evil, and carries them onto 
the barricades during the uprising of 1832 
with a breathtaking realism that is 
unsurpassed in modern prose. This Signet 
Classic edition is the only completely 
unabridged paperback edition available today. 


VICTOR HUGO 





Pub. List 
$5.95 


Royal Price 


$4.76 
















Discount ‘RO 


« ACTON — Powder Mill Plaza, Rte. 62 897-6502 
¢ ARLINGTON — 635 Mass Ave., Junction Rte. 60, 643-4422 
e ASHLAND — Shaw's Townline Plaza, 881-6866 


¢ BROOKLINE — 1328 Beacon St., at Contes Corner, 734-7903 
* FRAMINGHAM — Pinefield Shopping Ctr., 87 


7-9222 


* MEDFIELD — Medfield County py te -7900 
e NORWOOD — Norwood Piaza, 762 


AL ‘Bookstores 


* PORTSMOUTH, NH — Artisan Outlet Village. (603) 430-9229 
* QUINCY — 1449 Hancock St.. 479-0700 

+ SOUTH DENNIS — Patriot Square Shopping Ctr.. a 5659 
* STOUGHTON — Shaw's Plaza. Rte. 138, 344-329 
* WAKEFIELD — 381 Main St.. 245-0519 
* WARWICK, Ri — Baid Hill Plaza. (401) 822-3360 
* WOBURN — Woburn Plaza. 932-3760 
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by Robin Dougherty 
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FILM. Swing Time may just be the best 
of the Astaire/Rodgers pictures. Fred 
plays a gambler trying to come up with 
the cash to marry his fiancée (Betty 
Furness); it’s not long before he’s 
hooked on dance-school teacher Ginger. 
The Rear Window presents this classic 
musical at 7:30 at the Boston 
Architectural Center, 320 Newbury 
Street, Boston. Admission is $2. Call 
277-4618. 





Jimmy Giuffre sounded as 
spellbinding as ever when he visited the 
1369 Club in January, and he’s returning 
none too soon for another one-night 
visit. His simpatico quartet features the 
electric keyboards of Pete Levin, most 
recently heard in these parts with the Gil 
Evans orchestra. You'll find ‘em at 1369 
Cambridge Street in Inman Square, 
Cambridge. Call 661-1369. 

THEATER. Uppity Productions brings 
you Jocasta, which is opening tonight at 
the Boston Playwrights’ Theatre, 949 
Commonwealth Avenue, Boston. It’s a 
new play by Michael Moss and we hear 
it ‘performs radical surgery on the 
Oedipus myth.” If you're ready for that, 
curtain is at 8 p.m. Tickets are $8 to $10, 
$6 for students and seniors: Call 
577-1252. 
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HURSDAY 





MUSIC. Just by looking at the name 
10,000 Maniacs you might guess art 
rock, but a listen to their debut LP from 
last year reveals not only brains (and 
proud of it) but hints of soul and a fervor 
that doesn’t disappear up its own 
pretentious. Two shows, 7:30 and 10 
p.m. at Nightstage, 823 Main Street, 
Cambridge. Call 497-8200. 

This group, on the other hand, 
comprises four women and 10 men who 
live communally in the Unzen 
mountains in Nagasaki. They call 
themselves the “demon drummers of 
Japan,” and some of them list as their 
latest accomplishment running the 
Marathon. So they should be warmed 
up tonight when they play a variety of 
instruments, including the 700-pound 
odaiko, a drum carved from a single tree 
trunk, the bamboo flute, and three- 
stringed mandolins, in program that 
features character and dance dramas, 
folk songs, and traditional Japanese 
music. Ondekoza start pounding at 8 
p.m. at Symphony Hall, 301 
Massachusetts Avenue, Boston. Tickets 
are $8 to $15; call 266-1492. 


Wepnespay 





MUSIC. Now that all-star jazz 
ensembles and classic jazz tunes are in 
vogue, the time for hearing the Jazztet 
could not be better. Fliigelhornist Art 
Farmer, trombonist Curtis Fuller, and 
Benny Golson (as well known for his 
great writing as for his strong tenor sax) 
and the blue-ribbon Mickey Tucker/Ray 
Drummond/“Smitty” Smith rhythm 
section are at the Regattabar, at the 
Charles Hotel, Bennett and Eliot Streets 
in Harvard Square, Cambridge, tonight 
through Saturday. The show starts at 9 


pier. Cover-is- $6.50; call 864-1200, ---- --- 


“RUESDAY ~~ 


MUSIC. Yes, California’s Long Ryders 
are a (grumble) roots-rock band — but 
they acknowledge it overtly (“Looking 
for Lewis and Clark”), and they consider 
Public Image Ltd. as much a wellspring 
as Jerry Lee Lewis. By the end of a set 
they forget how righteous being basic is 
these days and just go ahead and party. 
At Spit, 15. Lansdowne Street, Boston. 
Call 262-2437. 

FILM. The Museum of Fine Arts 
continues its series of Italian comedies 
with We All Loved Each Other So 
Much (1977), Ettore Scola’s poignant 
buddy-buddy movie about a trio of 
friends who love the same woman 
(Stefania Sandrelli) over the course of 
three decades. The film, which features 
wonderful performances by Vittorio 
Gassman and Nino Manfredi, plays at 8 
in the Museum’s Remis Auditorium, 465 
Huntington Avenue, Boston. Admission 
is $3.50. Call 267-9300. 

THEATER. Four new plays open 
before your very eyes tonight. Don’t get 
Aias, which is the premiere of Harvard 
classics professor Scott Scullian’s 
translation of Sophocles’s Ajax (at 8 
p.m. at Agassiz Theatre, Radcliffe Yard, 
Cambridge; tickets are $4 to $6; call 
498-6139), mixed up with As Is, which is 
William Hoffman’s Obie-winning play 
about a gay couple coping with AIDS 
(presented by the Triangle Theatre at 8 
p.m. at Paramount Penthouse Theatre, 
58 Berkeley Street, Boston; tickets are 
$10; call 353-0434) — even if their 
typography is similar. But do remember 
that tonight's performance of the latter is 
a benefit for the Gay and Lesbian 
Counseling Center. 

It’s hard to laugh when the subject is 
rape, but Hal Corley’s black comedy An 
Ounce of Prevention, opening at the 
Alley Theatre, brings a diverse group of 
women together for a “rape prevention 
night.” Curtain is at 8 tonight at 1253 
Cambridge Street, Cambridge. Tickets 
are $10 to $12, with discounts for 
students and senior; call 491-8166 

This may be the best production of 
Porgy and Bess ever to set foot on stage 
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Monday: Swing Time 
so is to be trusted about as far as you'd 
trust Sportin’ Life. The revival of the 
acclaimed Houston Grand Opera 
production of the Gershwins’ story of 
broken hearts on Catfish Row opens 
tonight and plays through May 3 at the 
Wang Center, 270 Tremont Street, 
Boston. Curtain is at 8 p.m. today. 
Tickets are $15.50 to $35.50; call 
482-9393. 
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MUSIC. Bluesman guitarist and singer 
Johnny Copeland has been an outright 
gas on his recent visits to town, but this 
time he’s outdone himself: not only is he 
playing material from Bringing it All 
Back Home, his recent collaboration 
with West African musicians, but he’s 
bringing a number of the performers 
along with him, including the guitarist 
for Les Ambassadeurs. An intercultural 
must. Two shows, 8 and 11 p.m. at 
Nightstage, 823 Massachusetts Avenue, 
Cambridge. Call 497-8200. 

the Cat's new single, “(My 
Baby) She's Alright,” is a fractured 
endorsement of the beloved in question, 
but the melody is heartbreakingly _ 
catchy cowboy pop, as is the rest of Tiny 
Days, their debut LP on Relativity. 
They'll be assisted at the Paradise (969 
Commonwealth Avenue, Boston) 





Gleiberman, Milo Miles, and-Charles 
jv Tayiiob helped cistth 5) 







pups of punk. Bandannas and/or spiked 
collars are appropriate. Call 254-2052. 
FILM. By now, it’s well known that 
director Jonathan Demme (Melvin and 
Howard, Stop Making Sense, Swimming 
to Cambodia) started out as one of 
Roger Corman’s hired guns. Now, the 
Brattle Theatre has unearthed a few of 
the low-budget specials Demme made 
under Corman’s tutelage. Tonight, see 
his notorious 1973 women-behind-bars 
movie Caged Heat, which stars Barbara 
Steele and Russ Meyer protégé Erica 
Gavin. It shows at 6:10 and 9:30 (with 
Demmie’s Crazy Mama at 4:30 and 7:50) 
as part of the Brattle’s series “Crazy 
Hearts: American Dreamers Revisited,” 
which will feature the films of Demme 
and fellow renegade Dennis Hopper. All 
shows are at the Brattle, 40 Brattle Street, 
Harvard Square, Cambridge. Admission 
is $4 for the first show of the day, $4.75 
for each double feature thereafter. Call 
876-6837. 

On Mother's Day you’re due at your 
mother’s, but at tonight's production by 
Underground Railroad Theater, Mothers 
and Others: A Cabaret, you'll get to 
visit with Anne Sexton, Billie Holiday, 
Kate Millett, Bessie Smith, and Bertolt 
Brecht, all sources for the one-woman 
show by Debra Wise. This “theatrical 
collage about sexuality, motherhood, 
and choice” raises its skirts at 8 p.m. at 
the Villa Victoria Cultural Centerz85 
West Newton Street, Boston. Tickets are 
$10, $6 in advance; call 437-0231: : 
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by Clif Garboden 
SATURDAY 
Noon (2) Theatre: Star Quality: Noel 


Masterpiece 
Coward Stories. Repeated from last week. The tale 
of a servant in a household fraught with domestic 
difficulties. From the story “Mrs. Capper’s Birth- 


day.” (Until 1 p.m.) 

Noon (56) Joyride (movie). Desi Arnaz and Robert 
Carradine star in a film about a middie-aged man 
who takes four rowdy youths for a terrifying ride in 
- sports car. With this cast, how can it miss? (Until 

p.m.) 

1:00 (4) Baseball. The New Yankees versus the 
Cleveland indians, or the San Francisico Giants 
versus the Atlanta Braves. 

2:00 (2) Nova: High-Tech Babies. Repeated from 


last week. A pre-Baby M. survey of modern baby- 
making techn . (Until 3 p.m.) 
3:00 2 Nature: Holy Land: Sweet Water, Bitter 


Sea. A visit to the Judean mountains and a wade in 
the Dead Sea. (Until 4 p.m.) 

3:30 (7) Basketball. An NBA playoff game. The 
season finally starts. 

8:00 (2) WonderWorks: Room 7o Move. The story 
of two high-school girls — one a track star, the 
other a punk — and their shared love of dancing. 
(Until 9 p.m.) 

8:00 (56) Stone Boy (movie)..Robert Duvall and 
Frederic Forrest star in the story of a 12-year-old 
boy who accidentally kills his big brother and can’t 
express his resulting emotions. (Until 10 p.m.) 

8:30 (38) . The Sox versus the Texas 


Rangers. 

9:00 (2) The Price, part two. The continuing story 
of a British computer magnate whose family is 
kidnapped by Irish terrorists. Tonight, one of the 
Ould Sod patriots stalks a 10-year-old boy who 
witnessed the abduction. (Until 11 p.m.) 

10:00 (44) Austin ig a eye Featuring music 
pee jor rphy and Marty Stuart. 

int p.m. 





SUNDAY 


1:00 (7) Basketball. Two more NBA playoff games. 
Maybe the Celtics could draft Bo Jackson. 

2:00 (2) Van Gogh in Aries: in a Brilliant Light. No, 
wait, put away that basketbali/basebail/football 
and get yourself a paint brush, maybe this will tell 
you how to turn a vase of sunflowers into $40 
million. Not even Bob Staniey makes that much. 
Vincent V.G. in the south of France, at the height of 
his career. To be repeated Monday at 8:30 p.m. on 
Channel 44. (Until 3 p.m.) 

3:00 (38) Baseball. The Sox versus the Texas 
— You could almost buy the Rangers for $40 
m s 

4:00 (56) The Sea Hawk (movie). Errol Fiynn and 
Claude Rains cross swords in_a classic. Warner 
Brothers Pirates making waves. 
(Until 6 p.m.) 


6:00 (2) Moyers: in Search of the Constitution: 





Justice Harry A. Blackmun: Man of the Middle. A 
chat with 78-year-old Supreme Court Justice Harry 
Blackmun about his 17 years on the nation’s highest 
bench. To be repeated on Thursday at 8:30 p.r., on 
Channel 44. (Until 7 p.m.) 

7:00 (2) Upstairs, Downstairs: Whom God Hath 
Joined. Elizabeth tries to have her marriage to her 
poet bridegroom annulled, but the doctor who 
examines her discovers she’s pregnant — by a third 
party. If it isn’t one thing it’s another. On Dailas, this 
sort of plot is trash; on U/D it's classy imported 
drama. What do we learn from this? Well, the next 
time you have to deal with an unwanted pregnancy, 
do it with an accent. (Until 8 p.m.) 

8:00 (2) Nature: The Forgotten Garden. A study of 
neglect. What happens to a well-kept garden when 
its caretakers go away. Nature takes over. (Until 9 


p.m.) 
9:00 (2) Masterpiece Theatre: Star Quality: Noel 
Coward Stories. How a bestselling novelist finds 
unlikely romance with a drunkard 15 years her 
junior. A shipboard romance from the Cowardly 
story ‘Bon Voyage.” (Until 10 p.m.) 

9:00 (4) (movie). A flight to Detroit is 
hijacked by international terrorists (do we have 
national terrorists?), whereupon the passengers 
take matters into their own hands. We don't know 
about you, but we’re adding this to our list of 
suspected TV movies. With Mitchell Ryan, Dee 
Wallace Stone, and Ned Beatty. (Until 11 p.m.) 
9:00 (5) American Gigolo (movie). Giving new 
meaning to the term ‘‘laughabie,”” Richard Gere 
postures himself into idiocy in this ‘70s classic bad 
movie. Sneer, Richard, all the gals love it. (Until 11 


p.m.) 

9:00 (7) Pack of Lies (movie). Ellen Burstyn, Alan 
Bates, and Teri Garr star in a Hallmark Hall of Fame 
edition from Hugh Witmore’s play about a suburban 
London couple who let British intelligence agents 
camp "aes house to spy on their neighbors. (Until 
11 p.m. 

10:00 (2) Mystery: Cover Her Face, parts five and 
six. Repeated from last week. In which it takes two 
hours for the inspector to work his way through the 
tgaggle of suspects. Based on a novel by. P.D. 
James. (Until midnight.) 

10:30 (38) Ask the Manager. How come visiting 
South Dakota doesn’t prove the existence of South 
Dakota? 

11:30 (4) The Day of the Locust (movie). John 
Schiesinger’s 1975 adaptation of Nathaniel West's 
novel about Hollywood in the '30s, starring Donald 
Sutherland, Karen Black, Burgess Meredith, Wil- 
liam Atherton, and Geraldine Page. On too late to 
be properly apprciated. (Until 2 a.m.) 


MONDAY 


8:00 (2) Shoah (movie). Claude Lanzmann’s ex- 
haustive recounting of the Holocaust told through 
interviews with victims and witnesses, visits to 
concentration camps as they are today, and 
discussions with Holocaust scholar Raul Hilberg. 
Stepping back from the emotional content of the 
issue for a moment, we have a question. Given that 








the Holocaust was the most horrible thing to 
in Western civilization in this century, will it 
be the object of such intense interest in 50 years? 
No judgments implied, we think that’s an important 
question. Shoah will continue nightly through 
Thursday, starting at 8 p.m. (Until 11 p.m.) 
8:00 (5) High Times: The Teen Drug and 
Test. Robin Young hosts a symposium on drug and 
alcohol use vis-a-vis teenagers. Kids, parents, and 
experts will discuss the issues. Escorting us to Hell 
in the proverbial handbasket. (Until 9 p.m.) 
8:00 (38) Silver Streak (movie). Richard Pryor, 
Gene Wilder, and Jill Clayburgh star in the 1976 
comedy about traveling from LA to Chicago by 
train. (Until 10:30 p.m.) 
8:00 (56) Ford: The Man and the Machine, part one. 
The story of Henry and his auto empire, complete 
with all the behind-the-scenes scandal and tragedy 
necessary to make the saga fit for television. Cliff 
Robertson and Hope Lange star. (Until 10 p.m.) 
8:30 (4) Marathon Man (movie). Wasn't that last 
week? Or no, this is the one that explains why we 
hate the idea of dentistry. Dustin Hoffman and 
Laurence Olivier star in the story of a Columbia grad 
student with fast feet who runs headiong into the 
world of Nazi leftovers. (Until 11 p.m.) 
8:30 (44) Van Gogh in Aries: in a Brilliant Light. 
Repeated from Sunday at 2 p.m. 
9:00 (5) | Want To Live (movie). So who doesn't? 
Lindsay Wagner stars as wife and mother Barbara 
Graham facing the San Quentin gas chamber, in a 
1983 TV-movie remake of the 1958 Susan Hayward 
classic. Also starring Martin Balsam, Pamela Reed, 
and Harry Dean Stanton. (Until 11 p.m.) 


TUESDAY 


8:00 (2) Shoah. Continued. (Until 10 p.m.) 

8:00 (38) Straw Dogs (movie). One of the few films 
that Channel 38 cuts for broadcast. Dustin Hoffman 
and Susan George star in the story of a mild- 
mannered professor who takes a sabbatical in 
Cornwall, only to be. beset by ignorant peasants 
until he can’t take it any more. A Sam Peckinpah 
masterpiece of revenge. (Until 10:30 p.m.) 

8:30 (44) Looking Back to the Future: Raymond 
L Repeated from last week. A profile of 
industrial designer Loewy and a look at his influence 
on the things of everyday life. (Until 9:30 p.m.) 
9:00 (7) One Shoe Makes It Murder (movie). Robert 
Mitchum and Angie Dickinson and their feet star in 
a 1982 drama about a down-and-out cop who's 
hired by a Vegas gambling kingpin to locate hi: 
missing wife. (Until 11 p.m.) . 
11:00 (2) The Crushing Season. Only on public 
television. A look at the economic hardships faced 
by New York grape growers. (Until midnight.) 


WEDNESDAY 


8:00 (2) Shoah. Continued. (Until 10:30 p.m.) 

8:00 (38) Midway (movie), part one. The battle 
halfway from here to there, starring Chariton 
Heston and Henry Fonda. This 1976 World War II 
dramatization tries to show both sides of the tide- 
turning naval conflict. To be concluded on Thurs- 
day, starting at 8 p.m. (Until 10 p.m.) 

Midnight (7) Tuareg: Desert Warrior (movie). Until 
recently, Coors spokesman Mark Harmon was said 
to be the sexiest man in America. But that dopesn’t 
mean he always got good parts. See him here as the 
sandiest man in the desert. (Until 2:30 a.m.) 


THURSDAY 


8:00 (2) Shoah. The conclusion. (Until 11 p.m.) . 




















8:00 (38) Midway (movie), part two. Robert Mitchum 
and James Coburn join Henry Fonda and Chariton 
Heston in this re-enactment of the war in the 
Pacific. The too-loud/too-long conclusion. (Until 10 


p.m.) 

8:00 (56) A Fistful of Dollars (movie). How western 
Italy was won. Clint Eastwood battles the bad guys 
for contro! of the italian/Mexican border. (Until 10 


.m.) 
8:30 (44) Moyers: in Search of the Constitution. 
Repeated from oe at 6 p.m. 
9:00 (5) The Best the National Geographic 
Specials: The Living Sands of the Namib. Critter TV 
moves over from public television. A study of desert 


life. (Until 10 p.m.) 

Places: The Architecture of 
Frank Lioyd Wright. A survey of the works of the 
country’s most famous architect. (Until midnight.) 


FRIDAY 
























8:00 (7) The Ringling Brothers and Barnum & 
Bailey Circus. Highlights of the acts showcased 
during the sy show on earth’s 117th year on 
tour. (Until 9 p.m.) 
8:30 (38) 1941 (movie). A failed Steven Spielberg 
attempt to lend late-’70s perspective to World War 
ll, this comedy concerns the Japanese’s fantasy 
invasion of California. John Belushi and Dan 
Aykroyd ¢ down in flames. (Until 10:30.) 
8:00 (56) For a Few Dollars More (movie). inflation 
hits the pasta prairie. Clint Eastwood and Lee Van 
Cleef star in the story of a terrorist band pursued by 
bounty hunters. (Until 10 p.m.) 
9:00 (2) Seize the Day. A Saul Bellow drama 
headlined by Robin Williams. An actor who's failed 
on stage turns to the life of a salesman and ends up 
facing a disintegrating marriage. (Until 10:30 p.m.) 
9:00 (5) Goldfinger (movie). Sean Connery stars in 
the James Bond film that made the series, about a 
plot to steal Fort Knox. (Until 11 p.m.) 

The Sox versus the California 
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Angelis. 

11:00 (2) New Television. Tonight's innovation is 
provided by Mary Lucier in the form of a video piece 
entitied “If | Could Fly, | Would Fly.” (Until 11:30 


p.m.) 

11:30 (2) Monty Python’s Flying Circus. Until 
midnight. 

Midnight (5) Five is Fifteen. Repeated from 
recently. Chet and Natalie plus Mary Richardson 
and Peter Mehegan host a look back at 15 glorious 
fun-filled years of WCVB broadcasting. (Until 1:30 
a.m.) 


































* ~ ~ 

The 525th line. Televised Marathon coverage is 
always so tension-packed. Thousands of viewers 
Stay on the edge of their seats wondering, ‘‘Will the 
cameras work till the finish?"’ Really, folks. From the 
moon we got better TV pictures. Watching the 
Marathon on local TV gives you a headache. The 
cameras are ail mounted on springs so they bob up 
and down. The signal is broken roughly every three 
seconds. Frames freeze, frames overlap, trans- 
mission goes into video art e 20 seconds. It’s 
maddening. “‘And now here’s Susan Wornick from 
the truck. Susan, how do things look from there? 
... Susan? ... Weill, | guess Susan can’t hear us.” 
Blip, greech, blur, bounce. Colored lights flashin’. 
Static city. Video decay. Video mayhem. “Stay with 
us, folks. Let’s break here ...'" Blurp, flicker, 
blurch. “Real life; real answers. Gotta give your 
money to John Hancock or you're not responsible 
enough to breathe.”’ “Welcome back to the 91st 
running ‘of the Boston Marathon.” Jiggle-jiggie. 
Static. Screech. Zap. Fuzz. 

What a race. isn’t modern TV technology won- 
derful? 
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Miss those soda pop day 
and drive-in nights? 


Visit Urban Outfitters 

for some classic clothing reruns 
of the 40's, 50's & 60's. 

It's Urban Renewal- for people 
who like to be in-step 

and ahead of time 


OUTFITT 
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11 J.EKENNEDY ST., CAMB., MA. 864-0070 
OPEN MON.- SUN.: 10 - 10, SUN.: 12-6 
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THE WESTERN 
FRONT 


343 WESTERN AVE. 
CAMBRIDGE « 492-7772 


“200 PROOF 
ROCK & ROLL” 





Fri. & Sat., April 24 & 25 comes t lo 
MAGIC & THE REGGAE STARS THE RO. 3 


Red Hot Reggae 





Sun., April 26 
Live on Sunday 
BIM nar BIM 


LOUNGE 





April 24th & eginy 
very Tuesday 


POSITIVE BENT 
Jazz Dance Music 





Wed. & Thurs., April 29. & 30 





From Cleveland, Ohio 








Roots Reggae 





Fri. & Sat., May 1& 2 





COOL RUNNINGS 
Reggae 





Sun., May 3 
Live on Sunday with 
EITHER ORCHESTRA 


Sy Gene Ae Friday, April 24th 





LUNCH 


Wed., April 29th 


Wed., May 6 
DECOMPOSITION ORCHESTRA 
Volcanic Funk 








Thurs., May 7 
RIGHT TIME 
Reggae and Funk 


PACT 








A Thurs., April 30th 
ZION INITATION LITTLE FRANKIE 


Reggae & THE PREMIERS 


Sun., May 10 ** 


Live on Sunday with 
R.D. RIDDIM 
Reggae 








Coming Fri. & Sat., May Ist & 2nd 


SHIRLEY & THE MOVERS 








Fine Jamaican Food Every Weekend 














CROVERS 


In Beverly 
392 Cabot St., Rte. 1A 
15 min. on 128N. Exit 20S 927-7121 : : 
Fri., April 24 
BEAT SURRENDER 
JUMP CLINIC 
THE TAINT 


Sat., April 25 


BALL & Bf 
PIVOT | 


ME & THE BOYS 
THE PRESENT 


Wed., April 29 
NU MUSIK NITE 
Call club for details 


Thurs., April 30 
NUZONE 
BLUE RHINO 
FORAYE 


Fri., April 24 


O POSITIVE 








Sat., April 25 


THE 
NEIGHBORHOODS 














Sun., April 26 


MEN FROM MARCUS Fri., May 1 


STRAIGHTAWAY 





Thurs., April 30 


PRIVATE STARES 
THE SWINGING 


BOSS TWEED 





To place a listing: bring it or send it to Listings, 
Boston Phoenix, 100 Mass. Ave., Boston 02115 
by Thursday a week before the Friday when it 
should appear; each issue’s listings run from that 
Friday to Friday of the following week. We can’t 
take any listings over the phone. There is no 
charge, but your copy is subject to our revision 
and to space limitations. Include the time, date, 
place, and nature of your event, and how much it 
costs. (If it's free, specify “free” or “no charge."’) 
Without price information we can’t print your 
listing. Theater listings are separate; send them 
by 2 p.m on Friday a week before the publication 
date to “Play by Play,” c/o Skip Ascheim. 
Auditions, classes, courses, reunions, work- 
shops, symposia, and seminars are not listed 
here: call Phoenix Classifieds at 267-1234 to take 
out an ad. We welcome photographs for possible 
inclusion; but can’t be responsible for returning 
them. 

NOTE: ABSOLUTE LISTINGS DEADLINE IS 
FRIDAY AT 5 P.M. To be considered for “Hot 
Tix,” the deadline is a week earlier; to be 
considered for “Next Weekeed,” two weeks 
earlier. 





BOSTON POLICE: 911 

BROOKLINE POLICE: 734-1212 

CAMBRIDGE POLICE: 911 

SOMERViLLE POLICE: 625-1212 

STATE POLICE: 566-4500, 782-2335 

BOSTON FIRE: 536-1100 or 911 

BROOKLINE FIRE: 232-4646 or, from Brookline, 
911 

CAMBRIDGE FIRE: 876-5800 or, from Cam- 
bridge, 911 

SOMERVILLE FIRE: 623-1500 








MEDICAL 
EMERGENCIES 


BOSTON-BROOKLINE: 911 

POISON: information Center, 232-2120 
SUICIDE: Samaritans 247-0220 

METRO AMBULANCE: 288-6700 

CAMBRIDGE CITY HOSPITAL: 498-1000 
MASS. GENERAL HOSPITAL: 726-2000 
MASS. EYE & EAR: 523-7900 

BOSTON CITY HOSPITAL: 424-5000 

BETH ISRAEL HOSPITAL: 735-3337 

BRIGHAM & WOMEN’S HOSPITAL: 732-5636 
CHILDREN’S HOSPITAL; 735-6611 

PROJECT PLACE HOTLINE: 267-9150 
BOSTON RAPE CRISIS CENTER 492-RAPE. 
Immediate and continuing support, medical and 
legal info, referrals. 

RAPE CRISIS HOTLINE serving Greater Lynn 
and North Shore. Call 595-RAPE for immediate 
and continuing. support, medical and legal 
information. 

ST. ELIZABETH’S HOSPITAL: 789-3000 











ERUDITES 


“Walk with an Erection’ Sat., May 2 


BRUCE MARSHALL 





Fri., May 1 
THE LINES 
Guest MC 
WBCN’s Mark Parenteau 


& THE CLUE 
STRUTTER 
ONE FISH TWO FISH 











- EVERY WEDNESDAY IS NEW 
BAND NIGHT! CALL CLUB FOR 
DETAILS. 














LUBS 











FRIDAY 


ADELPHIA LOUNGE AND RESTAURANT 
(288-5607), 1326 Dorchester Ave., Dorchester. 
Chris Logan. 

ALAN’S TRUCK STOP (388-1696), Jct. Ries. 495 
and 150, Amesbury. East Coast Outiaws. 

A NEW SONG (275-0334), 25 the Great Rd., 
Bedford. Gail Rundiett and Heidi Muller, reunion 
concert. a 
THE AVEROF (354-4500), 1924 Mass. Ave., 
Porter Sq., Cambridge. Dennis Kriticos, Harry 
Bedrosian, George Kaminaris, Arthur Chingris. 
BACK BAY HILTON (236-1100), 40 Dalton St., 
Boston. in the Lobby Lounge: 6-10 p.m.: Yasuka 
Kobuta. 

BACKSTAGE at the Playhouse Restaurant 
(388-9572), Main St., Amesbury. John Numes, 
’50s and '60s dance music. 

BARE TREE INN (888-6113), Rte. 6A, Sandwich. 
Mark Hennessey Band. 

BAYSIDE INN (581-5555), 839 the Lynnway, 
Lynn. in the Chameleon Lounge, dance party 
with KISS 108. 

BAY TOWER ROOM (723-1666), 0 State St., 33rd 
floor, Boston. 9 p.m.-1:30 a.m., jazz trumpeter 
Tom Lindsey with Bob Bachelder Trio. 
BLACKBURN’S TAVERN (283-9108), 2 Main St., 
Gloucester. Gumbie Brothers. 

BLACK ROSE (742-2286), 160 State St., Boston. 
Groundspeed. Common Ground. 

THE BLUE PELICAN (401-847-5675), 40 West 
Broadway, Newport, Ri. Fat City. 

BOHILL’S IRISH PUB (598-1918), 126 Union St., 
Lynn. Harvest Home. 

BOSTON PARK PLAZA HOTEL AND TOWERS 
(426-2000), Park Plaza at Arlington St., Boston. 
in Captain’s Piano Bar, sing-along at piano bar. 
in Swans lounge, 3-7b p.m., pianist Kevin Gibbs. 
in Fox and Hounds Restaurant, 7-11 p.m., 
pianist Kevin Gibbs. 

BOSTON PROPER (723-6440), State and Con- 
gress Sts., Boston. 6-10 p.m., Tim Ray jazz duo. 
BUNRATTY’S (254-9804), 186 Harvard St., 
Allston. Blockyard, Code Bleu. 

CAMBRIDGE MARRIOTT HOTEL (494-6600), 2 





Cambridge Center, Kendall Sq., Cambridge. No 
cover. Proper dress. In the Chatfield Lounge, DJ 
from Kiss 108. 

CAMERON’S LOUNGE (281-1331), 84 Main St., 
Gloucester. Four on the Floor. 

CANTAB LOUNGE (354-2685), 738 Mass. Ave., 
Central Sq., Cambridge. Little Joe Cook andthe 
Thrillers. In Bill’s House of Wax, dance music. 
CANTARES (547-6300), 13 Springfield St., In- 
man Sq., Cambridge. Cantares Band. 
CAPUCINO’S (524-2440), 1114 Beacon St., 
Newton. 8 p.m: . Katy Roberts. 

CATCH A RISING STAR (661-9887), 30 John F. 
Kennedy St., Cambridge. 8 and 10:30 p.m.: Kevin 


Rooney. d 
CENTURY CAFE (326-2144), 640 Washington 
St., Dedham. Videos. 
CHAMPIONS (389-9621), 234 Main St., Everett. 


DJ Andy. : 

THE CHANNEL (451-1905), 25 Necco St., 
Boston. John Lee Hooker and the Coast to Coast 
Band, Rick Danko-Paul Butterfield Band. 
CHAPMAN’S RESTAURANT AND TAVERN 
(588-1179), 610 Oak St., Brockton. Carter and 
Winters. 

CHARLIE’S TAP (492-9723), 280 Green St., 
Central Sq., Cambridge. Herbie King Thing. 
CLUB DALLAS (595-9455), 604 Lynnway, Lynn. 
Live oldies and rockabilly bands. 

CLUB 54 (438-4113), 54 Montvale Ave., Stone- 
ham. Dancing, juice bar. No jeans or sneakers. 
Open 7:30-11:30 p.m. 
CLUB 125 (374-9529), 
Branches. 

CLUB Ill (623-6957), 608 Somerville Ave., Som- 
ervilie. The Taint, Jump Clinic Beat Surrender. 
COLONIAL COUNTRY CLUB (245-9300), Wainut 
St., Lynnfield. in Pages, Lynne Jackson and Mike 
Paiter. 

COLONNADE HOTEL (424-7000), 120 Hunt- 
ington Ave., Boston. in the Bar at Zachary's, 
pianist Steve Soares, drummer Manny Santos. 
THE COMMONS at Copley Place, Boston 
(437-1234). Disc jockeys play top-40 music from 
9 p.m. to 2 p.m. 

COPLEY PLAZA HOTEL (267-5300), Copley Sq., 
Boston. No cover, proper dress required. In the 
Plaza Bar, 9 p.m.-1 a.m., Dave McKenna. 
COPPERFIELDS (247-8605), 98 Brookline Ave., 
outside Kenmore Sq. The Shoes. 

CRICKETS (227-3434), 101 Faneuil Hall Market- 
place, Boston. Jim Hayden, piano music. 
DEVON ON THE COMMON, 150 Boyisto@St., 
Boston. Jazz pianist Bob Winter. 

DIRTY DICK’S (267-6626), Remington's, 124 
Boyiston St., Boston. Dick Doherty comedy show 
with Bob Siebel, Dave Padvano, Rich Kelley, at 9 
and 11 p.m. 

DOWNTOWN, (458-6082), 76 Merrimack St., 
Lowell. Little Jimmy. and the Homewreckers. 

ED BURKE'S (232-2191), 808 Huntington Ave., 
Boston. J.T. Bowen and the Rockers. 

EDIBLE REX (667-6393), 251 Old Concord Rd., 
Billerica. Ball and Pivot. 

EPHRAIM’S (443-5373), Rte. 27, Sudbury. Mr. 
Jelly Belly’s Jazz and Biues Band. 

FOREIGN AFFAIRS (720-2468), 189 State St., 
Boston. Jim Hayden. 

FOUR SEASONS HOTEL (338-4400), 200 
Boyiston St., Boston. in the Bristol Lounge, 
5-7:30 p.m., Burt Seager, 8 p.m.-midnight, Bob 
Winter. 

GROVERS (922-9695), 392 Cabot St., Rte. 1A, 
Beverly. O Positive. 

HARPER’S FERRY (254-9743), 158 Brighton 
Ave., Aliston. Rockabilly. 

JASON’S (262-9000), 131 Clarendon St., Boston. 
ee 9:30 p.m.-2 a.m., live DJs and 


Rte. 125, Haverhill. 


sommare D’S (776-9667), 17 Holland St., Davis 
Sq., Somerville. The Secrets. 

THE JOINT (736-4784) Usdan Student Center, 
Brandeis University, Waltham. in ‘the 


LAST CALL SALOON (401-421-7170), 15 Elbow 
St., Providence, Ri. Girls Night Out, Real World. 
LATINOS (492-5544), 19 Brookline Ave., Cam- 
bridge. Diversity, Caribbean and Latin music. 
LENOX HOTEL (536-7676), 710 Boylston St., 
Copley Sq., Bostén. in Diamond Jim’s Piano 
Bar, sing-along piano entertainment 5 p.m.-1:30 
a.m. 

LILY'S (227-4242), 29 North Quincy Market, 
Boston. Bob Talalla. 

MARRIOTT HOTEL COPLEY PLACE (236-5800), 
110 Huntington Ave., Boston. in the Terrace Bar, 
Rachael Nicollazzo Trio. 

MARRIOTT HOTEL LONG WHARF (227-0800), 
296 State St., Boston. in the Palm Garden Café, 
6:30-10:30 p.m., Merideth West, piano and 
vocals. 
MATRIX JAZZ CLUB (876-7777),. 1360 
Worcester Rd., Natick. Buddy DeFranco. 

MAY GARDEN (620-1857), 413 Worcester Ad., 
Framingham. 9 p.m.: pianist Makoto Takenaka. 
ME & THEE COFFEEHOUSE (631-8987), 28 
Mugford St., Marblehead. Cormac McCarthy, 
Harvey Reid, John Perrault, Susie Burke. 
MIDDLE EAST RESTAURANT (354-8238), 4 
Brookline St., Cambridge. Greek orchestra, 
Taximi. 

MING GARDEN, 141 Westminister St., 
Providence. Ronnie Rose and Diamond. 
NAMELESS COFFEEHOUSE (864- 1630) at First 


Comm. Ave. and Rte. 128, Mass Tpke., Newton. 


~RYLES (876-9330), 212 Hampshire St., 


in the Windjammer, Vaughn Edwards. 
NIGHTSTAGE (497-8200), 823 Main St., Cam- 
bridge. Sun Ra and his Intergalactic Arkestra 
with Benny Waters. 

OLD VIENNA KAFFEEHAUS (898-2230), South 
St., Westboro Center. in the Heuriger, Kenny 
and Tzipora. 

ONE CITY HALL PLAZA (742-9595), City Hall 
Plaza, Govt. Center, Boston. Dance music Wed.- 
Sat. No cover or minimum. Proper casual dress. 
PALM COURT AT CRICKET’S (227-3434), 101 
Faneuil Hall Marketplace. Proper dress, no 
cover. Piano music nightly. Jim Haydn. 
PAPILLON (566-8495), 1353 Beacon St., Brook- 
line. Midnight fashion show. 

PARADISE (254-2052), 969 Comm. Ave., Boston. 
Rick Berlin the Movie, the Great Divide. 
PASSIM (492-7679), 47 Palmer St., Cambridge. 
Jack Hardy. 

PISTACHIO’S LOUNGE (497-5488), 50 Church 
St., Cambridge. Victor Mendoza and Tim Ray. 
PLAY IT AGAIN SAM (232-4242), 1314 Comm. 
Ave., Brighton. 9 and 11:30 p.m.: D.J. Hazard 
Show. 

THE PLAYHOUSE (388-9527), 109 Main St., 
Amesbury. Harry Keyes. 

PLOUGH AND STARS (492-9654), 912 Mass. 
Ave., Cambridge. No cover. No dancing. 
PUFFERBELLIES (244-27 10), 227 Needham St., 
Newton. Starbound. 

PURCELL’S (523-2725), 25 School St., Boston. 
No cover, casual dress. 5-9 p.m.: pianist Ray 
Stiles, '40s swing. 

PURPLE SHAMROCK (227-2060), 1 Union St., 
Boston. The Buskers. 

RAMADA INN (254-1234), 1234 Soldiers Rd., 
Brighton. Scott Ericson. 

THE RAT (536-2750), 528 Comm. Ave., Kenmore 
Sq., Boston. Barrence Whitfield, Condo Pygmies, 
DeNiros. 

REGATTABAR (864-1200), at the Charles Hotel, 
Bennett and Eliot Sts., Cambridge. Stanley 
Turrentine Sextet. 

RITZ-CARLTON HOTEL (536-5700), 15 Arling- 
ton St., Boston. In the Dining Room, noon-2 
p.m.: Kurt Laurence; 6-10 p.m.: John Domurad. 
In the Ritz Bar, Mark Kross. 

ROYAL SONESTA HOTEL (491-3600), 5 Cam- 
bridge Pkwy., Cambridge. In the Charles Bar: 6 
p.m.-1 a.m., Mary Morgan. in Toff’s Lounge, 
6-10 p.m., Garreth Jones Trio. 

Inman 
Square, Cambridge. Downstairs, Herman John- 
son Quartet. Upstairs, Full Circle. 

SAFFI'S NEW ORLEANS NORTH (424-6995), 
835 Beacon St., Boston. Bayou Stompers. 
SCOTCH 'N’ SIRLOIN (723-3677), 77 N. Wash- 
ington St., Boston. Dancing, no dress code. Jim 
Sands, oldies. 

SHERATON LINCOLN INN (852-4000), 500 
Lincoin St., Worcester. in Harry’s Tavern, 
Motion. 

SHERATON NEEDHAM (444-1110), 100 Cabot 
St., Needham. Donna Byrne Quintet. 
SHERATON PLYMOUTH (747-4900), Rtes. 3A 
and 44, Plymouth. in the Pub, Trillium Jazz Band. 
In Mermaid Lounge, Forecast. 

SHE’S. LEAVING HOME (266-6088), 80 
Kilmarnock St., Boston. Film night. 

STARLIGHT ROOF at the Howard Johnson's 
Motor Lodge, (267-3100), 575 Comm. Ave., 
Boston. 5-8 p.m.: Vance Gilbert. 

STICKY WICKET (435-4817), 167 W. Main St., 
one Buscha and the C-Jammers Biues 


pe BEDFORD GLEN HOTEL 
(275-5500), 44 Middlesex Turnpike, Bedford. 
Dick Johnson's Swing Shift. 

TAM, (277-0982), 1648 Beacon St., Brookline. 
Little Frankie and the Premiers. 

1369 JAZZ CLUB (661-1369), 1369 carro 


VILLA VICTORIA CULTURAL CENTER 
(247-3576), 85 West Newton St., South End, 
Boston. Roy Brown and Aires Bucaneros, Latin 
American New Song. 

WESTERN FRONT (492-7772), 343 Western 
Avsa., Cambridge. Magic and the Reggae Stars. 
WESTIN HOTEL in Copley Place (262-9600), 10 
Huntington Ave., Boston. in Turner's Bar, 8 
p.m.-1 a.m., Maria Perry and Company, contem- 
porary and popular jazz. in the Lobby Lounge, 5 
p.m.- 1 a.m. Kurt Laurence. 

WILLOW JAZZ CLUB (623-9874), 699 Broadway, 
Somerville. Phil Wilson and the Berklee Rainbow 
Band. 





SATURDAY 


You can find the addresses and phone numbers 
for clubs under the listing for Friday at the 
beginning of this section. 
ADELPHIA LOUNGE AND RESTAURANT, 
Dorchester. Chris Logan. 
ALAN’S TRUCK STOP, Amesbury. East Coast 





BAYSIDE INN, Lynn. In the Chameleon Lounge, 
Ed Pizzi Swing Band. 

BAY TOWER ROOM, Boston. 9 p.m.-1 a.m., jazz 
trumpeter Tom Lindsey with the Bob Bachelder 
Trio. } 
BLACKBURN’S TAVERN , 
Frankie and the Premiers. 
BLACK ROSE (742-2286), 160 State St., Boston. 






















j 





Common Ground. 

THE BLUE PELICAN, Newport, Ri. Fat City Band. 
BOHILL’S IRISH PUB, Lynn. Harvest Home. 
BOSTON PARK PLAZA HOTEL AND TOWERS, 
Boston. In Captain’s Piano Bar, sing-along at the 
piano bar. in Swan’s lounge, at 3 p.m., Kevin 
Gibbs. 

BOSTON PROPER, Boston. Tim Ray jazz duo. 
BUNRATTY’S, Alliston. Gary Shane and the 
Detour. 

CAMBRIDGE MARRIOTT HOTEL, Cambridge. 
No cover. Proper dress. in the Chatfield Lounge, 
DJ Matt Siegel. 

CAMERON’S LOUNGE, Gloucester. Four on the 
Floor. 

CANTAB LOUNGE, Cambridge. Little Joe Cook 
and the Thrillers. 

CANTARES, Cambridge. Cantares Band. 
CATCH A RISING STAR, Cambridge. At 7:30, 
9:45, and midnight: Kevin Rooney. 

CENTURY CAFE, Dedham. Videos. 

THE CHANNEL, Boston. Blushing Brides. 
CHAPMAN’S RESTAURANT AND TAVERN, 
Brockton. Carter and Winters. 

CHARLIE’S TAP, Cambridge. Herbie King Thing. 
CLUB DALLAS, Lynn. Live oldies and rockabilly 
bands. 

CLUB 125, Haverhill. Branches. 

CLUB Ill, Somerville. The Present, Electric Toys, 
Ball and Pivot. 

COLONIAL COUNTRY CLUB, Lynnfield. In 
Pages, Lynne Jackson and Mike Palter. 
COLONNADE HOTEL, Boston. in the Bar at 
Zachary’s, Steve Zoares, Manny Santos. 

THE COMMONS, Boston. Disc jockeys play 
top-40 music from 9 p.m, to 2 p.m. 

COPLEY PLAZA HOTEL, Boston. in the Plaza 
Bar, Dave McKenna. 

COPPERFIELDS, Boston. The Shoes. 
CRICKETS , Boston. Piano music. 

DEVON ON THE COMMON, Boston. Jazz pianist 
Jeff Lass. 

DIRTY DICK’S, Boston. Dick Doherty's comedy 
show with Bob Siebel, Dave Padvano, Rich 
Kelley, at 9 and 11 p.m. 
DOWNTOWN, Lowell. 
Homewreckers. 

ED BURKE'S, Boston. Luther ‘Guitar Jr.” 
Johnson and the Magic Rockers. 
EDIBLE REX Billerica. Liquid Symphony, Certain’ 
Circle. 
EPHRAIM’S , Sudbury. Mr. Jelly Belly’s Jazz and 
Blues Band. - 


FOREIGN AFFAIRS, Boston. Jim Hayden. 
FOUR SEASONS HOTEL, Boston. In the Bristol 
Lounge, Suzanne Davis. 
HARPER'S FERRY, Allston. Memphis Rockabilly. 
HOTEL MERIDIEN, Boston. in Café Fleuri, David 
Crohan. in Julien, Jeffrey Moore. 

HYATT: REGENCY , Cambridge. 9 p.m.-1 a.m., 
Lew Traver’s Uptown. 

JASON’S, Boston. in Hollywood Best, live Ds 
and videos. 

JAZZ-FOLK CAFE, Maynard. King Snakes, 
acoustic-electric biues trio. 

JOHNNY D'S, Somerville. John Hicks and 
Revolution. 

LAFAYETTE HOTEL, Boston. 5-9 p.m., vocalist 
Arlene Bailey. 

LAST CALL SALOON, Providence, Ri. The 
Groovemasters. 

LENOX HOTEL (536-7676), 710 Boyiston St., 
Copley Sq., Boston. in Diamond Jim’s Piano 
Bar, sing-along piano entertainment 5 p.m.-1:30 
a.m. 

LILY’S, Boston. Dave Crone. 

THE MALL , Chestnut Hill. Jazz 2-3:30 p.m. at the 
foot of the Grand Staircase. 

MARRIOTT HOTEL COPLEY PLACE, Boston. in 
the Terrace Bar, Rachael Nicoliazzo Trio. 
MARRIOTT HOTEL LONG WHARF, Boston. in 
the Palm Garden Café, Merideth West, piano 
and vocals. 

MATRIX JAZZ CLUB, Natick. Buddy DeFranco. 
Makoto Takenaka with Anthony Sena. 

MIDDLE EAST RESTAURANT (354-8238), 4 
Brookline St., Arabic band. 

MING GARDEN (401-751-1700), Providence, Ri. 


Little Jimmy and the 
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ONE CITY HALL PLAZA, Boston. Dance music 9 
p.m.-2 a.m. No cover or minimum. Proper casual 


dress. 
THE OTHER SIDE, Framingham. Video dance 
club. Open ‘til 1 a.m. 


' ‘PALM COURT AT CRICKET’S , Boston. Proper 


dress, no cover. Piano music nightly. TP. 
Perkins. 

PAPILLON (566-8495), 1353 Beacon St., Brook- 
fine. DJ Ron della Chiesa of WGBH. 
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PASSIM, Cambridge. Jack Hardy. 

PEACOCK COFFEE HOUSE 522-2812), First 
Church of Jamaica Plain, 6 Eliot St., Jamaica 
Plain. Jazz night with Laura Pierce Trio, Joy 
Spring Jazz Quartet. 

PISTACHIO’S LOUNGE, Cambridge. Victor 
Mendoza and Tim Ray. 

PLAY IT AGAIN SAM, Brighton. Best of Boston 
comedy at 11:45 p.m. 

PUFFERBELLIES, Newton. Starbound. 
PURCELL’S, Boston. Pianist Ray Stiles, 40s 
swing. 

PURPLE SHAMROCK, Boston. The Buskers. 
RAMADA INN , Brighton. Scott Ericson. 

THE RAT, Boston. Rods and Cones. 
REGATTABAR, Cambridge. Stanley Turrentine 
Sextet. 

RITZ-CARLTON HOTEL, Boston. Mark Kross. 
ROYAL SONESTA HOTEL, Cambridge. 8 p.m.- 
midnight: Joe Morocco. In the Charles Bar: Mary 
Morgan. in Toffs Lounge, Garreth Jones Trio. 
RYLES, Cambridge. Downstairs, Herman John- 
son Quartet. Upstairs, Full Circle. 

SAFFIS NEW ORLEANS NORTH, Boston. 
Bayou Stompers. 

SATURDAY NIGHT IN MARBLEHEAD in the 
Church of St. Andre Lafayette St., Marblehead; 
631-4951 or 741-1264. Bob Franke. 
SHERATON LINCOLN INN, Worcester. In Har- 
ry’s Tavern, Motion. 

SHERATON NEEDHAM, Needham. Donna Byrne 
Quintet. 

SHERATON PLYMOUTH, Plymouth. in the Pub, 
Trillium Jazz Band. 

in Mermaid Lounge, Forecast. 

pata LEAVING HOME, Boston. Blake Babies, 


erry Doyle. 
ericxy WICKET, Hopkinton. Com: in the 
Sticks. 
STITCHES , Boston. Comedy. 
1369 JAZZ. CLUB, Cambridge. Ricky Ford 
Quartet. 
T.T. THE BEAR’S PLACE, Cambridge. Toxic 
Reasons. 
WESTERN FRONT, Cambridge. Magic and the 
Reggae Stars. 
WESTIN HOTEL, Boston. in the Turner Fish- 
eries:, 8 p.m.-1 a.m., Maria Perry and Company. 
in the Lobby Lounge, 5-7 p.m. Kurt Laurence, 8 
p.m.-1 a.m., Katy Roberts. 
WILLOW JAZZ CLUB, Somerville. Phil Wilson 
and the Berklee Rainbow Band. 


SUNDAY 


You can find the addresses and phone numbers 
for clubs under the listing for Friday at the 
beginning of this section. 
ADELPHIA LOUNGE AND RESTAURANT, Dor- 
chester. 3-7 p.m., DJ. 

THE AVEROF, . George Kaminaris 
Ensemble. Sun. afternoons: Harry Bedrosian, 
George Kaminaris, George Armaos, and Arthur 


BACK BAY HILTON , Boston. in the Lobby 
Lounge: Yasuka Kobuta. 

BACKSTAGE at the Playhouse Restaurant, 
Amesbury. Open jam. Piano music with Scott 
Sykes 4-10 p.m. 

BAYSIDE INN, Lynn. in the Chameleon Lounge, 
10:30 a.m.-3:30 p.m., musical brunch; noon-4 
p.m., Dave Whittney Band; 8 p.m., dance party. 
BLACKBURN’S TAVERN , Gloucester. 8 p.m., 








comedy. 

BLACK ROSE, Boston. Common Ground. 

THE BLUE PELICAN, Newport, Ri. Blauhaus 
Theatre. 

BOMBSHELTER (992-8183), 243 Acushnet Ave., 
New Bedford. James Gates Quartet. 
BOSTONIAN HOTEL , Boston. Makoto Taken- 
aka. 

BOSTON PARK PLAZA HOTEL AND TOWERS, 
Boston. in Captain's Piano Bar, sing-along piano 
bar nightly from 9 p.m. 

CANTAB LOUNGE, Cambridge. Joe Cook’s jam 
session. 

CANTARES, Cambridge. Brazilian music. 
CATCH A RISING STAR, Cambridge. Open- 


Brockton. The Real McCoy. 

CLUB DALLAS, Lynn. Live oldies and rockabilly 

bands Wed.-Sun. 

CLUB 125, Haverhill. Branches. 

COMEDY CONNECTION, Boston. Rich Ceisier's 

Singles Sunday. 

THE COMMONS , Boston. Disc jockeys play 

top-40 music from 9 p.m. to 2 p.m. 

CRICKETS , Boston. Piano music. 11 a.m.-5 

p.m., Bob Baughman; 5-10 p.m., Brian Walkley. 

FOUR SEASONS HOTEL, Boston. in the Bristol 

Lounge, 4-7 p.m., Tom Ogden. 

GREAT SCOTT (566-9014), 1222 Comm. Ave., 

Allston. Classic Trax. 

HOTEL MERIDIEN, Boston. in Café Fieuri,David 
Continued on page 24 
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Boston's BEST improv EN Troupe 


SATURDAYS 8:30 P.M 
Cantares Comedy Club 





15 Springfield St., Inman Square, Cambridge 
Reservations and info 576-1917 
Tickets $6 Students $5.99 
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FIG BIR inks ciiecsess THE BIG HAZARD 
INSTITUTE SHOW! 
Play It Again Sam's (2 shows) 


Sat., 4/25........D.J. HAZARD LIVE AT 
THE COMEDY CONNECTION! 

(3 shows) 

QU SOI DG, a csncéciscrisinss LIVE HAZARD! 


Guido Murphy's, Hyannis 

Tues., 4/28.....0R. HAZARD pink 
Bentley Col 

Wed., 4/29..........-cc000 MORE YAZA D 

ACADEMIA! Daniel | Webster College 





This week’s dining tip: 








Eat something. 








BOSTON’S #1 
COMEDY CLUB 


BOSTON GL 


OBE READERS 


SUN. YC 


STEVE SWEENEY 
DON GAVIN & MORE! 


Wed., April z 
very special Super ja 


NICKS 
COMEDY Es YeUe Rie 














Fri., Apr. 24 


. THE LENNY CLARKE SHOW 


with special guest 


ROB BARTLETT 
and JEFF ALLEN 


Sat., Apr. 25 
ROB BARTLETT 
KENNY ROGERSON 
BILLY JAY 
Sun., Apr. 26 
“Comedy Hell” 
with host GEORGE MacDONAL 


ING IN 
STITCHES’ 3RD ANNUAL COMEDY RIOT! | 
Wed., Apr. 29 
OXFAM/AMERICA BENEFIT 


At Paradise 
Hosted by (From NBC Nightly —— CBs tea Show, HBO Young 


an Special 
yeyeoid pare 


MIKE DONOVAN, TOM GILMO E, PA iL KOSLOWSKI, BRIAN KILEY 
and many more! 
Thurs., April 30 
THE BARRY CRIMMINS SHOW 
with PAUL KOSLOWSKI, BILL MARTIN, 
and CHRIS SCHEND 
HOSSCHOORSFOHPGSASSHSORHTOSED ERS 
Coming: 
Fri., May 8 (9 & 11 p.m.) 
Sat., May 9 (8 & 10 p.m.) 


RITA RUDNER 
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MUSIC Tues.-Thurs. at 1O- NO COVER 








Call 661-9887 
¢ 30 J.F.K. St. Harvard Square « 
Validated Parking 


* 











CHANCE LANGTON’ 





- Fri. 9:00 p.m. «Sat. 8:00 & 10:30 p.m. * 777-1778 


THE 1620, water St., Plymouth « Sat. 9:30 p.m. » 746-9565 

SITN’ BULL 163 main St., Maynard * Sun., 8:30 «897-7232 

BLACKBURN TAVERN 2 Main St., Glouster « Sun., 8:00 p.m. + 283-9108 
For booking and general information, call 328-4471 


STEVIE D’S, rt. 114, Middleton + Thurs 
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YOUR 


COMEDY 


CONNEC 


= TION! 











124 Boylston St. 267-6626 

















GOT A 
COMEDY ACT? 


LET IT STAND UP IN 


COMEDY SECTION 
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Seats: $16.50 & $14.50 





THE BOSTON PHOENIX, SECTION THREE, APRIL 24, 1987 


Seats: $15.50 & $13.50 
Advance tickets now 


Jazz Ar Te Berkee 


Perrorma NCE Cz NTER 





the Box Office, 
Ticketron, Strawberries, Out-Of-Town (Harv. Sq.), 
Teletron 1-800-382-8080 or Consors. 





Fri., April 24 
QUEST 


FOR 
VISION 


Sat., April 25 





On the Waterfront at Lewis Wharf 
523-3994 














the Best in Jaz 


CHARLIE’ ) TAP 


POSITIVE BENT 
Mon., April 27.........-» POETRY 8 - 10 
Tues., April 28... MUSICIAN’S 


JAM SESSION 
Wed., April 29......... THE JOHN GOW 
QUARTET 


Fri. & Sat., May 1 & 2............ JAME 
GATE 




















BUNNY SMITH 
w/Ariene Bennett 9 p.m.-1 a.m. 


HOME OF THE TABASCO GRILL 6-10 p 
80 Green St ventral Square Cammiondge + 492-572 











Willow ‘Joss Club 


siesta t ca: cia w Avy 





Fri. & Sat., April 24 & 25 
PHIL WILSON 





Sun.. April 26 
KARL RAUSCH QUARTET 
TENOR BLOW FEST 








Mon., April 27 
JAZZ JAM 












ues., April 28 


Every Wednesday 
THE FRINGE 

















SILAS JR. & THE HOT RIBS 





Fri. & Sat., May 1 & 2 
KEITH C 






CHIP JACKSON 


OPELAND, JiM 
McNEELY, PETE YELLIN & 











3:30-7:30 
SHY FIVE 
$1 Cover 














Boston Music Awards 
ling Jazz Vocalist of the 


Rebecca Parris 








212 Hampshire St. 


Comers. Ma. 02139 
876-9330 





















UPSTAIRS 


Fri. & Sat., 


DOWNSTAIRS 
Fri. & Sat.. 


Saturdays. 
a gy 


WOdNESAAYS..............cccrcecscneeeesneen 
Thursdays. 


Fri., April 24........ MATT DARRIAU QUARTET 
Nouah son: GOODRICK, 
ADAM eee y JOE FITZGERALD 


EORGE SCHULLER 

ON I TR ha eciieceicec FULL CIRC 
SUM, April 26......ccccoececcveeesecnneeee PAYNE 
MUSIC CENTER BATTLE OF 

THE STUDENT BA 

i nm IMPROVBOSTON 
ADVANCED WORKSHOP PERFORMANCE 
Tues., April 28.............. JOHN DIRAK GROUP 
Wed., April 29. THANIA SANCHEZ 
w/THE ORIGINAL SOUND 
Thurs., April 30.0.0... IMPROVBOSTON 
THE BiG LIE 


May 1 & 2.......... MIL! BERMEJO 
w/GARY CHAFFEE, GREG BARDOLATO, 
BRUNO RABERG & BRUCE BARTH 


THE HERMAN yen | 
QUAR 


; ORGE SCHULLER, 
BEN SGHER and PAUL DENIRO 
.ED PERKINS 

BRUCE BARTLETT, 

OSCAR STEGNARO and <= HARSEN 
AYDIN ESEN 
MIKE METHENY QUARTET 
Fri. & Sat. ‘HERMAN JOHNSON QUARTET 









Serving Dinner Tues. - Sun. 
6:00 p.m. ‘til closing 
featuring European Style 
Small Food & Entrees 








/ 


& Eddie Higgins 
and her Quartet 
Double Record Release ae d 
with The Jazz Pops Ensem 

Tickethoiders owe fe meenned albums if. 














Concertix 876-7777 


Sunday, April 26 at 7:00 & 9:30 /$10,00 





24 Apr bri 9 & lipm: $8.50: 25 Apr Sat 9 & Iipm: $10.50 


Mr T. with ius hot tenor sax and his funky sextet. 
hus Regattabar debut 


28 Apr Tue 9pm-lam: $3.50; Record Release Party with 
INTET 


‘Ape Thu 
Mey Fei’ tip am 50 Mae Sat 8A pee 1950 


























THE ARISTOCAT 


2\|- LIVE JAZZ DINNER. CLUB 
1 HARVARD STREET, BROOKLINE, MA 





















Z 
ui ti24 OUTSTANDING | monsdPNSx%:00°. 
PARTY SELECTION MON. Pry oy 10:30 P. 
ont aos OF LATE NIGHT MENU 
y - CHAMPAGNE MON.-SAT. 10:30-CLOSE 
& ALL DAY 
sun. 4/26 CALIFORNA | “ve 
Ti 3 PM. ‘JAZZ BRUNCH 
w/TRUDY SANDHAUS WINES SUNDAYS 1 1:30 A.M.-10:00P.M._ 
FOR RESERVATIONS OR FURTHER INFORMATION, CALL 232-0011 


PARKING ON KENT STREET - FREE AFTER 2PM IN THE MUNICIPAL LOT 




















Continued from page 23 
Crohan. in Julien, Jeffrey Moore. 

HYATT REGENCY, Cambridge. 8:30 p.m.-12:30 
a.m., Bert Seager Jazz Trio. Jazz brunch 10:30 
a.m.-2:30 p.m., Patrick Botti, classical piano. 
LAST CALL SALOON, Providence, Ri. Auto- 
graph party for Mad Peck Studios: A Twenty- 
Year Retrospective. Five area DJs. 


THE MALL , Chestnut Hill. Jazz at 7 p.m. at the 
foot of the Grand Staircase. 

MARRIOTT HOTEL COPLEY PLACE, Boston. in 
the Terrace Bar, Rachael Nicollazzo Trio. in the 
Conservatory, Calloway Productions. 
NIGHTSTAGE, Cambridge. Asleep at the Wheel, 
Ben Vaughn Combo. 

PALM COURT AT CRICKET’S , Boston. Brian 
Walkley. Brunch: Bob Talalla. 

PASSIM, Cambridge. Jack Hardy. 

PLOUGH AND STARS, Cambridge. No cover. 


Hubcaps. 
PURPLE SHAMROCK (227-2060), 1 Union St., 
Boston. The Buskers. 


ROYAL SONESTA HOTEL, Cambridge. 8 p.m.- 


ae In the Charles Bar: Kurt 


RYLES, Une, Cambridge. Downstairs, Frank Wilkins- 
Dan O’By!9n Duo. Upstairs, John Payne, battle of 


Stan McDonaid’s Blue Horizon Jazz Band. 

THE TAM, Brookline. Benefit for ESWA. 

TEAK ROOM, 185 Acushnet Ave., New Bedford. 
Full Circle. 

1969 JAZZ CLUB, Cambridge. 2-8 p.m., biues 
jam; 9 p.m,-1 a.m., Bunny Smith with Arlene 


Bennett. 

VILLA VICTORIA, South End, Boston. At 3 p.m., 
Un dia en Madrid, with Asociacion Pro Zarauela 
and Ramon De Los Reyes Spanish Dance 


Theatre. ‘ 
WESTIN HOTEL, Boston. in the Lobby Lounge:, 
8 p.m.-1 a.m., Yas Ishibashi. In Turner’s Bar, Art 


Mathews Duo. 
WILLOW JAZZ CLUB, Somerville. Kari Rausch 
Quartet. 





MONDAY 


You can find the addresses and phone numbers 
for clubs under the listing for Friday at the 
beginning of this section. 

ADELPHIA LOUNGE AND RESTAURANT, 





THE AVEROF (354-4500), 1924 Mass. Ave., 
Porter Sq., Cambridge. Harry Bedrosian, 
Mitchell Kalsunas, and Kaminaris. 
BACK BAY HILTON, Boston. In the Lobby 

Ella Hall. 
BAYSIDE INN (581-5555), 839 the Lynnway, 
Lynn. Inthe Chameleon Lounge, Ed Pizzi Swing 
Band. 
BLACK ROSE, Boston. Schooner Fare. 
THE BLUE rea Newport, Ril. Open mike 
with 
aomas'e anaes: Lynn. Talent night with the 


Buskers. 
BOSTON PARK PLAZA HOTEL AND TOWERS, 
Boston. In Piano Bar, 


Captain's 
piano bar nightly from 9 p.m. In Swans Lounge, 
3-7 p.m., Kevin Gibbs. 
BUNRATTY’S , Allston. Joe! Gramolini. 
CATCH A RISING STAR, Cambridge. At 8 p.m., 
new talent comedy showcase with Paul 
Koziowski's “You Never Quite Know Comedy 
Show”; at 10 p.m., music by Heidi and the Secret 


Admirers. 

CENTURY CAFE, Dedham. Videos. 

COFFEE KINGDOM COFFEEHOUSE , 
Worcester. Kristina Olsen. 

COLONNADE HOTEL (424-7000), 120 Hunt- 
ington Ave., Boston. in the Bar at Zachary’s, 
Steve Soares, Manny Santos. 

CRICKETS , Boston. Piano music. 

DUCA’S (872-6500), 653 Worcester Rd., Fram- 
ingham. Starbound. 

EDIBLE REX, Billerica. Open biues jam. 

FROGG LANE, Boston. Noon-2 p.m.: Makoto 
Takenaka. 

HOTEL MERIDIEN, Boston. in Café Fleuri, David 
Crohan. in Julien, Jeffrey Moore. 

HYATT REGENCY (491-1234), Memorial Drive, 
Cambridge. in Spinnaker, 8:30 - 12:30 p.m., Bert 
Seager Jazz Trio. Brunch 10:30 a.m.-2:30 p.m., 
Patrick Botti, classical piano. 

JASON’S, Boston. in Hollywood Beat, live DJs 
and videos. 

LAFAYETTE HOTEL, Boston. 5-9 p.m., vocalist 
Arlene Bailey. 

LAST CALL SALOON, Providence, Ri. Larson 
Brothers, the Digs, Explorer. 

LILY’S , Boston. Noon and 7 p.m., Brian Walkley; 
3 p.m., Jim Hayden. in the Café, Bob Baughman. 
MARRIOTT HOTEL COPLEY PLACE, Boston. in 
the Terrace Bar, David Morochnick. 

NEWTON MARRIOTT HOTEL, Newton. in the 
Windjammer, 8:30 p.m.-12:30 a.m., Vaughn 
Edwards. 

RITZ-CARLTON HOTEL, Boston. in the Dining 
Room, Noon-2 p.m.: Kurt Laurence; 6-10 p.m.: 
John Domurad. In the Ritz Bar, Chuck Endsiey. In 
the Lounge, Carol Kulzer. 

ROYAL SONESTA HOTEL, Cambridge. in the 
Rib Room, 6-11 p.m.: Robin Chudy. in Toffs: 6-10 
p.m. Garreth Jones Trio. 

RYLES, Cambridge. Downstairs, Ed Perkins, 


piano. Upstairs, improvBoston. 
SHERATON NEEDHAM, Needham. John Har- 


rison. 

STICKY WICKET (435-4817), 167 W. Main St., 
Hopkinton. Paradise City Jazz Band. 
STUDIO RED TOP (492-8436). Jam sessions at 
Villa Victoria Cultural Center, 85 W. Newton St., 
Boston. 

THE TAM, Brookline. The Lunch. 

1369 JAZZ CLUB, Cambridge. Jazz jam. 
WESTIN HOTEL, Boston. In the Lobby Lounge:, 
8 p.m.-1 a.m., Katy Roberts. in Turner's Bar, Art 
Mathews Duo. 

WILLOW JAZZ CLUB, Somerville. Tenor Blow 
Fest. 





TUESDAY 


You can find the addresses and phone numbers 
for clubs under the listing for Friday at the 
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ADELPHIA LOUNGE AND RESTAURANT, 


THE AVEROF, Cambridge. Freddy Elias 
Ensemble with the Kodoras Brothers. 

BACKSTAGE at the Playhouse Restaurant, 
a oe "50s and '60s dance 


BAYSIDE Bet, Lynn. In the Chameleon Lounge, 
Dick Syatt’s Singles Parties. 

BLACK ROSE, Boston. Schooner Fare. 
BOSTON PARK PLAZA HOTEL AND TOWERS, 
Boston. In Captain’s Piano Bar, sing-a-long 
piano bar nightly from 9 p.m. In Swans Lounge, 
3-7 p.m., Kevin Gibbs. 

BUNRATTY’S , Aliston. Down Avenue, Three 
Hands. 

CATCH A RISING STAR, Cambridge. 8 p.m.: 
Gary Delana; 10 p.m.: blues jam with Larry 
Carsman. 


CENTURY CAFE, Dedham. Videos. 
COLONNADE HOTEL (424-7000), 120 Hunt- 
ington Ave., Boston. in the Ber at Zachary’s, 
Steve Soares, Manny Santos. 
CRICKETS , Boston. Piano music. 

DEVON ON THE COMMON, Boston. Jazz pianist 
Bob Winter. 

DUCA’S, Framingham. Starbound. 

EDIBLE REX, Billerica. DJs and videos. 

FOUR SEASONS HOTEL, Boston. in the Bristol 
Lounge, 5-7 p.m., Burt Seager; 8 p.m.-midnight, 
Bob Winter. ~ 

FROGG LANE, Boston. Noon-2 p.m.: Makoto 
Takenaka. 

HERMITAGE RESTAURANT, Brookline. Shirim 
Klezmer Orchestra, Mildred the Matchmaker. 
HOTEL MERIDIEN, Boston. in Café Fleuri, David 
Crohan. In Julien, Jeffrey Moore. 

HYATT REGENCY , Cambridge. in the 
Pallysadoe, 9 p.m.-midnight, David Graham. In 
the Spinnaker, 8:30 p.m.-12:30 a.m., the Palters, 
piano and bass. in Overloek, 7 a.m.-9 a.m., 
Margery Hansen-Martin, harp. 5:30 -8:30 p.m., 
Patrick Botti, classical piano. 5-8 p.m., Bert 


Seager, jazz. 

JASON’S, Boston. In Hollywood Beat, live DJs 
and videos. 

LAFAYETTE HOTEL, Boston. 5-9 p.m., vocalist 
Arlene Bailey. 

LAST CALL SALOON, Providence, Ri. The 
Blackbeats, Legal Tender, the Round Band. 
LILY’S , Boston. Noon, Bob Talalla; 3 p.m., Brian 
Wackley; 7 p.m., Dave Crone. 

MARRIOTT HOTEL COPLEY PLACE, Boston. In 
the Terrace Bar, Rachael Nicoliazzo Trio. 

MAY GARDEN, Framingham. Makoto Takenaka. 
NEWTON MARRIOTT, Newton. in the Wind- 
jammer, 8:30 p.m.-12:30 a.m., Vaughn Edwards. 
NIGHTSTAGE, Cambridge. 10,000 Maniacs. 
PARADISE, Boston. The Knack, Dwight Twilley. 
REGATTABAR, Cambridge. Bert Seager 
Quartet. 

RITZ-CARLTON HOTEL, Boston. in the Dining 
Room, Gary Casucci, Kurt Laurence. 

ROYAL SONESTA. HOTEL, Cambridge. in the 
Rib Room, 6-11 p.m.: Robin Chudy. in Toffs: 
Garreth Jones Trio. 

RYLES, Cambridge. Downstairs, Bruce Bartlett, 
Oscar Stegnard, Bob Harson. Upstairs, John 
Dirac Group. 

SCOTCH 'N’ SIRLOIN, Boston. Dancing. DJ 
Beacon Nelson. 

SHERATON LINCOLN INN, Worcester. in Har- 
ry’s Tavern, Motion. 

SHERATON NEEDHAM, Needham. Mr. Jelly 
Belly’s Classical Jazz and Blues Band. 
SHERATON PLYMOUTH (747-4900), Rtes. 3A 
and 44, Plymouth. in the Pub, Trillium Jazz Band. 
In Mermaid Lounge, Forecast. 

STICKY WICKET, Hopkinton. Darts with the 
Wickets, Black Eagles, and Dragons. Spectators 
welcomes. 

THE TAM, Brookline. Screamin’ Coyotes. 

1369 JAZZ CLUB, Cambridge. M.0.M. 
WESTERN FRONT (492-7772), 343 Western 
Ave., Cambridge. Rockin’ Willie and the Down to 
Earth Band. 

WESTIN HOTEL, Boston. In the Turner Fish- 
eries:, 8 p.m.-1 a.m., Maria Perry 

and Company. in the Lobby Lounge, 8 p.m.-1 
a.m., Jim Dempsey. 

rents. 





WEDNESDAY 


You can find the addresses and phone numbers 
for clubs under the listing for Friday at the 
beginning of this section. 

ADELPHIA LOUNGE AND RESTAURANT, 
Dorchester. Inquiring Minds. 

ALAN’S TRUCK STOP, Amesbury. Bushwack. 
THE ARISTOCAT, Brookline Village. Herman 
Johnson. 

THE AVEROF, Cambridge. Freddy Elias 
Ensemble with the Kodoras Brothers. 

BACK BAY HILTON (236-1100), 40 Dalton St., 
Boston. In the Lobby Lounge: 5-9 p.m., Elia Hail. 
BACKSTAGE at the Playhouse Restaurant 
= John Numes, '50s and '60s dance 


cavers INN, Lynn. In the Chameleon Lounge, 
‘50s and ’60s vintage rock. 

BEST WESTERN INN, Danvers. 9 p.m.-12:30 
a.m.: Makoto Takenaka. 

BLACK ROSE, Boston. Liffey Lee. 

THE BLUE PELICAN, Newport, Ri. Blauhaus 
Theatre. 

BOSTON PARK PLAZA HOTEL AND TOWERS, 
Boston. in Captain’s Piano Bar, sing-along piano 
Ay oan aga in Swans Lounge, 3-7 





cover. Proper 
CANTAB LOUNGE, Cambridge. Talent night. 
CANTARES, Cambridge. Steve Tapper and 
Audie Bridges. 

CAPUCINO’S, Newton. Piano bar open 7-11 p.m. 
CATCH A RISING STAR, Cambridge. 8 p.m.: Tim 
O'Rourke. 10 p.m.: acoustic jam, David 


Broderick. 
CENTURY CAFE, Dedham. Videos. 


CLUB Mi, Somerville. 0.V.U., the Dumbwaiters, 
the Stuart Factory. 
COLONIAL COUNTRY CLUB, Lynnfield. in 


COLONNADE HOTEL , Boston. in the Bar at 


COURTSIDE CLUB, Tewksbury. DJ. 

DEVON ON THE COMMON, Boston. Jazz pianist 
Bob Winter. 

‘DIRTY DICK’S, Boston. Dick Doherty's open 
mike night. 

FOUR SEASONS HOTEL, Boston. in the Bristol 
Lounge, 5-7:30 p.m., Burt Seager; & p.m.- 
midnight, Bob Winter. 
GREENSTREET STATION, Jamaica Plain. Open 
jam. 

HOTEL MERIDIEN, Boston. in Café Fleuri, David 
Crohan. 


HYATT REGENCY , Cambridge. in the. 


Pallysadoe, 9 p.m.-midnight, David Graham, 
vocals and soft-rock piano. in the Spinnaker, 
8:30 p.m.-12:30 a.m., the Palters, piano and 
bass. In Overlook, 7-9 a.m. Margery Hansen- 
Martin, harp. 5:30-8:30 p.m., Patrick Botti, 


classical piano. 

JASON’S, Boston. in Hollywood Beat, David 
Graham, Bryan Mace, open mike. 

LAFAYETTE HOTEL, Boston. 5-9 p.m., vocalist 


Arlene Bailey. 

LAST CALL SALOON, Providence, Ri. Groove 
Masters. 

LILY’S , Boston. Noon, David Crone; 7 p.m., Phil 


- Harding. in the Café, Bob 


Baughman. 
MARRIOTT HOTEL COPLEY PLACE, Boston. in 
the Terrace Bar, David Morochnick. 
METRO (262-2424), 15 Lansdowne St., Boston. 
Dingu Boingo. 
MIDDLE EAST RESTAURANT, Cambridge. For- 
taleza. 
NEWTON MARRIOTT HOTEL, Newton. In the 


NOSTALGIA, Quincy. Barrence Whitfield and the 


Savages. 

PALM COURT AT CRICKET’S , Boston. Bob 
Talalia. 

PARADISE, Boston. The Mission UK, Ballam the 


Angel. 
PLAY IT AGAIN SAM, Brighton. Guilty Children. 
PUFFERBELLIES, Newton. XPO. 


RITZ-CARLTON HOTEL, Boston. in the Dining 
Room, Noon-2 p.m.: Kurt Laurence. 6-10 p.m.: 
John Domurad. In the Ritz Bar, Chuck Endsley. in 
the Lounge, Carol Kulzer. 

ROYAL SONESTA HOTEL, Cambridge. in the 
Rib Room, 6-11 p.m.: Robin Chudy. in Toffs: 6-10 
p.m., Garreth Jones. 

RYLES, Cambridge. Downstairs, Aydin Essen 
Tio. Upstairs, Thania Sanchez. 

SAFFI’'S NEW ORLEANS NORTH, Boston. Steve 
Hershman Trio, Bayou Stompers. 

SHERATON BOXBOROUGH INN Boxborough. 
in Harry’s Tavern: Mr. Jelly Belly. 

SHERATON LINCOLN INN, Worcester. in Har- 
ry's Tavern, Burns and Kaufman. 

SHERATON NEEDHAM, Needham. Lee Childs 
and the Bourbon Street Paraders. 

SHERATON PLYMOUTH (747-4900), Rtes. 3A 


WESTIN HOTEL, Boston. in the Lobby Lounge:, 
8 p.m.-1 a.m., Jim Dempsey. in Turner's Bar, 
Maria Perry and Company. 

WILLOW JAZZ CLUB, Somerville. Thé Fringe. 


THURSDAY 


You can find the addresses and phone numbers 
for clubs under the listing for Friday at the 
beginning of this section. 

ADELPHIA LOUNGE AND RESTAURANT, 
Dorchester. Liz Boardo. 

ALAN’S TRUCK STOP, Amesbury. Bushwack. 
THE ARISTOCAT, Brookline Village. Niecey 
Boswell and Dave Askren. 

THE AVEROF, Cambridge. Freddy Elias 
Ensemble with the Kodoras Brothers. 
BACKSTAGE at the Playhouse Restaurant, 
Amesbury. Comedy Connection. 

BAYSIDE INN, Lynn. in the Chameleon Lounge, 
BAY TOWER ROOM , Boston. Vocalist Kris Key 
and the Dave Sparr Trio. 

BLACKBURN’S TAVERN, Gloucester. Gumbie 
Brothers. 

BLACK ROSE, Boston. Liffey Lee. 

THE BLUE PELICAN, Newport,. Ri. Blauhaus 
Theatre. 

BOHILL’S IRISH PUB, Lynn. Harvest Home. 
BOSTON PARK PLAZA HOTEL AND TOWERS, 
Boston. In Captain's 

Piano Bar, sing-along piano bar nightly from 9 
p.m. in Swans Lounge, 3-7 p.m., Kevin Gibbs. 
CAMERON’S LOUNGE, Gloucester. Prime Time. 
CANTAB LOUNGE, Cambridge. Little Joe Cook 
and the Thrillers. 

CANTARES, Cambridge. Latin jazz. 
CAPUCINO’S, Newton. Piano bar open 7-11 p.m. 
CATCH ARISING STAR, Cambridge. 8 p.m.: Tim 
O'Rourke. 10 p.m.: acoustic jam, David 
Broderick. ; 
CENTURY CAFE, Dedham. Videos. 
CHAPMAN’S RESTAURANT AND. TAVERN, 








CLUB Ili, Somerville. Hue and Cry, Blue Rhino, 
Nuzone. 
COLONIAL COUNTRY CLUB, Lynnfield. in 


DIRTY DICK’S, Boston. Dick Doherty's open 
mike night. 

New Elements. 

DV8 (262-2437 13 Lansdowne St., Boston. 
Outlets. : 

ED BURKE'S, Boston. Prof. Harp and the 
Showmen. 

EDIBLE REX, Billerica. Sandy and the Sandbags. 
FOUR SEASONS HOTEL, Boston. in the Bristol 
Lounge, 5-7:30 p.m., Burt Seager; 8 p.m.- 
midnight, Bob Winter. 
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GREENSTREET STATION, Jamaica Plain. Hap- 
jn hn Jos hee 

HARPER'S FERRY, Allston. Fortunate Son. 
HOTEL MERIDIEN, Boston. in Café Fleuri, David 
Crohan. 
HYATT REGENCY, Cambridge. In the 
Pallysadoe, 9 p.m.-midnight David Graham, 
vocals and soft-rock piano. In the Spinnaker, 
8:30 p.m.-12:30 a.m. the Palters, piano and bass. 
In Overlook, 7 -9 a.m. Margery Hansen-Martin, 
harp. 5:30-8:30 p.m. Patrick Botti. 
JASON’S, Boston. in Hollywood Beat, David 
Graham, Bryan Mace, open mike. 
JOHNNY 


LAFAYETTE HOTEL, Boston. 5-9 p.m., vocalist 
Arlene Bailey. 

LAST CALL SALOON, Providence, Ri. The 
Young Bucks. 

LILY’S , Boston. Noon, David Crone; 7 p.m., Phil 
Harding. In the Café, Bob Baughman. 

THE LIVINGROOM, Providence, Ri. Tower of 
Power. 

MARRIOTT HOTEL COPLEY PLACE, Boston. In 
the Terrace Bar, David Morochnick. 

MATRIX JAZZ CLUB, Natick. Suzanne 
McCorkle. 

METRO, Boston. Shriekback. 

MIDDLE EAST RESTAURANT, Cambridge. 
Armenian band. 

MING GARDEN, Providence, Ri. Greg Abate, 
John Alimark Ensemble, mainstream jazz. 


NEWTON MARRIOTT HOTEL, Newton. In the. 


Windjammer, Vaughn Edwards. 

NICK'S COMEDY STOP, Boston. Rodney 
Dangerfield impersonators. 

NIGHTSTAGE, Cambridge. Miki Howard. 

PALM COURT AT CRICKET’S , Boston. Bob 
Talalla. 

PAPILLON , Brookline. Dance music 9 p.m.-2 


a.m. 
PLAY IT AGAIN SAM, Brighton. Guilty Children. 
PUFFERBELLIES, Newton. XPO. 

RAMADA INN , Brighton. Scott Erickson. 
REGATTABAR, Cambridge. Art Farmer-Benny 
Golson Jazztet. 

RITZ-CARLTON HOTEL, Boston. In the Dining 
Room, Noon-2 p.m.: Kurt Laurence. 6-10 p.m.: 
John Domurad. in the Ritz Bar, Chuck Endsley. in 
the Lounge, Carol Kulzer. 

ROYAL SONESTA HOTEL, Cambridge. In the 
Rib Room, 6-11 p.m.: Robin Chudy. in Toff: 6-10 
p.m., Garreth Jones Trio. 

SAFFI’S NEW ORLEANS NORTH, Boston. Steve 
Hershman Trio, Bayou Stompers. 

SHERATON LINCOLN INN, Worcester. in Har- 
ry’s Tavern, Motion. 

SHERATON NEEDHAM, Needham. The Ritz. 
SHERATON PLYMOUTH (747-4900), Rtes. 3A 
and 44, Plymouth. In the Mermaid Lounge, 
Forecast. 

SHE’S LEAVING HOME, Boston. Film night. 
STICKY WICKET, Hopkinton. New Black Eagle 
Jazz Band. 

THE TAM, Brookline. Memphis Rockabilly. 

1369 JAZZ CLUB, Cambridge. Silas Jr. and the 
Hot Ribs. 

WESTERN FRONT, Cambridge. Satia. 

WESTIN HOTEL, Boston. In the Lobby Lounge:, 
8p.m.-1a.m., Jim Dempsey. In Turner Fisheries, 
Maria Perry and Company. 

WILLOW JAZZ CLUB, Somerville. Ben Sher 
Group. 





FRIDAY 


You can find the addresses and phone numbers 
for clubs. ui the listing for Friday at the 
beginning of this section. 
ALAN’S TRUCK STOP, Amesbury..Bushwack. 
THE AVEROF, Cambridge. Freddy Elias 
Ensemble with the Kodoras Brothers. 
BACKSTAGE, Amesbury. Nunes at Night, ‘50s 
and '60s dance music. 
BARE TREE INN, Sandwich. Mark Hennessey 
Band. 7 
BAYSIDE INN, Lynn. In the Chameleon Lounge, 
60s and '60s vintage rock. 
BAY TOWER ROOM , Boston. Vocalist Kris Key 
with the Bob Bachelder Trio. 
BLACKBURN’S TAVERN, Gloucester. 11th Hour 
Band. 
THE BLUE PELICAN, Newport, Al. 
Neighborhoods, Circle of Rains. 
BOHILL’S IRISH PUB, Lynn. Harvest Home. 
BOSTON PARK PLAZA HOTEL AND TOWERS, 
Boston. In Captain's Piano Bar, sing-along piano 
bar at 9 p.m. In Swans Lounge, 3-7 p.m., Kevin 
Gibbs. 
CAMERON’S LOUNGE, Gioucester. New image. 
CANTAB LOUNGE, Cambridge. Little Joe Cook 
and the Thrillers. 
CANTARES, Cambridge. Cantares Band. 
CAPUCINO’S, Newton. Piano bar open 7-11 p.m. 
CATCH A RISING STAR, Cambridge. 8 and 
10:30 p.m., Tim O'Rourke. 
CENTURY CAFe, Dedham. Videos. 
CHAPMAN’S RESTAURANT AND TAVERN, 
Brockton. Carter and Winters. 
CLUB DALLAS, Lynn. DJ. 
COLONIAL COUNTRY CLUB, Lynnfield. In 
Pages, Lynne Jackson and Mike Paiter. 
COLONNADE HOTEL , Boston. in the Bar at 
Zachary’s, Steve Soares, Manny Santos. 
COPLEY PLAZA HOTEL, Boston. in the Plaza 
Bar, Dave McKenna. 





The 


show with George MacDonald, Linda Frankiin, 
Rich Kelley, at 9 and 11 p.m. 
ED BURKE'S, Boston. Bruce Marshall and the 


Lounge, 5-7:30 p.m., Burt Seager; 8 p.m.- 
midnight, Bob Winter. 

GREENSTREET STATION, Jamaica Piain. 
Painted Willie, Buzz and the Gang, World of 
Distortion. 

en In Café Fleuri, David 


wart REGENCY, Cambridge. in the 
Paltyeadoe, 9 p.m.-1 a.m., Lew Traver's Uptown. 
in the Spinnaker; 9 p.m:-1 a.m., the Paiters, 
piano and bass. in Overlook, 7-9 a.m. Margery 
Botti, classical piano. 


SOAP SOR Jigitous 





JASON’S, Boston. in Hollywood Best, David 
Graham, Bryan Mace, open mike. 
JOHNNY D'S, Somerville. Boston Rockabilly 


Music Conspiracy. 
LAFAYETTE HOTEL, Boston. in the Lounge, 5-9 
p.m., Arlene Bailey. 
LATINOS, Cambridge. Diversity, Caribbean and 
Latin music. 
LILY’S , Boston. Noon, David Crone; 7 p.m., Phil 
Harding. in the Café, Bob Baughman. 
MARRIOTT HOTEL COPLEY PLACE, Boston. in 
the Terrace Bar, David Morochnick. 
MATRIX JAZZ CLUB, Natick. Susannah 
McCorkle. 
ME & THEE COFFEEHOUSE, Marbiehead. Lorre 
Wyatt. 
MIDDLE EAST RESTAURANT, Cambridge. 
Greek orchestra, Taximi. 
MODERN TIMES CAFE (354-8371), 134 Hamp- 
shire St. Cambridge. Andrew Calhoun. . 
NAMELESS COFFEEHOUSE, Cambridge. Free. 
Marcie Boyd, Rick Goldin. 
NEWTON MARRIOTT HOTEL, Newton. Double 
Exposure. in the Windjammer, Zenith. 
NIGHTSTAGE, Cambridge. Johnny Copeland 
and Afro-Biues Tour, Mr. B. 
OLD VIENNA KAFFEEHAUS, Westboro Center. 
in the Heuriger, Orrin Star. 
PALM COURT AT CRICKET’S , Boston. Bob 
Talalia. 
PARADISE, Boston. Scruffy the Cat, Cave Dogs. 
PLAY IT AGAIN SAM, Brighton. Guilty Children. 
PUFFERBELLIES, Newton. XPO. . 
RAMADA INN , Brighton. Scott Erickson. 
REGATTABAR, Cambridge. Art Farmer-Benny 
Golson Jazztet. 
RITZ-CARLTON HOTEL, Boston. in the Dining 
Room, Noon-2 p.m.: Kurt Laurence. 6-10 p.m.: 
John Domurad. in the Ritz Bar, Chuck Endsiey. in 
the , Carol Kulzer. 
ROYAL SONESTA HOTEL, . In the 
Rib Room, 6-11 p.m., Robin Chudy. in Toffs: 6-10 
p.m., Garreth Jones Trio. 
RYLES, Cambridge. Downstairs, Herman John- 
son Quartet. Upstairs, Mili and Company. 
SAFFI’S NEW ORLEANS NORTH, Boston. Steve 
Hershman Trio, Bayou Stompers 
VILLA VICTORIA CULTURE CENTER 
(247-3576), 85 West Newton St., South End, 
Boston. Roy Brown and Aires Bucaneros, Latin 
American new song. 
WESTIN HOTEL, Boston. in Turner's Bar, Maria 
Perry and Company. In the Lobby Lounge, Kurt 
Laurence. 


ANCE 
PARTICIPATION 


FRIDAY 


NEW ENGLAND FOLK FESTIVAL, ‘featuring 
dancing, music, and exhibits, runs trom 6 p.m to 
41:30 p.m. tonight/""10 “a.m. to 11:30 ‘p.m. 
tomorrow, and 10 a.m. to 5 p.m. Sunday at 
Natick High School, Natick. Admission $4 per 
session; call 354-1340. 

SINGLES DANCE PARTY begins at 8 p.m. at 
Days Inn, exit 22 off Rte. 128, Newton. Sponsor- 
ed by New England Singles Network. Admission 
$8, $6 before 9 p.m.; call 899-3900. 

ANNUAL BROKEN LEG PARTY, sponsored by 
Boston Ski & Sports Club, begins at 8 p.m. at 
Royal Sonesta Hotel, 5 Cambridge Parkway, 
Cambridge. Admission $8 advance, $10 at door, 
free for anyone joining the club that night or 
anyone with a broken leg; call 734-6726. 
DANCE FRIDAY barefoot-dancing in a smoke- 
and-alcohol-free environment, begins every Fri. 
at 8:30 p.m. at Joy of Movement, 23 Main St., 
Watertawn. Admission $3; call 924-9548. 
BASIC INTERNATIONAL FOLK DANCE begins 
every Fri. at 8 p.m. at First Church Congrega- 
tional, 11 Garden St., Cambridge. Admission $4; 
call 491-6084. 

SINGLES DANCE PARTY take place every Fri. at 
8:30 p.m. at either Hyatt Regency Cambridge, or 
Holiday Inn, Newton. Recorded music. Donation 
$10 in Cambridge, $8 in Newton; cash bar; 
sponsored by New England Singles; call 
899-3900. 

BOB THOMAS SWING DANCE begins every Fri. 
with instruction at 8:30 p.m. and dancing to 
recorded music at 9:30 p.m. at Ballet Center |i, 
185 Corey Rd., Brookline. Admission $5; call 
277-1139. 

SINGLES DANCE PARTY takes place every Fri. 
at 8 p.m. at Mr. Tipps Function Hall, Treble Cove 
Rd., Billerica. Admission $4; sponsored by 
Saturday Night Singles; call 454-9805. 

FRIDAY WIGHT COMEDY CONNECTION 
SINGLES DANCE begins every Fri. at 8 p.m. at 
Jonathan's, 143 Washington St., Salem. Featur- 
ing comecians from Comedy Connection. Hot 
buffet, dance contest, cash bar. Proper dress. 
Sponsored by the Singles Connection. Ad- 
mission $5; call 1-800-238-1144. 


SATURDAY 


CONTRAS AND SQUARES start at 6 p.m. at 
Scout House, Walden St., Concord. Admission 
$4; call 369-1232. 

WILD CACTUS BALL, benefit for the institute of 

















Boston. Tickets $40-$350; call 266-5152. 
SINGLES DANCE PARTY takes place every Sat. 
at 8 p.m. at Mr. Tipps Function Hall, Treble Cove 





SUNDAY 


ROCK AGAINST SEXISM dance party runs from 
6 to 10 p.m. at the 1270 Club, 1270 Boyiston St., 
Boston. Donation $2; call 789-5853. 


DINNER DANCE benefit Archdiocesan 
» Aaigs 28 wh ied abe 





Youth Scholarship Fund begins at 6 p.m. at 
Boston Park Plaza. Call 935-5131 for tickets. 

SCOTTISH COUNTRY DANCE begins every 
Sun. at 6:30 p.m. at Church of Our Saviour, 23 
Monmouth St., Brookline. Admission $2; call 


864-8945. 

INTERNATIONAL FOLK DANCE begins every 
Sun. at 7:30 p.m., with instruction at 7 p.m., at 
MIT Student Center, opposite 77 Mass. Ave., 

. Donation 25¢; call 225-9185. 

SINGLES DANCE PARTY begins every Sun. at 
8:30 p.m. at Natick Hilton, Rte. 9 at Speen St., 
Natick. Recorded music. Donation $5; cash bar; 
eae by New England Singles; call 


cataie eant¥ Geebii eens ton. at 8 p.m. at 
Webb Brook Club, Webb Brook Ad., Billerica. 
Admission $4; sponsored by Saturday Night 
Singles; call 454-9805. 

SUNDAY NIGHT SINGLES DANCE begins every 
Sun. at 8 p.m. at Rachel's at Marriott Long Wharf, 
296 State St., Boston. Hosted by Ami Heart, KISS 
108 radio. Hot buffet, dance contest, cash bar. 


NEW ENGLAND FOLK FESTIVAL. See listing 
for Fri. 





MONDAY 


SCOTTISH COUNTRY DANCE begins every 
Mon. at 8:15 p.m. at 7 Temple St., Cambridge. 
Live music. Wear soft-soled shoes. Admission 
$3; call 566-7041. 

NEW ENGLAND SQUARES AND CONTRAS 
begins every Mon. at 8 p.m. at Concord Scout 
House, 74 Walden St., Concord. Admission $4; 
call 641-3253. 

ENGLISH COUNTRY DANCE begins every Mon. 
at.8 p.m., except for the first Mon: of the month, 
at Old South Congregational Church, South 
Weymouth. Admission $2; call 335-0818. 








TUESDAY 


NEW ENGLAND SQUARES AND CONTRAS 
begin every Tues. at 8:15 p.m., or 7:45 p.m. for 
beginners, at 7 Temple St., Cambridge. Ad- 
mission $4; call 354-1340. 

EXPERIENCED BALKAN/WESTERN EURO- 
PEAN DANCE begins every Tues. at 7:30 p.m., 
with instruction at 7, at MIT Student Center, 
opposite 77 Mass. Ave., Cambridge. Admission 
25¢; call 225-9185. 

SINGLES DANCE PARTY begins every Tues. at 
8:30 p.m. at Bayside inn, Rte. 1A, Lynn. 
Recorded music. Donation $3; cash bar; spon- 
sored by New England Singles; call 893-2274. 
PARTY WITH A VIEW, sponsored by Singles 
Lifeline, begins every Tues. at 8 p.m. at the Top of 
the Hub Lounge, on the 52nd floor of the 
Prudential Bidg., Boston. Buffet, DJs and re- 
corded music, discounted parking, door prizes. 
Admission $5; call 961-5565. 
SINGLES NIGHT OUT begins every Wed. at 9:15 
p.m. at Duca’s at the Maridor, Rte. 9 westbound, 
Framingham. Live band. Sponsored’ by Singles 
Lifeline. Admission $3; calf’ 961-5565: 

ENGLISH COUNTRY DANCE begins every Wed. 
at 8 p.m. at 7 Temple St., Cambridge. Admission 
$1.50; call 354-1340. 

NORTH SHORE FOLK begins every Wed. at 8 
p.m. at Crombie St. Church, Salem. Admission 
$2; call 777-2793. 

DANCE FREEDOM offers alternative barefoot 
dancing in a smoke-free, alcohol-free environ- 
ment every Wed. at 7:30 p.m. at First Congrega- 
tional Church, 11 Garden St., Cambridge. 
Admission $5; call 522-6834. 

FRAMINGHAM INTERNATIONAL FOLK DANCE 
begins every Wed. at 8 p.m. at Hemenway 
School, Water St., Framingham. Admission $3; 
call 872-4110. . 
ISRAELI FOLK DANCING begins every Wed. at 
7:30 p.m., with instruction at 7 p.m., at MIT 
Student Center, opposite 77 Mass. Ave., Cam- 
bridge. Admission 25¢; call 225-9185. 
SCANDINAVIAN DANCE begins every Wed. at 
8:30 p.m. at International institute, 287 Comm. 
Ave., Boston. Admission $3; call 862-5327. 
HUNGARIAN DANCE begins every Wed. at 8:30 
p.m. at International Academy of Ethnic Dance, 
595 Mass. Ave., Cambridge. Admission $5; call 
628-4404. 

SWING CITY BIG BAND DANCES begin every 
Wed. at 7:30 p.m. at Lake View Baliroom, Lake 
View Rd., Foxboro. Admission $7, $4 seniors. 
Call 543-9099. 








THURSDAY 


SCOTTISH DANCE begins every Thurs. at 8 p.m. 
at Unitarian Universalist Church, 6 Rust St., 
Salem. Admission $2; call 745-2220. 
EXPERIENCED INTERNATIONAL FOLK DANCE 
begins every Thurs. at 8:30 p.m. at First Unitarian 
Church, 404 Concord Ave., Belmont. Admission 
$4.75; call 491-6084. 

NEW ENGLAND SQUARES AND CONTRAS 
begin every Thurs. at 8-p.m. at VFW Hall, 688 
Huron Ave., Cambridge. Admission $4; call 
926-3023 


SINGLES DANCE PARTY takes place every 
Thurs. at 8 p.m. at Mr. Tipps Function Hall, Treble 
Cove Rd., Billerica. Admission $4; sponsored by 
Saturday Night Singles; call 454-9805. 

THURSDAY NIGHT SINGLES DANCE begins 
every Thurs. at 8:30 p.m. at Escapade, 500 





SINGLES DANCE PARTY begins every Thurs. at 
8 p.m. at Vincent's, Rts. 28 and 128, Randolph. 
Admission $4, $3 before 9 p.m.; call 899-3900. 
SINGLES CLUB OF AMERICA Thursday night 
singles dance begins every Thurs. at 8 p.m. at the 
Crystal Room, 59 First St., Cambridge. Music by 
Best Tunes. Contests and door prizes. Admission 
$5, $4 advance. Call 547-4855. 

THURSDAY NIGHT SINGLES DANCE — 
NORTH SHORE begins every Thurs. at 8 p.m. at 
Misty's at Howard Johnson's, 407 Squire Rd., 
Revere. Hosted by Joe Cortese, WROR radio. 
Dance contest, cash bar. Proper dress. Sponsor- 
ed by the Singles Connection. Admission $3; call 


1-800-238-1144. 
_ Continued on page 26 
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DANCE 


our specialty. 


We have a special program for you! Choose from over 100 
classes per week and take as many as you like for one low 
membership fee. Jazz, Ballet, Modern, Aerobics and much 
more! Its the best deal in town for people who love to 
dance— 















15 900" 
SQUARE FEET 


of open, airy 
studios! 








DANCE & FITNESS CENTER P 

536 Massachusetts Ave. 
Cambridge 
492-4680 
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‘ID STONE 


262-2470 


Pro-Audio Sale 
DEMO and USED 
amps, mics, Cases, 
consoles, speakers, 
processing etc. ... 





THE LISTENING ROOM 


47 PALMER ST., HARVARD SQ. 492-7679 


Passim is a nationally recognized 
folk/acoustic club presenting 
top name folk talent in an intimate setting 


Fri., April 24-Sun., April 26 
JACK HARDEY 
plus THE singel 

Thurs., April 
DARK EYED § SHEEP 


Fri., May 1-Sun., May 3 
DAVID MALLET 
plus JOEL MABUS 


Thurs., May 7 
PETER KEANE 


Fri., May 8-Sun., May 10 
GARNET ROGERS 
plus CARLA SCIAKY 


Wed., May 13 
PATRICK BALL 
(CELTIC HARP) 

Thurs., May 14 
ERIC KILBURN 


Fri., May 15 
SCHOONER FARE 


Sat. & Sun., May 16 & 17 
BILL MORRISSEY 
pilus DARDEN SMITH 


Fri. & Sat., May 22 & 23 
CINDY KALLET 
plus ORRIN STAR 








Listen to Live at Passim oeery Sunday 
3-5 p.m. on WERS 88.9 F 














Something new 1s happening 


DISCOVER ... 


Ns Huck's Hideaway~ 





YOUR HOSTS: 
Tony Palumbo, Kevin Shea 
PHONE: 269-9400 


Just 


Tucked away in Boston’s wa 


; nightspol which hosts Boston’s best dance bands. 
Experience our reasonably priced food & drinks, live entertainment 
and fun-filled atmosphere. 


Slightly out-of-the-way — very out-of-the-ordinary. 


FEATURING: 
Daily Luncheon Specials 
Supper served 6-10-pm 


Come join the fun at Boston's newest nightspot! 


Corner of West 4th St. and “A” St. So. Boston 


5 minutes from the Expressway 
Berkeley St. exit, Boston 


lerfront area les a lively little 


Complimentary Hors d’ 
Weekdays, 4-7 pm 
FUNCTION ROOMS’AVAILABLE 


oeuvres 











lh 


Best Nightclub — Boston Magazine 


ll 





Fri., April 24° 8:00 & 11:00 


Sun., May 3¢3 - 6 p.m. (afternoon) 











SUN RA Boston Jazz Society presents: 
and his Intergalactic — capt yee ag a” sax, 
RA COPELAND — drums, 
in ARKESTRA to caeutpanten Mr <0 
count BASIE and 
— ier tain oon a 8:00 & 10:00 p.m. (evening) « WFNX-FM 
guest vocalist, tenor/alto sax, clarinetist 
& Lunceford orchestra alumnus Vv ITAL ' NFORMATION 
BENNY WATERS featuring Steve Smith and Tom Coster 
Sat., April Tues. & Wed., May 5&6 
8:30 & 11:30 7:00 & 10:00 
Sha ee Nigerian pop luminary 
ASLEEP AT THE WHEEL | — foremost juju star 
eaturin BENSON 
yo DARDEN SMITH KING 
N VAUGHN COMBO 





Tues., April 28 «7:30 & 10:00 
Elektra Recording Artists 


10,000 MANIACS 


Bozo Presley 


SUNNY 
ADE 


and his African Beats 





Wed., April 29 « 9:00 & 11:00 
from Jamaica, reggae with 


THE MEDITATIONS 





Thurs., April 30 © 7:30 & 10:30 
Atlantic Recording Artist “Imagination” 


























MIKI 
HOWARD 
SHARI 
Fri., May 1° 8:00 & 11:00 ; 
1986 Grammy Award Winner! Fri., May 8 «7:30 & 10:00 
JOHNNY COPELAND'S TOM PAXTON 
Afro Blues Tour 1987 featuring Cormac McCarthy 
guest musicians from West Africa 
Kante Manfila — Mandingo griot May 7 — gee - H-Bombs 
“Jimmy & Fredo” — is. mad aie Fat City Band 
sax & trumpet ‘cane FFOMM CaMerOO B10... cccccccssseceessssseseverseveeen R McGuinn 
mith Haliar — REE Desert Rose Band featuring 
percussion from Guadeloupe Chris Hillman & Herb 
ROSE: A-R-Y Dinner/Show Specialtt! 
Half admissi 
RESTAURANT Nighbtage with dinner, 
ag By reservation ion Say — Call 497-7200 
823 Main St. Camb., Mass. 497-8200 





rawbertesocatons ive erin’ aft = Vl parking vase - Opa Su icketron locations + All 
Sw ° Valet avaslable » Open Sun. 
COP Pee Cee we eae ree ee ig) = see Leper hs oben dL SAL oO 








Wed. 8 p.m. ti 1 a.m. 











Dai Rakuda Kan 


Continued from page 25 





FRIDAY 





NEW ENGLAND COUNTRY DANCING starts at 8 
p.m. at 385 Essex St., Salem. Admission $3.50; 
call 639-0533. 

CONTRA DANCE starts at 8 p.m. at the First 
Congregational Church, .1070 . Pleasant . St., 
Worcester. Admission $3; call 869-3158. _ 
NEW ENGLAND SINGLES NETWORK DANCE 
PARTY runs from 8 p.m. to 1 a.m. at the Marriott 
Hotel, Copley Place, Boston. Admission $10; call 
893-2274. 

COUNTRY & WESTERN DANCE runs from 8:30 
p.m. to 12:30 a.m. at 616 Middlesex Turnpike, 
Billerica. Admission $5; call 272-2765. 

BACK BAY BALL with Dick Johnson and His 
Swing Shift Orchestra runs from 9:30 p.m. to 1:30 
a.m. at the Grand Ballroom, Copley Plaza, 
Boston. Tickets $50, $45 in advance, includes 
desserts and coffee. Call 247-3961. 

DANCE FRIDAY barefoot-dancing in a smoke- 
and-alcohol-free environment, begins every Fri. 
at 8:30 p.m. at Joy of Movement, 23 Main St., 
Watertown. Admission $3; call 924-9548. 

BASIC INTERNATIONAL FOLK DANCE begins 
every Fri. at 8 p.m. at First Church Congrega- 
tional, 11 Garden St., Cambridge. Admission $4; 
call 491-6084. 

SINGLES DANCE PARTY take place every Fri. at 
8:30 p.m. at either Hyatt Regency Cambridge, or 
Holiday Inn, Newton. Recorded music. Donation 
$10 in Cambridge, $8 in Newton; cash bar; 
sponsored by New England Singles; call 
899-3900. 

BOB THOMAS SWING DANCE begins every Fri. 
with instruction at 8:30 p.m. and dancing to 
recorded music at 9:30 p.m. at Ballet Center Ii, 
185 Corey Rd., Brookline. Admission $5; call 
277-1139. 

SINGLES DANCE PARTY takes place every Fri. 
at 8 p.m. at Mr. Tipps Function Hall, Treble Cove 
Rd., Billerica. Admission $4; sponsored by 
Saturday Night Singles; call 454-9805. 

FRIDAY NIGHT COMEDY CONNECTION 
SINGLES DANCE begins every Fri. at § p.m. at 
Jonathan's, 143 Washington St., Salem. Featur- 
ing comedians from Comedy Connection. Hot 
buffet, dance contest, cash bar. Proper dress. 
Sponsored by the Singles Connection. Ad- 
mission $5; call 1-800-238-1144. 


PERFORMANCE 


FRIDAY 


NORTH ATLANTIC BALLET COMPANY pres- 
ents its spring repertory concert today and 
tomorrow at 8 p.m. at Strand Theatre, 543 
Columbia Rd., Dorchester. Tickets $10, $5 
children; call 282-8000. 











call 491-7377. 

BRADFORD COLLEGE DANCE COMPANY per- 
forms a concert of modern, ballet, and jazz today 
and tomorrow at 8 p.m. in Kemper Theatre, 
Bradford College, Bradford. Tickets $4.50, $3.50 


students and seniors; call 372-7 161. 
ALVIN AILEY AMERICAN DANCE ae 
presents Speeds, Night Shade, and For “Bird” 


— With Love tonight at 8 p.m., tomorrow at 2 
p.m. and 8 p.m., and Sunday at 2 p.m. at the 
Wang Center, 270 Tremont St., Boston. 
$15.50, $20.50, $25.50, $28.50; call 482-9393. 
They also perform at the Fine Arts Center, UM- 
ASS, Amfietst, of MOriday dnt Weliriebday fs 


ne 








p.m. Tickets $18-20; call 545-0190. 

DAl RAKUDA KAN, Japanese avant-garde 
dance company, performs at 8 p.m. tonight and 
tomorrow at Northeastern University’s Alumni 
Auditorium, 360 Huntington Ave., Boston. 
Tickets $12 and $14.50, $2 discount for stu- 
dents and seniors; call 437-2247. 


rr 

_ © SATURDAY 
ALVIN AILEY AMERICAN DANCE THEATER. 
See listing for Fri. 
NORTH ATLANTIC BALLET COMPANY. See 
listing for Fri. 
PARADIGM DANCE. See listing for Fri. the 24th. 
DAI RAKUDA KAN. See listing for Fri. the 24th. 
BRADFORD COLLEGE DANCE COMPANY. See 
listing for Fri. 








Admission $2; call 438-2668. 
ANTIQUE SHOW to benefit the New Bedford 
Symphony Orchestra holds its champagne 
preview from 6 p.m. to 9 p.m. at St. Mary’s Parish 
Center, Dartmouth St., So. Dartmouth. Ad- 
mission $10; call 999-7200. 
SPRING RUMMAGE SALE of Plymouth Con- 
gregational Church runs from 7 p.m. to 9 p.m. at 
Gardner Hall, 582 Pleasant St., Belmont. Ad- 
mission 50¢; call 484-8827. 
“POST-STRUCTURALISM AND LAW: Literary 
Theory & Legal interpretation” opens with 
speakers Drucilla Cornell of University of Penn- 
sylvania and Jonathan Culler of Cornell Univer- 
sity at 8 p.m.at Northeastern University Law 
School, corner of Huntington Ave. and Forsyth 
St., Boston. Conference continues tomorrow. 
Registration $4 students, $8 non-students, in- 
Cludes breakfast, buffet lunch, and wine and 
cheese reception; call 437-2512. 
2000 SEEDLING TREES UP FOR ADOPTION free 
of charge at 9 a.m. at Heritage State Park's Arbor 
Day celebration, Battleship Cove, 100 Davol St., 
West, Fail River. Film “The Lorax” by Dr. Seuss is 
shown at 10 a.m. and 1 p.m. in theatre; 
Storyteller Bill Johansen reads to kids at 11 a.m., 
and a short outdoor ceremony begins at 2 p.m. 
Call 675-5759. 
SENATORS EDWARD KENNEDY AND LOIS 
PINES speak at the Boston Chapter of the 
National Organization of Women’s Legislative 
Agenda Benefit from 5:30 p.m. to 7:30 p.m. at the 
Parker House, Boston. Tickets $35; call 
782-1056. 
WOMEN’S COFFEEHOUSE meets from 8 p.m. to 
midnight at the Women’s Center, 46 Pleasant St., 
Cambridge. Free; call 354-8807. 
“THE CASTLE PIPE ORGAN, AN INSIDER'S 
VIEW,” tour begins at 1:30 p.m. at Hammond 
Castle Museum, 80 Hesperus Ave., Gloucester. 
Wear comfortable clothes and shoes. Admission 
$5, $3, children ages 6-12; reservations rec- 
ommended; call 283-7673. 
UMASS INFO SPRINGFEST runs from 8:30 a.m. 
to 3:30 p.m. at Harbor Campus, Boston. Free; 
call 929-7708. 
WORKS IN PROGRESS by Mobius Performing 
Group and 16 area artists are presented at 8 p.m. 
at Mobius, 354 Congress St., Boston. Admission 
$4; call 542-7416. 
CAMBRIDGE ANTIQUARIAN BOOK SALE runs 
today from 5 to 9 p.m. and Sat. from 10 a.m. to 5 
p.m. at 459 Broadway, Cambridge. Admission 
$3; call 542-2525. 
EVENING OF PRAYER AND REFLECTION FOR 
PERSONS WITH AIDS begins at 7:30 p.m. at St. 
Matthew's Church, Cambridge and Southbridge 


* Streets, Worcester. Call 755-3773. 





SATURDAY 


BUS TRIP TO WALDEN POND STATE RESER- 
VATION leaves at 10 a.m. from Heritage State 
Park, 200 Lynnway, Lynn. Free; call 598-1974, 

ARBOR DAY celebration sponsored by “the 





- Massachusetts Arborists Association runs from 


from 9 a.m. to 2 p.m. at Minuteman Nationaf 
Park, Concord. Free; call 332-8683. 

ANTIQUE SHOW sponsored by the Foxborough 
Historical Society runs today and tomorrow from 
10 a.m. to 5 p.m.at the Ahern School,.Mechanic 
St., Foxborough. Call 543-3041. 

“READING. THE LANDSCAPE,” a hike, starts at 
10 a.m. in the Blue Hills Reservation, Wampatuck 
Rd., Milton. Call 727-5215. 

NORTH SHORE FESTIVAL FOR PEACE AND 
JUSTICE runs from.10 a.m. to 3-p.m. at the First 
Baptist Church, 221 Cabot St., Beverly. Free; call 
922-2513. 

LAS VEGAS NIGHT sponsored by the West 
Roxbury/Roslindaie YMCA starts at 7 p.m. at 15 
Bell St., W. Roxbury. Admission $1; call 





SUNDAY 


ALVIN AILEY AMERICAN DANCE THEATER. 
See listing tor Fri. 








TUESDAY 


IMPRESSIONS OF SPRING, an impressionistic 
dance work with New Age music, begins today, 
tomorrow, and Thurs. at 600 Atlantic Ave., Bos- 
ton. Free; call 973-3454. 








WEDNESDAY 


IMPRESSIONS OF SPRING. See listing for Tues. 
ALVIN AILEY AMERICAN DANCE THEATER. 
See listing for Fri. 








THURSDAY 


IMPRESSIONS OF SPRING. See listing for Tuc 





VENTS 


323-3200. 

KICK-A-THON for the Muscular Dystrophy As- 
sociation starts at noon at 1028 Comm. Ave., 
Boston. Call 461-0310. 

WINTHROP ARTS FESTIVAL runs today from 1 
to 9 p.m. and tomorrow from 1 to 5 p.m. at 
Winthrop High School, Main St., Winthrop. 
Donation $1; call 846-2644. 

CAMBRIDGE ANTIQUARIAN BOOK SALE. See 
listing for Fri. 

QUILT SHOW. See listing for Fri. 
“POST-STRUCTURALISM AND LAW.” See list- 
ing for Fri. 





SUNDAY 


IN AND OUT OF CHURCHES AROUND 
HARVARD YARD AND THE CAMBRIDGE COM- 
MON kicks off at 11:30 a.m. at Christ Church, 
Zero Garden St., Cambridge. $4 includes lunch; 
call 547-4252. 

ARTS IN TRANSIT, celebration of the new 
Ruggles T station in Back Bay, starts at 3 p.m. at 
Remis Auditorium, Museum of Fine Arts, 465 
Huntington Ave., Boston. Artists who were 
awarded commissions for work in the station 
discuss that work. Free but tickets necessary; 
call 267-9300. 

10K ROAD RACE to benefit the Jimmy Fund 
starts at 10 a.m. across from the Billerica House 
of Correction, Treble Cove Road, East Cam- 
bridge. Fee $7; call 729-9698. 
CANDLELIGHT VIGIL to commemorate the first 
anniversary of the Chernobyl disaster starts at 4 
p.m. at the Town Common, Hampton Falls, New 
Hampshire. Call 603-926-2686. 

ARBOR DAY DETECTIVE GAMES run from 11 
a.m. to 4 p.m. at the Arnold Arboretum, Jamaica 
Plain. Call 524-1718. 
ANTIQUE SHOW. See listing for Sat. 
WINTHROP ART FESTIVAL. See listing for Sat. 








FRIDAY 


MONDAY 





AUCTION IN THE ATRIUM begins at 5:30 p.m. 
with cocktails and tour of studios; auction begins 
at 6:45 p.m. at WGBH Channel 2, 114 Western 
Ave., Boston. Reservations limited. Admission 
$20; call 492-2777, x4204. 

SPRINGFEST/BENEFIT '87, featuring a chance 
to meet the artists, preview of prize show, live 
music, champagne, runs from 5:30 p.m. to 7 p.m. 


QUILT SHOW, sponsored by Quilter’s Connec- 
tion, runs from 10 a.m. to 9 p.m. today, 10 a.m. to 


READE eee 


TAX CLINIC sponsored by New England War Tax 
Resistance runs from 7 to 8:30 p.m. at 565 
Boylston St., Boston. Free; call 731-6139. 
WOMEN’S EQUITY ACTION LEAGUE meets and 
presents a dramatic reading from 7:30 to 9 p.m. 
at Cambridge Multicultural Arts Center, 41 
Second St., East Cambridge. Admission $5; call 
254-1729. 





TUESDAY 





AMNESTY INTERNATIONAL holds an oriente- 
tion session from 7 to 9 p.m. at 1675 Mass. Ave., 


Cambridge. Call 547-9295. 
“ART 1 BLOOM” preview with tours, film 














Harbor Campus, Boston. Free; call 929-7080. 
WORCESTER POLYTECHNIC CULTURAL FES- 
TIVAL runs from 10 a.m. to 4 p.m. in Alden Hall, 


CATHERINE DENEUVE puts in an 
and signs autographs at 12:30 p.m. 
Marsh, Downtown Crossing, Boston. 
357-3812. 


WEDNESDAY 


NEW ENGLAND AQUARIUM DESIGN DEPART- 
MENT members hold a demonstration from 6:30 
to 9:30 p.m. at the Aquarium, Central Wharf, 
Boston. Tickets $20; students $10. Call 
359-7013. 


a 








9:30 p.m: at 900 Randolph St., Canton. Free; call 
821-2222. 

CHILD ABUSE CONFERENCE starts at 1 p.m. at 
North Shore Community College, 300 Broad St., 
Lynn. Free; call 927-4600. 

BOSTON BISEXUAL MEN’S NETWORK holds a 
general meeting at 7:30 p.m. at the Old 
Cambridge Baptist Church, Harvard Square, 
Cambridge. Call 247-6683. 

“ART IN BLOOM.” See listing for Tues. 


THURSDAY 


HOLOCAUST REMEMBRANCE CANDLELIGHT- 
ING SERVICE AND DRAMATIC READING runs 
from 7 to 8 p.m. at the Leventhal-Sidman Jewish 
Center, 333 Nahanton St., Newton 
Centre. Free; call 965-7410. 
TRAINING for home care and hospice services to 
AIDS patients begins tonight at 451 Andover St., 
North Andover. Call 686-1010. 
NATIONAL STUTTERING PROJECT meets from 
7 to 9 p.m. at 31 Springhill Ave., Mariboro. Free; 
call 366-7801. 











OPEN HOUSE of the Middlesex Community 

College’s Burlington Campus runs from 7 to 9 

p.m. Free; call 275-8910, ext. 267. 

“ART IN BLOOM.” See listing for Tues. 
FRIDAY 





BIG SPRING RUMMAGE SALE runs today from 
noon to 9 p.m. and tomorrow from 9 a.m. to noon 
at Crawford Memorial United Methodist Church, 
Church and Dix Streets, Winchester. Free; cail 
729-96 13. 

* BOSTON BEANSTALKS TALL CLUB, for men 
Over 6'2 and women over 5°10, holds a happen- 
ing from 6 to 8 p.m. at the Newton Marriott Hotel, 
2345 Comm. Ave., Newton. No covér; call 
482-8255. 

BENEFIT PERFORMANCE of As /s for the Gay 
and Lesbian Counselling Center at 8 p.m. at 
Paramount Penthouse Theatre, 58 Berkeley St., 
Boston. Tickets $10; call 353-0434. 

T PARTY to preview new Back Bay Station runs 
from noon to 2 p.m. atthe station, Dartmouth St., 
Boston. Free; call 266-1991. 

CINEMA AKD CULTURE SYMPOSIUM today 
and tomorrow at Frost Lounge, Northeastern 
University, 360 Huntington Ave., Boston. 
Preregistration $8; call 437-5163 for times and 
events. 

INTERFAITH SERVICE to support Jews and 
Christians in Eastern Bloc nations starts at 8:15 
p.m. at Temple Sinai, Coolidge Corner, 
Brookline. Cali 277-5888. 

HIGH SCHOOL COMPUTER PROGRAMMING 
COMPERITION runs all day at Wentworth In- 
situte of Technology, 550 Huntington Ave., Bos- 
ton. Call 536-1782. 

COMPUTER EDUCATION FAIR for K-12 school 
superintendents, administrators, teachers, and 
parents runs from 10 a.m. to 6 p.m. today and 
tomorrow and until 4 p.m. Sun. at BU's Showcase 
Center, 808 Comm. Ave., Boston. Admission $5, 
$3 children. Call 353-5375 to preregister. 


S 


FRIDAY 


FILM, The Hobbit begins at 3:30 p.m. at Mount 
Auburn Branch Library, 64 Aberdeen Ave., 
Cambridge. Free; call 498-9085. 

PLAY PRODUCTION WORKSHOP conducted by 
Loon and Heron Theatre Repertory Company 
runs from 10:30 a.m. to 11:30 a.m. at Arlington 
Town Hall, 730 Mass. Ave., Arlington. Space 
limited; call 646-1000 for reservations. 
VACATION WEEK FILMS, “Lisa Makes the 
Headlines” and “Chuck Makes a Choice” begin 
at 10:30 a.m. in Rabb Lecture Hall of Boston 
Public Library, Copley Square, Boston. Free; call 
636-5400. 

PRESCHOOLERS’ FILMS, “Paddington Bear 9,” 
“Three Little Pigs,” and “The Mole as Chemist” 
begin at 10:30 a.m. at Codman Square Branch 
Library, 690 Washington St., Dorchester. Free; 
call 436-8214. 

RAINBOW VIDEOS FOR CHILDREN, “Hill of 
Fire” and “Ty's One-Man Band” begin at 3:30 
p.m. at Adams Street Branch Library, 690 Adams 
St., Dorchester. Free; call 436-6900. 
PRESCHOOLERS’ FILMS, “Caps for Sale” and 
“Frances and Her Rabbit” begin at_10:30 a.m. at 








_ Continued on, page: 28. 
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> | > 
HARPER’S Two on the aisle 
Get all the inf tion on 
FERRY what's hot. what's not 
Fri. & Sat., April 24 & 25 be tere | 
MPHIS 
ROCKABILLY The Arts & Entertainment Authority 
Sun., April 26 
GLENN PHILLIPS 
BAND 
| **&*' — Rolling Stone Magazine 
Mondays 
OPEN DART TOURNEY 
THREE LANES 
PRIZES 8:00 P.M. 
Wed., April 29 & May 6 
OPEN MIKE BLUES JAM 
with 
LAST CALL FOR BLUES 
Thurs., April 30 
FORTUNATE SON 
Seven piece R&B Band 
SLEEPY LABEEF so i 
ual 
“Mr. Rockabilly” WATERWORLD « TRIBE 
Concert line 254-7 Weds., 4/29 
158 Brighton Ave LE NOMA DATHOLE 
254-9743 a. DESERT - CEILING ZEROS 
Remembo: Tip your + 18+! 
RAIN 
STEVE WEINSTEIN 
SKY 
DISTANT COUSINS 








"SATURDAY, APRIL 25 + $7.50/ 
TH AMERICA’S ONLY “AUTHENTIC” TRIBUTE TO. 
MICK JAGGER AND THE ROLLING STONES 
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AL HALLIDAY & THE HURRICANES 
_ SUNDAY, APRIL 26 » DOORS 7:00 P.M. - $5.00 
GARY SHANE & THE ABASHED 
: SPONSORED BY THE 


MASS. STUDENT COALITION FOR GARY HART 





*£ 








"MONDAY, APRIL 27 + $2.00+ DOORS 7:30 P.M. 











MIRANDA WARNING 
And a total bargaindo! $3.00! 




















to help...you ought to be 
ashamed. 


te American Red Cross 
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Friday, April 24th 
sis) --10) 6) &-) 
THE WICKER MEN 
O POSITIVE 
Tuesday, April 28th 
MURDER MYSTERY 
itei sas 
Flare. 

THE BAND THAT 
TIME FORGOT 
Wednesday, April 29th 
THE WRECKING 
CREW 
Thursday, April 30th 
"4 i OPN OF: later 
Party 
Friday, May 1st 
B. WILLIE SMITH 
Saturday, May 2nd 
iii SOR 7:1, 18) 
| The Unimate Video Show. 
Doors open at 9 p.m. Ground floor 


BOSTON 


Marriott. 


COPLEY PLACE 


110 Huntington Ave., Boston, MA 02116 
(617) 236-5800 



















































MUGSY & THE PENETRATORS 





Friday, April 24th 
wzBe 
SNAKE FINGER 


(Lead guitarist for the Residents) 
THE BIG DIPPER 


the debut of 


A SCANNER DARKLY 


FRIDAY, MAY 1 + $4/$5 
IN HONOR OF THE WORLD WIDE REALEASE OF 
“REPTILE MEN" 


THE NEIGHBORHOODS 


WITH SPECIAL GUESTS 
SHAKE THE FAITH - THE CATALINAS 









Saturday, April 25 
Last Boston show till the fall .. —— 
BMA winner of Best debut indie label 


DUMPTRUCK 
From NJ. 


GUTBANK 

THE LUDDITES 

All Ages — 3:00 p.m. 
TOXIC REASONS 
KGB 


BODY POLITICS + THE BIG PICTURE 











* 


SATURDAY, MAY 2- $3.50/$4.50- WAK 


WEDNESDAY WEEK ie " 


WITH SPECIAL GUESTS 2 


THE WICKER MEN 





Me 


iy 








WITH SPECIAL GUEST M.C. BILL ABBATE OF WAK 





Tuesday, April 28 
GREEN FUSE 

RICH WOOD & THE 
SITUATION 

MEN FOLK 


Wednesday, April 29 

HIP TO TWIST 
LIZARDS IN A CIRCLE 
LIQUID NIK 

Thursday, April 30 

GREAT DIVIDE 
RAPTURE OF THE DEEP 
CUE 

Friday, May | 

Rhino Records presents 

RANK & FILE 








THE MATWEEDS 
THINGS THAT AREN’T 
FOOD 


Saturday, May 2 
nce 
K.D. LANG 


THE GLEE CLUB 
DECEMBER SONS 


i 





FIT FOR CENTRO PRESENTE, 
_ . CHILE'S 
Quit 


SUNDAY, MAY 3+ 5 6:00 P.M. « 
. cgi ineth DOORS 6:00 $8.50/$9.50 
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25 NECCO. ST., BOSTON 451-1905 
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THE BOSTON PHOENIX, 
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rs MEETS ITS BEAT 
Fri., April 24 Rte. 3 at Exit 27 
DAVE DELONG In Billerica 
Sat., April 25 Tonight, 
Fri., April 24th 
NEIL & BALL AND PIVOT 
THE NITE LITES ) ) 
oe anal Sat., April 25th 
CHRIS WALES LIQUID SYMPHONY 
PANAMA w/CERTAIN CIRCLE 
eli — Comedy tern w/ 
Mon., Apri BILLY JAY 
REAL McCOY and BILL BRAVOS 
Tues., April 28 Thurs., April 30th 


CALYPSO - 
HURRICANE 


Wed., April 29 


NORTH SHORE 
ACAPPELLA 








Mayday 
Rockabilly with 








Thurs. April 30” THE BARKING 
THE REV SHARKS & 
egies TURTLES UNDER 


FIRE 


T.B.A. 


Waitresses needed, 










The 262 Faneuil Hall Marketplace 


742-7390 please inquire 
Dress | 
Music Hour 
every Monday-Friday 4 p.m.-7 p,m. 



















































Obey traffic signals, wait for signal to walk 
Use cross walks. Cross at intersections. 
Avoid darting between parked cars onto the street 
Use the “convoy” system of crossing whenever 
possible by waiting to cross with other pedestnans. 
Be particularly alert tor turning cars. Be sure you 
* see the driver's eyes before you cross in front ofa 
waiting car 
Dress appropriately. Wear bright colors and/or 
reflective clothing for night or winter travel 
@ /nrainy weather, use clear plastic umbrellas for 
unobstructed view. 
Always look both ways when crossing, regardless 
of walk signals or other pedestrians crossing. 
Keep your eyes and ears open, be alert when walk- 
ing the streets of Boston. 
Remember that Studies have proven that pedes- 
trians cor how well the on- 
coming drivers can see them. Pedestrians present 
very little contrast to night(and crowded daytime) 
roadway scenes. 


Walk smart. 


Boston Police PELILS. Pragram. Francis M Roache, Commissioner (1 Raymond. Flynn, Mayor © Michael S. Dukakis, Governor 
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A MOTEL MEDIA PRODUCTION 


Continued from page 27 

the Junior Library, 126 Vernon St., Newton. 
Free; call 552-7157. 

FILMS, “Arthur the Kid” and “Lizzie the Ter- 
rible” begin at 10 a.m. and 3:30 p.m. at Hyde 
Park Branch Library, 35 Harvard Ave., Hyde 
Park. Free; call 361-2524. 
PRESCHOOLERS’ FILMS, “Lentil,” “Gerald 
McBoing Boing,” and “Millions of Cats” begin at 
1:15 p.m. at Lower Mills Brafich Library, 27 
Richmond St., Lower Mills. Free; 298-7841. 
PICTURE BOOK HOUR for mothers and tod- 
diers, featuring “Bunnies” told by children’s 
librarian Janet Buda, begins at 10:30: a.m. at 
North End Branch Library, 25 Parmenter St., 
Boston. Free; call 227-8135. 

PUPPETS AND KITES, Ben Tously presents 
“Songs For Spring” at 1 p.m., followed by a 
kitemaking and wind-socks demonstration from 
2 p.m. to 4 p.m. in the Resource Center of the 
Boston Children’s Museum, Museum Wharf, 300 
Congress St., Boston. Free with museum ad- 
mission; call 426-6500. 

“TELLER OF TALES FROM MANY LANDS,” 
presented by Dev Luthra, with sign language 
available for hearing impaired, at 7 p.m. and 8 
p.m. at the Boston. Children’s Museum, Museum 
Wharf, 300 Congress St., Boston. Admission $1, 
museum admission free; call 426-6500. 
“BINGO, THE CIRCUS DOG,” presented by 
Paul Vincent Davis’s Repertory Puppet Arts, 
begins at 1 and 3 p.m. at the Puppet Showplace 
Theatre, 32 Station St., Brookline. Tickets $4; 
call 731-6400. 

TURTLE MANIA, featuring visits to favorite tur- 
tle haunts, plus looks at turtles in movies, slide 
shows, and in person, runs from 10 a.m. to 4 
p.m. at Blue Hills Trail Museum, 1904 Canton 
Ave., Milton. Admission $1, 50¢ children. Call 
333-0690. 

“MIME, MAGIC, AND OTHER MINOR MIRA- 
CLES,” performed by Jim Vetter, begins at 7 
p.m. at the Cambridge Multicultural Arts Center, 
41 Second St., Cambridge. Tickets $5 adults, $2 
children; call 577-1400. 

JAMES AND THE GIANT PEACH, performed by 
the Boston Children’s Theatre with life-size 
puppets and music, begins at 2 p.m. today 


readings from a new teddy bear book by 





SATURDAY 


ANIMATED FILM FESTIVAL, featuring “Crea- 
tion,” ‘‘Morris’s Disappearing Bag,” “Panama,” 
“Quinkins,” “Snowman,” and “Tender Tale of 
Cinderella Penguin,” begins at 2 p.m. at West 
Roxbury Branch Library, 1961 Centre St., West 
Roxbury. Free; call 325-3147. 

“GOATS, KIDS, GOAT CHEESE,” an opportuni- 
ty to meet goats and eat their cheese, begins at 2 
p.m. at Drumlin Farm., South Great Rd., Rt. 117, 
Lincoln. Admission $4 adults, $2 children 
three-15 and seniors; call 259-9807. 

“STORIES IN THE AIR,” storytelling from the 
Boston Theatre of the Deaf, with voice inter- 
preter, begins at 11 a.m. and 2 p.m. at the 
Museum of Fine Arts, 465 Huntington Ave., Bos- 
ton. Admission $2; call 267-9300, x300. 

DAY OF KITE FLYING begins at 11 am. at 
Drumilin Farm, South Great Rd., Rt. 117, Lincoin. 
Pre-registration limited, $20 per family; call 
259-9500, x7700. 

JACK AND THE BEANSTALK, presented by 
Eleanor Boylan and her Cape Ann Puppeteers, 
begins at 1 p.m. and 3 p.m. today and tomorrow 
at the Puppet Showplace Theatre, 32 Station St., 
Brookline. Tickets $4; call 731-6400. 

THE ADVENTURES OF PETER COTTONTAIL, 
performed by TOP’s Children’s Theatre Work- 
shop, begins at 1:30 p.m. today and tommorrow 
at Grange Hall, Rt. 105, N. Main St., Middleboro. 
Tickets $4 adults, $3 children; call 947-1880. 
“JACK AND THE BEANSTALK,” presented by 
Robbins-Zust Family, begins at 1 p.m. and 2 p.m. 
in the Resource Center of the Boston Children’s 
Museum, Museum Wharf, 300 Congress St., 
Boston. Free with museum edmiedion, call 
426-6500. 

JAMES AND THE GIANT PEACH. See listing for 
Fri. 

“SALUTE TO TEDDY BEARS.” See listing for 
Fri. 

THE KING AND I. See listing for Fri. 

PETER PAN. See listing for Fri. 


SUNDAY 


ARBOR DAY PARTY FOR KIDS runs from 11 











“TUNES AND TALES,” presented by Jerry 


MAKE A JAPANESE KITE designed by Sefi Tsuji 
at + p.m. at the Boston Children’s Museum, 
Museum Wharf, 300 Congress St., Boston. Kites 
are ready to be assembled by each participant. 
Fee $7.50 per kite; preregistration required; call 
426-6500, x230. 

SPRING THYME HIKE with naturalist Betsy 


Carleton runs from 9:30 a.m. to 11:30 a.m. at 
Blue Hills Trailside Museum, 1904 Canton Ave., 
Milton. Wear hiking shoes, bring binoculars and 
po eng glass. Preregistration required, $5; 


ZAMS AMD THE GIANT PEACH. See lating for 
Fri. 
JACK AND THE BEANSTALK. See listing for 
Sat 


THE ADVENTURES OF PETER COTTONTAIL. 
See listing for Sat. 

“SALUTE TO TEDDY BEARS.” See listing for 
Fri. 

THE KING AND |. See ‘isting for Fri. 


MONDAY 


PRESCHOOLERS’ FILMS, “Sorcerer's Appren- 
tice,” “New Friends,” “Alexander and the Car 
begin at 10:30 a.m. and 11:30 a.m. at East 
Boston Branch Library, 276 Meridian St., East 
Boston. Free; call 569-027 1. 

MAMMAL SHOW for children six-10, featuring 
speaker Sarah Prisland of the Franklin Park Zoo, 
begins at 3:30 p.m. at Jamaica Plain Branch 
Library, 12 Sedgwick St., Jamaica Plain. Free; 
call 524-2053. 

PRESCHOOLERS’ FILMS, ‘Mole and the Green 
Star,” “Owl and the Pussycat,” and “Magic 
Michael” begin at 11 a.m. at North End Branch 
Library, 25 Parmenter St.; Boston. Free; call 
227-8135. 

PRESCHOOLERS’ FILMS, “Mole and the Tele- 
phone” and “Reluctant Dragon” begin at 10:30 
a.m. at Roslindale Branch Library, 4238 Wash- 
ington St., West Roxbury. Free; call 323-2343. 
AFTER-SCHOOL CRAFT, featuring Bird Spin- 
ner, begins at 3 p.m. in the Children’s Room, 
Beverly Public Library, 32 Essex St., Beverly. 
Free; call 922-0310. 

FILMS, “Catherine Finds Her Balance” and 
“Taleb and his Lamb” begin at 3:30 at New- 
tonville, 345 Walnut St., Newtonville. Free; call 
552-7 162. 











TUESDAY 


FILMS FOR UNDER-FIVES, “Circus Baby, 
“Crystal Tipps and Alistair: Getting Dressed Up 
To Go To the Zoo,” “Harold’s Fairy Tale,” 
“Madeline,” and “The Mole and the Telephone” 
begin at 10:15 a.m. in Rabb Lecture Hall, Boston 
Public Library, Copley Square, Boston. Free; call 
536-5400, x328. 

YOUNG CHILDREN’S STORIES AND FILMS, 
“Dr. DeSoto” begins at 10:30 a.m. at Brighton 
Branch Library, 40 Academy Rd., Brighton. Free; 
call 782-6032. 

Then Other” (at 3:30 p.m. only) begin at 10:30 
a.m. and 3:30 p.m. at Charlestown Branch 
Library, 179 Main St., Charlestown. Free; call 
242-1248. 

AFTER-SCHOOL FILM, “Mom and Dad Can't 
Hear Me” begins at 3:30 p.m. at Codman Square 
Branch Library, 690 Washington St., Dorchester. 
Free; call 436-8214. 

PRESCHOOLERS’ FILMS, “Caps for Sale,” 
“Georgie to the Rescue,” and ,“‘Balthazar the 
Lion” begin at 10:15 a.m. at Dudley Branch 
Library, Warren St., Roxbury. Free; call 
442-6186. 

PRESCHOOLERS’ FILMS, “Sorcerer's Appren- 
tice,” ‘New Friends,” “Alexander and the Car 
with the Missing Headlight,” and “The Alphabet” 
begin at 10:30 a.m. at East Boston Branch 
Library, 276 Meridian St., East Boston. Free; call 
569-0271. 

STORYHOUR with Laffy the Clown begins at 3:30 
p.m. at-Faneuil Branch Library, 419 Faneuil St., 
Brighton. Free; call 782-6705. 

FILMS, ‘Seven Little Ducks,” “The Cow on the 
Moon,” and “Winnie the Pooh and the Honey 
Tree” begin at 3:30 p.m. at Fields Corner Branch 
Library, 1520 Dorchester Ave., Dorchester. Free; 
call 436-2155. 

PRESCHOOL STORYTIME with storyteller 
Sheila McAllister begins at 10:15 a.m. at Jamaica 
Plain Branch Library, 12 Sedgwick St., Jamaica 
Plain. Free; call 524-2053. 





STORYTIME for children six-10, with storyteller 


Sheila McAllister, begins at 3:30 p.m. at Jamaica 
Plain Branch Library, 12 Sedgwick St., Jamaica 
Plain. Free; call 524-2053. 

FILM, “Who was Babe Ruth?” begins at 4 p.m. at 
Orient Heights Branch Library, 18 Barnes Ave., 
East Boston. Free; call 567-2516. 

“Zea,” and “White Mane” begin at 10:30 a.m. 
and 11:15 a.m. at South End Branch Library, 685 
Tremont St., Boston. Free; call 536-8241. 
CHILDREN’S STORY TIMES, seven-week 
sessions, begin today at 10:15 a.m. and Wednes- 
day at 1 p.m. for preschoolers and Thursday and 
Friday at 10:15 a.m. for toddiers at the Beverly 
Public Library, 32 Essex St., Beverly. Space 
limited. Free; call 922-6310. 

FILMS, “Catherine Fines Her Balance” and 
“Taleb and his Lamb” begin at 2:30 at the Junior 
Library, 126 Vernon St., Newton. Free; call 
552-7157. 





WEDNESDAY 


PRESCHOOLERS’ STORY HOUR, featuring 
theme “Your Teeth,” begins at 10:30 a.m. at 
Codman Square Branch Library, 690 Washing- 
ton St., Dorchester. Free; call 436-8214. 
FILM, “Giitterball” begins at 3:30 p.m. at 
Jamaica Plain Branch Library, 12 Sedgwick St., 
Jamaica Plain. Free; call 524-2053. 
PRESCHOOLERS’ FILMS, “New Friends,” 
“Zea,” and “White Mane” begin at 10:30 a.m. 
and 11:15 a.m. at South End Branch Library, 685 
Tremont St., Boston. Free; call 536-8241. 
AFTER-SCHOOL FILM, “Mom and Dad Can't 








THURSDAY 


ous Flycycle,” and “How to be a Perfect Person 
in Just Three Days” begin at 3:30 p.m. at Adams 
Street Branch Library, 690 Adams St., 
Dorchester. Free; call 436-6900. 

STORIES AND FILMS, “American League High- 
lights” begins at 3:30 p.m. at Brighton Branch 








Library, 40 Academy Rd., Brighton. Free; call 
782-6032. 

AFTER-SCHOOL FILMS, “Seven Wishes of 
Joanna Peabody” and ‘‘My Mother Is the Most 
Beautiful Person in the Worid” begin at 4 p.m. at 
Dudiey Branch Library, Warren St., Roxbury. 
Free; call 442-6186. 

FILMS, “Morris the Midget Moose,” “Nature 
Boy,” and “Lady of the Light” begin at 3:15 p.m. 
at Faneuil Branch Library, 419 Faneuil St., 
Brighton. Free; call 782-6705. 

FILM, “Nosey Dobson” begins at 3:15 p.m. at 
Lower Mills Branch Library, 27 Richmond St., 
Lower Mills. Free; call 298-7841. 
PRESCHOOLERS’ FILMS, “Mole in the Zoo” 
and “Babysitter” begin at 10:30 at Newtonville, 
345 Wainut St., Newtonville. Free; call 552-7162. 


FRIDAY 


“ANANCIS STORIES GOURD,” performed by 
Lee Ellen, begins at 7 p.m. and 8 p.m. at the 
Boston Children’s Museum, Museum Wharf, 300 
Congress St., Boston. Fee $1; museum ad- 
mission free; call 426-6500. 

PRESCHOOLERS’ FILMS, “Mole in the Zoo” 
and “Babysitter” begin at 10:30 at the Junior 
Library, 126 Vernon St., Newton Corner. Free; 
call 552-7157. 








USIC 
CLASSICAL 


FRIDAY 


BOSTON UNIVERSITY OPERA THEATRE, 
directed by John Haber, presents opera scenes 
at 8 p.m. at Boston University Concert Hall, 855 
Comm. Ave. Free; call 353-9812. 

MIT CHORAL SOCIETY, directed by John Oliver, 
performs Stravinsky’s Symphony of Psalms and 
H.W. Henze’s Muses of Sicily at 8 p.m., Kresge 
Auditorium, opposite 77 Mass. Ave., Cambridge. 
Call 253-2906 for ticket information. 
GUARNERI STRING QUARTET performs 
Mozart's Quartet in D-minor, Janacek's Quartet, 
and Debussy’s Quartet in G-minor at 8 p.m. at 
Jordan Hall, 30 Gainsborough St., Boston. 
Tickets $16.50, $17.50; call 497-1118. 











“HARVARD-RADCLIFFE COLLEGIUM MUSI- 


CUM performs works by Bach with the Boston 
Early Music Festival Orchestra at 8 p.m. at 
Sanders Theater, Quincy and Kirkland Sts., 
Cambridge. Tickets $6-$10, $1 discount for 
students and seniors; call 498-3881. 

BOSTON MUSICA VIVA, conducted by Richard 
“Anglo-American Sampler,” a selection of 
chamber music by Ellen Taaffe Zwilich, Philip 
Glass and Robert Moran, Joseph Schwantner, 
and Nicholas Maw, at 8 p.m. at Longy School of 
Music, Follen and Garden Sts., Cambridge. 
Tickets $12 and $10, half price for students; call 
353-0556. 

CELLIST JAN PFEIFFER and pianist Andrew 
Bonner play works by Schumann, Beethoyen, 
Bruch, Ginastera and the premiere of John 
Carbon’s Ballade at 8 p.m. at Unitarian Church, 
404 Concord Ave., Belmont. Admission is by 
donation to Belmont Music School Scholarship 
Fund; call 484-4696. 

BARITONE JORMA HYNNINEN and pianist Ralf 
Gothoni perform works by Sibelius and 
Schumann at 8 p.m. at Paine Hall, Harvard 
University, Cambridge. Tickets $15; call 
259-8212. 

WELLESLEY CHAMBER ORCHESTRA performs 
as part of Student Ensembles Concert Series at 8 
p.m. at Jewett Auditorium, Wellesley College, 
Wellesley. Free; call 235-0320, x2373. 

STEVE REICH, composer, performs three new 
works at 8 p.m. at Berklee Performance Center, 
Mass. Ave. and Boylston St., Boston. Tickets 
$16.50- 19.50; call 266-7455. 

BOSTON SYMPHONY ORCHESTRA, conducted 
by Seiji Ozawa and with pianist Krystian 
Zimerman, performs Liszt's 
Bruckner’s Symphony No. 2 today at 2 p.m. and 
Liszt’s Piano Concerto No.1 and Bruckner’s 
Symphony No. 2 tomorrow at 8 p.m. at 
Symphony Hall, Mass. Ave., Boston. Tickets 
$14.50-$38; call 266-1492. 


SATURDAY 


GEWENDHAUS ORCHESTRA OF LEIPZIG, with 
conductor Kurt Masur and pianist Peter Rosel, 
performs works by Barber, Weber, and Bruckner 
at 8 p.m. at Mechanics Hall, Worcester. Tickets 
$15.50-$17.50; call 754-3231. 

HARVARD BACH SOCIETY ORCHESTRA, with 
violinist Lynn Chang, performs works by Mozart, 
Prokofiev, and Beethoven at 8-p.m. at Sanders 








66 Marlborough St., Boston. Tickets $8-10; call 
262-0650. 
MIT CHAMBER PLAYERS perform at 8 p.m. at 
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MIT BRASS FESTIVAL, with ensembles from 
area colleges, starts at 2:30 p.m. at Kresge 
Auditorium, opposite 77 Mass. Ave., Cambridge. 
Free; call 253-2906. 

NEC WIND ENSEMBLE, conducted by Frank 
Battisti, perform at 3 p.m. at the Gardner 
Museum, 280 the Fenway, Boston. Free; call 
262-1120. 

JANET PACKER, violinist, and pianist George 
Barth perform works by Beethoven and Schubert 
at 8 p.m. at Pickman Hall, Longy School of Music, 
Follen and Garden Sts., Cambridge. Free; call 
876-0956. 

JAOQUIM SIMOES DA HARO, organist, per- 
forms at 5 p.m. in the Renaissance Hall, Busch- 
Reisinger Museum, 29 Kirkland St., Cambridge. 
Admission $5; students and seniors $3. Call 
495-2397. 

AN EVENING OF MULTIPLE HARPSICHORD 
CONCERTI begins at 8 p.m. at the Church of St. 
John the Evangelist, 35 Bowdoin St., Boston. 
Tickets $5; seniors $2.50. Call 227-5242. 
ROBERT BARNEY, organist, performs at 6:45 
p.m. at Parish of the Messiah, 1900 Com- 
monwealth Ave., Auburndale. Free; call 
527-8505. 

DEBORAH COLE, soprano, performs at 4 p.m. at 
the Boston Public Library, Copley Square, 
Boston. Free; cali 357-9758. 

SPRING CONCERT presented by the 
Philharmonic Society of Arlington — at 3 


p.m. at the Unitarian-Universalist Church, 630 
Mass. Ave., Arlington. Admission $4; call 
643-8441. 


CHARLES MOKOTOFF, guitarist, performs at 4 
p.m. at 15 St. Paul St., Brookline. Admission $6; 
students and seniors $4. Call 566-4953. 
FLUTIST SUZANNE TENG performs at 3 p.m. at 
call 738-2124. 





MONDAY 


NEC PERCUSSION ENSEMBLE conducted by 
Frank Epstein performs new works for bass mar- 
imba at 8 p.m. at Jordan Hall, 30 Gainsborough 
St., Boston. Free; call 262-1120. 


TUESDAY 


“AIRS AND GRACES,” tenor Marshall Hughes 
and guitarist John Muratore perform at 12:15 
p.m. at King’s Chapel, School and Tremont Sts., 
Boston. Free; call 523-1749. 











Schubert at 8 p.m. at Pickman Hall, Longy 
School of Music, Follen and Garden Sts., 
Cambridge. Free; call 876-0596. 


WEDNESDAY 


NEC REPERTORY WIND ENSEMBLE perform at 
8 p.m. at Jordan Hall, 30 Gainsborough St., 
Boston. Free; call 262-1120. 

DAVID SONNENSCHEIN conducts 14 string 
players at 8 p.m. at 169 Bonad Road, Chestnut 
Hill. Tickets $9.50-12.50; call 469-0776. 

SARA VICKERS AND JESSICA SHIMBERG sing 
at 8 p.m. in the Slosberg Recital Hall, Brandeis 
University, Waltham. Free; call 736-3331. 


THURSDAY 


LONGY FLUTE ORCHESTRA perform at 8 p.m. 
at Pickman Hall, Longy School of Music, Follen 
and Garden Sts., Cambridge. Free; call 
876-0956. 

THURSDAY NOON CHAPEL SERIES featuring 
Suzanne Stumpf, Baroque flute, begins at 12:05 
p.m. at MIT Chapel, opp. 77 Mass. Ave., 
Cambridge. Free; call 253-2906. 

ELSA HILGER, cellist, performs at 7 p.m. in Hafer 
Center, 1071 Biue Hill Ave., Milton. Free; call 
333-0500. 














LONGWOOD OPERA performs Madame Butter- 
fly tonight and Saturday at 8 p.m. at Newton 
Highlands , 54 Lincoln St., New- 
ton Highlands. Tickets $12; call 738-0626. 
MUSIC FOR FLUTE AND PIANO at 7 p.m. at the 
French Library, 53 Marlborough St., Boston. 
Admission $5; call 367-6309. 


FRIDAY 


ARLINGTON STREET OPERA GROUP present a 
retrospective at 8 p.m. tonight and tomorrow at 8 
p.m. at Arlington Street Church, 351 Boylston 
St., Boston. Admission $6, $3 children and 
seniors. Call 536-7050 

VLADIMIR ASHKENAZY, pianist, performs at 8 
p.m. at Symphony Hall, Mass. Ave., Boston. 
Tickets $16.50; call 266-1492. 

VIRGINIA ESKIM, pianist, performs at 8 fre at 
Jordan Hail, 33 Gainsborough St., Boston. 
Tickets $10-20; call 938-6828. 


POPULAR, ETC. 


FRIDAY 


JUDY COLLINS performs at 8:30 p.m. at 
Symphony Hail, 301 Mass. Ave., Boston. Tickets 
$14-$20; call 266-1492. 

BOSTON BAR ASSOCIATION'S ORCHESTRA 
AND CHORALE present a concert of American 
music, featuring Harvard Law Professor Arthur 
Miller’s narration of Aaron Copland’s Lincoin 
Portrait and Boston Symphony Orchestra first 
violinist Amnon Levy's performance of Samuel 
Barber's Violin Concerto, at 7:30 p.m. in Faneuil 
Hall, Boston. Tickets $10, $5° students; call 
742-0615. 

SOLOMON’S SEAL performs at New England 
Folk Festival, Natick High School, West St., 
Natick. Tickets $4; call 782-2126. 

JAZZ GROUP FULL CIRCLE performs at 9 p.m. 
at the Brattle Theater, 40 Brattle St., Cambridge. 
Admission $7.50; call 876-6708. 

EUGENE CHADBOURNE AND THE BOB JONES 
EXPERIENCE perform at 8 p.m. at the Palace 

















PATTY LARKIN AND FRIENDS perform at 8 p.m. 

at the Somerville Theater, 55 Davis Square, West 

Somerville. Tickets $8.50-$11.50; call 523-6633. 
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SATURDAY 
DEBORAH HENSON-CONANT performs at 8 
p.m. at the Somerville Theater, 55 Davis Square, 
West Somerville. Tickets $8.50-$10.50. Call 
523-6633. 
BROOKLINE MUSIC SCHOOL present a Faculty 
Showcase Concert at 2 p.m. at the United Parish 
of Brookline, 210 Harvard St., Brookline. Dona- 
tion requested; call 277-4593. 
ALEA Ill benefit starts at 8 p.m. at Jordan Hall, 
30 Gainsborough St., Boston. Tickets $20, $5 
students. Call 353-3340. 
EUGENE CHADBOURNE, with special guest 
Grey Pearls, performs at 11:45 p.m. at the Brat- 
tle Theater, 40 Brattle St., Harvard Square, 
Cambridge. Tickets $5; call 876-6708. 


SUNDAY 


FRANK SINATRA performs at 7:30 p.m. at 

Symphony Hall, Mass. Ave., Boston. Tickets start 

at $35; call 426-4535. 

WAYNE SHORTER AND JOE PASS perform at 7 

p.m. at Berklee Performance Center, 136 Mass. 

Ave., Boston. Tickets $14.50-$16.50; call 

266-7455. 

BRANDEIS UNIVERSITY JAZZ ENSEMBLE per- 

forms at 8 p.m. at Slosberg Recital Hall, Brandeis 

University, Waltham. Free; call 736-3331. 

THE SEEGER FAMILY performs at 2 p.m. at 

Sanders Theater, Quincy and Kirkland Sts., 

Cambridge. Tickets $11, $6 students and 

seniors. 

VOX BALAENARUM, a group of ten cellists, 

performs at 3 p.m. at Paine Hall, Harvard 
, Cambridge. Free; call 498-5795. 


TUESDAY 


NEC HONORS JAZZ SEXTET perform at 8 p.m. 
at Jordan Halil, 30 Gainsborough St., Boston. 
Free; call 262-112-. 

ONDEKOZA, THE DEMON DRUMMERS OF 
JAPAN, perform at 8 p.m. at Symphony Hail, 301 
Mass. Ave., Boston. Tickets $8-$14; call 
266-1492. 























WEDNESDAY 
BOSTON CONSERVATORY — FESTIVAL 
CHORUS, CHORALE, AND per- 


form Brahms’s Requiem at St. Cecelia’s Church, 
St. Cecelia and Belvidere Sts., Boston. Free; call 
536-6340. 





THURSDAY 


SHIGAON, a kiezmer band, performs at & p.m. 
at 386 Washington St., Brookline Vilage. Tickets 
$6; call 734-0051. 

AN EVENING WITH GEORGE GERSHWIN starts 





and seniors $4. Call 437-2247. _ 

” an illustrated performance by 
Treat Her Right, begins at 8:30 and 10 p.m. 
tonight and at 11:30 p.m. Fri. May 1st at the 
Brattle Theater, 40 Brattle St., Harvard Square, 
Cambridge. Tickets $7.50; call 876-6708. 


FRIDAY 


FRED SMALL performs at 8 p.m. at 775 Comm. 
Ave., Boston. Tickets $7; call 227-9635. 








St., Lowell. Tickets $10-$16; call 262-2724. 
MiT FACULTY SERIES presents Mark Harvey 
and Aardvark at 8 p.m. at Kresge Auditorium, 
opp. 77 Mass. Ave., Cambridge. Free; call 
253-2705. 
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JAMACIA KINCAID reads from her work at 5:30 

p.m. at Boston University’s School of Nursing 

Curtis Auditorium, 635 Comm. Ave., Boston. 
~ Free; call 353-2510. 


SUNDAY 








NINA NYHART AND NANCY LAGOMARSINO 
read from their works at 4:30 p.m. at the Trident 
Booksellers & Café, 338 Newbury St., Boston. 
Donation $2; call 267-8688. 


MONDAY 


PETER BICHSEL reads from his work (in 
German) at 4 p.m. in Harvard University's 
Ticknor Lounge, Boylston Hall, Cambridge. Free. 
POET LLOYD SCHWARTZ reads from his work 
at 8:15 p.m. at the Blacksmith House, 56 Brattle 

Cambridge. Admission by donation. Call 








547-6789. 

SHORT STORY DISCUSSION GROUP, led by 
Diana Altman, wraps up its series at 7:30 p.m. at 
Newton Free Library, 414 Centre St., Newton. 
Free; call 552-7145. 


TUESDAY 


RU OUTAVIT reads from his work at 8 p.m. at 








CAMBRIDGE POETS meet at 8:30 p.m. to 
discuss and criticize each other's work in room 
319 of Gutman Library, Appian Way, Cambridge. 
Free. Bring 10 copies of work for readers. 


WEDNESDAY 


POET ROBIN BECKER reads from her work at 
2:30 p.m. at Harbor Art Gallery, UMass/Boston. 
Free; call 929-8319. 

BANNED-BOOK DISCUSSION GROUP tackles 
Inherit the Wind at 7 p.m. at Beverly Public 
Library, Beverly. Free. 


THURSDAY 


BEST BOSTON presents readings by poets Bill 
Kemmett, RU Outavit, and Rando at 8:30 p.m. at 
Boston Food Coop, 449 Cambridge St., Aliston. 
Donation $3; call 787-1416. 

JOHN UPDIKE read: for the benefit of the Jack 
Kerouac Literary Series at 7:30 p.m. at Smith- 
Baker Center, across from City Hall, Lowell. 
Admission $4; call 459-1000. 

W. TREVOR's Old Boys is discussed at 7:30 p.m. 
at Central Square Branch Library, 45 Pearl St., 
Cambridge. Free; call 498-908 1. 


FRIDAY 


POETS OTTON RICCIO AND DOLORES 
STEWART read at 8 p.m, at Newton Arts Center, 
61 Washington Park, Newtonville. Donation $2; 
call 964-3424. 

STORIES AFTER DARK presents “Stories of 
immigration” at 8:30 p.m. today and tomorrow at 
Puppet Showplace Theater, 32 Station St., 
Brookline Village. Admission $5; call 484-2566. 




















ALKS 


FRIDAY 


“CHINA AND HUMAN RIGHTS — PAST AND 
PRESENT”, talk by Merle Goidman of Harvard 
University at 8 p.m. at Science Center D 
auditorium, Harvard University, Cambridge. Ad- 
mission $3; call 732-1875. 

“YOUR HANDWRITING REVEALS YOUR PER- 
SONALITY,” talk by: Joan Shure of Bradford 
Associates at 7:30 p.m. at Exchange Hall, East 








mission $6, $3.50 children and seniors; call 
444-4347. 
“SPEAKING OF MUSIC,” talk by Lyle Davidson, 


Conservatory, 30 Gainsborougii 
St., Boston. Admission $7, $12 with lunch; call 
262-1120, x8656. 
“RELIGIOUS DECISIONS ONLY YOU CAN 
MAKE,” talk by Rev. Judith Deutsch at 7:45 p.m. 
at Unitarian Church, 1326 Washington St., 
Newton. Admission $5; call 739-9050. 
“ANNUAL RUDOLPH H. WYNER MEMORIAL 
LECTURE,” delivered by Rabbi Joshua Eli Plaut 
and featuring his photo exhibit at 8:15 p.m. at 
Temple israel, Longwood Ave. and Plymouth St., 
Boston. Free; call 566-3960. 
FILMMAKER LIZZIE BORDEN talks at 8 p.m. in 
room 218 of the Academic Center, Clark 
University, Worcester. Free; call 793-7142. 


SATURDAY 


“NEW KNOWLEDGE CONCERNING THE USE 
OF AMINO ACIDS IN PSYCHIATRY AND 
OTHER MEDICAL DISCIPLINES”, talk by Dr. 
Nei! Block of North Nassau Mental Health Center 
at 8 p.m. at Trinity Baptist Church, 115 Mass. 
Ave., Arlington. Free; call 484-4077. 

Continued on page 30 
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“...a Star of the ‘80s. 
“... absolutely original talent...” 


Suzanne Vega 









" — Boston Globe 
— Boston Herald 


and her band 


plus Aztec Two Step 
Wednesday, May 6, at 7:30 p.m. 


Orpheum Theatre 


Reserved seating admission: $15.50 


Tickets available at Ticket Master 1-800-682-8080. ConcertCharge (497-1118). Out of Town 
Ticket, Orpheum Box Office, and Passim 


For more information, call 492-7679 
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E STEVE WEINSTEIN 


“Walkin’ by the Light of the Moon” 
aVailable now on Olympus Records* 


THAT'S WHEN I REACH 
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THE FLAME WITHIN 


. 
featuring members of: 
TREAT = RIGHT 


PUSH PU: 
LIFE ON EARTH 


* distributed by Rounder 
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MAJOR SHOCK 


DIGNEY FIGNUS 
IN THE FLESH 


Boston's Best Live Rock & Roll — Seven Nights A Week ‘Til 2 AM 
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Fri., April 24 
1987 winner of Mariboro 


Country Music Awards! 


THE SECRETS 





Sat., April 25 
JOHN HICKS 
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Free Admission before 8:30+ Ba 


Soncert Line 776-9667 





DAVIS SQ. SOMERVILLE 





Thurs., April 30 


SHY FIVE 
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’ Proper Starts J.T. BOWEN 
dress & THE ROCKERS 
required int eet ene 
Fri, April 24 A Woman's Got the Power” 
GUMBIE BROTHERS .- — seus Wiener * 
Sat., April 25 LUTHER “GUITAR a 
LITTLE FRANKIE & THE JOHNSON 
PREMIERS | & THE MAGIC ROCKERS 
Thusis... Agu 30 Thurs., April 30 
GUMBIE | BROTHERS PROFESSOR HARP 
11TH HOUR BAND pelnory.saaatsheredl 
Fri., May 1 
No cover Thurs. & prior to BRUCE MARSHALL 
10 p.m. on Fri. & Sat. & THE CLUE 
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Lunch Mon.-Fri., 11:30-3 pm 
Dinner Sun.-Fri., §:30-10 pm 
Saturday, 11:30-10 pm 
Sun., Brunch 11-4 p.m. 


We now serve dinner until 10 pm! 





LITTLE 
FRANKIE 
Rapusts 
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BOSTON'S 
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SUNDAY 


“MEDIA COVERAGE OF US MILITARY INTER- 
VENTIONS”, talk by journalist William Worthy at 
11 a.m. at Morse Auditorium, 602 Comm. Ave., 
Boston. Free; call 266-67100 

JOURNALIST WILLIAM WORTHY asks “Which 
Way is the World Really Going?” at 8 p.m. at 
Morse Auditorium, 602 Comm. Ave., Boston. 
Free; call 266-67 10. 

“PRINTMAKING: THE EVOLVING IMAGE,” talk 
by Barbara T. Martin at 2 p.m. at the Museum of 
Fine Arts, 465 Huntington Ave., Boston. Free with 
museum admission; call 267-9300. 

CLAUDIA KOONZ discusses the role women 
played in sustaining Nazi society at 8 p.m. in 
Jefferson Banquet Room, Clark Univeristy, 
Worcester. Free; call 793-7441. 

B.F. SKINNER talks about ‘What Religion Means 
to Me” at 7 p.m. at Harvard Science Center, 
Kirkland and Cambridge Streets, Cambridge. 
Free; call 495-5529. 

“REINCARNATION: FACT OR FANTASY?’, talk 
at 3 p.m. at 484 Comm. Ave., Boston. Free; call 
247-7566. 








MONDAY 


JIAMY BRESLIN, columnist, talks at 8 p.m. in 
the Public Affairs Forum, 79 JFK St., Cam- 
bridge. Free; call 495-1380. 

“HOW TO HELP YOUR CHILDREN COPE WITH 
DIVORCE,” talk at 8 p.m. at 259 Walnut St. No. 
14, Newtonville. Free; call 964-6933. 

FAIR HOUSING SEMINAR starts at 7 p.m. at 
UMASS/Boston’s dowtown campus. Call 
929-7080. 

“DOCUMENTING AMERICA’S PLIGHT: THE 
FSA PHOTOGRAPHS,” talk about the 1930's by 
Frederick E. Danker of UMass/Boston at 7 p.m. 
at the Codman Square Branch, Boston Public 
Library, 690 Washington St., Dorchester. Free; 
call 436-8214. 

OWEN JANDER talks about Beethoven's Or- 
pheus in Hades at 9:30 a.m. at a meeting of the 
New England Pianoforte Teachers’ Association, 
35 Church St., Watertown. Admission $3. 








TUESDAY 


“WOMEN AND CHANGES IN THE WORK- 
PLACE: ECONOMIC, MANAGERIAL, AND PUB- 
LIC POLICY CONSIDERATIONS,” panei dis- 
cussion at 8 p.m. in the Public Affairs Forum, 79 
JFK St., Cambridge. Free; call 495-1380. 

- BENNO SCHMIDT, president of Yale University, 
delivers the Alexander Meikeljohn Lecture on 
free speech at 8 p.m. in Sayles Hall, Brown 
University, Providence. Free; call 401-863-2476. 
“DEALING WITH REVOLUTION: IRAN, 
NICARAGUA, AND THE PHILLIPINES,” talk by 
Stanley Hoffman at 6:15 p.m. at the World Affairs 
Council of Boston, 22 Batterymarch St., Boston. 
Admission $5; students $3. Call 482-1740. 
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“POSSESSING THE LAND: LAND PATTERNS 
IN EARLY NEW ENGLAND,” talk at 8 p.m. at the 
Lyman Estate, 185 Lyman St., Waltham. Ad- 
mission $10; call 227-3956. 

“MOSCOW AND BEWING: THE OTHER DE- 
TENTE?”, talk by journalist Edwina Moreton at 8 
p.m. in Room 377 of the Science Center, 
See. Wellesley. Free; call 235-0320. 
“MASTERS OF MODERN SCULPTURE: THE 
NEW WORLD”, aaieenatas pen in 
room 222 of the O'Leary Library, University of 
Lowell, Wilder St., Lowell. Free; call 452-5000, 
ext. 2872. 

HERBERT SCHMERTZ of Mobil Oil talks at 7 
p.m. at Simmons College, 300 the Fenway, 
Boston. Free; call 738-2124. 





THURSDAY 


“TECHNIQUES OF GREEK POTTERY”, talk by 
Lisa C. Kahn at 6 p.m. at the Museum. of Fine 
Arts, 465 Huntington Ave., Boston. Free with 
museum admission; call 267-9300. 

“LOOKING AT IMPRESSIONIST PAINTINGS”, 
talk by Barbara T. Martin at 7 p.m. at the Museum 
of Fine Arts, 465 Huntington Ave., Boston. Free 
with museum admission; call 267-9300. 
“LEGISLATIVE LOBBYING FOR INDIAN 
RIGHTS”, talk by Suzan Shown Harjo, at 4 p.m. 
in Room 100 of Harvard Law School, Cambridge. 
Free; call 864-7 199. 

JIMMY CARTER, former president, talks about 
the Constitution at 8 p.m. at Massachusetts Bay 
Community College, 50 Oakland St., Wellesley 
Hills. Admission $15; students and seniors $10. 
Call 237-1100. 

NANCY CARLSSON talks about children’s war 
games at 7:30 p.m. at Cambridge Public Library, 
45 Pearl St., Cambridge. Free; call 498-9081. 
“ROLE OF THE CONSULTANT TO PROGRAMS 
AT THE WORK SITE”, talk by Fran Rodgers at 
7:15 p.m. at Wheelock College, 200 the Riverway, 
Boston. Admission $6; call 734-5200. 








FRIDAY 


NOAM CHOMSKY talks about “The American 
Deconstruction of the Left in Europe” at 8 p.m. 
in room 9-150, M.1.T., 105 Mass. Ave., Cam- 
bridge. Free. 

“THE WEIGHT OF THE PAST IN GERMANY’S 
FUTURE”, panel discussion at 2 p.m. at the 
Center for European Studies, 5 Bryant St., 


Cambridge. Free. 

RUFUS PEEBLES talks on bioenergetic analysis 
at 7:30 p.m. at interface, 552 Main St., Water- 
town. Admission $5; call 924-1100. 
PHOTOGRAPHER CATHERINE JANSEN taiks 
about her photofabric collages at 6 p.m. at the 
Photographic Resource Center, 602 Comm. 
Ave., Boston, Free; call 353-0700. 
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ART LISTINGS 


Ri 


Mags Harries, Work Glove, at the DeCordova Museum 





GALLERIES 


ALIANZA (262-2385), 140 Newbury St., Boston. 
Mon.-Sat. 10 a.m.-6 p.m., Wed. 10 a.m.-7 p.m. 
Through May 15: “From Plinth to Pediment: 
Architectonic Vessels by Thomas Cook.” 
AMERICAN PRISONERS’ ARTS AND CRAFTS 
UNLIMITED, 107 Main St., Windsor, VT. Mon.- 
Sun. 9 a.m.-9 p.m. Ongoing: works by prison 
artists. 
ANDOVER GALLERY (475-7468), 68 Park St., 
Andover. Tues.-Sat. 9 a.m.-5 p.m. Through May 
5: oils and watercolors by Janvier Lange, pastels 
by Terri Priest. 
ANNE JACKSON GALLERY (329-6974), 736 
High St., Westwood. Tues.-Sat. 10 a.m.-6 p.m., 
Sun. 1-5 p.m. Through Apr. 26: watercolors by 
Nancy Howell. 
ARTFUL HAND GALLERY (262-9601), Copley 
Place, Boston. Mon.-Fri. 10 a.m.-7 p.m., Sat. 10 
a.m.-6 p.m.,.Sun. noon-5 p.m. Through May 26: 
large painted-wool wall hangings and wool 
throws by Cathy Aten. 
ART INTENTIONS (87 1-9747), 2053 Washington 
St., Hanover. Through Apr. 24: landscapes by 
Vaino Kola, stoneware and porcelain by Marcai 
Kola. 
ARTSTOPS, Cambridge Arts Council (498-9033). 
At Essex Street station through Jun.: Stacey 
Spiegel’s “imagination Chamber,” electronic 
media exhidit coordinated with the entry of trains 
into the station. At Washington Street Orange 
Line station (southbound platform) through Apr.: 
“Lizard Lounge,” “Snake Seating,” and “Toad 
Stool,” temporary seating exhibit by sculptor 
Rosalie Sherman. 
BARBARA KRAKOW GALLERY (262-4490), 10 
Newbury St., Boston. Mon.-Sat. 10 a.m.-5:30 
p.m. Through Apr. 29: “The Allusive Object,” 
works by New York sculptors Mel Kendrick, 
Robert Lobe, and Judith Shea. 
BOSTON ARCHITECTURAL CENTER 
(536-3170), 320 Newbury St., Boston. Mon.- 
Thurs. 9 a.m.-9 p.m., Fri-Sat. 9 a.m.-5 p.m., Sun. 
11 a.m.-5 p.m. Through May 7: works by BAC 
faculty. 
BOSTON CENTER FOR THE ARTS (426-7700), 
539 Tremont St., Boston. Mills Gallery, Tues.- 
Sat. noon-4 p.m. Through Apr. 30: monoprints 
and etchings by Michael David. Through Apr. 29: 
“Mission from Mauritius,’ handcrafted 
tapestries, textiles, jewelry, and sculpture. Mauri- 
tian tea served daily from 3-5 p.m. in the Tea 
Pavilion. 
BROMFIELD GALLERY (262-7782), 36 Newbury 
St., Boston. Tues.-Sat. noon-5:30 p.m. Through 











May 2: recent sculpture and painting by Daniel 
McCluer. In the Backspace, through May 2: 
“Female Troubles,” recent photographs by Erzsi 
Garamy. 

A BRUSH WITH HISTORY GALLERY AND 
STUDIOS (459-7819), 256 Market St., Lowell, 
Tues.-Sun. 11 a.m.-5 p.m., Thurs. 11 a.m.-9 p.m. 
May 1-31: “‘illusions,” open studios featuring 
works by 12 resident artists. Reception May 1, 
6-9 p.m. 

CAMBRIDGE ART ASSN. (876-0246), 25R 
Lowell St., Cambridge. Tues.-Sat. 11 a.m.-5 p.m. 
Through May. 13; prize show, all-media juried 
exhibit. 

CAMBRIDGE MULTICULTURAL ARTS CENTER 
(577-1400), 41 Second St., Cambridge. Mon.-Fri. 
noon-4 p.m. Through May 1: “Phoenix installa- 
tion” by Esme Thompson. 

CHAPEL GALLERY (332-7782), Second Church 
in Newton, 60 Highland St., West Newton. Thurs.- 
Sun. 1-4 p.m. Through Apr. 26: architectural 
paintings by Jean S. Cain. Apr. 30-May 24: 
painted constructions by Barbara Berry. 
CHILDS GALLERY (266-1108), 169 Newbury St., 
Boston. Tues.-Fri. 9 a.m.-6 p.m., Sat. 10 a.m.-5 
p.m. Ongoing: 19th and 20th-century paintings 
by women. Also, selections from the gallery's 
print annual. 

CLARK GALLERY (259-8303), Lincoln Station, 
Lincoln. Tues.-Sat. 10 a.m.-5 p.m. Through Apr. 
24: monoprints by Jennifer Berringer, abstract oil 
paintings by David Lloyd Brown, and ceramics by 
Maria Friedrich. Apr. 28-May 22: works on paper 
and box constructions by Jamie Bennett and 
sculpture by Joyce McDaniel. 

CONCORD ART ASSN. (369-2578), 37 Lexington 
Rd., Rte. 2A, Concord. Tues.-Sat. 11 a.m.-4:30 
p.m., Sun. 2-4:30 p.m. Admission $1. Through 
Apr. 24: “Four,” works by Lawrence 8B. 
Anderson, Pamela Lawson, Priscilla Parrott, and 
Peter C. Sugar. 

DEPOT SQUARE ARTISTS (863-1597). 1837 
Mass. Ave., Lexington. Tues.-Sat. 10 a.m.-5 p.m. 


Staff, and students. 

FRAMEWORTHY GALLERY (522-3451), 761 
Centre St., Jamaica Plain. Mon.-Wed. 10 a.m.-6 
p.m., Thurs-Fri. 10 a.m.-7 p.m., Sat. 9 a.m.-6 p.m. 
Through May 9: cibrachrome, dye-couler, silver 
prints by Mark Richards. 

FRANCESCA ANDERSON GALLERY 
(262-1062), 132 Newbury St., Boston. Tues.-Sat. 
10 a.m.-6 p.m., Sun. 1-5 p.m. Through Apr. 26: 
“Spring Watercolors,” works by Amy Schuyler 
Clarkson, Eugene Conion, and ‘George Shedd. 
Apr. 30-May 24: new watercolors by Ruth Cobb. 
FRIENDS GALLERY (547-1267), 383 Huron Ave., 
Cambridge. Through May 30: creative knits by 
Robin L. German, fine wovens by Nan Rogers. 
GALERIE LAFAYETTE (542-7373), Lafayette Pi., 
One Ave. de Lafayette, Boston. Mon.-Sat. 9:30 
a.m.-7 p.m. Sun. noon-6 p.m. Through Apr. 30: 
New England Sports Museum exhibit of life-size 
murals of Red Sox greats and a variety of Red 
Sox and Boston Braves memorabilia. 

GALLERY AT HENAI IV (876-5200), 96 Winthrop 
St., Cambridge. Daily 5 p.m.-midnight. Through 
May 15: “Nudes and New Mexican Landscapes,” 
photographs by Karin Rosenthal. 

GALLERY AT PICTURE IT FRAMED (443-4553), 
615 Boston Post Rd., Sudbury. Mon.-Sat. 10 
a.m.-5:30 p.m., Thurs. 10 a.m.-8 p.m. Through 
Apr. 30: watercolors by Nancy Howell. 
GALLERY 52 (523-0204), 52 Charies St., Boston. 
Tues.-Sat. 10 a.m.-6 p.m. Through May 2: 
“Orphic Experiments,” works on paper by 
Jocelyn Ajami. 

GALLERY NAGA (267-9060), 67 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-5 p.m. Through Apr. 
25: new furniture by Tom Loeser, Judy Kensiey 
McKie, Mitch Ryerson. 

GALLERY NATURE & TEMPTATION (247-1719), 
40 St. Stephen St., Boston. Tues.-Sat. noon-5 
p.m. Apr. 25-May 15: “Through the Seasons: 
Reflecting Light,” recent paintings by Katie 
Sloss. 

GALLERY ON THE GREEN (861-6044), 1837 
Mass. Ave., Lexington. Tues.-Sat. 10 a.m.-5 p.m. 
Sun. 1-5 p.m. Through Apr. 25: collages and 
baskets by Lissa Hunter. Apr. 30-Jun. 6: new 
paintings in landscape by Henry J. Drexler. 
GALLERY 69A (756-6681), 69A Hammond St., 
Worcester. Tues.-Sun. noon-5 p.m. Through May 
10: “Religious icons,” traditional and contem- 
porary perceptions of icons by local and New 


England artists. 

GRAPHIC WORKSHOP (542-4110), 34 
Farnsworth St., Boston. Mon.-Sat. noon-6 p.m. 
Ongoing: endangered species animal posters. 


Patterns,” paintings by Susan Board Gillham. 
Reception May 1, 8 p.m. 
HARCUS GALLERY (262-4445), 210 South St., 
Boston. Tues.-Sat. 10 a.m.-5:30 p.m. Through 
May 20: paintings by John Gibson, sculpture by 
Carolyn Evans. 
HARTJE GALLERY (723-2100), 17 Monsignor 
O’Brien Hwy., Cambridge. Thurs.-Sat. noon-5 
p.m. Through May 2: “Spice of Life,” by Jan 
Smejkal. 
IBIS (536-1811), 119 Newbury St., Boston. Mon.- 
Fri. 9 a.m.-8 p.m. Sat. 9 a.m.-5 p.m. Through Apr. 
28: works by Priscilla Allen, Mark Boucher, Colin 
Burns, Juliet Lockwood, and Robert Sapiro. 
KIKU SUI GALLERY (227-4288), 101 Charles St., 
Boston. Wed.-Mon. 11 a.m.-6 p.m. Through May 
4: “Brush and Clay," Sumi calligraphy by Hisako 
Gleason and Bizen-style pottery by Richard 
Robertson. 
KINGSTON GALLERY (423-4113), 129 Kingston 
St., Boston. Wed.-Sun. noon-6 p.m. Through 
May 10: stone sculptures and drawings by Carol 
Driscoll. Reception Apr. 26, 3-5 p.m. 
KOLBO (731-8743), 435 Harvard St., Brookline. 
Sat.-Wed. 9 a.m.-6 p.m. Thurs. 9 a.m.-8 p.m. Fri. 
9 a.m.-3 p.m. Judaica. Through May 28: marriage 
contracts from around the world. 
LAUGHLIN/WINKLER GALLERY (269-1782), 
205 A Street, Fort Point Channel, Boston. Thur.- 
Fri., 10 a.m.-4 p.m.; Saturday, noon-3 p.m. 
Opening Apr. 25: new works by photographer 
Sergio Purtell. 
LEVENTHAL-SIDMAN JEWISH COMMUNITY 
CENTER (965-7410), Starr Gallery, 333 Nahan- 
ton St., Newton Centre. Mon.-Thurs. 10 a.m.-10 
p.m., Fri. 10 a.m.-2 p.m., Sun. 10 a.m.-5 p.m. 
Through Apr. 26: ceramics, prints, and paintings 
by Carole Ann Fer, Debbie Freed, Anne Hoff- 
man, David Kupferman, Eleanor Rubin, and 
Robert Siegelman. 
MODESTINO GALLERY (868-7206), 426 Broad- 
way, Cambridge. Tues.-Sun. 10 a.m.-6 p.m. fine 
art and handmade gifts by area artists. Through 
Apr. 27: oil paintings by Alexandra Sheidon and 
ceramics by Anne Smith. Apr. 28-May 31: “New 
Pearls,” paintings by Paula Wittner. 
NIELSEN GALLERY (266-4835), 179 Newbury 
St., Boston. Tues.-Sat. 10 a.m.-5:30 p.m. 
Through Apr. 25: wall sculpture by Chris Hearn. 
ORIGINS GALLERY (277-0530), 1382b Beacon 
St., Brookline. Tues.-Sat. 11 a.m.-6 p.m., Thurs. 
till 7 p.m., Sun 1-5 p.m. Through Apr. 25: “The 
Art of the Senufo.” 
ORPHANOS GALLERY (367-8393), 73 Charles 
St., Boston. Tues.-Sun. noon-5:30 p.m. or by 
appointment. Apr. 29-May 26: oils and acrylics 
by R.J. Anderson and Roger Martin. 
PANOPTICON GALLERY (267-8929), 187 Bay 
State Rd., Boston. Mon.-Fri. 9 a.m.-5 p.m. 
Through May: “Runes and Radiance,” new 
paintings by Iris Anne Mathews. 
PREMIER IMAGE GALLERY (88 1-4730), Eliot St. 
and Rte. 126, Ashland. Tues.-Sat. 9 a.m.-5:30 
p.m. Through May 22: “Landscapes Past and 
Presents,” oils by William Heffernan and Alice 
James. 
QUADRUM GALLERY (965-5555), the Mall at 
Chestnut Hill. Mon.-Fri. 10 a.m.-9:30 p.m., Sat. 
10 a.m.-6 p.m., Sun. noon-5 p.m. Through May 
21: jewelry by Rachelle Thiewes and Kate Wagle. 
RANDALL BECK GALLERY (266-2475), 168 
Newbury St., Boston. Mon.-Sat. 9:30 am.-5:30 
p.m. Through Apr. 25: new paintings, drawings, 
and gouaches by Bunny Harvey. 
ROLLY-MICHAUX (536-9898), 290 Dartmouth 
St., Boston. Tues.-Sat. 10:30 a.m.-5:30 p.m. 
Through May 14: silkscreens by Thomas 
McKnight. 
RUGG ROAD GALLERY (787-1371), 20 Rugg 
Rd., Allston. By appt. Ongoing: works on 
handmade paper by gallery artists. 
SIGNATURE (227-4885), 1 Dock Sq., North St., 
Boston. Mon.-Thurs. 10 a.m.-9 p.m., Fri., Sat. 10 
a.m.- 10 p.m., Sun. noon-6 p.m. Through Apr. 30: 
“Feature/Focus/East Coast Glass.” May 1-31: 
“Forge and Gorge,” works by Mass. jewelers 
Sylvia Davatz, Mary Jane Doubleday, Cynthia 
Eid, Lee Lustberg, Anne Besse-Shepherd, Jan 
Stigberg, and Judith Wright. 
SOCIETY OF ARTS AND CRAFTS (266-1810), 
175 Newbury St., Boston. Mon.-Fri. 10 a.m.-5:30 
p.m., Sat. 10 a.m.-5 p.m. Through Apr. 25: “Five 
Generations of Furniture Makers.” 
SOUTH SHORE ART CENTER (383-9548), 103 
Ripley Rd., Cohasset. Mon.-Fri. noon-4 p.m., Sat. 
10 a.m.-1 p.m. May 1-30: “A Farewell,” exhibit 
honoring the flatiron building in Cohasset Center. 
Reception May 1, 6-8 p.m. 
THE SPACE (445-9016), 788 Columbus Ave., 3rd 
fir, Boston. Wed., Sat. noon-5 p.m. or by 
appointment. Apr. 25-May 23: “Red Adam,” 
sculpture installation by Jeff de Castro. Recep- 
tion Apr. 25, 2-5 p.m. 
SPECTRUM GALLERY, 330 Summer St., Bos- 
ton. Mon.-Fri. 8:30 a.m.-10 p.m. Sat. 9 a.m.-5 
p.m. May 1-Jun. 15: “Freedom,” photographic 
paintings by Ellen Gibson Hardy. 
SPIT/DV8, 13 Lansdowne St., Boston. Apr. 24- 
May 18: “Sexual Politics of Adolescent Nature,” 
works by Jeffrey M. Scholten. 
STATE STREET BANK, 225 Franklin St., Boston. 
Concourse Art Gallery, Mon.-Fri. 9 a.m.-5 p.m. 
Through Jun. 5: “Sanking on Art: 75 Years of 
Collecting at State Street.” 
STAVARIDIS GALLERY (353-1681), 73 Newbury 
St., Boston. Tues.-Sat. 10 a.m.-5:30 p.m. 
Through Apr. 25: sculpture by Ellen Driscoll. 
STUX GALLERY (267-7300), 36 Newbury St., 
Boston. Tues. 10 a.m.-9 p.m., Wed.-Sat. 10 
a.m.-6 p.m. Through Apr. 25: new porcelain 
sculptures by Jod Lourie. Apr. 28-May 23: 
“Invitational,” includes paintings by David Col- 
ombo, Russell Foersch, Dan Giordan, Halgrimur 
Helgason, Randolfo Rocha, and Vytas Sakals, 
plus sculpture by Abram Faber and Lewis 
Gesner. Reception Apr: 28, 6-8 p.m. 
SUN GALLERIES (792-9052) 414 Main St., 
Worcester. Tues.-Sat. 11 a.m.-5 p.m. Continuing 
exhibit of 19th- and 20th-century American 
paintings. 
SYMPHONY HALL (266-1492), 301 Mass. Ave., 
Boston. in the Cabot-Cahners Room, Mon.-Fri. 
10 a.m.-5 p.m., Through May 4: textile art from 
Poland, Egypt, and Vermont. . 
THOMAS SEGAL GALLERY (266-3500), 133 
Federal St., Boston. Mon.-Fri. 10 a.m.-5:30 p.m. 
Through Apr. 25: recent works on paper by 
Elizabeth Rosenblum, ceramic reliefs by James 
Brown. 
VAN BUREN/BRAZELTON/CUTTING GAL- 
LERY (354-0304), 290 Concord Ave., Cambridge. 
Wed.-Sat. 10 a.m.-5 p.m., Sun. 2-5 p.m. Through 
May 3: mixed-media constructions and drawings 
by Jody Kein, fight and shadow constructions by 


Patricia Smith. 

WENNIGER GRAPHICS (536-4688), 174 New- 
bury St., Boston. Mon.-Sat. 10 a.m.-5 p.m.,Wed. 
10 a.m.-7 p.m., Sun. 1-5 p.m. Through May 16: 
prints from Australia and New Zealand. 

WET GALLERY (267-4668), 542 Columbus Ave., 
Boston. Through May 9: “The Water's Edge,” 
sculpture by Michael Roy Layne, collage and 
mixed media by Vincent J. Castaidi, glass art by 
Barry Entner and Caleb Nichols, furniture design 
by Sarah Pearl, neon by Strattman Design, 
jewelry by Andrea Whitcomb. 

ZOE GALLERY (536-6800), 207 Newbury St., 
Boston. Tues. 10 a.m.-9 p.m., Wed.-Sat. 10 
a.m.-6 p.m. Through Apr. 22: paintings by 
Miroslav Antic. Apr. 24-May 20: recent paintings 
and drawings by Wayne Hopkins. Reception Apr. 
24, 6-9 p.m. 


MUSEUMS 


ARMENIAN LIBRARY & MUSEUM OF AMERICA 
(489-2284), 380 Concord Ave., Belmont. Sun. 2-4 
p.m., Tues.-Thurs., 2-4:30 p.m. Free. Armenian 
artifacts. 
ART COMPLEX MUSEUM (934-6634), 189 Alden 
St., Duxbury. Wed.-Sun. 1-4 p.m. Free. Through 
May 17: portraits by Rufus Hathaway, photo- 
collages by Vaughan Grylis, contemporary 
photographs, Sandwich glass. 
BATTLESHIP COVE (678-1100), Central St., Fall 
River. Daily 9 a.m.-5 p.m. Closed major holidays. 
Adults $6, $3 children. Permanent display 
includes the battleship Massachusetts, destroyer 
Joseph P. Kennedy Jr., submarine Lionfish, and 
PT boat 796. 
BERKSHIRE MUSEUM (413-443-7171), 39 
South St., Pittsfield. Tues.-Sat. 10 a.m.-5 p.m., 
Sun. 1-5 p.m. Apr. 25-Jun. 28: “Transforming the 
American Garden: 12 New Landscape Designs.” 
BLITHEWOLD GARDENS AND ARBORETUM, 
(401-253-2707), Ferry Rd., Bristol, Ri. Grounds 
open daily 10 a.m.-4 p.m. for self-guided tours. 
Mansion open Tues.-Sun. 10 a.m.-4 p.m. Free. 
BLUE HILLS TRAILSIDE MUSEUM (333-0690), 
1904 Canton Ave., Milton, offers nature activities 
for families Sat. and Sun. 10 am. -4 p.m.. 
Admission $1, children 50¢. April weekends: 
“Wet and Wild.” Meet creatures that swim 
through, float across, paddle under, and live 
around water. Also, nature stories every Sat. at 
11 a.m. Also, special activities on weekend days; 
some preregistration required. Apr. 26: “Spring 
Thyme Hike,” at 9:30 a.m. Fee $5. Apr. 28: 
armchair nature at 9 a.m. Fee $4. May 1: contra 
dance at 7 p.m. Fee $6, $4 children. Also, 
weekend walks Sat. and Sun. at 2 p.m. when 
there are no special events. 
BOSTON PUBLIC LIBRARY (536-5400), ext. 366. 
Mon.-Thurs. 9 a.m.-9 p.m., Fri-Sat. 9 a.m.-5 
p.m., Sun. 2-6'p.m. Through May 4: “Anne Frank 
in the World 1929-1945." in the Boston Room, 
through Apr. 30: “The US Constitution, 
1787-1788." 
BOSTON TEA PARTY SHIP AND MUSEUM 
(338-1773), Congress Street Bridge, Boston. 
Daily 9 a.m.-5 p.m: Admission $3.25, children 
ages five to 12 $2:25. Replica ship and period 
museum. 
BOSTONIAN SOCIETY/OLD STATE HOUSE 
(242-5655), 206 Washington St., Boston. Daily 
9:30 a.m.-5 p.m. Admission $1.25, students and 
the elderly 75¢, children six to 16 50¢. Revol- 
utionary War artifacts, wood carvings, ship 
models, paintings, and prints in Boston’s oldest 
public building. 
BROCKTON ART MUSEUM (588-6000), Oak St., 
Brockton. Tues.-Sun. noon-5 p.m. Donation $2, 
children $1. Through June 1987: “In the Shadow 
of the Acropolis,” art from fourth-century 
Athens. Through May 5: recent acquisitions. 
Through Apr. 26: members exhbition. 
CAMBRIDGE PUBLIC LIBRARY (490-9080, ext. 
9758), 449 Broadway, Cambridge. Mon.-Fri. 9 
a.m.-9 p.m, Sat. 9 a.m.-5 p.m. Through Apr. 25: 
paper doll collages by Sumako Cohn. 
CAPE ANN HISTORICAL ASSOCIATION 
(283-0455), 27 Pleasant St., Gloucester. Tues.- 
Sat. 10 a.m.-5 p.m. Admission $2, students $1, 
under 12 free. American decorative arts and 
furnishings, fisheries and maritime history. 
CAPE MUSEUM OF FINE ARTS (385-4477), 
Theatre Marketplace, Dennis. Mon.-Thurs. 
7-8:30 p.m., Wed.-Sat. noon-5 p.m. Free. May 1: 
reception at 2:30 p.m. for Anne Hawley, ex- 
ecutive director of the Mass. Council on Arts and 
Humanities. 
CENTRAL SQUARE PUBLIC LIBRARY GAL- 
LERY (498-9080), 45 Pearl St., Cambridge. Mon., 
Wed., Fri., 9:30 a.m.-6 p.m.; Tues, Thurs., 9:30 
a.m.-9 p.m., Sat. 9:30 a.m.-5 p.m. Through May 
15: watercolors and charcoal drawings by Diane 
Britt. 
CHARLESTOWN NAVY YARD (242-5620), Vis- 
itor Information Center. Daily 9 a.m.-5 p.m. Free. 
CHILDREN’S DISCOVERY MUSEUM 
(264-4200), 177 Main St., Acton. Wed., Sat., Sun. 
10 a.m.-4:30 p.m., Tues., Thurs., Fri., 1-4:30 p.m. 
Admission $4.50, children under 1 free. Nine 
hands-on “discovery rooms.” Through Apr.: 
Hang your family picture on a family tree. 
CLARK ART INSTITUTE (413) 458-9545, 
Williamstown. Tues.-Sun. 10 a.m.-5 p.m. Free. 
Through May 3: interpretive architectural photo- 
graphs. 
COMMONWEALTH MUSEUM (727-9268), 
Massachusetts Archives Bidg., 200 Morrissey 
Bivd., Dorchester. Mon.-Fri. 9 a.m.-5 p.m. Sat. 9 
a.m.-4 p.m. State museum of Massachusetts 
history. Free. Ongoing: paintings of birds by 
Louis Agassiz Fuertes. Through Apr. 1988: “By 
what right ...,” interactive videodisc exhibit in 
celebration of the bicentennial of the US 
Constitution. 
THE COMPUTER MUSEUM (423-6758), 300 
Congress St., Boston (upstairs from the Chil- 
dren's Museum). Tues.-Sun. 10 a.m.-6 p.m., Fri. 
10 a.m.-9 p.m. Admission $4 adults, $3 students 
and the elderly, half price Fri. 6-9 p.m. Recorded 
information at 423-6758. interactive exhibits and 
re-creations of vintage installations. Through 
Aug. 1987: “Pocket Calculators Then and Now.” 
Ongoing: Honeywell animais. 


9609), 200 Lexington Rd., Concord. Mon.-Sat. 10 
am.-4 p.m., Sun. 1-4 p.m. Adults $5, the elderly 
$3, children $2. Paul Revere's lantern from Oid 
North Church, belongings of Emerson and 


Thoreau. 
Continued on page 32 
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Saturday, April 25 
9:30 p.m. to 2:00 a.m. 


at Filene’s Downtown Crossing 
This year The Institute of Contemporary Art goes West for its annual spring 
benefit, hosted by The ICA Council and Filene’s. This straight shootin’ 
showdown hoedown will feature square dancing, lasso competitions, a chili 
contest and wild western tunes. 
For more information, call 266-5152 


“ENORMOUSLY ENTERTAINING” 


— MINNEAPOLIS STAR AND TRIBUNE 


“DELIGHTFULLY DAFT, 
SENSE-MAKING NONSENSE.’ 


NEW YORK DAILY NEWS 


“CLEVER... THOUGHT-PROVOKING...FUNNY 
an ingenious.mixture of comedy and dissonance -..rerhiniscent of 
Dr. Strangelove and Atomic Cafe ...Dead End Kids will make you laugh.”’ 
INTERNATIONAL EYE 


“HORROR, HISTORY AND HYPE 


.. Jolly, incisive and profound.” 
ST-PAUL PIONEER PRESS 





\ 
‘..a gusty, whirligig, discamfiting, irréverent collage, a mischievous 
missile to demystify the saered subject of science and The Bomb.”’ 
SAN FRANCISCO CHRONICLE 
X 







A COMIC FABLE 
FOR THE 








MABOU MINES’ DEAD END KIDS 


A Story of Nuclear Power 
by JoANNE AKALAITIS 
Original score by DAVID BYRNE 
Final screenings: April 24, 25 & 26 7:00 & 9:00 pm 
The ICA Cinema 





955 Boylston, Boston 266-5151 
MBTA Auditorium station 





























Jocelyn Ajami, Blac 


Continued from page 31 

DANFORTH MUSEUM (620-0050), 123 Union 
Ave., Framingham. Wed.-Fri. noon-4:30 p.m., 
Sat. and Sun. 1-4:30 p.m. Donation $2. Through 
May 25: paintings by Henry Lee McFee and his 
contemporaries. 

DeCORDOVA MUSEUM (259-8355), Sandy 
Pond Rd., Lincoin. Tues.-Thurs. 10 a.m.-5 p.m., 
Fri. 10 a.m.- 9 p.m., Sat. and Sun. noon-5 p.m. 
Admission $1.50, children and seniors 50¢. 
Through May 31: “Drawings from Boston: 
Selections. from..the Boston Public Library 
Collections,” “Elaine Spatz-Rabinowitz: Paint- 
ings and Drawings,” “Small-Scale Sculpture 
from the DeCordova Permanent Collection.” 
DIAL-A-STORY is sponsored by the Newton 
Junior Library, 126 Vernon St., Newton. Call 
552-7148. 

“DOUBLE BOSTON VENUS,” 90 Canal St., 
Boston. Permanent sculpture installation by Jim 
Dine. 

ESSEX INSTITUTE 744-3390), 132 Essex St., 
Salem St., Salem. Mon.-Sat. 9 a.m.-5 p.m., Sun. 
and holidays 1-5 p.m. Admission $2, seniors 
$1.50, children $1. Opening Apr. 29: “instructive 


FITCHBURG ART MUSEUM (345-4207), Mer- 
riam Parkway, Fitchburg. Tues.-Sun. 10 
a.m.-4:30 p.m. Free. Ongoing: “A Walk through 
the Ancient World.” Through Apr. 26: “Joseph 
Ablow, Jason Berger: Boston Colorists.” 
FRANKLIN PARK ZOO (442-0991) is open daily, 
9 a.m.-4 p.m. Admission free. Zebras, antelopes, 
camels, llamas, birds, Admission to Children’s 
Zoo $1. 

FREDERICK LAW OLMSTED NATIONAL HiS- 
TORIC SITE (566-1689), 99 Warren St., 
Brookline. Fri-Sun. 10 a.m.-4:30 p.m. Free. 
Guided tours through the home, office, and 
grounds of landscape architectect Olmsted. 
GARDNER MUSEUM (734-1359), 280 the Fen- 
way, Boston. Tues. noon-9 p.m., Wed.-Sun. 
noon-5 p.m. Starting May 1, open. Sat. and Sun. 
10 a.m.-5 p.m. Donation $3, $1 students and 
seniors. Permanent exhibit of art collected by 
Isabella Stewart Gardner. Through Jun. 1: se- 
lected drawings from the collection. 
GLOUCESTER FISHERMEN’S MUSEUM, Roger 
and Porter Sts., Gloucester. Daily 12:30-4 p.m. 
Admission $3 adults, $1.50 children. Marine, 
whaling, and fisheries exhibits. 

HAMMOND CASTLE (283-2080), 80 Hesperus 
Ave., Gloucester. Thurs.-Sat. 10 a.m.-4 p.m., 
Sun. 1-4 p.m. Admission $3.50, seniors and 
students $3, children six to 12, $1.50. A re- 
creation of a medieval castle housing a collection 
of Roman, Medieval, and Renaissance art. 
Special vacation week tours as follows. Apr. 24: 
the castle pipe organ. 

HOOPER-LEE-NICHOLS HOUSE (547-4252), 
159 Brattle St., Cambridge. Tues., Thurs., Sun. 
2-5 p.m. Admission $1. 

HULL LIFESAVING MUSEUM (925-5433), 1117 
Nantasket Ave., Hull. Sat.-Sun., 11 a.m.-4 p.m. 
Admission $1, children 50¢. Hands-on exhi- 
bitions of South Shore maritime history. 
INSTITUTE OF CONTEMPORARY ART (266- 
5151), 955 Boylston St., Boston. Wed.-Sun. 11 
a.m.-5 p.m., Thurs., Fri. til 8 p.m. Admission 
$3.50, students $2, children under 14 and the 
elderly $1, free Fri. 5-8 p.m. Through Apr. 26: “In 
the American West,” portraits by Richard 
Avedon. Videos by Shigeko Kubota (12:30-1 
p.m.), “Mediated Narratives” (1-2:30 p.m.), 
“Single Shots (2:30-3:30 p.m.), and “Video Art 
International” (3:30-5 p.m.). 

INTERNATIONAL TENNIS HALL OF FAME 
(401-846-4567), 194 Bellevue Ave., Newport 
Rhode Island. Daily 11 a.m.-4 p.m. Admission $4, 
$2 children, $10 family. Tennis memorabilia. 
Courts open to public in season. 

JOHN F. KENNEDY LIBRARY (929-4539), Co- 
lumbia Point, Dorchester. Daily 9 a.m.-5 p.m. 
Admission ‘$2.50, under 16 free. JFK photo- 
graphs, audio-visual presentations, and 
memorabilia. Through Apr. 26: artifacts from 
JFK's 1963 trip to ireland. 

JOHN F. KENNEDY NATIONAL HISTORIC SITE 
(566-7937), 83 Beals St.,.Brookline. Daily 10 
a.m.-4:30 p.m. Admission 50¢; children under 16 
free. Kennedy's birthplace, with memorabilia. 
JOHN HANCOCK OBSERVATORY, Copley Sq., 
Boston, Mon.-Sat. 9 a.m.-11 p.m., Sun. 10 a.m.-1 
p.m. Admission $2.75, children and seniors $2. 
KENDALL WHALING MUSEUM (784-5642), 27 
Everett St., Sharon. Tues.-Sat. 10 a.m.-4 p.m. 
Admission $2 adults, $1.50 students and seniors, 
$1 children. 

LOWELL NATIONAL HISTORICAL PARK 
(459-1000). Free. Mack Bidg., 24 Shattuck St., 
Lowell. Daily 9 a.m.-4:30 p.m. Exhibits of canal 
system and water works. Park Visitor Center, 
246 Market St. Daily 8:30 a.m.-5 p.m. Exhibits on 
labor, capital, and machines, and the history of 
the mills. Daily tours on various themes; reserva- 
tions required. 

LYNN HISTORICAL SOCIETY (592-2465), 125 


alyx, at Gallery 52 





Green St., Lynn. Mon.-Sat. 1-4 p.m. Admission 
$1, children 25¢. Through September: “‘Greet- 
ings from Lynn,” postcards from the turn of the 
century. 
LYMAN ESTATE, “THE VALE,” (893-7232), 185 
Lyman St., Waltham. Admission $2. 19th-century 
greenhouses open Thurs.-Sat. 10 a.m.-4 p.m. 
MASSACHUSETTS AUDUBON SOCIETY 
(259-9500). Drumlin Farm (259-9807), South 
Great Rd., Lincoln. Sat.-Mon. 10 a.m.-4 p.m. 
Admission $4, children ages three to 15 and the 
elderly, $2. Hayrides Sundays 1-3 p.m.; 50¢ 
extra, Saturday programs at 2 p.m.; free with 
admission fee. 
MASSACHUSETTS HISTORICAL SOCIETY 
(536-1608), 1154 Boylston St., Boston. Mon.-Fri. 
9:30 a.m.-4 p.m. Free. Through May 1: “The 
Awful Majesty of Outer Space.” 
METROPARKS HARBOR ISLANDS (727-5215) 
offers free historical program on Georges Isiand. 
For information on on ferry services, call 
723-7800 or 749-4500. 
MUSEUM OF AMERICAN TEXTILE HISTORY 
(686-0191), 800 Mass. Ave., North Andover. 
Tues.-Fri. 10 a.m.-5 p.m., Sat.-Sun., 1-5 p.m. 
Admission $2 adults, $1 children and the elderly; 
Saturday free. Ongoing: “A Museum Is ...”. 
“Factory Labor: Shaping Work in America.” 
MUSEUM OF FINE ARTS (267-9300), 465 
Huntington Ave., Boston. Tues.-Sun. 10 a.m.-5 
p.m., Wed. till 10 p.m.; West Wing and Evans 
Wing only: Thurs. and Fri. till 10 p.m. Admission 
$5 when entire museum is open; $4 when West 
Wing and. Evans Wing only are open; under 16 
free; $4 for the elderly; free Sat..10 a.m.-noon. 
Through Dec.. 1987: American marble sculpture 
1830-1880. Through May 31: “The Art That Is 
Life: The Arts and Crafts Movement in America, 
1875-1920." Through May 3: photographic high- 
lights from the museum’s permanent collection. 
Also, special events for ‘Art in Bloom” preview. 
Apr. 28: 10 a.m.-2 p.m., guided tours; at 11 a.m. 
and 1:30 p.m., screenings of in Open Air: A 
Portrait of the American Impressionists, at 2 
p.m., flower demonstration; at 3 p.m., tea with 
music. Apr.’29: 10 a.m.-2 p.m., guided tours; at 
11 &m., noon, 1:30 p.m., and 2:30 p.m., 
screenings of in Open Air: A Portrait of the 
American Impressionists, at 2 p.m., flower 
demonstration; at 3 p.m., tea with music; at 5:30 
p.m., guided tour; at 6 p.m., gallery talk 
“Techniques in Greek Pottery.” Apr. 30: 10 
a.m.-2 p.m., guided tours; at 11 a.m., gallery talk 
Renaissance to Baroque Painting”; at 11 a.m., 
noon, 1:30 and 2:30 p.m., screening of In Open 
Air: A Portrait of the American Impressionists, at 
2 p.m., flower demonstration; at 3 p.m., tea with 
music. Tickets $50. 
MUSEUM OF OUR NATIONAL HERITAGE 
(861-6550), 33 Marrett Rd., Lexington. Mon.- 
Sat. 10 a.m.-5 p.m., Sun. noen-5 p.m. Admission 
free. Through May 31: alarm clocks. Through 
Aug. 16: “Curiosities and Wonders: Evolution of 
the American Circus.” Through Oct. 18: “Optical 
Amusements: Magic Lanterns and Other Trans- 
forming images.” 
MUSEUM OF SCIENCE (723-2500), Science 
Park, Boston. Tues.-Thurs., Sat., Sun. 9 a.m.-5 
p.m., Fri. 9 a.m.-9 p.m. Call for discovery-room 
hours. Adults $5. students $4, seniors and 
children four-14, $3. Free Wed. 1-5 p.m. 
Planetarium admission $3, students $2, children 
five to 14 and the elderly $2. Combination ticket 
$6.50, students $5.50, children and the elderly 
$4.50. Admission to new wing is free. Admission 
to Mugar Omni Theater $5, $3 for children and 
seniors. Combination ticket for theater and main 
exhibit area is $7.50, $5 for children and seniors. 
Theater showtimes for “New England. Time 
Capsule” and The Dream is Alive are Sat., 11 
a.m., noon, 1, 2, 3, 4, 7, 8, 9 p.m.; Sun., noon, 1, 
2, 3, 4, 7, 8 p.m.; Tues.-Thurs., 11 a.m., 1, 2, 3, 7, 
8 p.m.; Fri, 11 am. 1, 2, 3, 7, 8, 9 pm. 
Permanent: sun lab, thunder and lightning, live 
animals, giant egg. Ongoing: “Ben's Grille.” 
Through May 25: “Frontiers of Chaos,” computer 
graphics. Through Apr. 26: “Robots and Beyond: 
The Age of Intelligent Machines.” in the 
planetarium, Tues.-Sun. at 3:30 p.m.: “Stars of 
planets each night and during special seasonal 
celestial events. Also, “images: The New 
,” Mon.-Thurs. 11 a.m. and 1:30 p.m., 
Fri. 11 a.m., 1:30, 7, and 8 p.m. Sat. 11:30 a.m., 
12:30, 1:30, 2:30, 7 and 8 p.m. Sun. 12:30, 1:30, 
2:30, and 8 p.m., through Sept. 7. 
MUSEUM OF TRANSPORTATION (522-6140), 
Larz Anderson Park, 15 Newton St., Brookii 
Thurs.-Sun., 10 a.m.-5 p.m. Admission $3, 
Students, children, and the elderly $2. Through 
Sept. 13: “‘Ragtops to Riches: Great American 
Convertibles.” 
NEW BEDFORD GLASS MUSEUM (994-0115), 
50 No. Second St., New Bedford. Mon.-Sat. 10 
a.m.-5 p.m., Sun. 1-4 p.m. Admission $2, $1.50 
for the elderly, 50¢ children under 12. 
NEW BEDFORD WHALING MUSEUM, 19 John- 
ny Cake Hill, New Bedford. Mon.-Sat. 9 a.m.-5 








p.m., Sun. 1-5 p.m. Admission $2.50, children 
six-14, $1.50. Free on Wed. afternoon. Whaling 
artifacts, 89’ whaling ship, ‘New England Fish- 
eries.” 

NEW ENGLAND AQUARIUM (742-8870), Central 
Wharf, Boston. Mon.-Thurs. 9 a.m.-5 p.m., Fri. 9 
a.m.-9 p.m., Sat. Sun., and holidays 9 a.m.-6 p.m. 
Admission $5.50, children four to 15 $3.25, 
students, the military, and the elderly $4.50. Fri. 
after 4 p.m. adults $4.50, children $2.25, 
students, military, and the elderly $3.50. 
Neighborhood Nights, featuring free admission 
on Fri. from 4 to 9 p.m. for. adult residents of 
Boston, Cambridge, Somerville, Revere, Lynn, 
Quincy, Malden, Melrose, Winthrop, Chelsea, 
Everett, and Watertown, through May 15, 1987. 
Ongoing: “Boston Harbor: The Place, the Prob- 
NEW ENGLAND SCIENCE CENTER (791-9211), 
222 Harrington Way, Worcester. Mon., Tues., 
Thurs., Sat. 10 a.m.-5 p.m. Wed., Fri. 10 a.m.-8 
p.m., Sun. 11 a.m.-5 p.m. Admission $3.50 
adults, $2.75 children’3-16, college students and 
the elderly. Through June 3: “Mammoth Mania.” 
NEW ENGLAND WILDFLOWER SOCIETY Gar- 
den in the Woods (877-7630), Hemenway Rd., 
Framingham. Tues.-Sun. 9 a.m.-4 p.m. Library 
Tues.-Fri. 9 a.m.-5 p.m. Admission $4, children 
and the elderly $3. Children’s tours for six or 
more children Tués.-Fri. through Oct. 31. Ad- 
mission $2.50 per child; reservations required. 
jes, bloodroot, marsh marigolds, Virginia Blue- 
bells. Through May 31: “Orchids and More.” 


_ Special events as follows. Apr. 25: “Notable 


Wildflowers,” tours and slide shows 10 a.m.-2 
p.m. Free with garden admission. 

NEWTON FREE LIBRARY (552-7145), 414 
Centre St., Newton Corner. Mon.-Thurs. 9 a.m.-9 
p.m., Fri. 9 a.m.-6 p.m., Sat. 9 a.m.-5 p.m. Sun. 
1-4 p.m. Throug May 1: “From the West: 
Paintings and Drawings by Prilla Brackett.” 
Through May 31: black-and-white photographs 
of Israel, Paris, Florence, and men by Paula 
Rhodes. Newtonville Branch, 345 Wainut St., 
Newtonville. Mon.-Fri. 9:30 a.m.-6 p.m., Thurs. 
9:30 a.m.-9 p.m. Through May 31: paintings and 
pen-and-ink drawings by Helen Cohen. 
Highlands Branch, 30 Hartford St., Newton 
Highlands. Through May 31: paintings by Gideon 
Cohen. 

NORMAN ROCKWELL MUSEUM 
(413-298-3822), Stockbridge. Wed.-Mon. 10 
a.m.-5 p.m. Adults $3, $1 children. Permanent 
collection of works by the artist. 

(memorial day through oct, open seven days 
THE OLD MANSE, Monument St., Concord. 
Starting Apr. 18, Sat. 10 a.m.-4:30 p.m., Sun. and 
holidays 1-4:30 p.m. Open June-October Mon., 
Thurs., Fri., Sat. 10 a.m.-4:30 p.m. Sun. and 
holidays 1-4:30 p.m. Admission $2.75, $2 
seniors, $1.50 children six-16. 

OLD SOUTH MEETING HOUSE (482-6439), 310 
Washington St., Boston. Daily 9 am.-5 p.m. 
Admission 75¢ adults, children and the elderly, 
25¢. 

OLD STURBRIDGE VILLAGE (347-3362), Rte. 
20, Sturbridge. Daily 10 a.m. to 4 p.m. Admission 
$8.50 adults, $4 children ages six-15. Re- 
creation of 1830s New England town. Special 
programs related to the US Constitution every 
Sat. April-October. Ongoing: tavern sign exhibit, 
“Small Measure of Childhood Treasure” exhibit, 
J. Cheney Wells Clock Gallery, Folk Art Gallery. 
Special events as follows. Apr. 25: exhibits on 
firearms, lighting devices, textiles, spinning, 
weaving, broommaking, and the herb garden 
open for the season. Apr. 30: consultations about 
antiques with Village curators from 1:30-3:30 
p.m. Fee, but Village admission not required. 
ORCHARD HOUSE (369-4118), 399 Lexington 
Rd., Concord. Mon.-Sat. 10 am.-4:30 p.m. Sun. 
1-4:30 p.m. Admission $2.75, the elderly $2, 
children under 18 $1.50. Home of the Alcotts. 
Narrated tours daily from April through October. 
PAUL REVERE HOUSE (523-1676), 19 North Sq., 


Boston. Daily 9:30-5:30 p.m. Admission $1.50. 


adults, $1 students and the elderly, 50¢ children 
under 17. 

PEABODY MUSEUM OF SALEM (745-1876), 
East India Square, Salem. Mon.-Sat. 10 a.m.-5 
p.m., Sun. and holidays 1-5 p.m. Adults $3; 
students and seniors $2, under 16 $1.50. Apr. 24: 
“Big Birds,” program about ducks, herons, owls, 
hawks, and eagles. Through May 18: “The Art of 
the Japanese Tattoo.” 

PLIMOTH PLANTATION (746-1622), Plymouth. 
Daily 9 a.m.-5 p.m. Admission $6.25, $3.75 
children five-13; combination ticket (including 
admission to Mayflower if) $8.25, $5.25 children. 
Recreation of 17th-century village. Apr. 26: 
witness a 17th-century espousal of marriage. 
PROVINCETOWN ART ASSOCIATION & MU- 
SEUM (487-1750), 460 Commercial St., 
Provincetown. Daily noon-4 p.m., 7-10 p.m. 
Voluntary contributions. 

PRUDENTIAL CENTER SKYWALK (236-3318), 
Boston. Mon.-Sat. 10.a.m.-10 p.m., Sun. noon- 10 
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p.m. Adults $2, $1 children ages five-15 and the 
elderly, $6 per family. Through Jun. 8: “Fenway 
Park 1912-1987.” 
SPNEA (227-3956), Harrison Gray Otis House, 
141 Cambridge St., Boston. Mon., Tues., Thurs., 
Fri. 10 a.m:-4 p.m., Wed. to 7:30 p.m., Sat. 
noon-4 p.m. Admission free. House tours, $2. 
SOMERVILLE HISTORICAL MUSEUM 
(666-9810), Central St. and Westwood Ad., 
Somerville. Tues.-Sun. 2-5 p.m. Admission free. 
SPRINGFIELD MUSEUM OF FINE ARTS 
(733-4214), 49 Chestnut St., Springfield. Free 
programs for children from 1-4 p.m. 
STATE HOUSE, Beacon Hill Boston. Doric Hall, 
Mon.-Fri. 10 a.m.-4 p.m. Free. Through Apr. 24: 
“Armenia and Armenians.” Apr. 27-May 8: 
paintings by Edward Brodney. 
STONE ZOO (438-3662), off Rte. 93, exit 8, 
Stoneham. Daily 9 a.m.-4 p.m. Donation $2, 
seniors and children $1. 
USS CONSTITUTION MUSEUM (426-1812), 
Charlestown Navy Yard, Boston. Daily 9 a.m.-6 © 
p.m. Admission $2, the elderly $1.50, children six 
to 16 $1. 
WENHAM MUSEUM (468-2377), 132 Main St., 
Rte. 1A, Wenham. Mon.-Fri. 11 a.m.-4 p.m., Sat. 
1—4p.m., Sun. 2-5 p.m. Admission $1.50, under 
14, 50¢. Through May 17: “Dealer's Choice,” 
exhibit of Boston dealers and collectors. 
WHISTLER HOUSE MUSEUM (452-7641), 243 
Worthen St. Lowell. Tues.-Fri., Sun. 1-4 p.m. 
Free. In the Whistler House Gallery, through May 
31: “Nine Chromolithographs from ‘The Birds of 
America,’ works by John James Audubon.in 
the Parker Gallery, photographs of Southeast 
Asians by four photographers. 
WORCESTER ART MUSEUM (799-4406), 55 
Salisbury St., Worcester. Tues.-Fri. 10 a.m.-4 
p.m., Sat. 10 a.m.-5 p.m., Sun. 1-5 p.m. Free. 
Through May 10: “American Traditions in Water- 
color,” works from the museum's collection. 
Through May 1: works by museum school faculty 
members. Through Jun. 21: “Renderings from 
Worcester’s Past: Nineteenth-Century Architec- 
tural Drawings for the American Antiquarian 


Society. 

WORCESTER SCIENCE CENTER (791-9211), 
Harrington Way, Worcester. Wed.-Sat. 10 a.m.-5 
p.m., Sun. noon-5 p.m. Discovery Place, for 
children three through 10, open Sat.-Sun. 1-3 
p.m. Admission $3.50 adults, $2.75 ages 
three-16 and 65 and over. 

WYNER MUSEUM (566-3960), Temple Israel, 
Longwood Ave. and the Riverway, Boston. Daily 
9 a.m.-5 p.m., Sun. 10 a.m.-noon. Free. Judaica. 


PHOTOGRAPHY 


THE ARTS CENTER (764-3341), 111 Main St., 
Southbridge. Mon.-Fri. 9 a.m.-5:30 p.m. Through 
Apr. 30: Michael Duncan Merle’s “Light Boxes.” 
ue May 31: mixed-media works by Tobin 


sosTow CITY HALL Scolly Square Gallery, 
Mon.-Fri, 9 a.m.-5 pam. May 1-31: “Children of 
the World,” works by UNICEF photographer Tom 
Weber. 

BOSTON UNIVERSITY BOOKSTORE 
(267-8484), 660 Beacon St., Boston. Gallery on 
3, Mon.-Sat. 9:30 a.m.-7 p.m., Sun. noon-5 p.m. 
Through Apr. 30: “Views from the Fortress,” 
minatures by Debra Strick. 

CLARENCE KENNEDY GALLERY (577-5177), 
770 Main St., Cambridge. Tues.-Sat. 11 a.m.-5 
p.m. Through May 10: David Hockney's photo- 
collages. 

GALLERY 57, Cambridge Arts Council, 57 inman 
St., Cambridge. Through May 1: ‘Peace Walk,” 
photographs by Joshua Touster. 

HARVARD BOOK STORE CAFE 536-0095), 190 
Newbury St., Boston. Daily 8 a.m.-11 p.m. 
Through May 9: “Works in Progress: Vanishing 
Storefronts,” color cibachrome photographs by 
Douglas Cannon. 

LEE GALLERY (227-9810), 119 Charles St., 
lower level, Boston. Mon.-Fri. 10 a.m.-6 p.m., 
Sat, 10 a.m.-5 p.m., Sun. 1-5 p.m. Ongoing: 
vintage 19th- and 20th-century photographs. 
LIGHT SOURCES GALLERY (451-5230), 107 
South St., third fir., Boston. Mon.-Fri. 8:30 
a.m.-5:30 p.m. Through Apr. 25: photographs by 
Danie! Sutherland. 

PALM PRESS GALLERY (486-8448), 27 Goid- 
smith St., Littleton. Through May 1: “August 
Sander: Portraits of Women from the Gypsy and 
Circus Series.” 

PHOTOGRAPHIC RESOURCE CENTER 
(353-0700), 602 Comm. Ave., Boston. Tues.-Sun. 
noon.-5 p.m., Thurs. ‘til.8 p.m. Through Apr. 26: 








Charles F.A. Voysey, furniture of the 1890s, at the MFA 
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“Assimilation/isolation,” photographs by emerg- 
ing minority artists concerned with assimilation 
and isolation of cultural groups in America. May 
1-Jun. 7: photofabric sculptures by Catherine 
Jansen and photographs by Kathleen 
Chmelewski. Reception May 1, 5-7 p.m. 
SKYLIGHT GALLERY (720-2855), 43 Charies St., 
No. 5, Boston. Mon.-Sat. 10 a.m.-4 p.m. Through 
Apr. 30: “The Quarry,” photographs by Cari 
Mastandera. Reception Apr. 29, 6-9 p.m. 
SPECTRUM GALLERY (426-0222), 337 Summer 
St., Boston. Mon.-Fri. 8:30 a.m.-10 p.m. Through 
Apr. 30: photographs by Steve Serio. - 
TRIDENT BOOKSELLERS & CAFE (267-8688), 
338 Newbury St., Boston. Mon.-Fri. 8 a.m.-10 
p.m., Sat. 10’ a.m.-10 p.m., Sun. noon-6 p.m. 
Through Apr. 26: black and whites by Isabel 
Destrez. 
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Mugar Memorial Library (353-3696), 771 Comm. 

Ave., Boston. Mon.-Fri. 9 a.m.-5 p.m. Through 

dun. 30: “Constantin Alajalov New Yorker 

Covers: 1926-1960.” 

BRADFORD COLLEGE (372-7161) 

Laura Knott Gallery , Bradford, MA. Mon.-Fri. 10 

a.m.-5 p.m., Sat. and Sun. 1-5 p.m. Through Apr. 

29: “Landscape imagery,” works by four New 

England artists. 

BRANDEIS UNIVERSITY 

Rose Art Museum (647-2403), Waltham. Tues.- 

Sun. 1-5 p.m. American Jewish Historical 

Society (891-8110), Waltham. Mon.-Thurs. 8:30 

a.m.-5:30 p.m. Ongoing: Statue of Liberty. 

HARVARD UNIVERSITY 

Arnold Arboretum of Harvard University 

(524-1718), Hunnewell Vistors’ Center, the 
, Jamaica Plain. Seven days, 10 a.m.-4 

p.m. Through Apr. 27: “Arboretum Seasons,” 


Carpenter 
(451-0726), 24 Quincy St., Cambridge. First- 
floor gallery, Mon.-Fri. 9 a.m.-11 p.m., Sat. 9 
a.m.-6 p.m., Sun. noon-10 p.m. Sert Gallery, 
Tues-Sun. 1-6 p.m. Through May 24: “Le 
Corbusier: Sculpture, Painting, and Drawing,” a 
centennial exhibit. 
Currier House (495-8751), 64 Linnaean St., 
Mon.-Fri. 9 a.m.-5 p.m. Through Apr. 
29: “Portrait of the Other,” works by John Jagel 
and G.A. Scattergood Moore. Gund Hall Gallery 
(495-4004), 48 Quincy St., Cambridge. Mon.-Fri. 
9 a.m.-5 p.m. Sat., Sun. noon-5 p.m. Free. 
Harvard University Art Museums (495-2387). 
Mon.-Sat. 10 a.m.-5 p.m., Sun. 1-5 p.m. Ad- 
mission $3 for all three museums (good only that 
day), students and the elderly $1.50, children up 
to age 18 free. Free Sat. mornings. Arthur M. 
Sackler Museum, 485 ' 


seum (495-2338), 29 Kirkland St., Cambridge. 
Through Jun. 14: “Friedrich Weinbrenner: 
Architect of Karlsruhe,” drawings of German 
architect Friedrich Weinbrenner. Fogg Art Mu- 
seum (495-2387), 32 Quincy St., Cambridge. 
Harvard Museums of Natural History 
(495-9392), 24 Oxford St. and 11 Divinity Ave., 
Cambridge. Mon.-Sat. 9 a.m.-4:30 p.m., Sun. 
1-4:30 p.m. Admission $2, student and seniors 
$1.50, children five-15 50¢. Free Sat. 9-11 a.m. 
Comprising the museum of Comparative 
Zoology, the Botanical Museum, the Geological 
and Mineralogical Museum, and the Peabody 
Museum of Archeology and Ethnology. Through 
Aug.: “Songs of the Spring Warblers.” Through 
1987: masks of Liberia. 

Houghton Library (495-2440), Harvard Yard. 
Mon.-Fri. 9 a.m.-5 p.m. Through Apr. 24: 
selections from John Updike’s manuscripts. 
Mary Ingram Bunting institute (495-8212), 34 
Concord Ave., Cambridge. Mon.-Fri. 9 a.m.-5 
p.m. Through May 8: works by fellows Maggi 
Brown, Miriam Kaye, Jo Sandman, and Clara 
Wainwright. 

Semitic Museum (495-5656), 6 Divinity Ave., 
Cambridge. Mon.-Fri. 11 a.m.-5 p.m., Sun. 1-5 
p.m. Donation $2. Through June 15: “The Jewish 
Experience at Harvard and Radcliffe,” 
“Harvard's Arabian Nights.” 

MASS. COLLEGE OF ART (232-1555) 

A-4 Gallery, 364 Brookline Ave., Boston. Mon.- 
Sat. 10 a.m.-9 p.m., Sun. noon-5 p.m. Apr. 25- 
May 1: “Gross National Product,” installation 
presenting a fleet of junk sculpture, collage, 
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painting, slides, and video examining the effects 
of consumerism and militarianism on our culture. 
11th Floor Gallery, 621 Huntington Ave., Boston. 
Mon.-Fri. 9 a.m.-5 p.m. Through Apr. 28: 
computer art by Dorothy Simpson. 

North Hall Gallery, 621 Huntington Ave., Boston. 
Mon.-Fri. 10 a.m.-6 p.m., Sat. 10 a.m.-4 p.m. 
Through Apr. 29: “Tree Show,” works by artists 
who use the tree as metaphor. 
MASSACHUSETTS INSTITUTE 

OF TECHNOLOGY 

Compton Gallery (253-4444), 77 Mass. Ave., 
Cambridge. Mon.-Fri. 9 a.m.-5 p.m., Sat. 10 
a.m.-4 p.m. Through Jun. 27: “Telegenic 
Charismas,” portraiture by Jeremy Gardner. 
Hart Nautical Galleries (253-4444), 77 Mass. 
Ave. Mon.-Sun. 9 a.m.-10 p.m. Ongoing: artifacts 
of yacht designer George Owen. Also, “Half 
Models in Naval Architecture and Ship Building.” 
MIT Museum (253-4444), 265 Mass. Ave., bidg. 
N52, 2nd floor, Cambridge. Mon.-Fri. 9 a.m.-5 
p.m., Sat. 10 am.-4 p.m. Ongoing: light 
sculptures by Bill Parker. Through Apr. 25: 
retrospective exhibit of work by architect Ben 
Thompson. Through Jun. 27: “Black on Black,” 
environmental light installation by Beth Gaiston. 
Through June 27: 80th anniversary exhibit of the 
Guild of Bookworkers. Also, “Microscapes: The 
Hidden Art of High Technology,” photographs of 
microelectronics software and lightwave com- 


. Mon.-Fri. 10 a.m.-4 p.m., Sat., Sun. 
1-5 p.m. 
MONTSERRAT COLLEGE OF ART (922-8222), 
Dunham Road, Beverly. 
Gallery, Mon.-Fri. 9 a.m.-4 p.m. Through May 1: 
exhibit and sale of student work. 
NORTHEASTERN UNIVERSITY 


‘Northeastern University Art Gallery (437-2355), 


Dodge Library, 2nd floor, 360 Huntington Ave., 
Boston. Mon.-Fri. 9 a.m.-5 p.m., Sat. and Sun. 


1-5 p.m. Through May 7: “Longfellow, Alden, and . 
Harlow, Architects: 


Boston and Pittsburgh.” 
PINE MANOR COLLEGE (731-7000), 400 Heath 
St., Chestnut Hill. 
Hees Gallery, Mon.-Thurs. 8 a.m.-midnight, Fri. 8 
a.m.-5 p.m., Sat. 10 a.m.-8 p.m., Sun. noon- 
midnight. Through Apr. 26: Mags Harries’s 
“Transformations.” Through Jun. 1: 75th an- 


RHODE ISLAND SCHOOL OF DESIGN 
Museum, (401-331-3511), 224 Benefit St., 
Providence, Ri. Tues., Wed., Fri., Sat. 10:30 
a.m.-5 p.m. Thurs. noon-8 p.m. Sun, 2-5 p.m. 
Admission $1, 50¢ seniors, 25¢ children. 
Through Jun. 7: “To Bid Farewell: images of 
Death in the Ancient World.” Through May 3: 
“Sarongs of Sumatra.” Through May 10: 
“Japanese Prints of the Meiji Era.” Through May 
31: “Three Contemporary Painters: Leon Golub, 
Elizabeth Murray, and Donald Sultan.” 
SIMMONS COLLEGE 

Trustman Art Gallery (738-2124), 4th floor, 300 
the Fenway, Boston. Mon.-Fri. 10 a.m.-4:30 p.m. 
Through May 1: paintings by Susan DeMichele. 
TUFTS UNIVERSITY (628-5000) 

Gallery Eleven, Cohen Arts Center, Talbot Ave., 
Medford. Mon.-Sat. 10: a.m.-4 p.m., Wed. 6-8 
p.m. Through May 1: works by Erica Adams. 
Wessell Library , Professors Row and College 
Ave., Medford. Mon.-Sun., 10 a..-9 p.m. Through 
Apr. 29: photographs by Larry C. Holloway. 
UNIVERSITY OF LOWELL 

Gallery 410 (452-5000, ext. 2316), Wilder St., 
Student Union Bidg. Mon.-Thurs., 1-4 p.m. 
Through May 1: “Points of Departure,” works by 
James Fortune. 

UNIVERSITY OF MAINE AT ORONO 
(207-581-3255) 

Graphics Gallery, Memorial Union, Orono. Mon.- 
Fri. 7 a.m.-midnight, Sat., Sun. 7 a.m.-1 p.m. May 
1-Nov. 29: prints from the permanent collection 
by Winslow Homer, James. A. McN. Whistler, and 
other Americans of the 19th and 20th centuries. 
UMASS/BOSTON 

Healy Library, Harbor Campus. Mon.-Thurs. 8 
a.m.-10 p.m., Fri., Sat. 9 a.m.-5 p.m., Sun. 1-8 
p.m. May 1-29: alumni photography show. 
WALNUT HILL SCHOOL OF PERFORMING 
ARTS (653-4312, x25), 12 Highland St., Natick. 
Through Apr. 27: paintings by Chris Osgood. 
WELLESLEY COLLEGE (235-0320), off Rte. 135, 
Wellesley. 

College Museum, Jewett Arts Center. Mon.-Sat. 
10 a.m.-5 p.m., Sun. 2-5 p.m. Through Jun. 7: 
selections from the museum's permanent collec- 
tion. Also, recent acquisitions and alumnae gifts. 
WHEATON COLLEGE (285-7722), Norton. 
Watson Gallery, daily noon-4 p.m. Through Apr. 

















SAVE $5 ON ALL 
RAY-BAN SUNGLASSES 


With this ad only ———— 


Purchase any pair of Ray-Ban sunglasses through 
June 30th and receive a $5 rebate. 
Choose from sleek metals, chunky ‘50's and colored classics. 
THIS SUMMER'S BEST-DRESSED FACES 


CAN'T DO WITHOUT SHADES. 





Rebate offer not valid with any other discounts. Send sales slip and this 
ad to: SHADES GF CAPE COD, 78 North Street, Hyannis, MA 02601 
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THE BEST 
TEACHERS AT 


NAUTILUS 


LIFECYCLES 
AEROBICS 


& MORE! 


Friendly, Exciting, Unique. Discover the Difference! 
BOS TON 542 Commonweaith Ave. 266-6026 

CAMBRIDGE 536 Massachusetts Ave. 492-4680 

NEWTON ON/WELLESLE Va Washington St. 237-6465 
at Wellesley Racquet Ciub) 

WA TERTOWN 23 main st. 926-2700 

(at Watertown Square) 

MEDFORD 682 Felisway 391-2751 
(at the Felisway Shopping Plaza) 

NEW YORK 400 Lofayette st. (212) 260-7301 


THE BEST PRICE. 
FREE WEIGHTS 


STRETCH & TONE 





Programs and facilities may vary with locates Photo Helen Neatrey 
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HERE'S WHAT'S HOT ON WFNX FOR THE WEEK OF 4/24/87 


TOP 25 ALBUMS: 


1) 
2) 


15) 
16) 


17) 
18) 
19) 


20) 
21) 
22) 
23) 


24) 
25) 


TITLE 
U2 The Joshua Tree 
THE DEL FUEGOS Stand Up 
THE HOODOO GURUS Blow Your Cool 
XTC Skylarking 
JULIAN COPE St. Julian 
THE CULT Electric 
THE SMITHS Louder Than Bombs 
WORLD PARTY Private Revolution 
THE PSYCHEDELIC 
FURS 
HUNTERS & 
COLLECTORS 
C.S. ANGELS 
LOS LOBOS 
THE STRANGLERS 
VIGIL 
SIOUXSIE & 

THE BANSHEES 
THE BLOW MONKEYS 


Midnight to Midnight 


Living Daylight 

Chasing Shadows 

By the Light of the Moon 
Dreamtime 

Vigil 


Through the Looking Glass 
She was oniy 

a Grocer’s Daughter 
God's Own Medicine 
Big Night Music 


Original Soundtrack 
Close to the Bone 
Men and Women 
Sign o’the Times 
Brighter Than a ° 

Thousand Suns 
Never Let Me Down 
Infected 


THE MISSION U.K. 
SHRIEKBACK ~~ 
SOME KIND OF 
WONDERFUL 
THOMPSON TWINS 
SIMPLY RED 
PRINCE 
KILLING JOKE 


DAVID BOWIE 
THE THE 


TOP 10 SINGLES: 


1) 


- OF HAPPINESS 


Time & Time Again 
Why Can’‘t | Be You 
Caravan of Love 
Something So Strong 
Cloudbusting 

New Message 

Love Attack 
Everyday Living 
Along Again Or 


THE SMITHEREENS 
THE CURE 

THE HOUSEMARTINS 
CROWDED HOUSE 
KATE BUSH 

THE LUCY SHOW 
KONK 

THE WOODENTOPS 
THE DAMNED 

THE PURSUIT 

I'm an Adult Now 


TOP 5 LOCAL SONGS: 


1) 


Abort 

Never Again 
Boo Boo 
Artificial Tan 
Wild World 


TRIBE 

THE ZULUS 

BIG DIPPER 
CIRCLE SKY 
SHAKE THE FAITH 


(OL7*>WENK 


BOSTON'S NEW MUSIC SOURCE. 


' 
4 


LABEL 
Island 
Slash/WB 
Elektra 
Geffen 
Island 
Sire 

Sire 
Chrysalis 


Columbia 


IRS 

Island 
Slash/WB 
Epic 
Chrysalis 


Geffen 
RCA 


Mercury 
Island 


MCA 
Arista 
Elektra 
WB 
Virgin 


EMI 
Epic 


Enigma 
Elektra 

Go Discs 
Capitol 

EMI 

Big Time 
Dog Bros. 
Rough Trade 
MCA 





Modern Minds | 


(tape) 

(tape) 
Homestead | 
(tape) 

One Way 














compiled by Jimmy Guterman 





THIS WEEK 


PREVIOUS 





**kkkCharies Brown, ONE MORE 
FOR THE ROAD (Blue Side). From the mid 


_ '40s to the late ‘50s, Charles Brown deftly 


mixed sophisticated but impassioned 
vocals and bluesy, flowing piano accom- 
paniment to create a brand of R&B that 
mirrored lounge jazz yet retained anger and 
regret. Fandom often treats performers 
from Brown's generation like relics: One 
More for the Road shows the folly of such 
condescension. Brown has selected from a 
varied. menu that includes '50s pop, light 
country, and straight blues, and if his voice 
has a deeper resonance that reflects the 
wear of time, he’s nevertheless able to make 
creamy alterations of tone. He turns Bobby 
Troup’s overworked ‘Route 66”" exuberant 
by twisting its melody, emphasizing the 
lyrics’ bittersweet rambling, and adding 
short but potent piano punctuations. By 
giving Brown a contemporary setting that's 
never contrived and by deploying the full 
range of his expertise and interest, One 
More for the Road amounts to his finest 
album of all time. 

* kKExposé, EXPOSURE (Arista). The 
new Miami-sound R & B propels dances of 
pure gesture, in which implication is as close 
to romance and/or sex as the performers 
ever get. Ann Curless, Jeanette Jurado, and 
Gioia Carmen sing together, tossing their 
unvarying screechy sopranos off producer 
Lewis Martinée’s conga rhythms, skipping 
between synths. But when Exposé stand 
still and sing a slow blues like “Let Me Be 
the One,” they fall down. The hit “Come Go 
with Me” is the LP’s happiest romp, playing 
around with the notion of being for real and 
adding a suprise break by guitarist Nestor 
Gomez, who bends a flurry of rock chords 
without once unlocking an emotion. Some 
dancers will wait to see whether Exposé 
ever touch down and become real people 
for real. But given the trio’s uninvolving, 
distant vocals, an Exposé fan will have to be 
awtully committed to stay tuned for an 


answer. 
**& & kMaurice Peress, THE BIRTH OF 
RHAPSODY IN BLUE (Musicmasters). 
George Gershwin’s Rhapsody in Blue is a 
crowd-pleaser that’s usually treated as a 
diversion, a relief from the weightier matter 
of standard concert fare. Three years ago, 
in commemoration of the 60th anniversary 
of its debut performance by the Paul 
Whiteman orchestra, Maurice Peress 
mounted a reconstruction of Ahapsody’'s 
premiere. Now that there's a recording of 
Peress’s re-creation, it’s clear that the 
Rhapsody we've grown to love or detest is a 
pale echo of the original. To say that this 
Rhapsody is different from any other rhap- 
sody on record isn’t hyperbole, merely fact. 
In addition to putting missing instruments 
(reeds, woodwinds, banjo) back into the 
score, Peress has also reinserted piano and 
orchestral passages that were excised, for 
reasons of space, from the original record- 
ing. Peress, who is becoming our most 
valuable archaeologist of vintage pop, has 
rescued Rhapsody from misinterpretation 
and restored it, finally, to the canon of 
jazz. 

**kxPrince, SIGN “O” THE TIMES 
(Paisley Park/Warner Bros.). Prince's 
latest epistie is a rehash of smooth routines 
that’s chiefly designed to establish Prince’s 
power as a cultural commodity. And 
portions of Sign ‘O” the Times — 
particularly on the first and fourth sides — 
are unencumbered, pricelessly alive. “‘It's 
Gonna Be a Beautiful Night” is a live track 
with the Revolution, nine shambling minutes 
that, with the aid of a horn section and 
Prince’s offhand piano, keeps finding dif- 
ferent riffs, funny noises, new steps. An 
idiomatic, idiosyncratic version of Christiani- 
ty fuels ‘The Cross,"” a standard 
apocalypse-pander with music that tells a 
fresher story — Prince’s assurances grow 
hoarse, unsteady. The song seems de- 
termined to persist, but Prince abruptly pulls 
out and stops it cold. Maybe he got restless, 
maybe he realized that the song had gotten 
away from him. That's pop at its finest: once 
a door gets jarred open, even by accident, 
there's no telling when ail will come tumbling 
out. Still, though he’s the most mercurial 
and fecund one-man band R&B has 
hosted since Stevie Wonder, only fanatics 
would claim Prince hasn't strayed far from 
the rigor and rapture of, say, Dirty Mind. A 
big star, yes, an unusual one — but another 
pop twinkle in the sky nonetheless. 
*kkkNané Vasconcelos, BUSH 
DANCE (Antilles. New Direc- 
tions/isiand). The Brazilian percussionist's 
new album grew from the hip-hop he heard 
in New York City. Its 10 tracks are fashioned 
from Vasconcelos’s gliding singing and his 
Zulu-esque “body sounds,"’ a drum ma- 
chine, percussion, and occasional guitars 
and keyboards. For him, the technological 
vivacity of hip-hop has prompted free 
rhythms that alternately dart and float. For 
example, the title piece begins with words 
spouted in time, before his voice turns into a 
coo above birdlike synth noise. Bush Dance 
reverses the route by which international 
music usually reaches most American 
listeners: a percussionist /composer from a 
country where rhythm has long held sway 
makes proudly contemporary Brazilian mu- 
sic inspired by a North American style. 
indeed, what's most intriguing about Bush 
Dance is that Vasconcelos found his 
invigorating local folk tradition spinning on 
its head in the littered streets of New York 
City. 


*kkRobert Bobby, CHILLY WIND (I 
Like Mike). The former leader of Penn- 
sylvania’s Speedboys bounces back, keep- 
ing only keyboardist Tom Lowry from his 
former band. Guitarist Nick Maddaloni 
stands out in accompaniment that main- 
tains the pop-blues mood of the Speedboys 
while adding a patina of more introspective 
singer/songwriterly soft rock. Chilly Wind 
makes a slightly skimpy serving, only eight 
tracks, but not one hits the dirt. In “| Saw 
That Girl Again’’ Bobby tells his hands not 
to knock on her door and his heart not to 
put up a fight, but the organs have a mind of 
their own. But the kicker is ‘‘Jamie Lee,"’ an 
obsessive plaint to an unobtainable movie 
goddess. The narrator oozes passion, but 
he’s bemused at his own fixation: he knows 
that “Reality could never be so 
sweet/ You're probably not much like | think 
you'd be.”’ 

*&*'%2Kenny Burrell GENERATION 
(Blue Note). The absence of histrionics in 
his playing and his consistency over the 
years make guitarist Kenny Burrell easy to 
take for granted. But smart fans won't 
overlook his enduring, assured technique as 
it appears in short bursts during single-note 
excursions or through chordal extensions 
during his frequent unaccompanied in- 
troductions. The live Generation expands 
his uSual trio instrumentation into a “‘jazz 
guitar band’’ by adding guitarists Bobby 
Broom and Rodney Jones as partners 
rather than. mere rhythm accompanists. 
Generation suffers, though, from a slightly 
constricted feeling common to efforts of this 
sort, as if everyone were too conscious of 
parceling out solo space equitably, which 
may also explain the restrained tempos on 
Will Davis’s ‘‘Mark |’ and his own bossa 
nova ‘'So Little Time." 

*& & & Gil Evans, LIVE AT THE PUBLIC 
THEATER (BlackHawk). 

* * XGil Evans, LIVE AT SWEET BASIL 
(Gramavision). Over the past 15 years, as 
a solid core of talented musicians has 
formed around veteran 
bandleader/arranger/composer Gil 
Evans’s irregular enterprises, his work has 
opened and relaxed. Thematic material is 
often terse, supporting figures are sketched 
loosely, soloists get just a few showcases, 
and a core group of tunes can be strung and 
restrung in ever-changing medieys. This 
electric period, with bows toward fusion and 
Hendrix, has been meagerly documented, 
so it’s encouraging to see the stateside 
appearance of music recorded in New York 
by Japanese labels. Both the 1980 Public 
Theater concert and the 1984 Sweet Basil 
date convey the Evans method and capture 
several frequent accomplices. The earlier 
recordings work better, especially the slow 
fantasy that crawls over an entire side of 
volume two and centers on “Zee Zee,” 
which can serve as an archetype of more 
recent Evans material. 

**kkkTed Hawkins, HAPPY HOUR 


(Rounder). 

*kkkkTed Hawkins, ON THE 
BOARDWALK (American Activities, im- 
port). After a life in and out of jail and on the 
fringes of society, guitarist/songwriter Ted 
Hawkins has developed an unprecedented 
style that takes as a soul prerogative the 
folk idea that the primacy of performance is 
all, and his work shows that the two 
traditions share more than you ever 
thought, though his work never indulges in 
kindly anachronisms. Because Hawkins 
squeezes endless variations out of the same 
handful of notes and the same few chords, 
the songs not only begin to echo one 
another, they reinforce one another. Happy 
Hour's highlight is ‘‘Cold and Bitter Tears,” 
in which a man and his children have been 
left by his wife and they don’t understand 
why. As he realizes his shame, the song 
sounds like nothing less than a refutation of 
every romantic dream that soul music held 
out to its singers and audience. But it also 
has the ring of a promise. Boardwalk is a 
fine document of the nonoriginals Hawkins 
interprets in the course of making a living as 
an itinerant street singer. A trembling 
reading of the impressions’ ‘‘He Will Break 
Your Heart’ is followed by a hearty 
treatment of Johnny Horton's ‘‘North to 
Alaska,"’ and he convinces you that after 
the delicate, wrenching trauma of the 
former, escape to the idyllic gold fields has 
been earned. As always, the solemn 
certainty in his 

tone ensures people will hear him, and with 
a little shock will realize they hear such 
music within themselves. 


Stanley Jordan, STANDARDS (Bive 


Note). On his second album, a solo 
collection that includes material by Paul 
Simon, Lennon/McCartney, and Henry 
Mancini, the young guitarist is ready to test 
his technique to the limits. His performances 


Creepers, DAYTONA 
BLUES (King Snaeke/Landslide). The 
sleazy, wobbly, lowdown eight-piece Mid- 
night Creepers are led by tenor saxophonist 
Noble “Thin Man’’ Watts, who dented the 
pop singles charts in 1957 with his in- 
strumental ‘‘Hard Times (The Slop) ."" The 
band reprises ‘‘Hard Times’’ and another 
30-year-old Watts instrumental stomper, 
“‘Jookin’,”’ both furious gin-drenched horny 
workouts, ‘but the center of the record is 
singer Mike Galloway. On songs like ‘‘Miss- 
ing You (and Drinking Wine) ,”” his vocals 
are as grimy as the Combat Zone, but he 
never plays his down-and-out characters for 
easy laughs. He cares about the people he’s 
singing for, and if their tales are best told 
from the bleary perspective of a hangover, 
So be it. 
kk kJohn Scofield, BLUE MATTER 
(Blue Note). Scofield, a jazz guitarist with a 
background in rock and fusion, 
consciously to restrain himself in order to 
leave open spaces and to phrase like a jazz 
man. His weakness on record, though not in 
performance, is that he settles for tight, slick 
arrangements on stock material, like the 
mellow funk of ‘‘Blue Matter.’’ But the slow- 
moving lyricism of the countryish “Heaven 
Hill,’’ with its simple chord changes, allows 
Scofield to produce the songful melodies at 
which he excels and to dabble in blues 
effects, bent notes, and a wobbling terminal 
vibrato. The fast ‘‘Protocol’’ is 
sophisticated rock: Scofield’s jagged lines 
never suggest riffs run off for their own sake. 
Not everything Scofield does is up to that 
standard, but the writing on Biue Matter is 
richer, the rhythm livelier than they were on 
last year’s Still Warm. 
**kNancy Sinatra, BOOTS: NANCY 
SINATRA’S ALL-TIME HITS (Rhino). 
When these tracks were recorded, between 
1966 and 1968, the country wellsprings of 
rock were still wild and Sinatra leaned into 
them with the determination of a good- 
hearted material girl. She waves goodbye 
with an affectionate shrug on ‘‘So Long 
Babe,” and amid the finger-picked banjo of 
“Sugar Town’’ targets the slightly throaty 
sensuality Chrissie Hynde picked up on. 
Side two boasts the garageland guitar of 
“Lighting's Girl,"’ through which she romps 
with a blank-pitch soul that Deborah Harry 
obviously listened to. But the world re- 
members only ‘These Boots Are Made for 
Walkin’.”’ It’s invariably revived as a novelty, 
but you come away from the number 
thinking of her playful declaration amid the 
rhythms and guitars, the plain get-on-with-it 
of a number-one song without 
on its mind that ended up fairly mythic 
anyway. 
**k*Various Performers, THE NEW 
BLUEBLOODS: THE NEXT GEN- 
ERATION OF CHICAGO BLUES (Al- 
ligator). Being more than just a little 
romantic, this compilation of 10 latter-day 
Chicago blues performers posits Chicago as 
a place that will spawn and foster bives | 
talents. no matter how unfashionable the 
music may be. On the sumptuous “A Fool 
for You,”’ Valerie Wellington's robust voice 
smashes through the taunts around her, and 
on “Meet Me with Your Black Drawers On,” 
belter Gloria Hardiman turns the blues- 
formula lyrics into an eccentric tale indeed, 
bolstered with pungent details. There are 
occasional workaday tracks and wrong- 
headed moves, especially the homophobic 
“Woman Loves a Woman,” from former 
James Cotton Band guitarist Michael Cole- 
man. With its parade of varied and feisty 
traditionalists and young turks, Bluebloods 
celebrates the form and the city much in the 
manner of its predecessors Chicago/The 
Blues/Today! and Living Chicago Blues. 


CLASSIC 


kkkkHank Williams Jr., HANK 
WILLIAMS JR. AND FRIENDS (MGM, 
1975). If you had been trapped as a safe- 
investment appendage to your father for 
your whole life, you'd rebel too. By 26, Hank 
Williams Jr. had lived the myth: married and 
divorced twice, both parents dead, most of 
his face scraped off during a 500-foot 
tumble down a mountain. Before the 
accident he had released numerous albums, 
with numerous tracks that approximated his 
late father’s deathly quaver on — surprise! 
— dad’s tunes. So on Hank Williams Jr. and 
Friends, the first album on which he cupped 
his ears to hear anything outside the slick 
Nashville zeitgeist and prodded by the 
discontent stirring in Texas and elsewhere, 
Williams decided he was a hale member of 
the rock-and-roll generation, not an auto- 
mated torch-bearer for his father. All but 
three songs are by Williams (two of the 
three covers are Marshall Tucker Band 
numbers, written by guitarist Toy Caldwell, 
whose slide playing on his trembling ‘‘Can’t 
You See” delicately paraphrases the sing- 
er's anguish), and they concentrate on 
survival. After the honky-tonk stagger 
“Stoned at the Jukebox,” the album ends 
with the autobiographical ‘‘L'ving Proof."’ in 
it, a wobbly Williams bumps into an old 
drunk who damns the singer, screaming 
that he'll never live up to his father, no 
matter how hard he tries. The insult knocks 
Williams sober. Both his career and his life 
go on, full of as many missteps as sure ones 
— but after tris, many more of the moves 
are his own. And his transformation left this 
the finest country-rock fusion from the 
country side of the decade. (PolyGram will 
release Hank Williams Jr. and Friends next 
month as a inidline — $6.98 list.) 
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AFTER HOURS. A new one-act, by Los 
Angeles:authors Linda Renye and Michael 
Jones, in which ‘‘a pick-up bar Romeo has 
an off night and his last resort decides to get 
even."’ Presented by Theater Ludicrum at 
the Cavan Café, 1406 Hyde Park Avenue, 
Hyde Park (424-6831), through April 25. 
Curtain is at 8 p.m. on Friday and Saturday. 
Tix $4; $3.50 with advance reservation. 
ALL THE KING’S MEN. Adrian Hall's 
adaptation (with music by Randy New- 
man) of Robert Penn Warren's Pulitzer 
Prize-winning 1946 tale of the rise and fall of 
Southern political boss Willie Stark is dank 
with the novel's eloquence, sweat, and 
pistol smoke. And his no-holds-barred 
production — first developed at the Dallas 
Theatre Center and ‘‘epic’’ in the best 
Brechtian sense — draws on the music hall, 
the movies, the rally, and the revival meeting 
to produce a barrage of rough-and-tumble 
events that serve rather than upstage the 
work, knocking down the theatrical fourth 
wall and making the audience part of the 
madding crowd in Stark's thrall. The fine 
Trinity ensemble is in its element here, and 
it's abetted by Peter MacNicol’s sensitive 
and ironic Jack Burden, the reporter- 
turned-political-hatchet-man, whom Hall 
has rightly placed at the center of the play. 
Local favorite Peter Gerety is too likable to 
plumb the coarse depths of Willie Stark; 
nonetheless, he gives a strong, shrewdly 
calculated performance that ably suggests 
the transition from earnest farm-boy lawyer 
to the ‘Boss.’ And Texas import Candy 
Buckley, though sometimes as exaggerated 
as her make-up, offers a knock-'em-dead 
portrayal of Stark's mistress, Sadie Burke 
— as well as a knock-’em-dead rendition of 
Newman's bluesy ‘Guilty.’ At Trinity Re- 
pertory Company, 201 Washington Street, 
Providence, Rhode Island (401-351-4242) , 
through April 26. Curtain is at 8 p.m. on 
Friday and Saturday and at 2 p.m. on 
Sunday. Tix $19 to $23. 
THE ARISTOCRAT OF ILLUSION. One- 
man show by magician Jim: Vetter that 
“combines mime and magic to parody 
young socialites of the ‘80s."’ At the 
Blacksmith House, 56 Brattle Street, Cam- 
bridge (547-6789) , May 2. Curtain is at 7 
and 9 p.m. on Saturday. Tix $5. 
AS IS. William Hoffman's play, about a gay 
couple coping with AIDS, won an Obie and 
a Drama Desk Award in 1985. Presented by 
Triangle Theatre at the Paramount 
Penthouse Theatre, 58 Berkeley Street, 
Boston (353-0434), April 30 through May 
23. Curtain is at 8 p.m. Thursday through 
Saturday. Tix$10, (Special benefit Friday, 
May 1, for the Gay and Lesbian Counseling 
Center.) 
THE CANNIBAL MASQUE (with A SER- 
PENT’S EGG). Premiere of two one-acts by 
Ronald Ribman, intended to form a trilogy 
with Sweet Table at the Richelieu. The 
common.theme is the human appetite for its 
own kind — it’s a dog-eat-dog world as the 
dogma goes, and we are all, potentially, 
Alpo on the hoof. But as Ribman sees it, you 
can't always tell the diners from the dog 
food; in both these plays the lion chows 
down with the lamb, with surprising results. 
And in the far superior The Cannibal 
Masque, John Bottoms’s lamb seems to 
have been crossed with a bat — he’s a 
Draculean if demuring presence, hovering in 
a Bavarian café sometime during the famine 
of 1923, and exchanging soupcons of 
philosophy with Richard Grusin, as a 
greedy, compassioniess workman awaiting 
his gargantuan lunch. David Wheeler's 
production massages this deft comedy of 
menace for all it's worth, kneading both the 
play’s mocking humor and its repellent 
metaphor. Alas, A Serpent's Egg, a heavy- 
handedly symbolic encounter between a 
rapacious capitalist and a doomed nature 
lover with a snake’s ovum of a tumor, is 
comparatively slim pickin's served by heavy 
hands. Presented by the American Re- 
pertory Theatre in the ART/New Stages 
series at the Hasty Pudding Theater, 12 
Holyoke Street, Cambridge (547-8300) , in 
repertory through May 3. Curtain is at 8 
p.m. on Friday (April 24 only), Saturday 
(May 2 only), and Sunday (May 3 only). 
Tix $12 to $16. 
DANNY AND THE DEEP BLUE SEA. With 
its trembling lips and tear-soaked cheeks, 
John Patrick Shanley’s play belongs to one 
of drama'’s most overpopulated and weary- 
ing genres — the oft-told tale of losers in 
love. Here a couple of loony lounge lemons 
who can barely make it through the night 
end up in a Human Potentialist’s wet dream. 
Beth Goldman and Floyd Richardson are 
expert at nursing the odd couple's neuroses 
and beers, but they choke on the banality of 
the cure. At the Alley Theatre, 1253 
Cambridge Street, Cambridge (491-8166) , 
through April 25. Curtain is at 8 p.m. on 
Friday and Saturday. Tix $10 to $12; $2 
discount for students and seniors; half-price 
student rush.” 
DANTON’S DEATH. Georg BUchner's epic 
drama of the last days of Georges Danton, 
hero of the French Revolution. This multi- 
media production combines performance 
art, poetry readings, street performances, 
and illustrated lectures. At the Charlestown 
Working Theater, 442 Bunker Hill Street, 
Charlestown (242-3534) , through May 23. 
Curtain is at 8 p.m. Thursday through 
Saturday and at 2 p.m. on Sunday. Tix $10; 
$8 for students and seniors. 
DOUBLE CROSS. Thomas Kilroy’s play, 
the first in a festival of seven new plays from 
Northern treland, treats of two historical 
figures, Brendan Bracken and William 
Joyce, both of whom did their best to be 





something other than Irish. Although 
Bracken, minister of Information under 
Churchill, became more English than the 
English, whereas Joyce emigrated to 
Germany and served the Nazis, Kilroy 
considers them less as opposites than as 
doppelganger, each other's evil genius. 
Double Cross has both creepy moments 
and compelling, contemplative ones, but 
ultimately it's more doctrine than drama. 
And Derek Campbell's direction, which 
rushes through the overwritten passages 
rather than slowing them down to the 
rhythm of recognizable human interaction, 
tends to exacerbate the shortcomings in the 
script. Presented by the Boston 
Shakespeare Company and New Voices at 
the BSC Theater, 52 St. Botolph Street, 
Boston (267-5600), through April 26. 
Curtain is at 8 p.m. on Friday and Saturday, 
with 3 p.m. matinees on Saturday and 
Sunday. Tix $13 to $15; limited number of 
festival tickets at $25. 
DREAMGIRLS. Return engagement of 
Michael Bennett’s production of the 
Motown musical about the crossover 
dreams of a vocal trio reminiscent of the 
Supremes. The spectacular six-Tony 
glitzmobile still dazzies with polish, purrs 
with precision, and roars a blues streak. But 
the excursion remains disquieting: a tale of 
black pride, black woe, and black shame 
told by whites — playwright Tom Eyen and 
composer Henry Krieger — to (mostly) 
other affluent whites, Dreamgirls points 
down dark avenues of aesthetic and social 
criticism but ends up taking the crosstown 
to Broadway, thus endorsing the very 
nightmare it purports to expose. Arnetia 
Walker's Lorrell and Alisa Gyse’s Deena 
(the Diana Ross figure) are both knockout 
jobs, but, as the show requires, Lillias 
White's Effie (the original lead singer, who's 
ousted just as the group is about to make it 
big) towers over all in heart and voice, 
belting out black-mama sit-com humor and 
black-night-of-the-soul anguish with equal 
ease. At the Shubert Theatre, 265 Tremont 
Street, Boston (426-4520) , through May 2. 
Curtain is at 8 p.m. Monday through 
Saturday, with 2 p.m. matinees on Wed- 
nesday and Saturday. Tix $15.50 to 
$27.50. 
FORBIDDEN BROADWAY 1987. Broad- 
way may be on the ropes, but Gerard 
Alessandrini is on its back. The now two- 
year-old Boston edition of his Forbidden 
Broadway — much of which is new and 
sizzling — cooks the goose of Broadway 
into a parodistic paté that's perfectly 
delicious.” Of’ course;~ the -affection ‘of 
skewerer for skewerees is a given: where 
Broadway's concerned, nothin’ says lovin’ 
like being shoved into Alessandrini’s oven. 
And having baked Joe Papp, Joel Grey, Kiri 
Te Kanawa, Bob Fosse, Stephen Sondheim, 
Barbra Streisand, and Andrew Lloyd Web- 
ber into a pie that already included such 
eminent songbirds as Merman, Martin, and 
Channing, the clever lyricist and director, 
with the courage of his confections, adds no 
jimmies of apology. Not all of Forbidden 
Broadway is sublime, but when Alessandrini 
is hot, he burns like iodine, particularly when 
his lyric wickedness (the tunes are Broad- 
way’s own) is abetted by first-class im- 
personation — and the show's mostly long- 
running cast is formidably talented. At the 
Terrace Room, Boston Park Plaza Hotel, 64 
Arlington Street, Boston (357-8384), in- 
definitely. Curtain is at 8 p.m. Tuesday 
through Friday, at 7 and 10 p.m. on 
Saturday, and at 3 and 6 p.m. on Sunday. 
Tix $15 to $21.50. 
HEDDA GABLER. Ibsen's classic portrait 
of a woman stifled by her social role is 
directed by Judy Braha. At the Nickerson 
Theatre, 30 Accord Park Drive, Norwell 
(871-2400) , through May 2. Curtain is at 8 
p.m. Tuesday through Thursday, at 8:30 
p.m. on Friday and Saturday, and at 7 p.m. 
on Sunday, with 2 p.m. matinees on 
Saturday and Sunday. Tix $13 to $16; 
group discounts. 
THE -IMPORTANCE OF BEING 
EARNEST. Oscar Wilde’s bejeweled com- 
edy of Victorian manners. At the Merrimack 
Repertory Theatre, 50 East Merrimack 
Street, Lowell (454-3926), through May 
16. Curtain is at 8 p.m. on Monday and 
Wednesday through Saturday and at 7 p.m. 
on Sunday, with 2 p.m. matinees on 
Wednesday and Sunday. Tix $10 to $15; $3 
discount for students and seniors. 
INNER CITY ENERGY. An “all new 
edition’’ of the Boston Youth Theater's 
personal glimpses of life in the inner city. At 
City Place, the State Transportation Build- 
ing, Stuart and Charles Street East, Boston 
(451-9130) , through May 17. Curtain is at 
8 p.m. on Friday and Saturday and at 3 p.m. 
on Sunday. Tix $5 in advance; $10 at the 
door. 
| READ ABOUT MY DEATH IN VOGUE 
MAGAZINE. Revival, with new material, of 
Lydia Sargent’s comedy revue satirizing the 
shifting attitudes toward women from the 
ante-Bella "50s to today’s ‘‘postfeminism."’ 
Seven fEveryfeminist characters, each 
named for her favored channel of social 
protest, perform a series of sketches 
lampooning women's roles as well as their 
own extremist tendencies. The show is full 
of tattered props, unraveling line readings, 
and the same dirty laundry that’s been aired 
for 20 years now, but-this tacked-together 
quality grows on you, with the cumulative 
repetitions making the point that nothing 
changes. At the Newbury Street Theater, 
565 Boylston Street, Boston (262-7779) 
through May 2. Curtain is at 8 p.m. 
on page 36 
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PROGRAM + 
FRI. APR. 24. 8PM SAT. APR. 25. 2PM SAT. APR. 25. 8PM SUN. APR. 26. 2PM 
SPEEDS iN THE BLACK TRADITION... DIVINING ALL AILEY PROGRAM 
NIGHT SHADE NIGHT CREATURE LOVE SONGS MEMORIA 
FOR “BIRD” - WITH LOVE | WITNESS BAD BLOOD FOR “BIRD” - WITH LOVE 
(Boston Prermere) (Boston Prermere) REVELATIONS 
SURVIVORS REVELATIONS 
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“subject to change 


Ticket Prices. $28.50, $25.50, $20.50, $15.50 
TICKETS ON SALE NOW 
AT THE BOX OFFICE AND BY PHONE CHARGE. 
rexa(fasram 1-800-682-8080. Group Sales 482-2595 


Alvin Ailey American Dance Theater gratefully acknowledges the promotional support of 
Star Market for its Boston engagement. 


THE ALVIN AILEY AMERICAN DANCE THEATER IS SPONSORED BY PHILIP MORRIS COMPANIES INC. 


Gary De Loatch, “For Bird’ — With Love” Photographed by Jack Mitchell. 
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Celebrate 50 Years 
of Tanglewood 


Boston Symphony Orchestra 
SEIJI OZAWA, Music Director 


JULY 2 through AUGUST 30 


For complete program and ticket information before June 8: 
Symphony Hall, Boston, Massachusetts (617) 266-1492: 
after June 8: langlewood, Lenox, Massachusetts (413) 637-1940 
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mind-blowing experience. 


BOSTON SYMPHONY HALL 


Box Office: (617) 266-1492 
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“Japanese Paper Show” 


at 6PM 
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“Nuclear age post-modernism . . 
a cosmic look at the perils 
of being human 
in the nuclear age.” 


Thursday, Friday, and Saturday, 
May 7,8,9 8p.m. 


Alumni Auditorium, Northeastern University, 
360 Huntington Avenue, Boston 


> Dance Umbrella 
\ and nuArts 
present 
Dance international 


Nina Wiener 
and Dancers 


In “Enclosed Time” 
From the BAM Next Wave Festival! 


Call Charg-Tix 542-8511 


Tickets: $14.50/$12.00 
($12.50/$10.00 - stu., sen., N.U. 1.D.’s, D-Umbrella Memb.) 


Sets by Arquetectonica, Miami's hottest 
architectural firm. 


Music by Meredith Monk, Sergio Cervetti, and 
Elliot Sharp. 


Bostix, Out of Town Tickets, nuArts Tickets, 437-2247 
Free Parking, N.U. stop of MBTA Green Line. 


Funded in part by Massachusetts Council on the Arts and Humanities, a state agency. 
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Continued from page 35 

Thursday through Saturday. Tix $6; $4 on 
Thursday. 

JOCASTA. Michael Moss's new play “per- 
forms radical ‘surgery on the Oedipus 
myth.” Presented by Uppity Productions at 
the Boston Playwrights Theatre, 949 Com- 
monwealth Avenue, Boston (577-1252 or 
353-4384), April 29 through May 23. 
Curtain is at 8 p.m. Wednesday through 
Saturday. Tix $8 to $10; $6 for students and 
seniors. 

THE KING AND |. Rodgers and Hammer- 
stein’s tuneful celebration of British col- 
onialism. At the Wheelock Family Theatre, 
180 the Riverway, Boston (734-5200), 
through May 8. Curtain is at 7:30 p.m. on 
Friday and at 3 p.m. on Saturday and 
Sunday. Signed for the hearing impaired on 
Sunday April 26. Tix $6. 

KNOCK KNOCK. In Jules Feiffer’s knock- 
about yet cerebral farce, two retired 
bachelors are visited by Joan of Arc — 
whose mission this time is to collect two of 
every species, including “schleps,’’ for a 
spaceship to heaven. And that’s only the 
tenth of it: Feiffer throws in everything and 
the kitchen sink, ultimately burying an 
amusing initial conceit in a clutter of 
dramaturgical knickknacks. The car- 
toonist/playwright’s theme — the psychic 
hoops we'll jump through in order to sustain 
our chosen illusions — is familiar to fanz of 
his ego-ravaged New Yorkers, but on stage, 
stretched over two hours, even the poign- 
ancy becomes just another piece of shtick. 
And Jeff Zinn’s half-hearted production only 
confirms the play’s undoability. Presented 
by the New Repertory Theatre at the 
Newton Arts Center, 61 Washington Park, 


Newton (332-1646), through April 26. : 


Curtain is at 8 p.m. on Friday, at.5 and 8:30 
p.m. on Saturday, and at 2 p.m. on Sunday. 
Tix $8 to $10; $2 discount for students and 
seniors. 

LITTLE SHOP OF HORRORS. Slay-it-with- 
flowers is the theme of this small-scale, 
deliberately seedy musical by Howard 
Ashman and Alan Menken, based on Roger 
Corman’s 1960 schlock horror film about a 
people-eating plant and the nerd who 
nurtures it. Audrey li, the muppet vegetable 
who is the show's centerpiece, looks like an 
avocado but grows like a weed, and sings 
like Meat Loaf but thrives on Homo sapiens 
tartare. Before her photosynthetic on- 
slaught all other characters pale — and 
florist's assistant Seymour Krelborn pales 
most, since he’s feeding the plant his own 
blood. But if Audrey Il has her tongue in the 
plasma, the musical has its tongue in its 
cheek, and it tells the carnivorous creeper's 
tale with lots of bop-she-bop and parody 
sharp enough to slit a wrist. Moreover, after 
a year's run, this robust bit of theatrical flora 
seems to have taken root. At the Charles 
Playhouse, 74 Warrenton Street, Boston 
(426-6912), indefinitely. Curtain is at 8 
p.m. Tuesday through Friday, at 6 and 9:30 
p.m. on Saturday, and at 3 and 7 p.m. on 
Sunday. Tix $17.50 to $29.50. 

LYING TO THE HOLY SPIRIT. Premiere of 
an original play constructed from the short 
stories and biography of Anton Chekhov. 
Presented in conjunction with the exhibition 
“Russia the Land, the People: Russian 
Painting 1850-1910" by the Performers 
Ensemble at the Fogg Museum, 32 Quincy 
Street, Cambridge (495-2387), April 26 
through May 9. Curtain is at 3 p.m. on 
Sunday (April 26 only), Monday, and Sat- 
urday (May 2 only). Free with museum 
admission. 

MARTIN NIGHT. Reading of Joshua Gold- 
stein’s play, a ‘‘version of the The Donna 
Reed Show gone sour,”’ is part of the ART's 
New American Play Reading Series. 
Presented by the American Repertory 
Theatre at the Hasty Pudding, 12 Holyoke 
Street, Cambridge (547-8300), April 27. 
Curtain is at 8 p.m. on Monday. Suggested 
donation $2. 

MRS. SORKEN PRESENTS ... Subtitied 
“Ubu Lear and Other Peerless Classics," 
Christopher Durang’s sophomoric comedy 
stampedes through the great-and not-so- 
great plays of the Western world in hope- 
crazed pursuit of parody. He scores a 
couple of hits, with a deft Robert Wilson 
send-up and 2" amusing segment in which 
Tennessee W‘iiams’s Stanley Kowalski 
meets Maggie the Cat, but most of Durang’s 
slings and arrows, whether aimed at 
Shakespeare or Shepard, fall drastically 
short. In partial redemption, the play is 
framed by random and citen funny rumi- 
nations on the nature of theater offered by a 
sweet, dotty matron, Mrs. Sorken — played 
with endearing understatement and superb 
timing by the consummate comedienne 
Elizabeth (Sister Mary Ignatius) Franz. The 
rest of the ART's strong cast throws more 
talent into the material than it merits. 
Presented by the American Repertory 
Theatre in the ART/New Stages series at 
the Hasty Pudding Theater, 12 Holyoke 
Street, Cambridge (574-8300), in re- 
pertory through May 1. Curtain is at 8 p.m. 
on Wednesday, Thursday, Friday (May 1 
only), Saturday {April 25 -only), and 
Sunday (April 26 only) . Tix $12 to $16. 
MOTHERS AND OTHERS: A CABARET. 
One-woman show by Debra Wise, a ‘‘the- 
atrical collage about sexuality, motherhood, 
and choice,"’ drawing on such) diverse 
sources as Ann Sexton, Billie Holiday, Kate 
Millett, Bessie Smith, and Brecht. Presented 
by Underground Railway Theater at the Villa 
Victoria Cultural Center, 85 West Newton 
Street, Boston (437-0231), May 1 and 2. 
Curtain is at 8 p.m. on Friday and Saturday 
Tix $6 in advance; $10 at the door. 
MUMBO JUMBO. Staged reading of Robin 
Glendenning’s play is part of the Northern 
Irish Theatre Festival. Presented by New 
Voices and the Boston Shakespeare Com- 
pany at the BSC Theater, 52 St. Botoiph 
Street, Boston (267-5600), April 26 and 
27. Curtain is at 7:30 p.m. on Sunday and 
Monday. Tix $5 

THE NORMAN CONQUESTS. Alan 
Ayckbourn's trilogy, about the sexploits of 
an amorous librarian, tells three versions of 
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the same_story, each set in a different area 
of the same house. Table Manners, Living 
Together, and Round and Round the 
Garden will play in repertory at the Lyric 
Stage, 54 Charles Street, Boston 
(742-8703), through June 14. For Table 
Manners, curtain is at 8 p.m. on Thursday, 
at 5 and 8:30 p.m. on Saturday (Aprit 25 
only), and at 3 p.m. on Sunday (May 3 
only). For Living Together, curtain is at 8 
p.m. on Friday and at 3 p.m. on Sunday 
(April 26 only). For Round and Round the 
Garden, curtain is at & p.m. on Wednesday 
and at 5 and 8:30 p.m. on Saturday (May 2 


only) . Tix $9 to $12; discounts for students © 


and seniors. 

NUNSENSE. Dan Goggin'’s Off Broadway 
musical, which won the 1986 Outer Critics’ 
Circle Award, recounts the trials of the Little 
Sisters of Hoboken, who stage a talent 
show in order to raise money to bury four of 


their number who died of botulism and are . 


currently on ice in the convent freezer. And 
most of the onstage shenanigans — 
excluding an amusing ‘‘dying-nun ballet’ 
and a ventriloquist act featuring surly Sister 
Mary Annette — by the show’s five singing, 
dancing, habit-clad nuns are about as dumb 
as the premise. At the Boston Shakespeare 
Theatre, 52 St. Botolph Street, Boston 
(267-5600) , indefinitely. Curtain is at 8 
p.m. Tuesday through Friday and at 6:30 
and 9:30 p.m. on Saturday, with matinees 
at 2 p.m. on Thursday and at 3 p.m. on 
Sunday. Tix $17.50 to $25.50; half-price for 
seniors at Thursday matinee; Wednesday's 
proceeds partially benefit ‘Wednesday's 
Child.” 
OLD TIMES. Harold Pinter’s 1971 enigma, 
in which a couple is visited by an acquaint- 
ance of 20 years ago and much, or little, is 
learned. At the New Ehrlich Theatre, 539 
Tremont Street, Boston (482-6316), 
through May 9. Curtain is at 8 p.m. 
Wednesday through Saturday and at 2 p.m. 
on Sunday. Tix $10 to $15. (See review in 
this issue.) 
ORPHANS. in Lyle Kessler’s Off Broadway 
hit, a young . knife-wielding Philadelphia 
hood, who has raised his kid brother since 
their mother died, kidnaps a con man and 
tries to cash in. But the middle-aged victim, 
himself an orphan, turns the tables and 
“adopts” the boys; a surrogate father-sons 
relationship develops apace, until the 
gangster’s past catches up with him. With 
its clear echoes of Shepard, Pinter, and 
Mamet, Orphans speaks mostly in. bor- 
rowed tongues; still, despite some tortured 
circumstances and more than a few maudlin 
strains, the piece coheres enough to be 
affecting — at least in the capable hands of 
director Robert Heinlein and his well- 
meshed trio of actors. At the Theatre of 
Newburyport, 75 Water Street, New- 
buryport (462-3332), through April 26. 
Curtain is at 8 p.m. on Friday and Saturday 
and at 7 p.m. on Sunday. Tix $8 to $10. 
AN OUNCE OF PREVENTION. Hal: Cor- 
ley’s black comedy brings a diverse group 
of women together for ‘‘rape prevention 
night." At the Alley Theatre, 1253 Cam- 
bridge Street, Cambridge. - (491-8166), 
April 30 through May 30. Curtain is at 8 p.m. 
Thursday through Sunday. Tix $10 to $12; 
$1 discount for students and seniors. 
PIPPIN. The Stephen Schwartz musical in 
which “‘a young prince travels through the 
turmoil of war, the whims of romance, and 
the perils of revolution before having to face 
his ultimate challenge — himself."’ At the 
Turtle Lane Playhouse, 283 Melrose Street, 
Newton (244-0169), through May 23. 
Curtain is at 8 p.m. Thursday through 
Saturday and at 7 p.m. on Sunday. Tix $10 
to $12; $2 discount for students and 
seniors. 
PORGY AND BESS. Revival of the ac- 
claimed Houston Grand Opera production 
of George and ira Gershwin’s American 
. Classic, At the Wang Center, 270 Tremont 
Street, Boston (482-9393), April 30 
through May 3. Curtain is at 8 p.m. 
Thursday through Saturday, with matinees 
at 2 p.m..on Saturday and at 3 p.m. on 
Sunday. Tix $15.50 to $35.50. 
QUARTERMAINE’S TERMS. Simon 
Gray's cryptic and bittersweet comedy 
about a has-been English teacher at a 
shabby Cambridge school for foreigners. At 
Trinity Repertory Company, 201 Washing- 
ton Street, Providence, Rhode Island 
(401-351-4242) , through May 31, Curtain 
is at 8 p.m. Tuesday through Saturday and 
at 7 p.m. on Sunday, with 2 p.m. matinees 
on Wednesday, Saturday (April 25 only), 
and Sunday. Tix $19 to $23. (See review in 
this issue.) 
THE SKINHEAD HAMLET. Encore show- 
ing of Richard Curtis’s hilarious buzzcut 
vession of the Bard’s Danish tragedy. 
Accompanied by Miles Kingston’s The Case 
of the Danish Prince, in which Sherlock 
Holmes attempts to figure out who killed 
Hamiet's father. Presented by the American 
Repertory Theatre in the ART /New Stages 
series at the Hasty Pudding Theater, 12 
Holyoke Street, Cambridge (547-8300) , in 
repertory through May 2. Curtain is at 10:30 
p.m. on Friday and Saturday. Tix $5. 
SONS OF THE SUN. Script-in-hand per- 
formance of new play by Michel Philip, 
about two\gay French poets of the 19th 
century. Presented by the Provincetown 
Repertory Theatre of Boston at the Leland 
Center, Boston Center for the Arts, 543 
Tremont Street, Boston (451-6360), April 
26. Curtain is at 8 p.m. on Sunday. Tix $3 
WRITTEN BY HAND. World premiere of a 
new play with music, created by Brandeis 
graduate students with Barbara Damashek, 
coauthor and composer of Quilters, and 
Barney Simon, playwright and director of 
South Africa’s esteemed Market Theater 
Company. The show addresses American 
icons from Garfield to Warhol, and the cast 
includes Gcina Mhliophe (Born in the 
RSA). At the Spingold Theatre, Brandeis 
University, Waltham (736-3400), through 
May 2. Curtain is at 10 a.m. on Wednesday 
and Thursday, at 8 p.m. on Friday and 
Saturday, and at 7 p.m. on Sunday (April 
26 only). Tix $7.50; senior and student 
group discounts at matinees. 
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Barney Simon 





"PIPPIN" 


Princes, Passions & Possibilities 
TONIGHT - MAY 23 
Thurs - Sat 8:00 = Sun 7:00 
Tickets $10 - $12 
244 - 0169 
CALL NOW FOR RESERVATIONS 
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283 Melrose St, Newton 


Artistic Director of the Market Theatre 
in Johannesburg, South Africa 


and Barbara Damashek 
Composer ofthe 
Tony-Nominated Quilters 


Now through May 2 


Spingold Theater 
Brandeis University 


Call 736-3400 


Funded by an Art Exchange Award from the 
Mass. Council on the Arts and Humanities 




















June 8-July 10 


@ Fields ¢ Stein * Rose ® 


“Clowns, Fools, 


Movement Theatre 
International 





INTERNATIONAL MIME 
& CLOWN FESTIVAL 


50 PERFORMANCES 
MOVEMENT THEATRE INSTITUTE 
Master Classes in Mime ® Clowning ® Commedia 
© Masks ® Stage Acrobatics ® Antic Arts ® African 
Dance/Drama — Masters Polivka © Curchack ® 
Pitt-¢ Montanaro ® Berkey * Moschen ® Leabhart 


NATIONAL MOVEMENT THEATRE CONFERENCE 


Buffoons” — 
Workshops ® Showcases ® Cabarets * Awards 


P.0. Bor 12897, Phia.,PAIN0 (215) 592-7733 


— Philadelphia 


Shirle @ Forrest 


Discussions ® 
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CHARLES PLAYHOUSE 
426-6912 
TICKETRON 


TELETRON: CHARGTIX: GROUP SALES: 
720-3434 = 42-8511 426-6444 


BEST MUSICAL 
OF THE YEAR! 















The Program Fund 
of the Corporation 
for Public 
Broadcasting (CPB) 
announces an Open 
Solicitation process 
through which 
independent 
producers and 
public television 
stations may submit 
proposals for the 
development and 
production of 
programs for public 
television. 


Proposals may be submitted in three 
areas: children’s and cultural, news 
and public affairs, and drama and 
arts. The deadline for proposal 
submission is May 1, 1987 


The CPB Program Fund was created 
to fund public television productions 
for broadcast to a national audience. 





Selection criteria emphasize the 
broadcast potential of a project for 
television and its relevance to a 
national audience. Proposed 
programs must be visual, of more 
than local or regional interest, and 
must adhere to accepted technical, 
ethical and artistic or journalistic 
standards 


CPB's primary goal is to develop and 
fund programs of high quality from 
diverse sources. Public affairs 
programs should adhere to the 
highest journalistic standards, 
including fairness and objectivity. In 
making its program decisions, CPB 
has an obligation to fulfill the needs 
and responsibilities of the 
broadcasters who are programming 
public television for the national 
audience 


For more information, or for your copy 
of The Program Fund Open Soliciation 
Guidelines, call or write 
Corporation for Public 






Broadcasting 3 
1111 16th Street NW 
Washington, DC 20036 





(202) 955-5100 








Last chance to see 
INTHE AMERI 
PHOTOGRAPHS BY R 
Closing Sunday, April 26 
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Juan Patricio Lobato, carne 


Rocky Ford, Colorado, 8/23/80 


This exhibition is being sponsored by Filene’s. 





Gallery talk by Ron Rizzi, Sunday, 2 p.m. 


IN THE ICA THEATER 
Programmed daily, videotapes by: 


Ros Barron, Lynda Benglis, Klaus vom Bruch, Jeanne Finley, 
Garry Hill, Dale Hoyt, Shigeko Kubota, Branda Miller, 
Bruce Nauman and Richard Serra 


955 ae St., Boston * 266-515) 
MBTA Auditorium Station 
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lit: The Secret of My Success: through Thurs., 1, 


k Raising Arizona: through Thurs., 1:30, 3:30, 
§:30, 7:45, 9:45 

it: Tin Men: through Thurs., 1:15, 3:30, 5:45, 8, 10 
tt: Project X: through Thurs., 1, 3:15, 5:30, 7:45, 
9:45 

CINEMA ALLSTON (277-2140) 

214 Harvard Ave. 

i: My Dream Lover: through Thurs. Cail for times. 
k Police Academy IV: through Thurs. Call for 


times. 

CINEMA 57 | & li (482-1222) 

200 Stuart Street 

kt Evil Dead it: through Thurs., 1; 3:15, 5:30, 7:45, 
10 

It Extreme Prejudice: through Thurs., 12:50, 3, 
§:15, 7:30, 9:45 


kt Children of a Lesser God: through Thurs., 
10:30 a.m., 1:15, 4:15, 7:15, 9:45; Fri. Sat., 

midnight; Sun., no 10:30 a.m. show 

it: Come and See: through Thurs., 10 a.m., 1, 4, 
7, 10; Sun., no 10 a.m. show 

i: Room with a View: through Thurs., 10:30 
a.m., 1, 4, 7:15, 9:45; Fri., Sat., midnight; Sun., no 
10:30 a.m. show — 

k Heart: through Thurs., 10:30 a.m., 1, 4, 
7:15, 9:45; Fri., Sat., «midnight; Sun., no 10:30 
a.m. or 12:30 show 
V: Black Widow: through Thurs., 7:30, 9:45; 
Mon.-Thurs. mats., 10:15 a.m., 12:30, 2:45, 5; 
Fri., Sat., midnight; Mon., no 12:30 or 2:45 show 
Aristocats: Fri.-Sun., 10 a.m., noon, 2, 4; Sun., 
no 10 a.m. show 
Vt: Betty Biue: through Thurs., 10:30 a.m., 1, 4, 
7:15, 9:45; Fri.-Sat., midnight; Sun., no 10 a.m. 
show 
Vit: Crocodile Dundee: through Thurs., 10:30 
a.m., 12;45, 2:45, 5, 7:45, 10; Fri., Sat. midnight; 
Sun., no 10:15 a.m. show 
Vill: Making Mr. Right: through Thurs., 7:45, 10; 
Fri.-Sat., midnight 
1X: Working Girls: through Thurs., 10:15 a.m., 
12:30, 2:45, 5:15, 7:45, 10; Fri., Sat., midnight: 
Sun., no 10:15 a.m. show 
X: Where’s Boston?: Mon.-Sat., 10 a.m., 11 a.m., 
noon, 1, 2, 3, 4, 5; Sun., 1, 2, 3, 4,5 
NICKELODEON CINEMA (424-1500) 

34 Cummington Street 

i: Waiting for the Moon: through Thurs., 1:15, 
3:15, 5, 7, 8:45, 10:30; Fri., Sat., midnight 

tt: The Assault: through Thurs., 1, 3:45, 6:30, 
9:20; Fri., Sat., midnight 

Wt: Swimming to Cambodia: through Thurs., 
1:15, 3:15, 5, 7, 8:45, 10:30; Fri., Sat., midnight; 
Mon., Tues., no 7 or 8:45 show 

IV: Gothie: through Thurs., 1:30, 3:30, 5:30, 7:30, 
9:30; Fri., Sat., 11:30 

V: Hollywood Shuffle: through Thurs., 1:10, 3, 
4:45, 6:45, 8:30, 10:15; Fri., Sat., midnight 
PARIS (267-8181) 

841 Boylston Street 

Platoon: through Thurs., 12:30, 2:45, 5, 7:30, 10 
Pi ALLEY | & li (227-6676) 

237 Washington Street 

kt Silent Night, Deadly Night fi: through Thurs., 
1:20, 3:30, 5:25, 7:45, 10 

it: Nightmare on Elm Street, part ill: through 
Thurs., 1:15, 3:15, 5:15, 7:30, 9:45 

VILLAGE CINEMA (325-0303) 

Westbrook Shopping Center, Rte. 1, West 
Roxbury 

Black Widow: Fri., Sat., 7:15, 9:10; Sun.-Thurs., 
7:30 





BROOKLINE 


CHESTNUT HILL (277-2500) 

Route 9 at Hammond Street 

k Extreme Prejudice: through Thurs., 1, 3:15, 
5:25, 7:30, 9:50 

it Raising Arizona: through Thurs., 1:30, 3:30, 





5:25, 7:25, 9:40 

iit: Outrageous Fortune: through Thurs., 1, 3:15, 
5:20, 7:30, 10 

IV: Blind Date: through Thurs., 1:10, 3:20, 5:25, 
7:35, 9:45 

V: Angel Heart: through Thurs., 1:30, 4, 7:15, 
9:45 

CIRCLE CINEMA (566-4040) 

Cleveland Circle 

t Project X: through Thurs. Cail for times. 

It: Platoon: through Thurs. Cail for times. 


Wi: Walk Like a Man: through Thurs. Call for 
times. 

Vi: Lethal Weapon: through Thurs. Cail for times. 
V: The Secret of My Success: through Thurs. 
Call for times. 


Zappa: through Thurs., 6, 9:50; Sat., Sun., mat., 
2:10 
Hour of the Star: through Thurs., 7:55, Sat., 


Sun. mat., 4 
Lord- of the Dance: through Thurs., 5:30, 7:30, 
9:30; Sat., Sun. mats., 1:30, 3:30 





CAMBRIDGE 


BRATTLE (876-6837) 
40 Brattle St., near Harvard Square 
Double indemnity: Sat., 4, 7:55 
Remember the Night: Sat., 2:10, 6, 9:55 
The Lady Eve: Sun., 4, 8 
Ball of Fire: Sun., 1:50, 5:55, 10 
The Strange Love of Martha Ivers: Mon., 4, 7:55 
Crime of Passion: Mon., 6:10, 10 
Landscape Suicide: Tues., 4:15, 7:55 
Badlands: Tues., 6, 9:45 
Gates of Heaven: Wed., 5:15, 8 
Vernon, Florida: Wed., 4, 6:50, 9:40 
Crazy Mama: Fri. the, 1st, 4:30, 7:50 
Caged Heat: Fri. the 1st, 6:10, 9:30 
HARVARD SQUARE THEATRE (864-4581) 
10 Church Street 
Arizona: through Thurs., 12:15, 2:15, 
4:15, 6:15, 8:15, 10:15; Fri., Sat., 12:15 a.m. 
it: Making Mr. Right: through Thurs., noon, 2, 4, 
6, 8:10, 10:15; Fri., Sat., 12:15 
itt: Radio Days: through Thurs., 12:30, 2:30, 4:30, 
6:45, 8:40, 10:30 
Rocky Horror Picture Show: Fri., Sat., 12:15 
am. 
IV: Platoon: through Thurs., noon, 2:15, 5, 7:30, 
10:05; Fri.-Sat., 12:15 a.m. 
V: Swimming to Cambodia: through Thurs., 
noon, 1:45, 3:40, 5:30, 7:30, 9:45 
Something Wild: Fri., Sat., 12:15a.m. 
JANUS CINEMA (661-3737) 
57 JFK St. 
Tin Men: through Thurs., 12:30, 2:45, 5, 7:30, 10 


ARLINGTON, Capitol (648-4340) 

204 Mass. Ave. 

Black Widow: through Thurs., 7, 9 

An American Tail: Sat., Sun., 2, 4; Mon.-Thurs., 


4 
ARLINGTON, Regent (643-1197) 

Medford St. 

Hoosiers: through Thurs., 7, 9 
BELMONT, Studio Cinema (484-1706) 

376 Trapelo Rd. 

Hoosiers: through Thurs., 7, 9 
BEVERLY, Cabot St. Cinema (927-3677) 

286 Cabot St. 

Crimes of the Heart: Fri.-Sat., 5, 7:10, 9:20 

My Sweet Little Village: Mon.-Tues., 5, 7, 9 
BRAINTREE, General Cinema I-IV (848-1070) 
South Shore Plaza 

t Tin Men: through Thurs., 12:45, 2:50, 5, 7:15, 
9:25 

a 1, 3:20, 5:20, 7:30, 


te Gtiad Sine: Oesngh. Teor. 1:15, 3:10, 5:10, 
7:15, 9:30 

IV: Extreme Prejudice: through Thurs., 1, 3:10, 
5:15, 7:20, 9:30 
BROCKTON, Westgate Mali (588-5050) 

kt Walk Like a Man: through Thurs., 1:45, 3:45, 
5:40, 7:40, 9:35 

lt: Nightmare on Elm Street, Part iit: 1:30, 3:30, 
5:30, 7:30, 9:30 

Wt: Lethal Weapon: through Thurs., 1:15, 3:20, 
5:20, 7:45, 9:50 

IV: Tin Men: through Thurs., 1:15, 3:15, 5:15, 
7:20, 9:25 

V: Raising Arizona: through Thurs., 1:45, 3:45, 
5:40, 7:40, 9:35 

Vi My Demon Lover: through Thurs., 1, 3, 5, 7, 9 











\Vit The Secret of My Success: through Thurs., 


1, 3:15, 5:20, 7:30, 9:45 

BROCKTON, USA Cinemas I-IV (963-1010) 
Route 27 

k& Project X: through Thurs., 1, 3:10, 5:15, 7:20, 
9:35 


tt: Extreme Prejudice: through Thurs., 12:50, 3, 
5:10 7:20, 9:30 

i: Platoon: through Thurs., 1, 3:10, 5:15, 7:25, 
9:45 

IV: Police Academy IV: through Thurs.,. 1, 3:10, 
5:15, 7:15, 9:20 

BURLINGTON, General Cinema I-IV (272-4410) 
Route 128, exit 42 

i: Outrageous Fortune: through Thurs., 7:35, 
9:40 


Aristocats: through Thurs., 1, 3, 5 

it: Extreme Prejudice: through Thurs., 1, 3:10, 
5:20, 7:35, 9:45 

iii: Secret of My Success: through Thurs., 1, 
3:10, 5:20, 7:30, 9:45 

IV: Blind Date: through Thurs., 1:30, 3:30, 5:20, 
7:30, 9:40 

DANVERS, USA Cinemas |-VI (593-2100) 


" Route 128, exit 24 


k: Raising Arizona: through Thurs., 1:15, 3:30, 
5:30, 7:45, 10; Fri., Sat., midnight 

it: Crocodile Dundee: through Thurs., 7:20, 9:30; 
Mon.-Thurs. mats., 12:45, 3, 5:10; Fri.-Sat., 11:45 
Aristocats: Fri.-Sur., 12:30, 2:10, 3:50, 5:30 
it: Tin Men: through Thurs., 2, 4:30, 7:15, 9:45; 
Fri., Sat., midnight 

IV: Extreme through Thurs., 12:30, 
2:45, 5, 7:30, 9:45, Fri., Sat., 12:15 a.m. 

V: Lethal Weapon: through Thurs., 12:45, 3, 5:15, 
7:45, 10; Fri., Sat., 12:15 a.m. 

Vk: Blind Date: through Thurs., 1, 3:15, 5:15, 7:30, 
9:45; Fri., Sat. 11:45 

DANVERS, Liberty Tree Mall (599-3122) 

Route 128, exit 24 

k Platoon: through Thurs., 12:30, 2:30, 4:40, 7, 
9:30 

i Police Academy IV: through Thurs., 12:45, 
2:45, 5, 7:30, 9:45 

578 High St. 

k Some Kind of Wonderful: through Thurs., 7, 9 
i: An American Tail: through Thurs., 7 
Children of a Lesser God: through Thurs., 9 
DEDHAM, Showcase 10 (326-4955) 

950 Providence St. 

k Police Academy IV: through Thurs. Call for 
times. 

i: Secret of My Success: through Thurs. Call for 
times. 

lt: Raising Arizona: through Thurs. Cail for 


times. 
IV: Silent Night, Deadly Might ik through Thurs. 
Call for times. 


Hollywood Shutfle _ 


V: Platoon: through Thurs. Call for times. 

Vi: My Demon Lover: through Thurs. Cail for 
times. 

Vil: Outrageous Fortune: through Thurs. Call for 
times. 

Vile Bvll Deed & Grough Thurs. Cal for tenes. 


Burglar: 

Xk Walk Like a Man: through Thurs. Call for 
times. 
FRAMINGHAM, General Cinema I-VI (235-8020) 
Route 9, Shopper’s World 

t: Walk Like a Man: through Thurs.,. 1:30, 3:30, 


5:20, 7:30, 9:30 

it Police IV: through Thurs., 1, 3:10, 
5:15, 7:20, 9:30 : 
tit: Lethal Weapon: through Thurs., 1, 3:15, 5:20, 
7:30, 9:40 


IV: Outrageous Fortune: through Thurs., 7:30, 
9:40 


Aristocats: through Thurs., 1, 3, 5 

V: Raising Arizona: through Thurs., 1:15, 3:20, 

5:20, 7:20, 9:45 

Vi: Tin Men: through Thurs., 1:30, 4:30, 7:20, 9:40 

HANOVER Cinemas I-IV (337-5353) 

Hanover Mail, Rtes. 3 & 53 

i: Raising Arizona: 1:30, 3:30, 5:20, 7:30, 9:30 

it: The Secret of My Success: 1, 3:15, 5:20, 7:30, 

9:40 

tit: Blind Date: 1:30, 3:30, 5:20, 7:30, 9:30 

IV: Tin Men: 1, 3;15, 5:20, 7:30, 9:40 

HINGHAM Loring Hall Cinema (749-1400) 

65 Main St. 

k An American Tail: call for times. 

ll: Hoosiers: call for times. 

LEXINGTON, USA Cinemas |-li (862-3260) 

1794 Mass. Ave. 

& Children of a Lesser God: through Thurs., 

7:00, 9:15 

An American Tail: Fri.-Sun., 1, 3, 5 

it; Radio Days: through Thurs., 7:30, 9:15; Mon.- 

Thurs. mats., 1:10, 3:10, 5:10 

NATICK, USA Cinemas |-VI (237-5840) 

Route 9, opposite Shopper's World 

tk Platoon: through Thurs., 12:45, 3, 5:15, 7:30, 

9:45; Fri., Sat., midnight 

i: Extreme Prejudice: through Thurs., 1, 3:10, 

5:20, 7:30, 9:45; Fri., Sat., 11:50 

li: My Demon Lover: through Thurs., 1:30, 3:30, 

5:30, 7:30, 9:45; Fri., Sat., 11:30 

IV: Blind Date: through Thurs., 1:15, 3:15, 5:15, 

7:30, 9:30; Fri., Sat., 11:30 

V: Project X: through Thurs., 1, 3:15, 5:30, 7:40, 

9:50; Fri., Sat., 11:50 

Vi The Secret of My Success: through Thurs., 

12:30, 2:45, 5, 7:15, 9:30; Fri., Sat., 11:45 
Movies 3 (444-6060), 924 Great Plain 

Ave. 


k Radio Days: through Thurs. Call for times. 
An American Tail: through Thurs. Cail for tines. 
lt: Hoosiers: through Thurs. Cail for times. 

ll: The Color of Money: through Thurs. Call for 
times. 
NEWBURYPORT, Screening Room (462-3456) 
82 State St. 

Caravaggio: Fri-Sat., 7, 9; Sun.-Mon., 8 

The Cafeteria: Tues.-Thurs., 8; Fri. the 1st, 7, 
9:10 

NEWTON, West Newton Cinema (964-6060) 
1296 Washington St. 

i: Tin Men: through Thurs., 7, 9; Fri-Sun. mats., 
2:30, 4:30 

i: Tin Men: through Thurs., 7:50, 10; Fri-Sun. 
mats., 1, 3:15, 5:30 

lll: Radio Days: through Thurs., 8:30, 10:10 ° 
Aristocats: through Thurs., 7; Fri-Sun. mats., 
12:30, 2, 3:35, 5:10 

IV: Scene of the Crime: through Thurs., 7:35, 
9:30 

An American Tail: Fri.-Sun., 12:30, 2, 3:35, 5:10 
NORWELL, Queen Anne Cinema (87 1-0313) 
Rtes. 3 & 228 

Platoon: Call for times. 
NORWOOD, Cinema (762-8320) 

109 Central St. 

k Hoosiers: through Thurs., 7, 9:10; Sat., Sun. 


mat., 2 
it Mannequin: through Thurs., 7; Sat., Sun. mat., 
2 


Black Widow: through Thurs., 9 

PEABODY CINEMA (599-1310) 

North Shore Center 

k Secret of My Success: through Thurs., 1, 3:15, 
5:30, 7:35, 9:40 

tt: Project X through Thurs., 1, 3:20, 5:20, 7:30, 
9:35 

i: My Dream Lover: through Thurs., 1:30, 3:30, 
5:30, 7:40, 9:30 
PLYMOUTH Cinemas I-IV (746-8788) 

Standish Plaza, Rte. 44 

t Blind Date: Cail for times. 

tt: The Secret of My Success: Cail for times. 
i: Police Academy 4: Call for times. 

IV: Platoon: Call for times. 
Asistocats: Call for times. 

REVERE, Showcase Cinema (286-1660) 

Route 1 and Squire Road 

kt Police Academy IV: through Thurs. Call for 
times. 

it: Lethal Weapon through Thurs. Call for times. 





im: Evil Dead lf: through Thurs. Call for times. 
IV: Silent Night, Deadly Night It: through Thurs. 
Call for times. 

V: Blind Date: through Thurs. Call for times. 
Vi: My Demon Lover: through Thurs. Call for 
times. 

Vit: Tin Men: through Thurs. Call for times. 
Vili: Project X: through Thurs. Call for times. 
1X: Walk Like a Man: through Thurs. Call for 
times. 

X: The Secret of My Success: through Thurs. 
Call for times. 

Xk Extreme Prejudice: through Thurs. Call for 
times. 

Xi: Raising Arizona: through Thurs. Call for 
times. 

Xi: Platoon: through Thurs. Cail for times. 
XIV: Nightmare on Elm Street, Part lit: through 
Thurs. Call for times. = 

SALEM, USA Cinemas |-Ili (595-4700) 

East India Mall 

t Silent Night, Deadly Night I: through Thurs., 
7:15, 9:10; Fri-Sun. mats., 1:15, 3:15 

lt The Color of Money: through Thurs., 7, 9:30 
An American Tail: through Thurs., 1, 3, 5 

lt: Walk Like a Man: through Thurs., 7:30, 9:20; 
Fri-Sun. mats., 1:30, 3:30, 5:30 
SOMERVILLE, USA Cinemas Assembly Sq. 
(628-7000) 

35 Middlesex Ave. 

i Lethal Weapon: through Thurs., 12:45, 2:55, 5, 
7:30, 9:45; Fri., Sat., 11:45 

i: Silent Night Deadly Night ll: through Thurs., 
12:40, 2:50, 5, 7:40, 10; Fri., Sat., 11:45 

il: Police §V: through Thurs., 12:45, 
3:05, 5:10, 7:40, 9:50; Fri., Sat., 11:50 

{V: Platoon: through Thurs., 12:30, 2:50, 5:10, 
7:30, 10; Fri., Sat., 12:15 a.m. 

V: The Secret of My Success: through Thurs., 
12:30, 2:50, 5:00, 7:40, 10; Fri., Sat., 12:10 a.m. 
Vi My Demon Lover: through Thurs., 12:45, 3, 
5:15, 7:30, 9:45; Fri., Sat., midnight 

Vil: Evil Deed fk through Thurs., 7:45, 10; Mon.- 
Thurs. mats., 1, 3:15, 5:30; Fri.-Sat., midnight 
Aristocate: Fri.-Sun., noon, 1:45, 3:30, 5:15 

Vil: Extreme Prejudice: 12:30, 3, 5:15, 7:30, 
9:50; Fri., Sat., midnight 

1% Tin Men: through Thurs., 12:45, 2:50, 5:05, 
7:30, 10; Fri., Sat., 12:15 a.m. 


% Glad Bete: through Thus., 12:45, 3, 5:05, ° 


Xik Walk Like @ Man: through Thurs., 1, 3:15, 
5:30, 7:45; 10; Fri,, Sat., 11:45 
SOMERVILLE, Somerville 


(625-1081) 
55 Davis Sq. 
She’s Gotta Have it: Sun.-Tues., 8 
Something Wild: Sun.-Tues., 5:50, 9:40 
True Stories: Wed.-Fri.; 8 
Stop Making Sense: Wed.-Fri., 6:15, 10:10 
WEYMOUTH, Cameo Theater (335-2777) 


i: Lethal Weapon: through Thurs. Call for times. 
lt: Raising Arizona: through Thurs. Cail for times. 
it: Tin Men: through Thurs. Cail for times. 

IV: Project X: through Thurs. Call for times. 

¥: My Demon Lover: through Thurs. Call for 
times. 

Vi Police Academy IV: through Thurs. Call for 
times. 

Vil: Platoon: through Thurs. Call for times. 

Vili: Silent Night, Deadly Night li: through Thurs. 
Call for times. 

Walk Like a Man: through Thurs. Call for times. 


FILM SPECIALS 


ANGRY ARTS FILMS (547-7925) presents an 
evening of political shorts, featuring ““Reaganoc- 
chio,” “Marx for Beginners,” “Que Hacer Su 
Mama?” “Halloweenie,” “History of a Com- 
mitted Cinema,” and “Community Plot” Apr. 
24-26 at 7:30 p.m. pedegrtice ese phiemeg 
Temple St., Donation $3. 

BOSTON FILM/VIDEO FOUNDATION 
(536-1540), 1126 Boylston St., Boston, presents 
flims from the Tyler, Texas Black Film Collection 
at 8 p.m. Tickets $4. Apr. 24: Spencer Williams’ 
Juke Joint with “Vanities.” Apr. 25: Powell 
Lindsay's Souls of Sin with 1956-57 black 
newsreel. 


BRIGHTON BRANCH LIBRARY (782-6032), 40 
Academy Hill Rd., Brighton, presents free films 
fr ne ae me wo higho ages ov 
CAMBRIDGE CENTER FOR ADULT EDUCA- 
TION (547-6789), presents films by Bill Forsyth at 
the Blacksmith House, 56 Brattle St., Cambridge, 
at 7 and 9-p.m. Admission $3. Apr. 24: Comfort 








(498-9081), 45 Peari St., Cambridge, presents 
free films. Apr. 28: The Rainmaker at 6:45 p.m. 
THE FRENCH LIBRARY (266-4351), 53 


ie SCOP. BIS En» 


Marlborough St., Boston, presents films at 

8 p.m. Admission $3.50. Apr. 24-26: Wend Kuuni. 
HARVARD FILM ARCHIVE (495-4700) presents 
films Sun. through Wed. at 5:30 and 8 p.m. and 
Fri. and Sat. at 7 and 9 p.m. in the Lecture Hall of 
the Carpenter Center for the Visual Arts, 24 
Quincy St., Cambridge. Admission $3. Double 
feature $5. Also, in rm. B-04 at 5:30 p.m., A Cat, 
Shozo, and Two Women, Botchan, Bend of the 
River, and Le Bonheur. Apr. 24-25: King of 
Hearts. Apr. 26: at 5:30 p.m., Desert People; at 8 
p.m., The Last Wave. Apr. 27: Bend of the River. 
Apr. 28: Le bonheur. Apr. 29: at 5:30 p.m., The 
lron Horse; at 8 p.m., fare 


(266-5152), 955 Boyiston St., Boston. presents 
JoAnne Akalitis’s Dead End Kids: A Story of 
Nuclear Power through Apr. 26 at 7 p.m. and 9 
p.m. Tickets $4. 

JOHN FITZGERALD KENNEDY LIBRARY 
(929-4500), Columbia Pt., Dorchester, presents a 
film series depicting the personal and family life 
of various members of the Kennedy family at 2:30 
p.m. Free with library admission. Apr. 24: “A 
Thousand Days.” Apr. 25-26: “RFK Re- 
membered.” Apr. 27: “A Tour of the White 
House.” Apr. 28: “At Home with the Kennedys.” 
MASS. COLLEGE OF ART FILM SOCIETY 
(232-1855, x475) presents films at 7:30 

p.m. in Longwood Bidg., rm. C-9, 364 Brookline 
Ave., Boston. Donation $2. Apr. 29: Films by Phil 
Solomon. 


MEDFORD PUBLIC LIBRARY (395-7950), 111 
High St., Medford, presents films at 7 p.m. Free. 
Apr. 30: Modern Times. 

MORSE INSTITUTE LIBRARY (651-7300), 14 
East Central St., Natick, presents 

black comedies Wed. at 7:30 p.m. Free. Apr. 29: 
Dr. 

MOUNT AUBURN BRANCH LIBRARY 
(498-9085), 64 Aberdeen Ave., Cambridge, pres- 
ents films Thurs. at 6 p.m. Free. Apr. 30: Blithe 


Spirit. 

FILM SPECIALS, part 3.of 3, Mobius-Worcester 
MUSEUM OF FINE ARTS (267-9300, ext. 306), 
465 Huntington Ave., Boston, presents a juried 
selection of Museum Schoo! student flims from 
1986-87 April 24 at 7:30 p.m.; free. Also, a series 
“Comedy, italian Style.” Tickets $3.50, $3 
students and the elderly. Apr. 30 at 8 p.m.: 
Scola’s C’eravamo tanti amati. May 1 at 5:30 
p.m.: L’ingorgo; at 8 p.m, three comic episodes. 

-7 


THE REAR WINDOW (277-4618) presents films 
Fridays at 7:30 p.m. and some Sundays at 
Brookline Arts Center, 86 Monmouth St., 
Brookline. Admission $3.50; Wednesdays at 7 
p.m. at Boston Food Coop, 449 Cambridge St., 
Allston, and at Boston Architectural Center, 320 
Newbury St., Boston. Apr. 24: Repulsion and 
Reflections on Black. 

Apr. 25 at Boston Archictectural Center: at 7:30 
p.m, Chinatown. Admission $4. Apr. 26 at 
Brookline Arts Center: Death in Venice. Apr. 26 
at Chet’s Last Call, 65 Causeway St., Boston: 


including 
Taking,” “Vis-A-Vis,” “Heavenly Bodies, Bodies,” and 
“Penetralia,” on Apr. 24 at 7:30 p.m. Filmmaker 
on hand for discussion. Free. 

SOUTH BOSTON BRANCH LIBRARY 
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SECTION THREE, APRIL 24, 1987 


THE BOSTON PHOENIX, 









FILM STRIPS 





compiled by Charles Taylor 
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MOVIE OF THE WEEK: Prick Up Your Ears (1987). The new film from Stephen Frears, director of My Beautiful Laundrette, is a 
biography of the British playwright Joe Orton, who was bludgeoned to death at 34 (and at the height of his fame) by his lover Kenneth 
Halliwell. Gary Oldman (Sid and Nancy) and Alfred Molina (Letter to Brezhnev) play Orton and Halliwell. The film, done in nonlinear time 
sequence, relates how they met at drama school, how Orton became Halliwell’s friend, pupil, and lover, and how the student ultimately 


surpassed his teacher and left him with consuming feelings 


of jealousy and desperation. Vanessa Redgrave plays Peggy Ramsay, Orton's 


literary agent, and Wallace Shawn plays his biographer, John Lahr, on whose book playwright Aian Bennett based the screenplay. Opens 


Friday, May 1, at the Nickelodeon. 





A 


THE ALLNIGHTER (1987). This California- 
set comedy is about three coeds gearing up 
for a big graduation party. With Deedee 
Pfieffer, Joan Cusack, and Susanna Hoffs 
(of the Bangles), whose mother, Tamar 
Simon, directed the film. Pi Alley, suburbs. 
**XAN AMERICAN TAIL (1986). An 
ambitious flop. This animated musical 
comedy about the experience of European 
immigrants in America at the end of the 
19th century, with cats as the oppressors 
and mice as the neroes, is elaborate and 
heavy-handed. The focus is on the 
Mousekewitz family, who make the journey 
to America from Russia after their house is 
destroyed in a pogrom. During a storm at 
seé, little Fievel is tossed overboard, and the 
movie follows his struggles to find his family, 
Tie animation, a try at classic Disney, is 
fi ially mediocre, and the story is too flimsy 
and sentimental to support the film's social 
and political pretensions. Directed by Don 
Biuth, and produced by Steven Spielberg. 
West Newton. 

* * ANGEL HEART (1987). This mildly 
diverting slick-junk’ thriller is yet’ another 
attempt to drag the vintage-Hollywood 
private eye into-a world of gleamingly 
decadent contemporary violence. ~Harry 
Angel (Mickey Rourke) , a loner detective in 
"50s.New York, is approached.by an.odd, 
Gypsy-ish aristocrat (Robert De Niro) to 








kkekk Ss 
b 2 of 

xk middling 
* Bearable 
* A turkey 


The absence of a rating means 
the film has not been viewed as we 
go to press. In such cases, no judg- 
ment is intended. 

The symbol @ indicates a film is 
available for home-video viewing. 











track down a former big-band crooner 
named Johnny Favorite. He’s led to New 
Orleans, where he keeps _ interviewing 
people who knew Johnny, and they keep 
dying in grisly ways. The film is a competent 
yet threadbare mystery full of omens, 
voodoo rituals, and slick “atmosphere” 
ladied over every scene like glazed sugar on 
a doughnut. Director Alan Parker keeps 
things moving at a languorous, heat- 
drenched pace, but instead of heightening 
the tension, his style just gives us more time 
to notice how thin the mystery is, and how 
flimsily the motifs tie together. What keeps 
the movie alive is Rourke, who strikes a 
balance between the ironic gentleness of his 
early roles and the tougher, more abrasive 
postures he’s explored recently. Copley 
Place, Chestnut Hill, suburbs. 

THE ARISTOCATS (1970). Re-release of 
the Disney animated feature about a family 
of cats who run into trouble when they are 
named their mistress’s heirs. West Newton, 
suburbs. 





*&*kk*2BADLANDS (1974). Terence 
Malick's remarkably accomplished first fea- 
ture is, based gn the. true story of Gharlie 
Starkweather: the teeflager whose Midwest 
killing spree made national headiifes in 
1958.Of this near-legendary tale K. aliék has 
made a spare, taut film whose cool, glassy 
surface only heightens its horror. Martin 
Sheen and Sissy Spacek are the 
protagonists — a pair of lover culprits as 
chilly and restrained as Penn's Bonnie and 
Clyde were hot and bothered. % Brattle. 

* & XBALL OF FIRE (1941). A sweet and 
charming screwball comedy based. very 
loosely on Snow White — who here 
becomes a showgirl (Barbara Stanwyck) 
fleeing from gangsters into the care of seven 
milquetoast professors, who are busy writ- 
ing an encyclopedia of slang and anxious to 





use her as a source. Gary Cooper plays the 
shy, brilliant bookworm who falls for her. 
Howard Hawks directed. 2 Brattle. 
*&* XBEND OF THE RIVER (1952). One 
of the finest Westerns directed by Anthony 
Mann, graced by a characteristically sparse 
plot and exquisite use of the frontier terrain. 
Mann’s hero, James Stewart, is all 
fepressed anger as the cowpoke pitted 
“against treacherous Arthur Kennedy. With 
Julia Adams, Rock Hudson, and Stepin 
Fetchit. Harvard Film Archive. 
*& & XBETTY BLUE (1986). Director Jean- 
Jacques Beineix (Diva) is addicted to the 
pleasures of style, but here his flourishes are 
integrated into the story of a would-be writer 
and his obsessive relationship with an 
impulsive, unstable sexpot. Zorg (Jean- 
Hugues Anglade) is a handyman at a 
seaside resort who has abandoned any 
hope of making it as a writer. When the 
restless Betty (Béatrice Dalle) enters his life 
with the force of a runaway locomotive, he's 
too. bedazzied to get out of the way. 
Discovering his novel, she declares it a work 
of genius and dedicates herself to getting it 
published, all the while acting more and 
more erratically. The tragic finish is terribly 
adolescent, like a self-dramatizing teen's 
= idea of a great romance, but what works 
* here is the earthiness of the love affair. Zorg 
‘and.Betty flood their lives with too much 
“passion To handle, and Beirleix is only too 
happy to be their co-conspirator. With 
Gérard Darmon. Copley Place. 
®BLACK WIDOW (1987). In this awesome- 
ly implausible ‘psychological’ _ thriller, 
Debra Winger and Theresa Russell skulk 
through a world of ersatz-’40s erotic intrigue 
in a Thorazine haze."Russell plays a gold- 
digging vixen who poisons one husband 
after another, and Winger is the lowly 
Justice Department agent Who investigates 
the case and becomes obsessed with her 
prey. After a while, the two become friends, 
comrades — yes, sisters! — and we seem 
to be witnessing the birth of a queasy new 


genre: it's Columbo meets Entre nous. Bob 
Rafelson directs with a pace so slow and 
choppy that he innocently sabotages his 
performers. ‘Winger escapes (just barely) 
with her honor, but Russell ends up looking 
like a camp bimbo. Dennis Hopper’ brings 
an infantile glee to his three-minute cameo 
as a Texas toy tycoon. Copley Place, 
suburbs. 

@BLIND DATE (1987). Shot in a slick 
cartoon style, this Blake Edwards comedy is 
about a slaving young executive (Bruce 
Willis) whose life is turned upside down 
when he'goes on a blind date with a friendly 
Southern belle (Kim Basinger) who goes 
wild when she gets sloshed. The wildness 
starts early on, and Edwards has no choice 
but to escalate the slapstick, but his usual 
ruthless efficiency has become threadbare. 
The movie, which resembles one of those 
airless, mildly racy things with Doris Day and 
Rock Hudson, reveals just how out of touch 
Edwards is with the modern world. With 
John Larroquette. Beacon Hill, Chestnut 
Hill, suburbs. 

LE BONHEUR (1965). Agnés Varda's 
once-controversial film about a cabinet 
maker whose wife is killed, leaving him to 
move in with his mistress. With Jean-Claude 
Drouot and Marie-France Boyer. Harvard 
Film Archive. 


BOTCHAN (1978). A Japanese comedy 


about a school teacher from the city who 
learns at the hands of his provincial 
employers. Harvard Film Archive. 


c 


CAGED HEAT (1973). Jonathan Demme 
(Stop Making Sense, Melvin and Howard) 
cut his directorial teeth on this Roger 
Corman-produced women-behind-bars 
flick, reportedly one of the best of the genre. 
Barbara Steele plays the sadistic, wheel- 
chair-bound warden, and the chained ladies 
include Erica Gavin, Juanita Brown, and 
Rainbeaux Smith. Brattle. 

A CAT, SHOZO, AND TWO WOMEN 
(1956). Described as an allegory about the 
conflicts of modern manhood, this 
Japanese drama was adapted from a story 
by Junichiro Tanizaki. Directed by Shiro 
Toyoda. Harvard Film Archive. 
**CHILDREN OF A LESSER GOD 
(1986). As James Leeds, a gifted teacher of 
deaf children, William Hurt speaks his lines 
aloud and delivers them simultaneously in 
sign language, and the effect is enthralling: 
it puts his already energized line readings 
into italics. Hurt turns the character into a 
great communicator, a man burning to 
touch the souls around him and ready to use 
every tool available. This adaptation of 
Mark Medoff’s Tony-winning play is a 
surprisingly dry-eyed affair. Any mawkish- 
ness is dispelled by the film's ferocious 
heroine, Sarah (Marlee Matlin), a proud, 
angry deaf woman who works at the school 
where Hurt has come to teach. Matlin, a 
Streamlined Debra Winger look-alike who is 
hearing-impaired in real life, creates a 
character with ambiguous edges, and the 
scenes in which she and Hurt become 
romantically involved are moving and mys- 
terious. It’s all the more disappointing when 
the film devoives into an antiseptic TV 
drama. Copley Place, suburbs. 

kK KXCHINATOWN (1974). Working 
from an intricate script by Robert Towne, 
Roman Polanski fashioned a_ brilliant, 
morbid thriller about a gumshoe (Jack 
Nicholson) who takes on a routine adultery 
case and stumbles upon the San Fernando 
Valley water scandals of the '30s — a web 
of corruption so huge it’s ensnared all of 
Southern California. More than any of the 
political melodramas of the post-Watergate 
‘70s, Chinatown captutes the cynicism and 
despair. of an. era-in which the rich and 
powerful had become our new, all-consum- 
ing scapegoats, With Faye Dunaway and 
John Huston. & Rear Window at the Boston 
Architectural Center: 

*2CRAZY. MAMA (1975). This early 
Jonathan Demme film is a rag-tag affair, yet 
working within a threadbare Roger Corman 
budget, you can tell that he was trying for 
something: this Bonnie and Clyde knock-off 
has been filled out with a dozen post- 
Altman eccentrics, and Demme.keeps the 
picaresque plot twisting and turhing — it’s 
an ‘early version of thé sort of thing he 
brought off a few years later in Citizens 
Band. Alas, budgets do make a difference. 
The film is set in the "50s, but except for a 
generous helping of oldies on the 
soundtrack (a precursor to the tuneful 
collage in Something Wild), the movie's 
look and feel is vintage '70s. It’s all a bit too 








strenuously wacky and ‘‘casual."" With 
Cloris Leachman. Brattle. 

CRIME OF PASSION (1957). Barbara 
Stanwyck in a film noir about a wife 
determined to forward her mother’s career. 
With Sterling Hayden and Raymond Burr; 
directed by Gerd Oswald. Brattle. 
*&“CROCODILE” DUNDEE (1986). In this 
witless comedy, professional Australian 
Paul Hogan stars as outback adventurer 
Mick ‘“Crocodile’s Dundee, whose en- 
counter with a New York reporter leads to 
his spending a week in a ridiculously 
contrived Manhattan. Hogan, like Maurice 
Chevalier, is a self-appointed national! rep- 
resentative who ingratiates himself by play- 
ing an unctuous cartoon version of his 
countrymen. As the supposedly savvy 
female who discovers she needs a real man 
to take care of her, Linda Kozlowski is 
continuously made the butt of the joke, but 
Hogan (whose naiveté about the city is 
meant to be charming) is man enough to 
handle whatever perils are thrown at him. 
Directed by Peter Faiman. Copley Place. 


*& X DEATH IN VENICE (1970). It features 
gorgeous photography of Venice and the 
sumptuous strains of the Adagietto from 
Mahier’s Fifth Symphony. But beneath 
director Luchino Visconti's stylistic 
opulence is a draggy, overly literal adapta- 
tion of Thomas Mann's novella about a 
famous writer (turned into a Mahleresque 
composer/conductor here) who becomes 
infatuated with a beautiful blond boy. Dirk 
Bogarde, looking pale and blobby, plays the 
composer. 4 Rear Window at the Brookline 
Arts Center. 

*kkXDOUBLE INDEMNITY (1944). 
The tough, brilliant film noir about an 
insurance salesman (Fred MacMurray) 
inveigled by a cold-blooded seductress 
(Barbara Stanwyck) into murdering her 
husband. Set in tacky grocery stores, 
offices, and apartments, with snaky 
characters slithering about the periphery, 
the film, like the James M. Cain novel it’s 
based on, has an almost romantic affection 
for its own tawdriness. Edward G. Robinson 
comes close to stealing the show as the 
high-pressure claims investigator who 
closes in on MacMurray and Stanwyck. 
Script by Raymond Chandler; Billy Wilder 
directed. Brattle 











84 CHARING CROSS ROAD (1887). The 
true story of a_ trans-Atlantic cor- 
respondence that bloomed into a long-term 
love affair by mail. With Anne Bancroft and 
Anthony Hopkins; directed by David Jones. 
Nickelodeon. 

*& & EVIL DEAD ii (1987). They're really 
back. In this even gonzo-er sequel to The 
Evil Dead, director Sam Raimi makes a 
simple but revolutionary break with the 
horror genre: the monstrous starts five 
minutes in and just keeps going — it’s the 
horror film as multiple orgasm. As before, 
we're in a tumble-down shack in the middle 
of the woods somewhere; once again, 
visitors arrive, and the wood demons go 
apeshit. But this time (at least for the first 
half) , there’s but a single character (Bruce 
Campbell), and this lets Raimi turn the 
movie into a concentrated, almost abstract 
exercise in horror-comedy high jinks, a 
vertiginous slapstick orgy of gore and 
camerawork and things that go squish in the 
night. The second half has some cut-rate 
dramatic scenes and far too much mumbo 
jumbo about the Book of the Dead. But 
when Raimi’s on, he’s a screwy, hyper- 
kinetic original. His movies don’t give you 
the heebie-jeebies: They climb the walls all 
by themselves. Cinema 57, suburbs. 


*&* &X GATES OF HEAVEN (1980). Not to 
be confused with Michael Cimino’s 
Heaven's Gate, this is a darkly funny 
documentary about two of America’s most 
sacred cows — death rituals and pets. 
Although the movie begins as a simple 
documentary on pet cemeteries, what it’s 
really about is the denizens of National 
Enquirer. country. Director Errol Morris 
basicaily allows his cast of ‘‘found"’ eccen- 
trics to make fools of themselves, and 
though he’s a master showman (he knows 


how to let the people he interviews run on 
and on into imbecility) , his condescending 
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tone is somewhat suspect — the film might 
have been conceived for an audience of 
East Coast snobs. Brattle. 


*& & KHOLLYWOOD SHUFFLE (1987). in 
this hilarious low-budget comedy, 
writer/producer/director/star Robert 
Townsend uses the story of an idealistic 
young actor who lands the role of a pimp in 
an exploitation film as the frame for a series 
of satirical sketches on the predicament of 
blacks in contemporary Hollywood. Towns- 
end hasn't just found an original idea for 
satire, he’s tapped a mother lode. The basic 
idea is that the image of a strutting, street- 
hood avenger that seemed so subversive in 
the early "70s has become, for black actors, 
a camp icon — a Mau-Mau joke. And 
Townsend sets his sights on post-Superfly 
Hollywood with a master satirist’s impish- 
ness and glee; he uses the medium like the 
early Woody Allen, turning ingenious stand- 
up- comedy ideas into dramatic satire. The 
movie has its patchy sections, .and it gets a 
little messagey. But what makes it con- 
sistently entertaining is the freedom with 
which Townsend keeps cutting away to his 
fantasies and surreal movie parodies. The 
comic pleasure lies in our discovery of how 
ripe for satire this subject is. Nickelodeon. 
* & & KHOUR OF THE STAR (1986). The 
first feature by Brazilian filmmaker Suzana 
Amaral is a small miracle. The movie is 
about the emotional awakening of Macabea 
(Marcelia Cartaxo) , a 19-year-old country 
_ orphan who comes to So Paulo and finds 
work as a typist, lodgings in a tiny, squalid 
room that she shares with three other young 
women “— and, everywhere she looks, 
mysteries she can’t penetrate. Slobby and 
slow, apologetic and obedient, she 
stumbles through the world, comprehend- 
ing almost nothing she sees or hears. (She 
possesses so little basic information it's 
Startling.) So far, Amaral's craft is elemen- 
tary, but the movie has the emotional clarity 
of great art. Amara! and Cartaxo manage to 
remove ail the usual obstacies between 
audience and character, so that we have 
direct access to the heroine's feelings, and 
so that every action she takes is suffused 
with feeling. When a man (José Dumont as 
a smail-minded, ungenerous steel worker) 
finally does look twice at her, the movie 
becomes about the birth of romantic desire 
in a character for whom romance is beyond 
the realm of possibility. Coolidge Corner. 


THE IRON HORSE (1924). This drama set 
during the building of the first trans- 
continental railroad is a Western in which 
the hero searches for his father's murderer. 
Harvard Film Archive. 


J 


JUKE JOINT (1947). Set in a Dallas 
speakeasy, this is a comedy about a 
matriarch who tries to keep her less-than- 
sensible family together. Directed by 
Spencer Williams. Boston Film/ Video Foun- 
dation. ¢ 























KEN KOBLAND. The New York video artist 
presents “Flaubert Dreams of Travel,” 
which includes material from the Wooster 
Group's latest theater piece. Boston 
Film/Video Foundation. 

*%KING OF HEARTS (1967). During 
World War |, in a French village abandoned 
by all except the inhabitants of the local 
asylum, Scottish doughboy Alan Bates 
learns bittersweet lessons about life and 
love when he falis for beautiful 


de Broca’s crazy-people-are-really-sane 
movie remains one of the all-time cult hits, 
even though its naive whimsy grows more 
tiresome with every year. 2 Harvard Film 
Archive. 
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&& k&~THE LADY EVE (1941). Preston 
Sturges’s sparkling comedy about a con 
artist trying to land a bashful millionaire is 
somewhat reminiscent of Bringing Up Baby, 
but instead Cary Grant and dinosaur bones, 
here it’s Henry Fonda who has a consuming 
inyrest in snakes. Barbara Stanwyck is 
marvelous as the naughty heroine, Charies 
Coburn does a witty turn as her flim- 
flamming father, and William Demarest 
skulks. Brattle. 
LANDSCAPE SUICIDE (1986). Local 
premiere of a new film by avant-garde 
pioneer James Benning. It's an examination 
of two murder cases, one in California, one 
in Wisconsin. Brattle. 
*& & 2 THE LAST WAVE (1977). A skillful 
but finally too-shallow Australian voodoo 
movie directed by Peter Weir. When Sydney 
lawyer Richard Chamberlain takes on the , 
case of some aborigines accused of murder, 
he finds himself assaulted by prophetic 
dreams and terrorized by native 
soothsayers. Weir is good at building 
tension, but since he’s unwilling to admit 
that this is simply a horror film, he veers from 
compulsive terror toward Higher Meaning, 
and the movie doesn’t pay off. J Harvard 
Film Archive. 
®LETHAL WEAPON (1987). Yet another 
movie about Two Men Who Must Overcome 
Their Differences To Defeat A Common 
Enemy.. Mel Gibson (sporting tousied, 
shoulder-length locks) plays an LA cop 
who's been on the verge of committing 
suicide since his wife died, and Danny 
Glover is his partner, a black; family man 
suffering from a mid-life crisis. Director 
Richard Donner directs in his usual ham- 
‘fisted style, delivering the shattered glass, 











squealing tires, gunfire, and explosions, but 
zip in the way of plot or character. Urban- 
cop movies long ago abandoned any 
realistic code of honor — all that’s left is the 
melodramatics of macho. With Gary Busey. 
Cinema 57, Circle, suburbs. 

*&**XTHE LODGER (1926). Alfred 
Hitchcock's third feature is generally con- 
sidered the first true ‘Hitchcock film.” 
Subtitled ‘‘A Story of the London Fog,”’ this 
leisurely, atmospheric silent is about a new 
boarder (Ivor Novello) in a lodging house 
who may or may not be Jack the Ripper. 
The film is studded with classic Hitchcock 
motifs (or, more often, embryonic versions 
of them) ; but what’s most impressive is the 
slow, ambiguous way the young director 
buiids your identification with the hero. 
Harvard Film Archive. 

LORD OF THE DANCE (1987). This 
documentary about the rituais of Tibetan 
Buddhism features rituals never before 
filmed. Coolidge Corner. 


@MAKING MR. RIGHT (1987). Like her last 
picture, Desperately Seeking Susan, Susan 
Seideiman's new comedy is about a woman 
who finds true love in the arms of an 
outsider. The twist here is that Mr. Right is 








an android (played, as is his lookalike 
inventor, by John Malkovich) . He falls for 
the snappy Miami publicist (Ann 
Magnuson) who's been hired to turn him 
into a national hero, and the movie lurches 
from one kiutz-brained set-up to another. 
Seidelman seems to think she can serve up 
material on the level of a numbed-out Don 
Knotts comedy simply by giving it a kicky 
modern veneer. She stages the antiquated 
routines in a woozy, undifferentiated man- 
ner, but the new-wave trappings are meant 
to make it all au courant. There's a strain of 
gross ethnic stereotyping (and outright 
nastiness) running through the movie, and 
even worse is the ending, in which 
Seidelman attempts to pluck heartstrings. 
She’s come up with a movie that’s exactly 
like its hero — there isn’t a bone in its body 
that isn’t synthetic. Copley Place, Harvard 
Square, Allston, suburbs. 








’ @A NIGHTMARE ON ELM STREET 3: 


DREAM WARRIORS (1987). By now, any 
flashes of invention have leaked out of this 
series, leavitg only dumb, unpleasant 
slasher sleaze. Freddy Krueger (Robert 
Englund) , the sandman from Heil, is out to 
kill off the last of the Elm Street children by 





making his murderous dream visitations 
look like a series of attempted suicides. His 
original prey (Heather Langenkamp) , now 
a brilliant grad student, shows up to assist 
the doctor on the case (Craig Wasson) . 
Director Chuck Russell telegraphs his 
shocks in dream sequences that are gaudier 
and less scary than ever, and there are 
scenes so hoary you may feel as if you were 
dreaming. Candidate for gonzo sequence of 
the year: Dick Cavett turns into Freddy on a 
late-night talk show and takes a swipe at 
Zsa Zsa Gabor. Pi Alley, suburbs. 


Oo 


* X OUTRAGEOUS FORTUNE (1987). 
Shelley Long and Bette Midler as aspiring 
actresses — an aristocrat and a vulgarian 
— who move from enmity to friendship as 
they chase their common lover across the 
country. The premise is like The Owl and the 
Pussycat remade as a female buddy 
picture. But though the stars are sometimes 
quite funny, the script (by Leslie Dixon) 
and direction (by Arthur Hiller) are from 
hunger. Long sustains a comic hauteur, and 
Midler gets to run through » >" repertoire of 
shtick and toss off soms uicat rumpled 
throwaways. But when the two discover 
they share the same boyfriend (Peter 











Coyote, in a miserable role) , and that he’s a 
double agent, the movie collapses. You 
keep wishing the movie had given the stars 
a chance to find some comic harmony. 
Chestnut Hill, suburbs. 


*&*XXPLATOON (1986). Oliver Stone's 
supremely well-crafted film begins a new era 
in the way the movies look at Vietnam. It's a 
straightforward combat saga, an almost 
diarylike account of one soldier's physical 
experience of the war. The hero (Charlie 
Sheen) is a green, wary middle-class kid 
who has volunteered for service and is soon 
caught in a spiritual battle between two of 
his platoon leaders: Sergeant Elias (Willem 
Dafoe) , a great soldier whom Stone makes 
no bones about portraying as a Christ 
figure, and Sergeant Barnes (Tom 
Berenger), a hideously scarred humanoid 
killing machine who represents the deca- 
dence of the warrior mentality when it has 
engulfed all other impulses. Stone gets 
details of grunt life that no one else has, and 
he creates a vivid slew of sideline 
characters. Indeed, no war movie has better 
captured the notion that most soldiers are 
overgrown adolescents who've matured — 

Continued on page 42 
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in some admirable yet shocking way — by 
liberating. their killer instincts. Yet Stone is 
also trying to make his grand statement 
about fhe ens: and there’s something too 
obvious ly schematic about Elias and Barnes 
— and too blandly noble about the Charlie 
Sheen character, whom Stone seems 
aimost scared of soiling. It's as though two 
figures out of a morality play were fighting 
for the soul of a blank slate. With Kevin 
Dillon, John C: McGinley, and Keith David. 
Paris, Circle, Harvard Square, suburbs. 
®POLICE ACADEMY 4: CITIZENS ON 
PATROL (1987). Broad slapstick, bath- 
room humor, mild sexual innuendo, chases 
— and all of it predictable enough to set 
your watch by. With Steve Guttenberg; 
directed by Jim Drake. Beacon Hill, Allston, 
suburbs. 

*%PROSECT X (1987). This military- 
cover-up thriller is about an adorable chimp 
who becomes part of an Air Force plan that 
trains the animals in flight simulators and 
then exposes them to radiation (to see 
what the effects would be on US pilots 
trying to reach Russia) . Matthew Broderick 
is the young recruit who befriends the 
animal and attempts to save him. Director 
Jonathan Kaplan brings the film his clean 
narrative abilities; he knows how to struc- 
ture a sequence to bring out suspense or 
choke an audience up. Perhaps he knows 


too well: if the movie’s script is baldly 
manipulative, his direction is ingeniously 
manipulative. He does some solid entertain- 
ing work with the chimps, but he also shows 
them hit with cattle prods or irradiated 
(twice). Combine these low audience- 
grabbing tricks with the dealings of an evil 
military bureaucracy, and you've got an 
unholy meeting of WarGames and Bambi. 
Cheri, Circle, suburbs. 





*& *XRADIO DAYS (1987). Woody Allen 
had a good idea: to set a bittersweet 
Jewish-domestic comedy - against a 
backdrop of old radio shows in the days 
when radio was king. But the film is just a 
piece of mild, almost Reaganite nostalgia, 
with Allen offering processed variations on 
the same jokes, the same situations, the 
same patented biend of romance and 
absurdity we've seen in most of his movies. 
It's as though he thought he could turn the 
free-for-all humor from his Early, Funny 
Films into gentler comic ‘‘drama’’ by 
encasing it in high craftsmanship. Cutting 
back and forth between the schiubs of 
Rockaway gathered around their magical 
box and the Manhattan stars they listen to, 





Allen creates a_ whimsical-historical 
pastiche, keeping everything on the same 
level of controlled, packaged reminiscence. 
You'll laugh, but it’s ail a little dull. With Julie 
Kavner, Michael Tucker, Dianne Wiest, Mia 
Farrow, and Wallace Shawn. Harvard 
Square, West Newton, suburbs. 

* X RAISING ARIZONA (1987). A zappy, 
anything-can-happen comedy from the 
Coen brothers that transcends any previous 
definition of ‘‘engineered.”’ In this gonzo- 
domestic slapstick jamboree, every line, 
every tracking shot, every chase scene and 
kidnap scene and fight scene is there to give 
you a jolt of entertainment. Set in the same 
sort of cartoon-mythic New South that 
provided the backdrop for True Stories, it's 
about a drawling, sleepy-eyed crook 
(Nicolas Cage) given to knocking over 
convenience stores. He gets hitched to a 
policewoman (Holly Hunter) , and when the 
two discover she ean’t have kids, they 
kidnap one of five quintuplets born to the 
local unpainted-furniture king. Unlike the 
Coens’ 1984 Blood Simple, Raising Arizona 
is sunshiny and surreal, and it moves with 
the high-speed zip of a, Road Runner 
cartoon. Yet it’s also brutally, maniacally 
controlled — a piece of anal-retentive 
wizardry, so self-conscious (and so aware 
of its self-consciousness) that, despite a 
few thrilling, funny moments, it leaves you 


exhausted. As a director, Joel Coen is 
obsessed with technique. He’s come up 
with a cinematic paradox: a movie that asks 
you- to be entertained by the idea that 
you're being entertained. Cheri, Harvard 
Square, Chestnut Hill, suburbs. 

* & kX REMEMBER THE NIGHT (1940). A 
sentimental but satisfying comedy about an 
assistant prosecutor (Fred MacMurray) 
who takes a shoplifter home with him during 
the Christmas court recess (it's Barbara 
Stanwyck — can you biame him?) and falis 
in love with her. Romantic and funny, with a 
lovely script by Preston Sturges; Mitchell 
Leisen directed. Brattle. 
**%2REPULSION (1965). Roman 
Polanski's overly clinical shocker about a 
young woman’s descent into madness. 
Catherine Deneuve plays the soft-spoken 
Belgian lamb who holes up in her ornate 
London apartment, killing off the various 
men who lust after her. The movie has 
frightening moments, but we never get 
inside the head of Deneuve's schizophrenic 
seductress (with almost no lines to speak, 
she's like a nymph on Thorazine) , and the 
movie is cold and empty. Z Rear Window at 
the Brookline Arts Center. 

*&* & 2A ROOM WITH A VIEW (1986). A 
sunny, serenely indulgent adaptation of 
E.M. Forster’s comedy of manners. Lucy 
(Helena Bonham Carter) is a conventional 








English girl who visits fin-de-siécle Florence 
with her punctilious chaperone (Maggie 
Smith) and becomes involved with the 
unconventional George Emerson (Julian 
Sands) ; somewhat panicked, she returns to 
England and the sniffy aesthete (Daniel Day 
Lewis) to whom she has become engaged. 
Director James Ivory finds his targets in the 
upholders of the waning Victorian order, 
who fight — and inevitably fail — to rein in 
the passions of the young. The film’s 
sophistication lies in the way it shows those 
developments taking place within (and not 
just between) people. With Denholm Elliott. 
Copley Place. 





THE SATIN SLIPPER (1985). This seven- 
hour-long Portuguese film deals with world 
conquest and ill-fated love: Director Manoel 
de Oliveira sets his action on four conti- 
nents; the effect of his work has been 
compared to that of Robert Wilson's. 
Harvard Film Archive. 

*& & KX SCENE OF THE CRIME (1987). The 
French director André Téchiné has always 
been a whiz kid with a sensuous command 
of movie history and a frivolous, entertaining 
disregard for narrative. His new film, made 
with a sympathetic eye towards complex 
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psychological states, never quite catches 
fire, but it picks up speed and layers of 
“meaning along the way. Thomas (Nicolas 
Giraudi), a bitter, troubled adolescent, 
encounters a young escaped convict who 
later becomes involved with the boy's 
mother (Catherine Deneuve). A murder 
happens early on, and Téchiné has worked 
out the ripples of the crime so fully in terms. 
of the characters that you may wonder why 
it doesn’t pull you in more. Much of the 
movie is unformed, but the climactic 
sequence is an extraordinary piece of 
filmmaking that leads you from one high 
note to another. Deneuve is terrific as a 
woman discovering passion and commit- 
ment as she sheds her protective layers. 
With Danielle Darrieux. West Newton. 

*%:THE SECRET OF MY SUCCESS 
(1987). in this perils-of-yuppiedom comedy, 
Michael J. Fox plays a Kansas country boy 
out to take the Manhattan business world 
by storm. As he proceeds to impersonate 
an executive at board meetings, all the while 
eluding the advances of the boss's leggy, 
hot-to-trot wife (who's also his aunt), the 
film teeters between business farce and sex 
farce, all of it paper-thin and MTV-slick. For 
the screewnwriters, Jim Cash and Jack 
Epps Jr. (Top Gun and Legal Eagles) , it's a 
real let's-be-proud-of-what-whores-we-are 
movie — yet as much as you love to hate it, 
Fox (with his impish pragmatism) is 
consistently charming, and the supporting 
cast features some piayful performers, 
including Margaret Whitton as the proudly 
horny aunt and Richard Jordan as Fox's 
tycoon uncle. At moments, they lend this 
nonmovie a silly zest it doesn’t deserve. 
Directed by Herbert Ross. Charles, Circle, 


suburbs. 

*&*k%SHE’S GOTTA HAVE IT (1986). 
Written and directed by Spike Lee, this 
spare, rather elegant sex comedy is 
centered on the lives of four middle-class 
blacks in Brooklyn. Nola (Tracy Camila 
Johns), an alluring graphic designer, is 
involved with three men, each of whom 
wants her to himself. The joke is that each 
sees her as an enigmatic temptress, and she 
couldn't be more upfront about her motives: 
she likes sex.and won't tie herself down. The 
movie is a hit-or-miss affair, but Lee, 
working on a shoestring budget, has 
enough confidence to be playful with his 
_material, and he plays the jive-talking 
hipster Mars to hilarious perfection. If only 
he could do with the other actors what he 
does as an actor himself. As Johns's 
sensitive lover, Tommy Redmond Hicks is 
dignified and dull, and as the social-climbing 
male model, John Canada Terrell is too 
pompous. The movie doesn’t quite attain 
the ievel of stylishness and wit it aims for, 
but Lee is well on his way to developing a 
style that turns funk into chic. The lovely 
black-and-white photography is by Ernest 
Dickerson. Somerville Theatre. 

*& & & 2 SOMETHING WILD (1986). Con- 
temporary postpunk America is the setting 
for Jonathan Demme's latest film, and for a 
director as attuned to kitsch and eccentrici- 
ty and atmosphere as he is, it’s a dream 
setting. The first half of the movie is a funny, 
sexy road comedy in which an uninhibited 
young woman (Melanie Griffith) in a Louise 
Brooks haircut spirits away. a conservative 
tax consulfant (Jeff Daniels) for a spree 
th the small towns of the East Coast. 
Like Nabokov detailing Humbert's trek with 
Lolita across mythic America, Demme 
weaves a Crazy quilt of shops, diners, motel 
rooms, gas stations — a pop utopia where 
the dispossessed can: feel at home. The 
mood changes when the two encounter 
Griffith's husband (superbly played by Ray 
Liotta), a scary ex-con determined to get 
her back. It’s a little hard at first to accept 
the movie's shift to a darker tone, but by the 
astonishing climax, Demme has raised the 
movie's intensity to the level of obsession. 
Griffith and Danieis are both wonderful. 
‘Somerville Theaire. 

SOULS OF SIN (1949). in a New York 
rooming house, an Alabama musician 
meets up with a Harlem hustler. Directed by 
Powell Lindsay. Boston Film/Video Foun- 
dation. 

*k*KSTOP MAKING SENSE (1984). 
With the possible exception of Woodstock, 
no concert film has ever conducted the 
electricity of live ‘rock as powerfully as 
Jonathan Demme's Talking Heads 


Heads perform with an inspired amaigam 
artistry and gimmickry. And the film itself 
has a freedom and a sense of fun that 
mmr wpb Pg 


horn-rimmed Byrne stumbles about the 
stage like a nerd soothsayer. M Somerville 
Theatre. 

THE STRANGE LOVE OF MARTHA 
IVERS (1946). Kirk Douglas made his début 
in this psycho-noir about a wealthy woman 
(Barbara Stanwyck) obsessed with a crime 
she committed as a kid. With Van Heflin. 
Lewis Milestone directed. Brattle. 

*& *& 2 SUSPIRIA (1977). An Italian-made 
shocker with wooden characters and 


-almost no plot — but the film is so luridly 


overripe it’s still great fun. Jessica Harper is 
an American girl who enrolls in a German 
dancing school run by witches. From the 
title sequence, with its throbbing plastic 
letters, to the plague of maggots that 
dribble into people's hair, the movie packs 
in a dozen extravagant, eye-popping set 
pieces. Featuring a deliciously overwrought, 
church-rock score by the Goblins. Directed 
by Dario Argento. Rear Window at Chet's 
Last Call. 
**kXSWIMMING TO CAMBODIA 
(1987). The eerie thing about the mono- 
logist Spalding Gray is that he doesn't try to 
convince us he’s in complete control of 
what he's saying: his thoughts spew out like 
lava, and he’s as awed as we are. In this 
beautifully made Jonathan Demme concert 
film, he performs a shortened version of the 
monologue about his adventures on lo- 
cation in Thailand during the filming of The 
Killing Fields. The movie isn’t just a 
rambling, confessional autobiography. Gray 
is a latter-day beatnik poet who wants to 
hypnotize you with the incantatory rush of 
his language — he chases after his 
experience as if it were a runaway kite. His 
pear cen of Bangkok whorehouses or of 
search for the “perfect 
seco an are provocative and funny, and at 
his best, he’s capable of epiphanies. But 
Gray also tends to display his own feelings 
from a theatrical distance; the emotions 
slide into one another — they’re all a little 
smudged. The movie makes you want to 
hear more of Gray, only with his guard set a 
little lower. Nickelodeon, Harvard Square. 
kKKKKSWING TIME (1936). A 
marvelous Astaire/Rogers picture — per- 
haps the best — with a sparkling score by 
Jerome Kern and Dorothy Fields. Fred's a 
gambier trying to come up with enough 
money to marry his fiancée (Betty Fur- 
ness), but by the time he succeeds, he’s 
hooked on dance-school teacher Ginger. 
Fred's ‘Bojangles of Harlem'’ routine is 
stunning, and he and Ginger are incandes- 
cent in: such numbers as “Pick Yourself 
Up,” “A Fine Romance,” and the Oscar- 
winning “The Way You Look Tonight."’ Rear 
Window at the Boston Architectural Center. 
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*&kYTIN MEN (1987). Barry Levinson 
makes a welcome return to the Baltimore of 
Diner. The year is 1963, and the characters 
are older this time — 40ish hucksters who 
sell. aluminum siding by wheeling and 
dealing and cooking up maniacally in- 
genious scams. Levinson is going for the 
same foose, sitting-around-with-the-guys 
atmosphere he got in the earlier film, and as 
long as he focuses on the idiosyncratic 
business jargon, the low-key dirty jokes 
about Bonanza, or the mystique of the 
swindle, he achieves a wisecracking magic. 
But the movie keeps slipping from: human 
comedy to plastic situational farce. Richard 
Dreyfuss and Danny DeVito play rival 
aluminum-siding salesmen, or tin men, who 
are involved in a fender bender and try to 
get revenge on each other. You keep 
waiting for Levinson to ease out of this rude, 
crude set-up, but instead, he just plunges in 
deeper, ending up with an odd cross 
between Diner and Ruthless People. He's 
got one foot in Baltimore and the other in 
Hollywood, and it’s just too big a stretch. 
With Barbara Hershey. Cheri, Janus, West 
Newton, suburbs. 

*&*& xk %s TRUE STORIES (1986). Directing 
his first film, David Byrne comes up with an 
enchanting, absurdist musical comedy 
about life in the New South. Set in the 
fictional town of Virgil, Texas, it features 
such characters as the Lying Woman (Jo 
Harvey Allen), who spins out tall tales 
linking herself up with celebrities; Miss 
Rollings (Swoosie Kurtz), a lazy rich bitch 
who spends her days in bed watching TV; 
and Louis Fyne (John Goodman), a 
wondrously unpretentious Southern 
bachelor desperate for a wife. The shimmer- 
ing hyperrealistic photography establishes a 
mythic setting for this assemblage of 
everyday lunatics, and the musical se- 
quenc onc T 
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ingenuity. Byrne understands that much of 
contemporary America is ridiculous, but 
he’s soulful enough to see its innocence, 
too; he knows it’s the only world most of us 
are ever going to know. Somerville Theatre. 
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*& KX VERNON, FLORIDA (1980). Like his 
1979 documentary Gates of Heaven (see 
above) , Errol Morris’s hour-long portrait of 
life in a backwater Florida town is a 
deadpan comedy about the denizens of the 
American Heartland. Morris's comic timing 
is exquisite, but it’s obvious that the director 
is ridiculing his subjects — these hicks who 
speak like graduates of the Jethro Clampett 
School of Elocution, and who live in a town 
with a city hall that looks like a bowling alley. 
What's suspect in his films is the side of 
people he so craftily leaves out. Brattle. 


* WAITING FOR THE MOON (1967). 
It’s almost impossible to get the sensibility 
of any writer on screen in a biographical 
picture, and Gertrude Stein, with her 
mixture of matronly kindness and pointed 
aversion to sentimentality, is especially 
tough. In this story of Stein's relationship 
with Alice B. Toklas, director Jill Godmilow 
and actress Linda Bassett (who plays 
Stein) end up settling for a dry, well-spoken 
obstinacy. The crux of the movie is Stein's 
inability to express her feelings and Toklas’s 
easy access to hers. But this seems merely 
an academic point, since Mark Magill’s 
screenplay has a thesis-paper exactitude 
about it and Godmilow doesn't know how to 
use her camera to build 

rhythms. Even Linda Hunt, as Toklas, 
doesn't get very far. Nickelodeon. 
*XWEND KUUNI (1962). This drama from 
the upper Volta is about a young orphan 
boy, traumatized into deafness, who is 
taken in by a family puzzied by his silence. 
Director Gaston Kabore wants this to be a 
simple recreation of life among native 
villagers, but the film is dramatically inert 
and the story (the boy plays the flute as a 
substitute for speech) tends towards the 
sappy. French Library. 

®WORKING GIRLS (1967). A fiat, undif- 
ferentiatedly ‘‘realistic’’ drama about one 
day in the life of a young woman (Louise 
Smith): who says goodbye to her lesbian 
lover every morning and reports for a regular 
shift at a Manhattan brothel. The movie sells 
its amateurish-production values as a virtue, 
a sign of “honesty,” and director Lizzie 
Borden has-a political ax to grind. In an 
effort to redress the cliché of the prostitute 
as cold-hearted manipulator or tragic vic- 
tim, she presents the characters as ‘‘work- 
ing girls’ who've simply chosen this job as 
one option among many. But it's absurd to 
pretend that prostitution is a profession like 
any other — or that the degradations 
involved are tantamount to those the 
women would encounter in lower-paying 
secretarial or waitressing jobs. None of the 
characters’ personal backgrounds is ex- 
plored, because then Borden would have to 
provide psychological reasons for why they 
do what they do, and the ax would be 
blunted. In the end, when the heroine walks 
out after-a series of bad encounters with her 
madam and her johns, and Borden plays it 
as liberation, the film recycles the very 
whore-as-victim paradigm it rejected in the 
first place. Copley Place. 


K%KKZAPPA (1984). At first, Bille 
August’s dark-tempered teenage dramas 
may seem aimost too tumultuous and 
anxiety-ridden. But this gifted Danish direc- 
tor evokes feelings of deep-seated dismay 
we've all had. Set in the same world of 
deceptively sunny Danish-suburban af- 
fluence as his later Twist and Shout, Zappa 
is about two 14-year-olds (Adam Tonsberg 
and Morton Hoff) who come under the 
influence of a monster — a 

charismatic boy (Peter Reichhardt) who’ 8 
also a bullying sadist. The movie is layered 
and anecdotal, a sprawling look not just at 
delinquency but at the three boys’ very 
separate lives, including sex, booze, ro- 
mance, fighting, and encounters with nice 
parents and terrible parents. None of the 
characters behaves in the ways you'd 
expect, and that’s why the movie ad- 
ministers shocks of the kind we're not used 
t@.in the cinema — moral shocks: At his 




























August evokes the terrible privacy of 
j ey ee 


“Judy Davis’ Harriet, a tawny Teutonic tigress 
with flashing, deadly eyes, really does seem touched 
by Lawrencian fire and agony. Her performance 

is a major triumph.” 


— Michael Wilmington, LOS ANGELES TIMES 


“Judy Davis brings a fierce intelligence to the 
role of Harriet.” 


~ Kathleen Carroll, NY DAILY NEWS 


“Beautifully directed and performed. An inspired 
performance by marvelous Judy Davis.” 


— Rex Reed, Bill Harris, AT THE MOVIES 
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Michael J. Fox is irresistible. 99 NEW VENI THake 


S64 delight! Savvy, witty and bawdy...Michael J. Fox 





— Jeffrey Lyons, 
SNEAK PREVIEWS/INN 


and Helen Slater are enchanting. 9g 


66 Loaded with laughs and Michael J. Fox. It's constantly 
fun and funny. JY — Bill Harris, AT THE MOVIES 


66a bright, breezy 
comedy...Michael J. Fox 
and Helen Slater make 
one of the most 
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Conjure up your deepest, darkest fear... now call that fear to life. 


**...as ghoulishly funny 
and frenzied as a 
carnival ride through 
‘The Marquis de Sade’s 


Tunnel of Love’”’ 
Vincent Canby 
NEW YORK TIMES 


“Tock up the kids and 
blindfold your granny: 
Ken Russell is at 
it again.” 
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‘Ken Russell’s wildest 
film vet. 
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Exclusive Engagement 
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CES video 
news 
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the 8mm VCR | 


Testing 
camcorders - 
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No matter what TV and VCR you own, the 
new Sony Beta and VHS videotapes will 
improve your picture. 

Because the same thing that makes Sony 
TVs better makes Sony videotape better: 
Sony technology. 

The tape you see above is new Sony 
PRO-X. Its ultra-fine Vivax™ particles deliver 
extraordinary video and audio recording 
characteristics. For exacting videophiles, the 
best choice is the best Sony videotape: PRO-X. 

Then there's new ESX-HiFi, with 
an extremely high signal-to-noise 
ratio. It's the nght answer for hi-fi 
recording at an affordable price. 

Our new Sony ES-HG is a perfect 





© 1986 Sony Corporation of America. Sony, Vivax, Dynamicron and The One and Only are trademarks of Sony. 






‘sony 3s example of how Sony Vivax magnetic 
ES4a 4 particles can hold more video 
“information” to give you better 
: M@@ { picture quality. Even at the slower 
41-750 1 speeds that are so tough on tape. 
New Sony Vivax particles are in depend- 
able Dynamicron®, too, for superior -sorx s 
video and audio atan economical | ==. 
price. You can record on Sony 
Dynamicron over and over with 
sharp, clear results overandover. «ak 
So now you know you can own a great 
Sony picture for the price of a videotape. And 
once you do own one, you'll clearly see why 
the Sony is the one and only 


videotape to buy. 
SON Y. 


THE ONE AND ONLY. 




















Stereo Made Simple 


shop the 


rt THE BOSTON 


On Sale Everywhere 


SUPPORT SYSTEMS® 


TV & VCR COMBINED IN 
1 WALL MOUNTED UNIT 


FINEST STEEL AND HARDWOOD 
CONSTRUCTION 

+ UNCONDITIONAL GUARANTEE 

x SUPPORTS 225 LBS. 

¢ EXTENDS & SWIVELS 


$4 5RS° 














VIDEOTAPE REVOLUTION 
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plus shipping 
, Oth dels for T.V. ‘ 
i ieee sg pied rset’ andar . 
Extra High Grade Duplication Stock from $68.50 
T-5 $2.45 T-20 2.70. T-90 3.65 CALL FOR 
T-10 2.55 T-30 2.90 1-105 3.75 FREE BROCHURE 
T-15 260 1-60 315 1-120 395% 800-443-3904 
In N.Y. (212) 246-2865 
Quality for Every Application 
Offering the best of modem technology. Available in ‘Tor Support Systems. 


custom lengths from T-05 to T-120 to meet all duplicating 
needs. Handsomely packaged for the discriminating 
consumer. 

Tetronix Corporation 127 Madison Ave.. N.Y.. N.Y. 10016 


1-800-223-1007 


In. New York Call (212) 689 /32b 


8 Maple Avenue - 
Haverstraw, N.Y. 10927 


Crafted in the USA « Dealer inquiries welcomed 
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Now available on videocassette 


LEGAL EAGLES 





How often should 
my VCR tape- 
heads be 
cleaned? 








Every 20-30 hours viewing time with a quality home-cleaning 
system and once a year professionally. 

Come in and we'll show you how to use the best of 

the home systems. 











~~ ROBERT REDFORD 
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Over 1000 Phono Needles, Styli and Cartridges 
Free VCR, Turntable And Stereo Component Clinics 
Free Service Estimates 


Ask About Service Express™ 
Performance-Proven Accessories For Audio And Video 
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he Winter Consumer Elec- 

i tronics Show (CES) in Las 
Vegas featured hundreds 

of video products. Many were 
predictable extensions of current 
product lines, but quite a few 
were genuinely new. Before de- 
scribing the new equipment that 
caught our attention, we should 
inject a note of caution: some- 
times products previewed at the 
CES don’t make it to retail stores. 
We'll begin with one that didn’t. 


Tiny TV 

A year ago we described, with 
considerable enthusiasm, Pan- 
asonic’s new Pocket Watch, a 
battery-powered color-LCD 
pocket TV set with an unusually 
bright, clear image. It was sched- 
uled to be available in April at a 
retail price of $299. April came 
but the Pocket Watch didn't; 
reportedly there was some dif- 
ficulty in producing consistently 
defect-free screens. Each of the 
90,000 pixels (picture elements) in 
the active-matrix liquid-crystal 
display (LCD) is controlled by a 
miniature transistor embedded in 
the semitransparent screen. If a 
few of the 90,000 transistors are 
defective, or a few of the LCD 
elements have incorrect contrast, 
the display takes on a freckled 
appearance. 

By autumn the production 
problems were solved. But by 
then the value of the dollar had 
fallen so much in Japan that the 
retail price of the Pocket Watch 
would have jumped to nearly 
$500. At that price, Panasonic's 
marketing staff figured that 
people just wouldn’t be 
interested, so they are not even 
trying to export it to the US. If 
you want a Pocket Watch you'll 
have to buy it in Tokyo. 

At this year’s CES Toshiba 
showed a similarly bright, sharp, 
clear .color-LCD TV_ with 
audio/video monitor inputs and 
105,000 pixels in a four-inch 
screen, set to retail for about $450, 
while Magnavox introduced a 
three-inch set, also with an ac- 
tive-matrix screen, for $380. 
Everybody agrees that pocket 
TVs won't become really popular 
until they are cheap; and with the 
rising cost of importing from 
Japan, that means making the 
screens smaller, with fewer ele- 
ments or with lower contrast. 
Seiko’s LV-302, priced at $300, 
has 70,000 pixels in a two-inch 
screen. Casio has a_ two-inch 
color set for $150 and a black- 
and-white set for $70, but they 
aren't as sharp or bright as the 
best sets. A 3.2-inch set from 
Casio, due next fall if the de- 
valuation of the dollar doesn’t 
drive it out of the market, 
promises to have a contrast ratio 
of 120:1. 


Full-size TV 

As more people buy the con- 
cept of a home video theater, TV 
screens continue to get bigger. 
Since most people won’t put up 
with the inconvenience of a two- 
piece projection set, Japanese 
companies have concentrated on 
one-piece rear-projection models 
that take up less room. The dim, 
blurry first-generation rear-pro- 
jection sets have been replaced 
by. much sharper and brighter 
versions that can be watched in a 
normally lit room. 

Henry Kloss, who claimed 
some years ago to be un- 
interested in this genre, has 
apparently changed his -mind. 
Kloss Video debuted the Model 
Ten, an unusually large 60-inch 
rear-projection set with built-in 
surround-sound decoding, four- 
power amplifiers, an RGB input 
(for computers or teletext de- 
coders), Faroudja detail-enhance- 
ment circuitry, and MTS stereo 
tuning, all for $4295. 

The hot new category in TV is 
direct-view picture tubes larger 
than the standard 26-inch size. 
The first-generation 35-inch sets 
that were introduced last year by 
Mitsubishi for about $3200 de- 
livered a picture that was good 
but not great. This year Pan- 
asonic is introducing a‘31-ihch set 


whose picture, seen in a semi- 
darkened display room, was very 
impressive — with rich color, 
excellent contrast, and good de- 
tail. Its cabinet is no larger than 
many 25-inch sets, and Panasonic 
says it will sell for less than $2000 
when it becomes available in mid 
summer. Toshiba’s 30-inch set 
(Model CX-3077, $2500) suffered 
from being displayed under 
bright fluorescent lights, but it 
too seems capable of an excellent 
picture. Other new sets at. the 
show included a 30-inch from 
Sharp, a 31-inch from Quasar, 
and 35-inch models from Fisher, 
Sanyo, and Sears (all using the 
Mitsubishi tube and priced over 
$3000). 


Videotape formats 

You say you're confused be- 
cause there are three different 
video formats? How would you 
like three more to think about? 
Well, two and a half. Let's list 
them all and see if we can’t 
confuse you further. 

VHS — the format that vir- 
tually everybody owns. It has the 
biggest selection of rental tapes, 
and all your friends have it. VHS 
HQ is an enhanced version of 
VHS with a slightly crisper pic- 
ture; HQ tapes are compatible 
with older VHS machines and 
vice versa. 

Beta — the original VCR for- 
mat, introduced more than 10 
years ago. Videophiles choose 
Beta, and particularly SuperBeta, 
for its superior picture quality. 
The latest Sony machine can 
record something called Beta I-S, 
a term in which the S stands for 
Super Hi-Band and the | stands. 
for its fast speed. (The tape runs 
at double speed, so an L750 tape 
runs for only 90 minutes.) At this 
winter's Consumer Electronics 
Show, Sony introduced a Beta 
camcorder that will record in Beta 
I-S, called the BMC-1000K 
Betamovie Pro; but since it 
doesn’t play back you'll also have 
to have Sony’s $1500 SLHF-1000 
Beta I-S home deck to see your 
tapes. Regular Beta and Super- 
Beta machines can’t play I-S 
tapes, so I-S is sort of an extra 
format. 

Eight-millimeter — what Sony 
hopes you'll buy if you don't 
choose Beta. There are table- 
model 8mm VCRs, but the for- 
mat’s prime appeal lies in small, 
lightweight camcorders that re- 
cord for two hours on a pocket- 
size cassette. You may have seen 
the teeny-tiny Handycam in TV 
ads; it won't play back its own 
tapes, so you need a second 8mm 
machine to see your recordings 
(Other, more -elaborate 8mm 
camcorders will play back. . For 
instance, the Aiwa CV-50 cam- 
corder has a playback adapter 
that clips onto the bottom of the 
camera and connects it to a TV 
set. And the optional Aiwa MRC- 
V50 remote controller contains a 
two-inch black-and-white LCD 
Screen for viewing the tape 
without a separate set.) 

VHS-C — the miniature 20- 
minute VHS cassette introduced 
by JVC about five years ago, 
which never went anywhere. The 
tiny cassette fits in a small 
camcorder, which can also play it 
back; or you can fit the VHS-C 
cassette into an adapter and play 
it in your regular VHS deck. Last 
year, reacting to the threat of the 
8mm Handycam, JVC added 
some improvements, including a 
slow speed with one-hour ca- 
pacity. Compatibility or no, it 
looked like it wouldn't go any- 
where, but in fact it took off. 

When VHS-C camcorders ap- 
pear, as they did at CES, bearing 
brand names like RCA, 
Magnavox, GE, and Quasar, you 
know the format has caught on. 
Panasonic’s VHS-C models in- 
clude the PV-100 (around $1800), 
which has an extra-fast, one 
thousandth of a second shutter 
speed for nonblurry slow-motion 

analysis of your golf swing. JVC 
has the smallest VHS-C cam- 
corder yet, the GR-C9U ($1150), 
which doesn’t play back but 
weighs less than’2.2 pounds with 






























































































































































V i 


D 


A report from the winter 
Consumer Electronics Show 





by E. Brad Meyer and Peter W. Mitchell 





battery and tape. 
Four-millimeter — wait, what 
was that again? Four millimeters 
is the width of the tape in the 
new digital audio tape (DAT) 
cassette. Samsung, a Korean 
company, has adapted a~- DAT 
transport to record video signals 


instead of digital audio and 
made a camcorder out of it that 
plays back on a built-in two-inch 
LCD TV set. They did this not 
because they expect to sell any, 
but because they want us to 
know that Korean electronics 
companies can invent things too, 


instead of just making what the 
Japanese tell them to. (Unfor- 
tunately, the prototype displayed 

at the show wasn’t working.) 
Super VHS — this may turn 
out to be called S-VHS or VHS II. 
It's much too new to have ap- 
Continued on page 6 

















Toshiba’s CZ-2697: featuring digital scan-doubling 

















Sansui's. VX-99 video signal proeéssor: fore professional finish... oo... 6. % 
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PERSONAL COPIERS 











“With me, simpler is better. 
Just like my Canon Personal 
Cartridge copiers. 

They're easy to maintain. 

Easy to afford. 

They copy in 6 easy-to-change & ~ 
colors. And my new PC-25 ss 
even reduces and enlarges. 

Makes copies on legal size, too. 


All of which makes life alot 
simpler for a busy guy like me.’ 
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Canon PC-25. Small in size and price but = er 

big in features, the new PC-25 can ; a 

reduce by 67% or 78% and 

enlarge to 120%. It makes eight copies a 
. ‘ 8 ° ” ” 

minute. From originals as big as 10” x 14. 

It even makes copies as small as 


business card size up to legal size. 















































































Canon PC-10. Compact. Affordable. Perfect for even the smallest 
businesses. So simple to use, there's not even a copy start switch. 
Just position vour original and feed in the paper of vour choice 
for crisp, clear copies in seconds. 





Canon PC-20. All the convenience of the PC-10 plus automatic 
paper feeding for eight beautiful copies a minute. The handv 
paper cassette holds up to 100 sheets so vou can make multiple 
copies at the touch of a button. 








Canon PC Cartridges. Choose from six colors; black, brown, 
blue, light blue, red and green. PC Cartridges not only make 
copies more colorful, they make vour copier virtually service-free! 





Personal Cartridge Copying, Plain and Simple. 








Call 
1-800-327-8268 
for the Canon dealer 

nearest you. 
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money doing what you to 


included in course 
as part of your training. As 





Send today for free catalog - no 
Send the coupon today for 

of Photography catalog. Only 
ive you need 
of photogra who can do it all! 
NRI School of 
Continui 
Avenue, Washington, D.C. 20016: 





Take advantage of the new money-making 
opportunities in still and video photography. 


Become today’s in-demand, 
complete photographer with 
NRI’s remarkable new course. 


La artes ay ser ter aye 
opportunities in still and video 4 
Ye it all with exciting, new, at-home training from the NRI 
School of Photegraghy. Profesrional training in every fhest still 
field of video 

in your course. 
The result is training that lets you put 
pales of tadag’s phatography, 09 youll be ful prepared to make 


Hands-on training with professional equipment you keep 


Best of all, you get a state-of-the-art VHS camcorder 
i begin to use your 
camera like a professional, you'll not only master video 


obligation 

free NRI School 
gives you the com- 
to be today's new 


If the has been removed, write to: 
y, McGraw-Hill 
Education Center, 3939 Wisconsin 


r finger on the 








McGraw-Hill Continuing Education Center 
Bh 2009 wisconsin Ave. Washington. 0.C 20018 
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Quad 
Video Tape 


Clean up 


up) your 


VCR. 
With a Kinma Clean-winder, 


can rewind or forwardwind tapes 


while using your VCR to 


others. You can also clean your 


tapes in the same process. 


So the next time you're editing, 
save your VCR motors for what 
you need them for most: editing! 


Let Kinma do the rest. 


1-800-34-KINMA 
(206) 838-2118 


For more information write or call 


S & H International, inc. 


=| 


PO. Box 4897 « Federai Way, WA 


Clean-winder 


VHS KQ-767 


(and speed 
editing act. 


Editing videotape can be time- 
consuming enough without time 
spent rewinding tape in your 
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edit 








GET OUT OF THE DARK. 


The Consumer Information Catalog will 
enlighten you with over 200 federal 
consumer-oriented publications. Many are free 
and all are helpful. Get your free copy by 
writing — 


Consumer Information Center 
Dept. TD, Pueblo, Colorado 81009 





VIDEO STORAGE CASE 
TO BEAUTIFY AND 
PROTECT YOUR 
VALUABLE TAPE 


Soft 
Vinyl 
Construction 
Gold Foil Imprints 
@ 35¢ Per Line Per 
Case Additional 
Min. Order 6 Cases 
@ 35¢ Price Less 
Than 6 Case Min 
$2.00 Per Line 
Video Tape is Nested 
Securely inside 
e 


Your Imprint Here 
a lines or less 


pvaitabte with 
or Without 
imprint 





S Made Strong 
to Last Long 





Dust and 
moisture 
wil destroy # 
your tapes | i 
unless you |} 
protect 
them 











Made in USA 


a L mya 


Made of attractive leather-like 100% soft vinyl. The 
ultimate in quality. design. workmanship. These 
cases are not to be confused with hard plastic. less 
expensive cases on the market today. *Free Case 
given with every order placed from this magazine. 

CUSTOM MADE FOR VHS OR GETAMAX 
Color Code Your Titles Five exciting decorator 
colors Brown Leatherette Light Blue Red Black 
and White 

ORDER TODAY’ OFFER LIMITED 
SATISFACTION GUARANTEED OR FUL. REFUND 

SAVE © $3.95 Retail Value © SAVE 

6@S198EA. © 12@S$1.8BEA. © 24@$1 78 
EA. © 46@$173EA. © 9S @Si6BEA. © 
Gneen © 240@$1.60EA. © 300 





Co VHS .. BETA « Red «, Blue 
ee Black & Brown # White 
Place imprint instructions on separate sheet 
Oty Cases @ Eachi__.* $ 
Oty Foul Stamp @ tN 
Shipping Charge Only $2 00 -s 
Handling Charge C 00 $200 -$_ 
iL Res Only add 7°. Sales Tax 7 $e 
Outside Cont USA add 20C per /cs. * $ ee 
TOTAL $ 
Dealer inquiries Weicome — Very Competitive Prices 


us DIACO SALES 
1000 GAKTON 86X1937 BP Des Plaines. 11 60018 
CALL TOLL FREE 
24Hr \-900-782.1777 7 Days 
ADay = am gizeesco —* Week 
Please Rush (] Order (_] More information 
ees 
Address 


Ee ee Bees ee See ae 
Payment CO) Check (©) C00. $2.00Extra 
DC Mst.Cd./Visa CO Am. Expr. Exp. Ot 

Card No 





$3.98 VALUE LOW AS $1.56 











Continued from page 4 

peared at the show, but its debut 
at a JVC press conference in 
Tokyo has everybody talking. 


Super VHS uses a new band- 
width-extension technique that 


supposedly zives it 460 lines of' 


resolution, ineaning that it would 
be the first home VCR able to 
record all of the detail in a 
broadcast picture. It allegedly 
looks almost as good as a pro- 
fessional one-inch video re- 
corder. It requires a different 
playback head gap than normal 
VHS decks, a different bias set- 
ting for recording, and a new tape 
formulation. Apparently Super 
VHS machines will be able to 
play back VHS tapes, but not the 
other way around. According to 
video writer Marc Wielage, S- 
VHS licenses will be limited for a 
while to .JVC, Hitachi (RCA), 
Matsushita (Panasonic, Quasar), 
Mitsubishi, and Sharp. 


Digital processing 

There’s cheerful news on the 
Laserdisc front: the first really 
worthwhile application of digital 
video processing. The Pioneer 
LD-S1 LV player uses digital 
memory storage to provide, for 
all Laserdiscs, the video special- 
effects capabilities (flawless 
freeze-frame and slow-motion) 
that formerly were available only 
with special CAV-format discs. 
The player also decodes digital 
audio soundtracks and will cost 
about $1600. A company called 
Image Entertainment announced 
plans to import a similar machine 
made by Sony later this year for a 
price rumored to be about $1000. 

Pioneer has enlarged its 
catalogue of Laserdiscs with 
digital sound: over 100 titles are 
now available with PCM 
soundtracks. Until now, to play 
those discs you needed to pay 
close to $1000 for a combination 
player equipped with dual 
mechanisms to handle 4.7-inch 
CDs in addition to eight-inch and 
12-inch Laserdiscs. Happily, 
Pioneer’s new LD-838D LV play- 
er brings the price of PCM 
Laserdisc playback down to $550, 
mainly by omitting the CD 
mechanism. 

In VCRs and TV sets digital 
video technology continues to be 
used mostly for gimmicks like 
picture-in-picture rather than for 
the improvement of picture quali- 
tv. Toshiba once again displayed 
its Model CZ-2697 digital scan- 
doubling (‘‘non-interlace”) TV, 
available now for $1700. It was 
showing a picture from a reason- 
ably good broadcast source, and 
the results were disappointing; in 
a split-screen display, fine detail 
definitely looked blurred in the 
scan-doubled half of the picture. 

ITT in West Germany makes 
the digital video chips used by 
Toshiba. In a private ITT demo 
one of us learned why today’s 
scan-doubling circuits appear to 
blur the picture: they employ 
only single-line video storage. 
The newest Toshiba VCRs and 
Pioneer Laservision players con- 
tain enough digital memory. to 
store a full 262-line video field, 
and our enthusiasm about the 
principle of scan doubling has 
been based on the assumption 
that full-field storage would be 
used here as well. By storing each 
field and interpolating it point by 
point with the corresponding 
lines in the next field as it arrives, 
a smooth 1050-line display can be 
generated with no loss of detail. 
But if a scan-doubler uses a 
digital memory with only one- 
line capacity, the best it can do is 
to interpolate successive lines 
within the same field. 

(Viewing a _ Laserdisc _ still- 
frame that was shown side by 
side on a conventional TV and on 
ITT’s scan-doubled display, 1 
could see that both images con- 
tained the same amount of real 
detail, but the scan-doubled pic- 
ture looked blurry to the eye. 


Apparently the line structure of 
TV produces a subjective im- 
pression that the picture has 
sharper horizontal edges — i.e., 
better resolution of vertical detail 
— than it really does. To combat 


the impression of lost sharpness, - 


scan doubling sets will probab- 
ly have to be made with a ver- 
tical detail-enhancing circuit. 
— P.W.M.) 

NEC is using a digital field 
memory for video noise reduc- 
tion in its DX-1000 and DX-2000 
VCRs ($700 and $820, respective- 
ly). It works on the principle that 
noise (low-level “snow” or grain 
in the picture) is a random event, 
with flecks appearing at different 
locations ‘in successive frames, 
whereas most real picture details 
appear in the same place in 
successive frames. So when play- 
ing tapes the VCR stores each 
video field in memory and adds it 
point by point to the next field. 
Picture elements are reinforced, 
and random bits of noise tend to 
average out, yielding a claimed 
improvement of up to 9dB in 
video signal-to-noise ratio. That 
number seems implausible on a 
theoretical basis, and the actual 
improvement in a demonstration 
looks more like 3dB, but that is a 
significant benefit. And when 
you're not playing tapes, the field 
memory can be used to freeze 
broadcast pictures. 

The Toshiba DX900 is the first 
VCR offered on the American 
market with a built-in PCM 
audio processor. The machine 
can serve as a full-digital audio 
recorder when it isn’t being used 
for video. The bad news is that 
the processor is a straight 14-bit 
EIAJ unit, which limits _ its 
dynamic range to 85dB, and it 
lacks dithering to combat quan- 
tizing distortion. These short- 
comings needlessly compromise 
its sound quality at low levels 
and reduce its usefulness for 
wide-range live recording. With 
respect to video, the DX-900 
includes the, same. digital video 
memory circuits as the current 
Toshiba DX-7, providing noise- 
less freeze-frame and slow-mo- 
tion effects and a “quadrant” 
display showing four freeze- 
frames (from four different TV 
channels or four successive 
frames from one scene) in one 
picture. 

The Sharp QC-77U also em- 
ploys a digital field memory for 
freeze frame and slow motion, 
with one unique feature: when 
you freeze the picture in a 
broadcast, the sound stays on, so 
you'll known when the action 
resumes in the football game that 
you're watching. This VCR also 
contains a VSC (variable speech 
control) circuit that allows tapes 
to be played at double speed with 
distorted but intelligible speech. 
This capability first appeared in 
Sony’s SLHF-900 SuperBeta VCR 
last year. 


Accessories 

The most eagerly awaited 
audio/video accessory was fi- 
nally introduced at CES by Steve 
Wozniak. Wozniak named his 
new product the CORE (con- 
troller of remote electronics), a 
playful reminder that he de- 
signed the original Apple com- 
puter. (Will his next product be 
called the PEEL?) 

The CORE costs $200 and will 
be available sometime mid year. 
Like GE’s Control Central, it is a 
“universal” remote that replaces 
an armful of separate infrared 
remotes by learning the codes 
that they transmit. But while the 
GE is limited to a few dozen 
commands from three remotes, 
the CORE can store thousands of 
commands. 

It is, in fact, a battery-operated 
computer with two micro- 
processors and 16 kilobytes of 
memory. In addition to individ- 
ual commands it can_ store 
“macros” — multiple commands 
that execute in sequence at the 
push of a single button — and it 
has a built-in clock timer that can 
be programmed to execute com- 













mands or macro sequences at 
preset times. For instance, it 
could be set to issue all of the 
following commands at 8 p.m. on 
a Saturday night: turn on the 
audio system, switch to tuner in- 
put, tune to WGBH, start record- 
ing the symphony broadcast, 
turn on the VCR, switch it to the 
cable input, tune to HBO, record 
a movie, turn on the TV, tune to 
Channel 4, and turn up the vol- 
ume. If you have an X-10 control 
system in your house, you can 
also program the CORE to 
switch on the lights and a cof- 
feemaker every morning. 

In fact, the range of timed 
commands that the CORE can 
remember and execute is prac- 
tically limitless. Its main draw- 
back may prove to be the dif- 
ficulty it presents to the operator: 
remembering what all of its but- 
tons have been programmed to 
do. The family member who 
masters the procedure for pro- 
gramming it may remember 
what he did; but what about the 
rest of the household? There’s no 
easy way to label its buttons. 

One of the most active ac- 
cessory categories is the growing 
population of black boxes de- 
signed to circumvent the Macro- 
vision and Copyguard encoding 
used in many movie tapes. Ob- 
viously one way these boxes can 
be used is in making illegitimate 
copies of rented movies, so that 
you can end up with a permanent 
copy of the movie for only a one- 
dollar rental fee instead of the $40 
purchase price. But there is also a 
legitimate use: to play a movie 
tape on a VCR or TV set that is 
overly sensitive to the encoding. 

Contrary to the claims of the 
creators of these copy-prevention 
systems, encoded tapes not only 
can’t be copied on some VCRs; 
sometimes they can’t even be 
watched. You go to the trouble of 
renting or buying a tape, bring it 
home, press the play button, and 
get either a wavery, rolling pic- 
ture or a black screen. In some 
cases, if you take the tape back to 
the dealer and complain, he'll 
exchange it for a nonencoded 
copy that can be played just fine 
— or, of course, copied. But often 
no substitute is available, and 
you're out of luck unless you can 
borrow a different brand of VCR 
or TV to watch the encoded tape 
on. The other alternative is to buy 
a stabilizer that undoes the en- 
coding. 

Showtime Video’s model 1700 
Universal Stabilizer ($280) has 
dedicated decoding modes for 
Macrovision and Copyguard; and 
it also stabilizes the picture from 
tapes whose images waver be- 
cause they were. recorded on 
somebody else’s VCR. 
Theoretically, all brands of VHS 
machines are supposed _ to 
produce interchangeable tapes, 
but this compatibility depends on 
internal adjustments that often 
aren't set precisely in production 
and may drift off with age. 
Compatibility problems are 
especially likely at the slow six- 
hour speed, which is why all 
rental tapes are made at the two- 
hour speed. 

Less costly stabilizers were 
introduced by Vidicraft and 
VideoLink. Macrovision would 
like to outlaw such processors but 
isn’t likely to succeed anytime 
soon — especially since the 
actual Macrovision anticopying 
process that is currently being 
applied to tapes from Paramount, 
CBS-Fox, MGM/UA, Disney, and 
MCA is not covered by Macro- 
vision’s existing patents. 

With other new video-process- 
ing accessories you can put 
together a powerful home 
production-and-editing studio 
that does most of the tricks that 
video professionals employ in 
commercials and music videos: 
assorted wipes, dissolves, split- 
screens, cross-fades, negative re- 
versals, alterations of color and 
contrast, border and title addi- 
tions, and so on. Major brands in 
this area are Vidicraft, Showtime, 
Sansui, and Sony. 0 
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n old friend of mine, an 

audiophile for more than 

20 years, has now be- 
come a videophile too — with a 
10-foot projection screen, a 
Laserdisc player with digital 
sound, an elaborate Dolby Sur- 
round system, and a Sony Super- 
Beta (the sharpest VCR on the 
market). Recently, while ex- 
perimenting with several VCRs, 
he discovered to his (and my) 
surprise that he liked the 8mm 
deck’s picture better than ‘the 
SuperBeta’s. 

In most respects the little 8mm 
tape delivers about the same 
picture quality as a good VHS 
machine. So how could it be 
better than a_ state-of-the-art 
SuperBeta? It’s not sharper, 
clearer, or more grain free. But in 
two ways it really is better: the 
8mm picture is more stable, and it 
has cleaner transitions at edit 
points where two recordings are 
joined. 

The difference in stability is 
not obvious on a 12-inch or 19- 
inch TV of average quality, but it 
is visible on a_ high-quality 
monitor and particularly on the 
big projection screen. The picture 
from an 8mm VCR is as steady as 
a broadcast, whereas the picture 
from a VHS or Beta tape has a 
slight horizontal jitter, especially 
near the top. It is especially 
noticeable if you're playing a tape 
that was recorded many months 
ago, or on a different VCR. (For a 
comparison of 8mm format ver- 
sus VHS, see the article on page 
8 of this issue.) 


The jitter originates in the % 
tracking-control system. In all 
VCRs the video signal is recorded o 
on closely spaced diagonal tracks | 


Steady as she goes 


The future of the 8mm VCR looks bright 


by Peter W. Mitchell 
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across the tape by a tilted, spin- 
ning, cylindrical head drum. In 
half-inch VCRs (VHS and Beta), a 
control track is also recorded 
along one edge of the tape by a 
separate head located several 


This sketch shows how the ATF signal is included in the recorded track pattern in an 8mm 
VCR or DAT. The ATF signal, recorded near the beginning of each diagonal track, also bleeds 
into the preceding and following tracks at a reduced level. In playback, the ATF circuit 
compares the strength of the spillover signal from the preceding and following tracks. If they 
are equal, the tracking is correct. 









inches “downstream” from the 
spinning head drum. The control 
head deposits a pulse on the tape 
each time the drum completes a 
turn and begins its next diagonal 
scan. 

When the tape is played, the 
VCR automatically adjusts its 
speed to obtain the correct rate of 
pulses — 30 per second — from 
the -control track. (This is why 
you don’t have to set the tape 
speed yourself in playback.) A 
servo system fine-tunes the 
speed until the scanning of the 
video heads across the tape is 
exactly synchronized with the 
control pulses. Since that 
matches the conditions under 
which the recording was made, it 
ensures that the heads are 
aligned with the diagonal tracks 
on the tape. 

So far, so good. But what if 
you play the tape on a different 
VCR, one in which, say, the con- 
trol head is mounted a few 
thousandths of an inch farther 
downstream from the head 
drum? Then the recorded pulses 
are picked up slightly late by the 
control head, causing the spin- 
ning video head to scan along 
the edge of the diagonal video 
track instead of along its center. 
A similar dimensional problem is 
caused by the seasons. In the hu- 
mid weather of spring and sum- 
mer, tape absorbs humidity and 
swells slightly; in dry winter air, 
the tape shrinks a bit. 

Every half-inch VCR _ is 
equipped with a playback track- 
ing control that adjusts the 
synchronization of the head 
drum with the control pulses, 
thereby aligning the heads with 
the diagonal video track. That 


takes care of fixed dimensional 


errors, but one problem remains: 
flutter. In any tape recorder, 
mechanical irregularities cause 
tiny variations in the speed of the 

Continued on page 10 
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bout seven years ago | 

bought a video camera 

and a portable VHS video- 
cassette recorder. “Portable” meant 
that it had a handle — it weighed 
22 pounds, and the camera 
weighed another 10.:1 got a lot of 
exercise carrying 32 pounds of 
gear, and I was usually too tired 
actually to use it for anything. 

Last week I went shopping 
again. Today’s version of 
“portable” weighs one tenth 
what I’m used to — about three 
and a half pounds — and comes 
in one tiny, hand-held package, 
called a camcorder (a contraction 
of ““camera-recorder’’). 

As with home-video decks, 
there are two significant formats, 
but they aren’t Beta and VHS. 
Those full-size cassettes require a 
large and (by camcorder stan- 
dards) heavy package to hold the 
recorder mechanism. The battle 
for camcorder dominance is be- 
tween VHS-C (the C stands for 
“compact’’) and 8mm. The cor- 
porate contenders are familiar: 
JVC is the major backer of VHS 
and VHS-C, and the big name in 
Beta and 8mm is Sony. 

Both VHS-C and 8mm tape 
cassettes are similar in size to 
regular audio cassettes. Both can 
be used in camcorders weighing 
under four pounds. Both can be 
played back either in the cam- 
corder or on home decks. Let's 
look at the similarities in two 
competing models. 

The advertising leader of VHS- 
C decks is the JVC GR-C7U, also 
called the VideoMovie. It weighs 
only 2.9 pounds — until you add 
a battery and a tape cassette. 
Then the total rises to about four 


JVC’s GR-C7U and Sony’s CCD-V3: cameras are taking it to the streets. 


Two for the road 


Comparing 8mm and VHS-C camcorders 


pounds — still a lot lighter than 
my old 32-pound one, and it’s in 
one piece. (The battery clips on 
the back; the cassette goes in the 
side.) 

The camera uses a CCD 
(charge-coupled device), which is 
a solid-state replacement for the 
vidicon tube that’s in my old 
camera. The CCD can pick up 
color and images at much lower 
light levels than the vidicon, and 
it’s a lot more rugged. It’s also 
small — that is one reason that 
the camera itself is small; the 
other is that all the record-and- 
playback electronics have been 
reduced to a few integrated 
circuit chips, so that most of the 
space is dedicated to the tape 
mechanism and the lens. 

The recorder features JVC’s 
new HQ (“high quality”) record- 
ing circuits, so the picture quality 
is better than I get on my big 
home VHS deck. It also provides 
a choice of two speeds: the 
regular SP (standard play) and 
the slower, longer-playing EP 
(extended play). 

The suggested retail price of 
this camcorder is $1495 (but it is 
available for less than $1300 at 
Instant Replay, in Waltham). 
That gets you the camcorder 
itself, a battery, a tape, a carrying 
case, and an AC adapter/charger 


by Mark P. Fishman 


to use at home. 

JVC's advertising claims that 
the competition is Sony’s 8mm 
HandyCam system, model CCD- 
M8U, a videotaping equivalent of 
the box-camera. The Sony has a 
fixed-focus lens, and its built-in 
deck only records. It uses a 
separate 8mm videotape recorder 
(included as part of the system) 
for playback. This makes good 
advertising for JVC, but that 
model has been discontinued by 
Sony. 

Sony’s current model is their 
CCD-V3, called the Auto Handy- 
Cam, which (like the JVC 
VideoMovie) plays and records, 
also at two speeds. It also has a 
power zoom lens with autofocus, 
uses a CCD chip in the camera 
part, and weighs about 3.1 
pounds (without battery or tape). 
The CCD-V3 has a suggested 
price of $1500 (but is available for 
under $1300 at Underground 
Camera in Burlington). That also 
gets you the camcorder, a battery, 
a tape, a carrying strap, and an 
AC adapter and charger. 

So far these models sound very 
much alike. The similarities are 
overshadowed by the _ dif- 
ferences, however, so let's look at 
specifics. 

First of all the CCDs used in 
the two camcorders are different. 


Sony’s is bigger (two thirds of an 
inch, compared with JVC’s half 
inch). Bigger means more light- 
gathering ability; so the Sony is 
good down to nine lux (a measure 
of illumination), while the JVC 
requires at least 15 lux. (A nor- 
mally lit living room measures 
between 60 and 120 lux.) And at 
the same light level, the Sony 


camera may pick up a better 


picture than the JVC, with truer 
color and more detail. 

On the other hand the lens 
used in the JVC camera has a 6:1 
zoom range — the ratio of longest 
to shortest focal length — while 
the Sony lens only has a 3:1 zoom 
range. That means that from a 
fixed viewing position, such as on 
the sidelines at a sports event, 
you'll get closer close-ups with 
the JVC. 

If you tape in short bursts, and 
stop the camera in between, 
you'll probably get cleaner edits 
between segments with the Sony 
8mm camcorder than with the 
JVC VHS-C unit. That’s because 
the 8mm system, like Sony’s 
earlier system (Beta), keeps the 
tape wound around tHe recording 
heads as long as the cassette is in 
the deck; VHS-C, like full-length 
VHS, unloads the tape every time 
you push the stop button. It’s 
much harder to line up the end of 


one shot with the start of another 
when the tape winds into the 
cassette every time. (Also see the 
article on page 7 in this issue.) 

And there’s another reason: 
8mm has “flying erase,” a feature 
taken from professional three- 
quarter-inch and_ one-inch 
videotape. Old material on the 
tape is erased exactly at the point 
that new material is recorded, so 
there’s no interference between 
old and new shots. VHS-C 
doesn’t do this, so the JVC 
camcorder produces a little burst 
of color interference as the new 
material gets recorded over the 
end of the old. It’s still pretty 
good, though, and the picture 
doesn’t roll or break up when you 
start and stop recording with the 
pause control. 

Used by an average person 
(me), both of these camcorders 
made tapes of similar picture 
quality, when used at their stan- 
dard (fast) speed. Under decent 
light levels, such as you would 
want to read by, the color and 
contrast were good, and the 
edges of objects were reasonably 
crisp. Both tapes had a slight 
fuzziness around objects, just like 
any good videotape made on a 
recent home VCR. So there’s not 
much to choose simply on the 
basis of picture. 

But playing time is another 
matter. The VHS-C tape is lim- 
ited to 20 minutes at the fast 
speed or one hour at the slow 
speed. The 8mm offers two hours 
at the fast speed and four hours at 
the slow speed. Both picture and 
sound deteriorate at the slower 
speeds, but the 8mm doesn’t 

Continued on page 10 
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suffer as much as the VHS-C, 
partly because the speed change 
is only 2:1 instead of 3:1 and 
partly because of the way the 
sound is recorded. 

For those of us who are 
interested in sound quality, while 
both VHS and 8mm formats are 
capable of stereo audio, both of 
these camcorders only record 
(and play) monaural sound. The 
built-in mike is an omnidirec- 
tional type, so it will pick up 
sounds fre 1. directions you might 
rather exclude. And, being 
mounted on the camera, it will 
pick up any noise you make, 
possibly louder than the sound 


from the person or event you are’ 


recording. ]VC lets you plug in an 
external microphone, instead of 
using the built-in one; Sony does 
not. 

The sound is recorded using 
the lowest-quality soundtrack of 
both formats: JVC uses the stan- 
dard VHS edge-track, and Sony 
uses the mono AFM sound, 
which is standard for 8mm. AFM 
(audio frequency modulation), 
although mono, is about as good 
as the Hi-Fi soundtracks on the 
newest home decks; the VHS 
edge-track is like a slow, inex- 
pensive, handheld mono cassette 
recorder. 

JVC points out that you can use 
an “audio-dub” feature to replace 
their soundtrack afterward, 
without affecting the picture; you 
can't do this with 8mm’s AFM 
track. However, if you have an 
8mm home deck, which can add 
the digital stereo sound track 
later, you get the same capability, 
plus better sound and stereo. And 
you can always change the sound 
while copying the tape to another 


format, if you prefer to make a 
Beta or VHS copy. 

Both systems produce standard 
TV signals, so copying is not a 
problem. A simple pair of con- 
necting cables, the camcorder, 
and a home deck — 8mm, VHS, 
or Beta — is all you'll need. 

Although you can use an 
adapter to play the VHS-C 
cassettes on a full-size VHS VCR, 
there’s no similar capability for 
8mm, and it isn’t clear to me that 
this is so valuable. First, the VHS- 
C cassettes are relatively ex- 
pensive, compared to full-length 
VHS tapes: about $7 for 20 
minutes, compared to about $7 
for two hours (8mm cassettes also 
cost about $7 and also offer two 
hours playing time). So you'd 
probably want to reuse the small 
cassettes instead of buying very 
many. Second, if you want to 
send a tape of, say, your kids to 
their grandparents, if they don’t 
have an adapter, you'd have to 
make a full-size copy anyway. 
Chances are, with both VHS-C 
and 8mm, you'll probably want 
to make copies of your small 
tapes onto bigger ones. 

Blank 8mm tape, by the way, 
may be easier to find: since 
Kodak also sells 8mm equipment, 
the tapes — and the equipment 
— are showing up in camera 
stores; VHS-C tapes aren't even 
in every video store. 

So what's the score? Superior 
playing time, sound quality, 
weight, low-light. ability, and 
clean editing go to Sony and 
8mm; picture quality and dub- 
bing convenience are a draw. If 
you are supplementing a home 
VHS deck, the ability to play 
VHS-C tapes directly on your big 
deck may be important to you. In 
any other case, 8mm — being 
touted as the format of the future 
— seems to have all the advan- 
tages. O 














Sony’s Video 8: format of the 
future? 


8mm 


Continued from page 7 

tape as it passes the heads, and 
this flutter causes the timing of 
the control pulses to vary by a 
few millionths of a second. This 
produces the slight horizontal jit- 
ter in a VHS or Beta picture. 

Incidentally, professional 
videotape machines are subject to 
the same problem. Video studios 
and TV stations solve it by using 
a“‘time base corrector” (TBC) that 
realigns the synchronization 
pulses in the video signal with 
the steady output of a quartz- 
crystal oscillator. 

By the time the 8mm VCR was 
designed, six years after Beta and 
VHS, a better method had been 
invented to control tracking. It’s 
called ATF (automatic track find- 
ing) and is used in the digital 
audio tape recorder (DAT) as well 
as the 8mm VCR. Instead of 
depending on a separate control 
head, the video heads themselves 
record an alignment tone in each 
diagonal track. 

The 130 kHz alignment tone is 
much lower in frequency than 
the video signal, and it bleeds 
slightly into the adjacent tracks. 
In playback, the head is precisely 
centered on its track when the 
spillover signals from the preced- 


ing and following tracks are 
equal in strength. With this 
simple and elegant system an 
8mm VCR ‘has no need for a 
separate control track, no manual 
tracking control, no dimensional 
problems, and no flutter-induced 
jitter. 

This may not matter much to 
you now, but there is a clear trend 
toward larger screens and sharp- 
er pictures in new sets; this 
automatic tracking system is 
clearly in our future. The way an 
8mm VCR handles edits is 
another example of its refined 
design. In early VCRs (and some 
later ones) no attempt is made to 
align the track pattern of a new 
recording with the existing pat- 
tern of an earlier recording on the 
same tape. Consequently there is 
considerable disruption of the 
picture at the point where one 
recording ends and the next one 
begins. 

In the better half-inch VCRs 
you can minimize this disruption 
by starting new recordings not 
from STOP but from PAUSE. (That 
is, play the end of the first 
recording in order to align the 
heads with the tape, press PAUSE, 
activate the recording mode, and 
release PAUSE.) Even with this 
procedure, though, there’s usual- 
ly some interference between old 
and new chroma signals, produc- 
ing a few seconds of shimmering 
false colors at each join. 

In an 8mm VCR, however, 
every edit is flawless, with 
neither picture disruption nor 
false colors — even when you 
begin recording from the STOP 
mode. In part this is due to a 
feature called a “flying erase 
head,” which, as far as | know, 
appears in only one half-inch 
VCR, Sony’s fanciest SuperBeta 
deck. 

Beyond the technical refine- 
ments that result from 8mm’s 


simply being a newer design, it 
has many other possibilities, 
which are related to the reason 
this miniature video format was 
invented in the first place. (The 
background to this story was 
given in these pages back in 
1979.) In a nutshell, Japanese 
manufacturers were convinced 
that the market for living-room 
electronics would soon be 
saturated. Their future prosperity 
would depend on new 
technologies (notably digital elec- 
tronics) and on new markets for 
electronics outside of the living 
room — that is, in the kitchen, 
bedroom, automobile, and out- 
doors. 

This conviction underlies the 
enthusiasm of Japanese designers 
for everything digital and their 
willingness to invest billions of 
dollars in developing 
technologies for portable elec- 
tronics — Walkman tape players, 
portable CD_ players, LCD 
pocket-TV screens, laptop com- 
puters, lightweight video 
cameras, the small 8mm VCR and 
smaller DAT, even an _ elec- 
trostatic copier small enough to 
carry in a jacket pocket. 

The tiny size and foolproof 
tracking of the 8mm VCR mean it 
can be used where VHS ma- 
chines just can’t go. Already in 
the works are in-dash players for 
the car to let the family watch 
movies on long trips; a “boom- 
box” 8mm player for music 
videos; and a video Walkman 
only a few inches square (with a 
pop-up LCD screen) that you can 
carry in a briefcase or jacket and 
use anywhere, from a doctor's 
waiting room to a commuter train 
to the seat-back tray of an 
airplane. So, though VHS is a safe 
bet to remain the dominant video 
medium in the living room, 8mm 
has a promising future every- 
where else. 0 
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THE BOSION 


A better place to meet someone 
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Now you can share in all the “motion and emotion” of a Celtics 
season in your own home. This exclusive one-hour video cassette 
contains footage no one has ever been allowed to film before. 
Pre-game planning sessions, half-time huddles, post-game analyses. 
The team on the road, in the locker room, and on the court in their 
most thrilling regular season and playoff game highlights. 


You'll see the Celts that fans never see—experience their pain and 
their joy, share the excitement of their tnumphs, 
witness quiet moments with family at home. 


You'll spend a year with one 
of the most extraordinary 
Celtics teams ever in a video 
that’s sure to become a 
if collector's item. 
@ Send for your Celtics Video 
Yearbook todzy. And don't 
forget to order extras for gifts. 









~— Jonight. 


Celtics Video Yearbook(s) at $54.50 each (complete) 
Format: VHS Ci Beta C: 
Check enclosed [) Bill my MasterCard C) Visa — 


# Expiration date 








Name 
Address 
City State Zip 











Signature/Date 
Allew 30 days fer delivery. 

Mail to: 

Boston Celtics Video Yearbook 
P.0. Box 8607 
Boston, MA 02114 
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Spend a year with the Celtics. 
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Before you % 
buy a VCR... ~~ 


TOTH 


HI-FI STEREO VCRs FROM RCA 


Model VMT670HF 
RCA’s best VHS Hi-Fi stereo VCR! Features built-in broadcast 
stereo, 169-channel broadcast/cable tuner with Auto Programming _ 
and 8- event, 1-year timer with on-screen programming— 
and sound so good, you've just got to hear it! 
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Model VMT630HF 
A great performer! This RCA VHS Hi-Fi VCR offers built-in broadcast 
stereo, a 119-channel broadcast/cable tuner with Auto Programmirig 
and 4- event, 1-year timer with on-screen display. This is a 
VCR your ears will love! 














po) a 


Linear Stereo with 
Dolby* Noise Reduction! 








Model VMT295 

® 107-channel broadcast/cable tuner 

s 2-event, 14-day timer 

# Picture Search and Stop Action (SLP mode) 





AT BUYS ON LINEA 


Broadcast stereo 
recording capability! 





Model VMT395 

® Linear Stereo with Doloy* Noise Reduction 

® 119-channel broadcast/cable tuner with 
Auto Programming 

® 4-event, 1-year timer with on-screen 
programming 











STEREO VCRs. 


Jitter-free 
special effects! 








Model VMT595 

® Linear Stereo with Dolby* Noise Reduction 

® 119-channel broadcast/cable tuner with 
Auto Programming 

# 4-event, 1-year timer with on-screen 
programming 


*Dolby is a trademark of Dolby Laboratories Licensing Corp. 





see your local RCA dealer 
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VOLUME FOUR: 1963—MP 1334 
Civil Rights March on Washington 
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The Death of John F Kennedy 
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VOLUME FIVE: 1964—MP 1335 
The Beatles invade America 





india Gandhi elected Prime Ministe: 
in india 
The Lester Maddox 
Julian Bond Controversy 


VOLUME EIGHT: 1967—MP 1338 
Expo 67 
The Six Day War sn the Middle East 
Drath Board Demonstrations 
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Jackie Kennedy Visits Cambodia 
The Soviet Urion’s 50th Anniversary 
The March on the Pentagon 


VOLUME NINE: 1968—MP 1339 
Tiny Tim 
The Presidential Campaign 
Nixon vs Humphrey 
The-Death of Robert Kennedy 

The Chicago Democratic Convention 

The Death of Martin Luther King Jr 
Jackie Kennedy Marnes Ari Onassis 
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he Murder of Maicoim X Suggested Retail Price: 19.95 each 
VOLUME TWO: 1961—MP 1332 __ Order Date: 3-09-87 
The Bay of Pigs invasion 4 a 


The Pill The Frank Sinatra/ 
The Twist Mia Farrow Romance 
Roger Maris’ 61 Home Runs The Death of Winston Churchill 
The Trial of Adolf Exchmann 


Cwwil Rights Freedom Riders 
The Elizabeth Taylor / 
Richard Burton Romance 
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RENTAL LOCATION ON THE Te \ 
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Nolan was out of town) when the 
aggrieved party is Boston’s 
powerful Catholic community. 
Not exactly, as one late and great 
Boston Catholic put it, a profile in 
courage. O 


Tierney 


Continued from page 15 

by a margin of 54 percent to 33 
percent. The idea was most 
popular with the voting bloc that 
Kaplovitz identifies as 
“East/Northeast White Con- 
servatives” — white residents of 
Charlestown, East Boston, the 
North End, South Boston, and 
Dorchester — who approved of 
the Tierney plan 61 percent to 25 


' percent. 


According to Kaplovitz, once 
the poll respondents were told of 
the Tierney plan, when asked 
whom they would vote for if the 
election were to turn on the 
public-schools issue, Flynn’s 
seemingly invincible lead nar- 
rowed dramatically: the mayor 
still led, but only by a 42-to-36 
margin. Tapping what appears to 
be a desperate urge among voters 
to embrace any effort to quell the 


school crisis, Tierney actually. 
took a slight léadSainong women. 


voters and voters with children 
and broke even among voters 
from 30 to 44 years of age. Based 
on those numbers, Tierney deci- 
ded that the race was worth 
making. 

Still, there are a lot of “ifs” 
supporting the Tierney strategy. 
The most obvious, of course, is 
the challenger’s ability to make 
the public-schools issue the focal 
point of the campaign, one that 
will produce a clear difference of 
opinion between himself and 
Flynn. For months, after all, 
Flynn has been making his own 
noises about reforming the 
school system, throwing his sup- 
port behind a proposal to reduce 
the school committee's influence 
in the hiring and firing of person- 
nel and other administrative de- 
tails, which critics say has crip- 
pled Wilson’s ability to be an 
effective superintendent. If he 
seems unlikely to support as 
radical a change as Tierney is 
proposing; he will surely manage 
to sound every bit as worried as 
Tierney about the problems of 
Boston's students. And if Tierney 
cannot draw Flynn into a clear 
confrontation on the education 
issue, there is no reason to expect 
that he will be able to make the 
voters turn on the mayor they so 
clearly like. 

And yet Kaplovitz is confident 
that Tierney can make his case — 
and, in the process, dent Flynn’s 
Teflon coating on other issues as 
well. A spirited debate on the 
school issue, he believes, could 
get voters thinking about some of 
the other city services they’re not 
happy with; and once they start 
thinking, the next logical step in 
the Tierney scenario is for voters 
to start blaming the mayor for the 
shortcomings of ‘is administra- 
tion. With a little luck, Kaplovitz 
says, and a lot of money — $1 
million is “the threshold of being 
heard in this race” — Flynn can 
be beaten. “Without money, it’s a 
real long shot,” he says. “But 
with a reasonable amount of 
money, it’s just a hard shot. It can 
be done.” 

Perhaps it can. And yet as the 
campaign begins, Ray Flynn re- 
mains the most popular Boston 
mayor in recent history, and Joe 
Tierney remains unknown to 
more than three-fifths of the city 
he would lead. Tierney can ex- 
pect that his radical plan to 
reform the schools will attract 
enough attention to remedy the 
latter problem. But getting voters 
to take that plan — and the 
candidacy it was devised to sup- 
port — seriously will prove to be 
a far more difficult task. With 
Election Day six months off, 
Flynn’s numbers still look awful- 
ly hard to top. 0 
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Thanks to the hundreds of readers 
who signed the 
‘Save Our Spenser”’ petitions. 











Your voice is being heard at ABC. 
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ANDTHE NEWS 





The Benefit Celebrity 


Softball Game 
of the Year! 


Three years ago, Huey Lewis and the News’ softball 
team squeaked bh, the WBCN Ballbusters, 17-15 in a 
hard-played piic’ 1ers’ battle on the Boston Common. This 
Sunday, the Ballbusters will avenge the defeat, and you 
can be in the stands witnessing softball history! 


BALLBUSTERS 











Tickets only $2.04 


Sunday, April 26, 1:00 PM 47:2"... 
Nickerson Field, Boston University [occeeps to senemt 











THE JIMMY FUND 


























Home of the 
SportsRockers!! 
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UPCOMING SPECIAL UPCOMING | 
PREMIERE SPRING SUMMER 
_& MEMORIAL DAY ATTRACTIONS 


CRUISES THE GUESS WHO 
& BUFFALO SPRINGFIELD 











Saturday, May 16 





M PLUNKETT THE FOOLS 


THE STOMPERS 
Friday, May 22 


THE ORIGINAL CAST OF 
salle teases “BEATLEMANIA” 


Friday, May 29 , 
BENNY & THE FAT CITY BAND 


JON POUSETTE-DART 
HE BIG NOTES & KERRY DOYLE 


Saturday, May 30 
THE MARCELS ros aha el 
JONATHAN EDWARDS 
* All Bud light Bestcruises leave Pier 7 NEW MAN & THE DRIVE 


and Commonwealth Pier on board 


Baystate and Boston Harbor Cruise vessels* LIVINGSTON TAYLOR 
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